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Choice o f  a lifetim e...

Treat yourself to the finest G olden  W edding in m ore than half a century. Linger 

over its lighter, finer flavor. It's the discriminating whiskey drinker’s choice o f  a lifetime.

Has 

had no 

peers for  

fifty  

years

BLENDED WHISKEY. 85 PROOF. 75% NEUTRAL SPIRITS DISTILLED FROM POTATOES. JOSEPH S. FINCH & CO.. SCHENLEY. PA.



The double life of a Model Mother
Park Avenue knows Connie Joannes as a star model... West Englewood knows her as a model mother

Fe w  p e o p l e  who see the glam­
orous Powers model, Connie 

Joannes Dickman, would suspect 
that this famous Cover Girl is the 
mother of two robust youngsters.

But she is. A model mother, 
whose devoted care of Bobby and 
Dickie Dickman is already re­
flected in their flashing smiles. For, 
like every successful model, Con­
nie knows the im portance o f a 
sparkling smile. So she’s taught 
her sons to safeguard their future 
smiles by following her own prized 
dental routine: Regular brushing 
with Ipana, then gentle gum massage.

As one of America’s most highly- 
paid m odels, 24-year-old  M rs. 
Dickman makes it her business to 
follow the teaching of thousands 
of dentists and schools—that a ra­
diant smile depends on sparkling 
teeth. And sparkling teeth call for 
firm, healthy gums.

Position is everything in life, as D ick ie  dem onstrates to  his fam ous father, 
Em erson D ick m an. F orm er p itcher for the B oston  R ed  Sox, “ E m ”  has 
a smile as sparkling as his m odel w ife ’s. N atu ra lly . All the D ick m ans

get proper care o f  teeth and gum s. F or  M oth er know s that to d a y ’s soft 
food s  d on ’t g ive gum s enough exercise—that Ipan a  is specially designed, 
w ith  gentle m assage, to  help gum s to  healthier firmness.

Many children know more than adults abou t gum  
massage. F or  its im portance is taught in 
thousands o f  classroom s tod ay . A ctu a lly , 7 in 
10 dentists recom m end gum  m assage, na­
tional survey shows (and  prefer Ipan a  2 to  1 
jar their aim use.) B u t let your dentist decide 
w hether and how  to  massage y ou r  gums.

“Lights Out” com es early fo r  a ctive  D ick ie. 
B u t even he m ust first massage his gum s 
gen tly  a fter brushing his teeth w ith Ipana. 
A m on g  adults, sensitive gum s, “ p in k”  on  you r 
tooth  brush, m ean see your dentist. L e t  him de­
c ide  whether you rs is sim ply a  case for  “ the 
helpful stim ulation o f  Ip an a  and m assage.”

Orchids for Mommy. 4-year-old  D ick ie  m ay  not 
be able to  tell orchids from  w eeds, b u t he 
does kn ow  that gum s shou ld  b e  m assaged 
gen tly . F or  he ’s w atched  his “ m odel m oth er”  
speed u p  needed circulation  w ithin the gum s 
w ith  a  brief w orkout w ith Ipana . A  Pow ers 
G irl m ust safeguard her smile!
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Metro-Goldwyn-Mayei presents 
K A T H A R I N E  R O B E R T

H E P B U R N -T A Y L O R
R O B E R T  M I T C H U M  

" U N D E R C U R R E N T ”
Screenplay by Edward Chodorov 

Based on a story by Thelma Strabel
Produced by......................... PANDRO S. BERMAN
Directed by.........•...............VINCENTE MINNELLI

W e  s p e n t  la s t  n ig h t  s e e in g  M - G - M ’s  n e w  
film , “ U n d e r c u r r e n t ” . A n d  w e  h a v e n 't  
s h a k e n  o f f  its  sp e ll  e v e n  y e t . W e  s p e n t  
t h e  g r e a te r  p a r t  o f  th is  m o r n in g  p o r in g  
o v e r  o u r  w e l l - t h u m b e d  d ic t io n a r y  t ry in g  
t o  f in d  w o r d s  t o  t e ll  y o u  h o w  fa s c in a t in g  
i t  is . W e  m a d e  n o t e s  o f  a  f lo c k  o f  fa n c y  
w o r d s ; b u t , a l l  in  a ll, w e  fa i l e d  t o  f in d  
a n y th in g  t h a t  w o u ld  c o n v e y  th e  c o m p le te  
id e a  o f  t h e  m o o d s , o f  t h e  l ig h t s  a n d  s h a d ­
o w s  t h a t  m a k e  “ U n d e r c u r r e n t ”  s u c h  a  
r a r e  a n d  e x c i t in g  m o t io n  p ic tu r e .

K a t h a r in e  H e p b u r n  p la y s  a  g ir l  o f  in ­
n o c e n t  a n d  h a u n t in g  b e a u ty — h e r  a c t in g  
is  d r a m a t ic  q u ic k s ilv e r ; o n e  m o m e n t  c o m ­
p le te ly  g a y , t h e  n e x t  s e re n e  in  h e r  lo v e ; 
t h e n  f i l le d  w it h  t e r r o r  a t  t h e  u n k n o w n  
th r e a t  t h a t  h o v e r s  o v e r  h e r  l i fe .  I n  th e  
m i d s t  o f  a t t e m p t i n g  t o  d e s c r i b e  t h e  
s tr a n g e n e s s  a n d  b e a u ty  o f  th is  b r e a th ­
ta k in g  r o m a n c e , i t  is  p e r h a p s  s u p e r f ic ia l  
t o  m e n t io n  K a t h a r in e  H e p b u r n ’s  w a r d ­
ro b e , b u t  s h e  w e a rs  s u c h  a t t r a c t iv e  c lo th e s  
w ith  s u c h  w o n d e r fu l  g r a c e , t h a t  w e  p r e ­
d ic t  u n to ld  m il l io n s  o f  s ig h s  o f  e n v y .

A s  f o r  R o b e r t  T a y lo r , m o s t  a n y t h in g  in  
t h e  n a tu r e  o f  w o r d s  a b o u t  h is  p e r s o n a lit y  
tu rn s  o u t  t o  b e  u n d e r s ta te m e n t . H o w e v e r , 
w e  f e e l  i t  is  s a fe  t o  s a y  t h a t  “ U n d e r c u r ­
r e n t ”  n o t  o n ly  b r in g s  h im  b a c k  t o  th e  
s c r e e n  w it h  t h e  f in e s t  a c t in g  o f  h is  ca re e r , 
b u t  p r o d u c e s  o n e  o f  t h e  m o s t  s e n s a t io n a l  
m a le  r o le s  in  f i lm  h is to r y . W e  w o u ld  be  
te m p e r in g  t h e  s u sp e n se  i f  w e  t o ld  w h y  w e 
t h in k  s o . B u t  w e  f e e l  s u re  t h a t , h a v in g  
se e n  h im  a s  b r i l l ia n t  y o u n g  A la n  G a r r o -  
w a y  w h o s e  l i fe  is  h a u n te d  b y  a  s tr a n g e  
d re a d , y o u ’ll  a g re e  t h a t  h e  tu rn s  in  a  v e ry  
s ta r t l in g  a n d  re m a r k a b le  p e r fo r m a n c e .

S e ld o m  h a s  a  c a s t  b e e n  c h o s e n  w ith  
s u c h  u n e r r in g  d r a m a t ic  ju d g m e n t  a s  th a t  
w h ic h  b r in g s  “ U n d e r c u r r e n t ”  t o  l i fe  u p o n  
t h e  s c re e n . A n d  b e ca u s e  t h e  s to r y  is  so 
e x c e p t io n a l ,  t h e  d ia lo g u e  s o  in c is iv e , w e 
w is h  t o  o f f e r  a  s p e c ia l  c o m m e n d a t io n  to  
E d w a r d  C h o d o r o v  f o r  h i s  p o w e r f u l  
a n d  im a g in a t iv e  s c r ip t . A n d  t o  P a n d r o  S . 
B e rm a n , w h o  p r o d u c e d  it , a n d  V in c e n te  
M in n e ll i , w h o  d ir e c te d  it, g o  o u r  th a n k s  
f o r  a  tru ly  a m a z in g  a n d  m e m o r a b le  fi lm .
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-Bang- Went Berry's Chances

IT  W A S  H E R  FIRST real party 
. . . " t o  launch her properly ,”  

B etty’s m other said. '
T he nicest boys and girls in 

tow n  were there, and that on e  b oy  
in particular w hom  Betty was so 
sweet on . Everything went beauti­
fully and there was n o  dou bt that 
this gay little party was really put­
ting  Betty over . . .  and then came 
the candle incident! A n d  from  that 
m om ent o n  Betty was n ot on ly  
launched . : . she was sunk!

N ew s like that* gets around 
pretty fast and it can take a girl a 
lon g  tim e to  stage a com e-back .

How About You?
H ow  can anybody be so  foolish  as 
to  take chances w ith *halitosis 
(b a d  b r e a th )?  I t ’ s o f t e n  t w o  
strikes against y ou  from  the start. 
A nd you  yourself m ay n ot realize 
when you  have it.

W h y  r is k  o f f e n d i n g  w h e n

Listerine Antiseptic is such a w on? 
derful precaution against o ff-co lo r  
breath? So m any smart peop le ; 
p o p u la r  p e o p le  n e v e r , n ev er  
om it it.

Before Any Date
B efore any date, where y ou  want 
to  be  at your best, sim ply rinse 
the m outh  with this delightfu l 
antiseptic.

A lm o s t  at o n c e  y o u r  breath  
becom es sweeter, fresher, less 
likely to  offend.

W hile som e cases o f  halitosis 
are o f  system ic origin , m ost cases, 
say som e authorities, are due to  
the bacterial ferm entation o f  tiny 
fo o d  particles c lin g in g  to  m outh  
surfaces.

Listerine A ntiseptic halts such 
fermentation, then overcom es the 
odors fermentation causes.

Lambert Pharmacal Company 
St. Louis, Missouri

B E F O R E  A N Y  D A T E . . . .  LISTERINE ANTISEPT 1C F O R  O R A L  H Y G I E N E
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‘Tv j o  F a v o r ' f a
B R A S S I E R E S  B Y

Satin, Lace-and-Satin, Nylon- 
Marquisette, Broadcloth or N et; 2-inch bandi 

Earlon Satin or Jove Bengaline.

gives superb support
to average and slightly larger-than-averago 

bosoms. 2-inch band: Satin, Nylon- 
Marquisette, Jove Bengaline, Broadcloth-and• 
Earlon Satin or Lace-and-Satin; Bandeauxi 

Broadcloth or Lace-and-Satin.

"There is a Maiden Form
for Every Type of Figure!"

If you can’t find your style at first, try again! Dealer* 
receive shipments monthly. Send for free style Folderj 
Maiden Form Brassiere Co., Inc., New York 16.

E d m u n d  G i l l ig a n , author o f  this m onth ’s B lue R ib b on  story, “ T he 
M iracle  o f  S able Island ,”  is  a B oston  Irishm an w ith vigorous 
op in ions, w h o gave up a successfu l career as a journa list several 
years ago to  retire to  the country and w rite novels abou t the sea.
H e has been  very h appy ever since and strongly advises a ll those 
new spaperm en w ho are alw ays yearn ing to  quit and fo llow  literature 
to  stop talk ing about it  and to  d o  so tom orrow . “ T h ey ’l l  never 
regret it,”  G illigan  says.

G illigan  becam e interested  in  th e  sea— especia lly  that part o f  
the sea a long the coa st o f  N orthern  M aine, N ew  B run sw ick  and N ova 
S cotia  w here the scene o f  his B lue R ib b o n  story is la id— w hen he was 
serving in the N orth  A tla n tic  as a sailor in W orld  W ar I . A fterw ards 
he w ent to  H arvard, d id  new spaper w ork  in  B oston  a n d  on  the N ew  
Y ork  Sun and w ou nd up as a staff man on T im e and Fortune m aga­
zines. T hen  he saw the ligh t and  resigned . N ow , at the age o f  forty-six, he 
lives on a farm  near W ood stock , N ew  Y o rk , w ith h is  second  w ife  and their 
three, sm all ch ildren . T h e  farm  has tw o hou ses : on e  is  the hom e 
and the other is  G illiga n ’s w orksh op .

A bou t on ce  a  year he ships out from  G lou cester on  a fish ing boat 
fo r  a trip to the G rand B anks. “ I ’m  too m u ch  o f  a greenhorn  to  d o  
any im portant w ork  on  the ship ,”  he says 
m odestly. “ B ut I  k eep  .the d eck s  w ashed 
dow n and try to  m ake m yself usefu l.”  H is 
novel abou t the G lou cester fisherm en,
“ V oyage o f  the G olden  H in d ”  w as p u b ­
lished  last year. S cribn er’ s is  b ring in g 
out this m onth  another G illigan  novel,
“ I  N am e T h ee  M ara,”  a story o f  N ova 
S cotia  and St. P ierre  M iqu elon .

G illigan  ca n ’t understand w hy m ore 
w riters d on ’t turn to the N orth  A tlan tic 
coast cou ntry  in  th eir search fo r  fiction  
m aterial. T h e  seafo lk  o f  N ova S cotia  w ith  
their u n changin g traditions, their strong 
re lig iou s b elie fs  and their ru gged  physica l 
life  fascinate him . H e tells, fo r  exam ple, 
o f  visiting L un enburg recen tly  and in ­
qu iring about a  w ell-know n sea captain .
“ H e’ s  delivering m ilk ,”  said a fisherm an 
w ith  scorn  and contem pt. “ H e ’ s lost his 
ship  and he lives ashore delivering m ilk , 
and that’s what he deserves. N one o f  us 
w ill have anything to  d o  w ith  him .”  W h y , G illigan  asked, d id  th is  
m isfortun e com e upon the captain . “ W h y ? ”  said  the fisherm an with 
ris in g indignation . “ F or  a very g ood  reason. B ecause he cu rsed  the 
L ord , that’ s w h y !”  It  seem s that the captain  took  h is  schooner, a 
fam ous racin g ship, on  tour through the G reat Lakes. In C hicago a girl 
sight-seer h appened  to touch  the sch oon er’s w h eel w ith her hand, and the 
captain  was so enraged  at this vio la tion  that he ca lled  a curse upon G od  
for perm itting it. T he peop le  o f  L un enburg w ill never forg ive  him . T hey 
think it on ly  ju st that he is  no lon g er  a prosperous sea captain.

E d m u n d  G ill ig a n

In cid en ta lly , A u s t in  B r ig g s  had h im self a tim e trying to m ake that 
illustration  fo r  the G illigan  story on  P age 46, the on e  show ing the 
m an carrying the co lt . B riggs  carefu lly  selected  the right m odel, 
a b ig  strapping, p ow erfu l fe llow  w h o stands six feet five in his stock in g 
feet. H e took  h im  to a stock farm  and loca ted  the right type o f  co lt , 
n ice  and frisky and spin dle-legged . W h en  B riggs exp la in ed  the pose 
he w anted, the m odel quit co ld . H e w asn’ t p ick in g  up any you ng 
horses, he said. In fact you n g  horses terrified  him . So it ended  up 
with B riggs h im self be in g  ph otograph ed  w ith the co lt  in  his ow n  arm s, 
and then m ak in g the pa in tin g from  the photograph .

B u d  H u t t o n  and A n d y  R o o n e y  w rote th eir report on  G erm any 
through ex-G l eyes (P a g e  64) ju st  a fter spen din g several m onths 
in H ollyw ood , w riting a screen p lay fo r  M etro-G oldw yn  M ayer.
B efore  that they spent three very h ectic years as sergeants on  the 
ed itoria l staff o f  the Stars and Stripes in E urope. (Continued on page 14)
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ALL BOOK*OF THE MONTH CLUB SELECTIONS
{//k y  key? m  mmmy cwiftovtcmt kook?) koke tkm  ?

THE
HUCKSTERS

By Frederic 
Wakeman

$ 2 .5 0

THE SNAKE PIT
By Mary Jane Ward 

a n d

MAN-EATERS 
OF KUMAON

By Jim Corbett 
(d o u b le  d e je ct io n ) 

Combined price to members
$ 3 .0 0

BRITANNIA
MEWS

By Margery 
Sharp

$ 2 .7 5

ARCH OF 
TRIUMPH

By Erich Maria 
Remarque 

Price to members

$ 2 .7 5

BRIDESHEAD
REVISITED

By Evelyn 
Waugh

$ 2 .5 0

AUTOBIOGRAPHY o f

WILLIAM 
ALLEN WHITE
Price to members

$ 3 .0 0

MY THREE 
YEARS WITH 
EISENHOWER
By Capt.'Harry C. 
Butcher, U.S.N.R. 
Price to members

$ 3 .0 0

FOR EVERY TW O  SELECTIONS YO U  BUY FROM THE CLUB

U nececve one JooJ-dmctmd J&Je t&e4e'yhee
SOME OF THE BOOK-D IVIDENDS  

DISTRIBUTED FREE A M O N G  MEMBERS

ANDERSEN’S FAIRY TALES 
and GRIMMS’ FAIRY TALES

2 Vols. (Illustrated.) Retail Price $5.00 
A BOOK ABOUT A THOUSAND THINGS
by George W. Stimpson. Retail Price $3.50 
JANE EYRE and W ITHERING HEIGHTS

by Charlotte and Emily Bronte. (Illustrated.)
(Tw o Vols. Boxed.) Retail Price $5.00 

CURRIER & IVES Edited by Harry T . Peters. 
Retail Price $5.00

A TREASURY OF AMERICAN FOLKLORE
Foreword by Carl Sandburg. Retail Price $3.00 

GREEN MANSIONS by W . H. Hudson.
(JIllustrated.) (Boxed.) Retail Price $3.95 

THE FIRESIDE BOOK OF CHRISTMAS STORIES 
(Illustrated.) Retail Price $3.50 

TRY AND STOP ME 
by Bennett Cerf. Retail Price $3.00 

THE RED PONY by John Steinbeck. 
{Illustrated.) Retail Price $5.00 

MY FRIEND FLICKA and THUNDERHEAD 
by Mary O ’Hara. Illustrated by J. S. Curry. 

(Tw o Vols. Boxed.) Retail Price $5.75

a  FREE COPY . . .  TO NEW MEMBERS
ofi a n y  one o f the  Boah-JbuucLencLd. fUciu/iecL a L a v e !

B e g in  y o u r  s u b s c r ip t io n  t o  th e  B o o k -o f - t h e -M o n t h  C lu b  w ith  o n e  o f  its 
s e le c t io n s  p ic tu re d  at th e  t o p .  S u re ly , a m o n g  th e m  is  o n e  y o u  h a ve  p r o m is e d  
y o u r s e lf  t o  g e t  a n d  re a d . A s  a n e w  m e m b e r , th e  C lu b  w i l l  s e n d  y o u , fr e e , 

any o n e  o f  th e  r e c e n t  b o o k -d iv id e n d s  s h o w n  d ir e c t ly  a b o v e .

TO JO IN  THE BOOK.
C I G N I N G  a n d  m a il in g  th e  c o u p o n  
^  e n r o lls  y o u . Y o u  p a y  n o  fix e d  su m  as 
a m e m b e r  a n d  o b l ig a te  y o u r s e lf  f o r  n o  
fixed  te rm . You pay for each book as you 
receive it, n o  m o r e  th a n  th e  p u b l is h e r ’ s 
re ta il p r ic e ,  a n d  fr e q u e n tly  le ss . (A  
sm a ll c h a r g e  is  a d d e d  t o  c o v e r  p o s ta g e  
a n d  o t h e r  m a il in g  e x p e n s e s .)

A s  a m e m b e r  y o u  r e c e iv e  a ca re fu l 
p r e -p u b lic a t io n  r e p o r t  a b o u t  e a ch  
b o o k -o f - th e -m o n th  (a n d  at th e  sam e 
t im e  r e p o r t s  a b o u t  a ll o t h e r  im p o r ta n t  
n e w  b o o k s ) .  I f  y o u  w a n t  th e  b o o k - o f -  
I h e -m o n th , y o u  le t  it  c o m e . I f  n o t ,  y o u

OF-THE-MONTH CLUB
s p e c ify  s o m e  o t h e r  b o o k  y o u  w a n t , o r  
s im p ly  w r it e , “ S en d  m e  n o t h in g .”  
W ith  e v e ry  t w o  b o o k s -o f - t h e -m o n t h  
y o u  bu y, y o u  r e c e iv e , fr e e , a v a lu a b le  
b o o k -d iv id e n d . T h e  b o o k s  s h o w n  
d ir e c t ly  a b o v e  a re  e x a m p le s . L ast yea r 
th e  re ta il va lu e  o f  b o o k s  g iv e n  t o  C lu b  
m e m b e rs  w a s  o v e r  $ 1 0 ,5 0 0 ,0 0 0 .

Y o u r  o n ly  o b l ig a t i o n  as a m e m b e r  o f  
th e  C lu b  is  t o  b u y  n o  fe w e r  th a n  fo u r  
b o o k s -o f - t h e -m o n t h  in  any tw e lv e - 
m o n th  p e r io d ,  a n d  y o u  ca n  c a n c e l  y o u r  
s u b s c r ip t io n  a n y  t im e  a fte r  d o i n g  s o . 
(Prices are slightly higher in Canada. )

BOOK-OF-THE-MONTH CLUB A3410 
385 Madison Ave., New York 17, N. Y.

Please enroll me as a member. I am to  receive 
free the book-dividend selected from  the list above, 
and which I have named below, and for every two 
books-of-the-m onth I purchase from the Club I am 
to receive, free, the current book-dividend then 
being distributed. I agree to purchase at least four 
books-of-the-m onth from the Club each full year 
I am a member, and I may p n ce l my subscription 
any time after purchasing four such hooks from 
the Club.

Please Print Plainly

Address s

City .

Send M e F ree......................................................................
(Choose one o f  the book-dividends directly above)

Begin M y Subscription W ith ........................................
(Choose one o f  the selections shown at top o f  page)

Book prices are slightly higher in Canada bat the Cinb ships 
to  Canadian members, without any extra charge for duty, 

through Book-of-the-Month Club (Canada). Ltd.
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Bing Is At His All-Time Best 
Singing Irving Berlin’s 

Famous Songs. . ,

In Paramount’s Biggest 
Musical Romance!

Fred Dances As He's Never 
Danced in His Lifetime . .

loveliest

i r k w ;
•W W n g

wirt Tnlec&Mxca&yu
U i l f y D e V V M f e  O l g a  S a n  J u a n

P RO D U CED  B Y  SOL C. SIEGEL 
D IRECTED  B Y  ST U A R T  HEISLER 

MUSIC A N D  LYRICS B Y  IR V IN G  BERLIN

Ir v in g  H o ffm a n  c a n 't  s e e  v e r y  w e l l ,  b u t  b is  s e n s e  o f  s m e ll  is  n c u io

M rv in g  H o ffm a n , B roa d w a y  p la y  re ­
v ie w e r  fo r  the in flu en tia l “ H o lly ­
w o o d  R e p o r te r ,”  is lite ra lly  the 
w o r ld ’s m ost  n ea r ly  b lin d  dram a 
cr it ic , b u t h is  o p in io n s  are h e ld  in  
h ig h est esteem  b y  m o v ie  p ro d u ce rs .

H e is  so nea rs igh ted  that h e  has 
to  sit in  the first ro w  o f  a th eater 
to  m ak e ou t  w hat the actors  are 
d o in g . H is  p u n gen t com m en ts  o n  
first-n ighters stem  fro m  n otes  h e  has 
scra w led  in  hu ge letters  w ith  red  
cra y on  o n  the pages o f  h is  n o te b o o k . 
Y e t , m o re  o fte n  than n o t , H o l ly ­
w o o d  b id d in g  o n  a p la y  goes  u p  if  
h is  rev iew  is fa v o ra b le  and  d ow n  
i f  he pans it.

In e v ita b ly  H o ffm a n ’ s n ea rs igh ted ­
ness— the resu lt o f  a structura l de­
fe c t  o f  the e y e b a ll k n ow n  as c o n ica l 
co rn e a — has started leg en d s  a lon g  
B roa d w a y . O n e is that at lu n ch  on e  
day a fr ie n d  ca re fu lly  and  m yster i­
o u s ly  u n ro lle d  a sm all w ad o f  tissue 
p a p e r  w h ich  had  a b so lu te ly  n o th in g  
in  it, a n d  th en  h e ld  u p  h is  th u m b 
and  fo re fin g e r , b e tw een  w h ich  there  
w as b la n k  space .

“ I rv in g ,”  h e  said , “ w hat d o  y o u  
th in k  o f  th is d ia m o n d ? ”

“ B e a u tifu l.”  said H o ffm a n , squ in t­
in g . “ W h e re  d id  y o u  get i t ? ”

W h e n  n o t  c o v e r in g  p lays, H o ff­
m an spen ds a great dea l o f  t im e  in  
n ig h t c lu b s . In  on e  v ery  dark  night 
spot he o rd e re d  p ea ch es  and cream . 
W h e n  th e ir  cu r iou s  fla v or  p u zz led  
h im , he d isco v e re d  that instead  o f  
p o u r in g  on  the cream  he had  p o u re d  
o n  a w h o le  b o w l o f  sugar. “ W e ll,”  
h e  ex p la in e d , “ th ey  w ere  b o th  w h ite .”

H o ffm a n  started d o in g  p la y  re ­
v iew s  f o r  the “ H o lly w o o d  R eporffer”  
ten  "years a go , a fter b e g in n in g  h is  
ca reer  as a carica tu rist. T h e  “ H o lly ­
w o o d  R e p o r te r ”  has a sm all page 
s ize , so  H o ffm a n  has tra in ed  h im se lf 
to  tu rn  ou t sh ort, com p a ct  rev iew s, 
m ak in g  h is  p o in ts  in  ep igra m  sty le . 
H e p u lls  n o  p u n ch es . T u n es  h e  
d o e sn ’t lik e  are tagged  “ sm e lod ies ,”  
and he has a “ best sm eller  list.”  
O n e p e r fo rm a n ce  he c r it ic iz e d  as 
“ rotten  to  the e n c o re .”  O f the ly r ics  
o f  a recen t B roa d w a y  m u sica l he

w r o te : “ Instead  o f  b e in g  p u t to
m u sic  th ey  s h o u ld  h a ve  b e e n  p u t 
to  d eath .”

T h e  B roa d w a y  p ro d u c t io n  o f  
“ S ad ie  T h o m p so n ”  (R a in )  stirred  
H o ffm a n  to  w r ite : “ T h e re ’ s m o re  
fr iz z le  than there  is d r iz z le  in  this 
p r o d u c t io n . . . It n e v e r  ra ins b u t 
it b o re s .”

H is  cr it ica l ju d g m e n t in ca llin g  
hits o r  sp ottin g  le m o n s  has b e e n  
p retty  w e ll b o rn e  o u t  b y  su b seq u e .ii 
b o x -o ffice  re co rd s .

H o ffm a n  som etim es  w a lk s  ou t on  
a p la y  bu t a lw ays adm its it in  p rin t, 
p re fe ra b ly  in  som e  such  b arbed  
m an n er as th is : “ I  w ill  say th is  fo r  
the p lay . I  saw n o th in g  w ro n g  w ith  
the th ird  act. P o s s ib ly  that’ s beca u se  

• I  le ft  in  the m id d le  o f  th e  se co n d .”
S o  fa r  the o n ly  threats o f  b o d ily  

h arm  H offm a n  has re ce iv e d  have 
co m e  fr o m  w o m e n . J u n e  H a v oc , 
furiou s, a b ou t h is  cr it ic ism  o f  the 
p r o d u c t i o n  “ S a d ie  T h o m p s o n ,”  
threa ten ed  to  p u n ch  h is  n ose  on e  
day in  a restaurant, bu t the feu d  
was p a tch ed  u p  b y  fr ie n d s . H offm an  
k ep t o n  the lo o k o u t  fo r  m on th s , 
h o w e v e r , fo r  a h a ym a k er fr o m  
P a u lin e  L o r d  a fter w r it in g : “ T h e  
best w e  can say f o r  M iss L o r d  is that 
she fo rg o t  som e o f  h e r  lin es  w h ich  
seem ed  to  us l ik e  a g o o d  idea .”

O ften  ca lle d  a “ cru e l c r it ic ,”  H o ff ­
m an is b a s ica lly  ten d erh ea rted  and  
sen tim en ta l a b ou t p e o p le , and in  
co n v e rsa tio n  h e  is  a ffab le , l iv e ly , 
fre q u e n tly  w itty . H is  fr ien d s  te ll  
h im  that som e o f  h is  rev iew s  are to o  
sm art-a lecky, hut th is  H o ffm a n  d e ­
n ies. “ I  b e lie v e  that I m an age to  
in fo rm  the rea d er in  a l in e  o r  tw o  
w h at’ s w ro n g  w ith  the p e r fo rm a n ce ,”  
he con ten d s .

H o ffm a n ’ s fra n k  cr it ic ism s  h a ve  
o fte n  in fu r ia ted  B roa d w a y  p r o d u c ­
ers. W h e n  he p a n n ed  “ E than 
F ro m e ,”  M ax G o r d o n  p ro tested  to  
H o ffm a n ’ s p a p e r  fo r  p erm itt in g  a 
m an w ith  bad  eyesigh t to  rev iew  
p lays.

“ I m ay  n o t  see v ery  w e ll,”  H o ff­
m an  re torted , “ b u t th ere ’ s n o th in g  
w ro n g  w ith  m y  n ose .”
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Uke FOXES 4  HARROW
An Exciting Tale of Blood and Thunder, Swashbuckling Adventure, 
Ardent Romance. "As Sheer Entertainment It Will Take Backwater
From Nothing."— C h icago  Sun.

RE D -H E A D E D , dev il-m ay-care 
• Stephen Fox landed in New Or­

leans, with a ten-dollar gold piece, a 
pearl stick-pin— and a swaggering au­
dacity. But he gambled his way to 
wealth and power— won the blue- 
blooded Odalie— then her lovely sister 
Aurore— and finally, the passionate 
girl with creamy skin and golden hair, 
Desiree.

This exciting novel o f  "the wicked­
est city in the w orld" is a best-seller 
from coast-to-coast at $3.00 in the pub­
lisher’s edition. "It has explosion 
enough for three books!" says the 
Chicago Sun. And now you may read 
it FREE!

Tot; Also G et FREE Bonus Books
It costs you  nothing to jo in  "A m erica ’s 

B iggest Bargain B ook  C lub.”  A n d  every 
m onth (o r  less often, i f  you  w is h ) you  may 
receive the current Selection— a best-seller 
by an author like Ben Am es W illiam s, John 
Steinbeck, Somerset M augham , or  Ernest 
H em ingw ay— a b ook  se lling fo r  $2.50  and 
up  in  the publisher’s edition.

I N  A D D I T I O N , fo r  every tw o Selections 
you accept, you  get— FREE— a B O N U S  
B O O K , an imm ortal masterpiece by Shake­
speare, Poe, Balzac, Dum as, H u go , Z ola , 
etc. T hese B O N U S  B O O K S  are handsom ely 
and uniformly b o u n d ; they g ro w  in to an 
im pressive lifetim e library.

You Do N O T  H ave  To Take Every  
Monthly Selection

T h e best-seller selected each m onth sells 
at $2.50  and u p  in  the publisher’s edition. 
But you can get it fo r  on ly  $1 .49, plus few  
cents oostage!

Y o u  do N O T  have to  accept each 
m onthly S election ; on ly  six of your own 
choice during the year to fu lfill your m em ­
bership requirem ent. A n d  each m onth the 
C lu b ’s "R e v ie w ”  describes a num ber o f  
other popu lar best-sellers; so 
that, i f  you  prefer on e  o f  
these to the regular Selec­
tion you  may ch oose  it in ­
stead. T here  are n o  m em ­
bership d u e s ; n o  further 
cost o r  ob ligation .

By m ailing the cou pon  
w ithout m oney, you  w ill re­
ceive at once  you r free  copy 
o f  The Foxes of Harrow.
Y o u  w ill A L S O  receive, as 
your first selection, your 
ch oice o f  any one o f  these 
3 best-sellers:

BEFORE THE SUN GOES 
D O W N — A  m a z i n g  b e s t  
seller that w o n  $145 ,000  in 
cash prizes!

THE STRANGE W OMAN—
Ben A m es W illia m s ’ as­
tounding story o f  a "M a in e  
C leopatra.”

THE BLACK ROSE— M a g­

"L ove and lusts and greed, 
voodoo, pistols at daun.”  

— ST. LOUIS GLOBE DEMOCRAT

nificent rom antic thriller o f  love and ad­
venture— 2 M IL L IO N  CO PIE S so ld !

Send No Money 
5 D a y s ' Free Trial

Send cou pon  w ithout m oney. Read T he  
Foxes of Harrow fo r  five days. I f  you  are 
not then convinced  that this IS "A m erica 's 
B iggest Bargain B ook  C lu b ,”  return the 
b o o k ; pay nothing. But i f  you  do fee l that 
subscribing to the B ook  League is  the wisest 
m ove you  can m ake, keep this b ook  as a 
g ift ; your subscription  w ill begin  w ith  the 
selection you  have chosen in  the coupon 
here. M ail this cou pon — w ithout m oney—  
N O W !  B O O K  LE A G U E  O F  A M E R IC A , 
D ept. CIO, G arden City, N . Y .

M a il this Coupon  to
BOOK LEAGUE OF AMERICA
Dept. C IO , Garden C ity, N. Y.
Please send me— FREE— The Foxes o f Harrow. Within 5 days I 
may return it if I wish, without cost or obligation. Otherwise. I 
will keep it as a gift, and continue to receive forthcoming new 
monthly selections—at only $1.49, plus few cents postage. Also 
send me, as my first selection, the book I have checked below: 

□  Before the Sun Goes Down Q  Strange Woman 
□  Black Rose

For every two monthly selections I  accept, I  will receive, free, 
a BONUS BOOK. However, I  do NOT have to accept each 
m onth’s new selection, only six qf my own choice during the 
year to fulfill my membership requirement. Each month I will 
receive the Club’s “ Review”  describing a number of other popu­
lar best-sellers; so that if I prefer one o f these to the regular 
Selection, I may choose it instead. There are no membership 
dues for me to pay; no further cost or obligation.

MR. I
MRS. } .................................................................................... ..................
MISS J (Please print plainly)

ADDRESS....................................................................................................
ZONE No.

CITY................................................tif a n y ) .. . .STATE....................
I f  und’ r 21

Occupation..............................................................age, please...............
Slightly high'-r in Canada, Address 105 Bond St., Toronto 2 . Cannda

FREE...
To New Members of Am erica's Biggest Bargain Book Club"

THIS TREMENDOUS 534-PAGE BEST-SELLER!

/J

■BBC?®
T T O T -B L O O D E D  rom ance and exp los ive  ad-

-*• venture on the o ld  M iss iss ip p i! T h e  amaz­
in g  story o f  Stephen F ox, a reckless red-head 
w h o fought his way from  the gutter to pow er 
and riches . . . and into the hearts o f  three 
tem pestuously beautifu l w om en !

T his fabulous tale o f  w ick ed  o ld  N e w  O r­
leans— o f  river-boat card sharps and duels at 
dawn— is am ong leading best-sellers. Selling 
everyw here at $3.00 a co p y ! But Y O U  can 
have a freshly-printed copy FREE— as a N ew  
M em bership G ift  from  "A m erica ’s B iggest 
Bargain B ook  C lu b" !
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henry dreyfuss

, m an  w h o  exerts  as great a m ateria l in flu en ce  
o n  A m e r ica n  l i fe  to d a y  as any o th e r  o n e  in d i­
v id u a l is  H e n ry  D rey fu ss , fo rty -tw o -y ea r-o ld  
in d u stria l d es ig n er . F ro m  h is  d ra w in g  b o a r d  
and  m o d e l sh op s  h a ve  co m e  su ch  p ro d u c ts  a9 
a larm  c lo ck s , m o d e rn  b a th ro o m s , fly  swatters, 
k itch e n  u ten sils , h o te l  ro o m s , hand-set te le ­
p h o n e s , D ie se l en g in es , typ ew riters , m agazin e  
form ats,, re fr ig era tors , p ia n o s , tra in s  a n d  anti­
a ircra ft  w e a p on s . A  n ative  N ew  Y o r k e r , M r. 
D rey fu ss ’ s d es ig n in g  sk ill w as first a p p lie d  o n  a 
bu sin ess  basis  to  stage sets and  th eater in ter io rs , 
b u t h e  tu rn ed  e x c lu s iv e ly  to  in d u stria l w o r k  in  
1936. A  r o l l  o f  h is  c lien ts  s o o n  read  l ik e  a 
h a n d -p ick ed  S to ck  E xch an ge  lis t in g . A lth o u g h  
h is  m a jo r  recen t p ro je c ts  in c lu d e  d es ig n in g  
th ree  o ce a n  lin e rs  and  the in te r io r  o f  a n ew  204- 
p a ssen ger a irp la n e , M r . D rey fu ss  p re fe rs  to  b e  
r e c o g n iz e d  fo r  h is  e ffo rts  to  m ak e  ev ery d a y  l iv ­
in g  m o re  p leasan t f o r  th e  average A m e r ica n . 
H is  th e o ry  o f  in d u stria l d es ig n  is  b ased  o n  
“ co n v e n ie n ce  o f  u se , ease o f  m ain ten an ce , a n d  

Vease o f  m an u fa ctu re ” — in  that o rd e r .
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M O O D  O F  T R A N Q U I L I T Y ,  A  P I C T U R I Z  A T I O N

‘ T T Y
T ' T j

11 it matches the m ood of your home, your entertaining . . .then 
this lovely sterling pattern belongs to you. d he source of its in­
spiration, the Grand Colonial traditions of our own Vir* inia, is 
revealed in every warm flowing line. Mere is the easy grace of 
hospitality, simplicity horn ol dignified living —  incomparably re­
created in 'Wallace exclusive third-dimension beauty. For Wallace 
Sterl ing is completely sculptured —  each subtle facet ol design be­
ing carried over Irom front, to sides and hack. See it. handle i t . . .

can lo ssessio n .

D im e n s io n  P a tte rn s:  C irancJ  (  o lon ia l,  

(  irarnle Pa rotfue , P o s e  P o in t ,  S t r a d iv

Silversm ith:*, W a llin g fo rd , C o n n ., list. 1 S3O. R. W a llace  &' S on s o f  Canada, Ltd., 1 o ro n to , O nt.



‘King-sized 
brakes " 'That best-dressed look!'

The liveliest performer in 
^  the low-priced

“ Rest-Ride 
springs !*

Ford's out Front
WITH EVERYBO DY !

vision

Lifeguard body1.

‘A roomy, two-tone 
interior 1“

A wise

/ / 7  y o u r  fu tu r e



Captain W ebb  was cheered wildly 
when he reached the French coast 
after his English Channel swim.

He was swept to his death trying 
to swim through this treacherous 
whirlpool in the N iag a ra  River

TheY M W S f F H
T R A G E D Y

j| )H E  nearest tilin g  to  a h u m an  fish 
p ro d u ce d  in  the n in eteen th  cen tu ry  
was C apta in  M atth ew  W e b b , barrel- 
chested  E n g lish m an , w h o  l iv e d — and 
d ied  b y  h is  sw im m in g . H is  ca reer 
was b rou g h t to  a  tr iu m p h a n t c lim a x  
w hen he b e ca m e  th e  first to  sw im  
across the E n g lish  C h a n n el, and  to  an 
u n tim ely  e n d  w h en  h e  p e r ish e d  in  an 
attem pt to  sw im  th e  w h ir lp o o l  and 
rapids at th e  fo o t  o f  N iagara  F alls .

B orn  a t Iron g a te  in  S h rop sh ire , 
E n glan d , in  1848, W e b b  lea rn ed  to 
sw im  b e fo r e  h e  w as seven  a n d  was 
la ter tra in ed  as a s a ilo r . S o o n  a fter  he 
was m ad e  ca p ta in  o f  a m erch an t sh ip  
h o w e v e r , h e  ga ve  u p  h is  sea farin g  ca ­
reer to  b e c o m e  a  sw im m in g  p ro fe s ­
sion al.

S till io  h is  m id d le  tw en ties, C apta in  
W e b b  b eca m e  fa m ou s  f o r  h is  lo n g ­
d istance sw im s o f f  the E n g lish  C hannel 
coast. P lu n g es  o f  e leven , e igh teen , 
then n in eteen  m iles  had  b e co m e  h is  
regu lar e x h ib it io n  p ro g ra m  w h en , in

A u gu st o f  1875, h e  d e c id e d  to  try  a 
cross in g  fr o m  E n g la n d  to  F ra n ce . H is  
success, in  th e  w o rd s  o f  a c o n te m p o ­
rary n ew sp a p er r e p o rt , “ ren d ered  liis  
n am e fa m ou s  a ll o v e r  th e  E nglish - 
spea k in g  w o r ld .”  S tarting fr o m  D o v e r , 
h e  rea ch ed  F ra n ce  at C ala is  a fter  b e ­
in g  in  the w ater f o r  tw en ty -on e  h ou rs  
a n d  fo r ty -fo u r  m in u tes. H e  h a d  sw um  
o v e r  th irty -n in e  m iles .

S evera l yea rs  la ter , C apta in  W e b b  
cam e to  th e  U n ited  States. O n  the 
a fte rn o o n  o f  J u ly  24, 1883, h e  d iv ed  
in to  the N iaga ra  R iv e r  f o r  h is  final 
sw im . H is  h ead  and  hands b o b b e d  in  
the trea ch erou s  ra p id s  as h e  passed  
beneath  the S u sp en sion  B rid g e , and 
h e  w as sw ept a lo n g  at a breath -tak ing 
p a ce  th rou g h  the n a rro w  stretch  o f  the 
r iv er  in to  th e  n e c k  o f  the w h ir lp o o l . 
R is in g  o n  the crest o f  a h ig h  w ave, he 
lifted  h is  hands and  d isa p p ea red  in 
the sw ir lin g  w aters. H is  b o d y  was 
fou n d  a few  days la ter , f o u r  m iles  b e ­
low the rap id s.

To People
who want to write
but can’t get started
D o  y ou  have that con stan t u rg e  to  w r ite , 
but the fea r that a b eg in n er h asn 't a ch an ce? 
T h en  listen to  w h at the fo rm e r  ed ito r  ot 
L ib erty  said  on  this s u b je c t :

‘ There is more room for newcomers in the writing 
field today than ever before. Some of the greatest of 
writing men and women have passed from the scene 
in recent years. Who w ill take their places? Who will 
be the new Robert W. Chambers, Edgar Wallace, 
Rudyard K ip lin g ?  Fame, riches and the happiness of 
achievement await the new men and women of power.”

B E C O M E S  C O R R E ­
S P O N D E N T  F O R  T W O  

N E W S P A P E R S —
“ After graduation from N.T.A., 
I became news correspondent, 
for two New Orleans papers. I 
received top space rates from 
both. I have already netted 
$175.57. N.I.A. instruction is 
astoundingly efficient in chart­
in g  the cou rse  o f  a sp irin g  
writers.” —Mrs. D. B. Turn- 
bull. 1914 Esplanade Ave., New 
Orleans. La.

Writing Aptitude Test —  FREE!

N E W S P A P E R  In stitu te  o f  A m e r ica  
o ffe rs  a fre e  W r it in g  A p titu d e  T est. 
Its  o b je c t  is to  d isco v e r  n ew  recru its  

f o r  the a rm y  o f  m en  and  w om en  w h o  add  
to  th eir in com e  b y  fiction  and  a rtic le  w r it ­
ing . T h e  W r it in g  A p titu d e  T e s t  is a  sim ple  
but e x p e r t  a n a lys is  o f  y o u r  latent ability , 
y o u r  p o w e rs  o f  im ag in ation , lo g ic , etc. N o t  
a ll app licants pass this test. T h o s e  w h o  d o  
a re  qua lified  to  take the fa m ou s  N . I. A . 
co u rse  based  on  th e  practical tra in in g  g iven  
b y  b ig  m etrop o lita n  dailies.
T h is  is the N e w  Y o r k  C o p y  D e sk  M eth od  
w h ich  teaches y o u  to  w r ite  b y  w r it in g !  Y o u  
d eve lop  y o u r  individual s ty le  instead  o f  t r y ­
in g  to  c o p y  that o f  oth ers . Y o u  “ c o v e r ”  
actual assignm ents such  a§. m etrop o lita n  r e ­
p orters  get. A lth o u g h  y o u  w o r k  at hom e, 
o n  y o u r  o w n  tim e, y o u  are  con sta n tly  gu ided  
b y  exp er ien ced  w r ite rs . It  is rea lly  fa sc in at­
in g  w ork . E a ch  w eek  y o u  see n ew  p rog ress . 
In  a m atter o f  m onths y ou  can  a cq u ire  the 
co v e ted  “ p ro fess ion a l”  touch . T h en  y o u ’ re 
ready  f o r  m ark et w ith  g re a t ly  im p roved  
ch an ces o f  m ak in g  sales.

Mail the Coupon Now
B ut the first step is to  take the W r it in g  
A p t itu d e T e s t . lt  requ ires but a fe w  m inutes 
and cos ts  n oth in g . S o  m ail the co u p o n  n ow . 
M a k e  the first m ove  
to w a rd  the m ost en­
jo y a b le  and pro fitab le  
o ccu p a tion  —  w ritin g  
fo r  p u b lica tio n ! N e w s ­
p a p e r  I n s t i t u t e  o f  
A m e r ica , O n e P a rk  
A v e ., N e w  Y o r k  16,
N .Y .  (F o u n d e d  1 92 5 ).

N e w s p a p e r  In stitute  o f  A m e r ic a  

O n e  P a rk  A ve ., N e w  Y o rk  16. N . Y.

Send me, without cost or obligation, your W riting 
Aptitude Test and further information about writing 
for profit as promised in Cosmopolitan, October.

Af/'.ol 
Mrs. }■ 
Air. j

VETERANS: 
This course 

approved for 
Veterans’ 
training.

b y  H a n s  S o b o e n fe ld
□  Check here if you are eligible under the G. I. B ill ot 

Rights.
(All correspondence confidential. No salesman will cstG 
on you.) 15-s-fi.W
Copyright. 1916, Newspaper Institute of America.
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By Hinda Gould

0 p o l» * « » « \ v

fash io n  s

TAKE TO TRAVEL
JVow that d ista n ce  is  as o u tm o d e d  as/ “ T w e n ty  

T h r e e  S k id o o ”  a n d  the “ B la c k  B o tto m ,”  p e o p le  
ca n  th in k  ca lm ly  o f  d in n e r  in  N ew  Y o r k  m id 
b rea k fa st  in  C a lifo rn ia . T h u s , fa sh ion s  are r e q u ir e d  
w h ic h  serve  w ith  e q u a l a p lo m b  d u r in g  b lu s te r in g  
w in d s  a n d  u n d e r  b a lm y  b lu e  sk ies . D e s ig n e rs , q u ic k  
to  rea ct  to  th e  d em an d s  o f  o u r  p e r io d , a re  tu rn in g  
th e ir  ta len ts in  t h e 'd ir e c t io n  o f  o n e -w o r ld  w a rd r o b e s . 
T h e  first fa sh io n  in  l in e  f o r  a d ju s tm en t to  m e e t  th e  
re q u ire m e n ts  o f  a ll-w ea th er , a ll-p u rp o se  a ct iv itie s  
w o u ld  n a tu ra lly  b e  tra v e l coa ts .

Y o u  le a v e  L a G u a rd ia  F ie ld  and  s om etim es  it ’ s b eastly  
— ev e n  the sta u n ch est N e w  Y o r k e r  d o e sn ’t b oa st  a b o u t 
th e  c ity ’ s w e a th e r ! Y o u  a rr iv e  in  L o s  A n g e le s  a n d  
fr e q u e n t ly  it ’ s b a lm y . T h e  an sw er th en  is a to p p e r , 
lig h t  in  w e ig h t b u t w a rm — a to p p e r  w e l l  cu t w ith  
d e e p  a rm h o le s  a n d  b ro a d -s h o u ld e r e d  to  d o  se rv ice  o v e r  
su itsx a n d  to  l o o k  w e l l  w ith  a ll o th e r  ca su a l c lo th e s .

W i t h  in tersta te  c o m m e r c e  in  m in d , a p o r te r  b o r ­
ro w e d  fr o m  th e  ra ils  b r o u g h t  o u r  ’ lu g g a g e  to  th e  
B le sse d  E ven t R o o m  o f  th e  S tork  C lu b  w h e re  o u r  all- 
m a le  p a n e l o f  ju d g e s  sat w ith  m a rk e d  in terest a n d  
jo c u la r  a n t ic ip a t io n  w h ile  w e  u n p a ck e d  T ra v e l C oats  
f o r  th em  to  see a n d  v o te  o n . H e re  is o u r  artist’ s c o n ­
ce p t io n  o f  t lie ir  ch o ic e s , p re se n te d , n o t  o n ly  f o r  C o s ­
m o p o lita n  t ra v e l-co n s c io u s  rea d ers  b u t  f o r  a ll c lo th e s - 
c o n s c io u s  w o m e n  w h o  l iv e  in  “ ch a n g e a b le  c l im e s .”

O u r  ju d g e s  th is  m o n th  w e re  D e s j  A rn a z , o rch estra  
le a d e r  and  a c to r , a n d  h u sb a n d  o f  m o v ie  star L u c il le  
B a l l ;  E d d ie  F o y , Jr., fe a tu re d  in  the b it  r e v iv a l o f  

^  “ T h e  R e d  M il l ” ; H a rry  T . B ru n d id g e , C osm o-
^  p o lita n  a ssocia te  e d ito r .; B e rt  W h e e le r , n o te d  m o v ie

co m e d ia n  w h o  p la y e d  the le a d in g  ro le  in  the B ro a d - 
•Si w a y  h it  “ H a rv ey ,”  w h ile  F ra n k  F a y  w as o n  su m m er

; v a c a t io n ; W ill ia m  C astle , w h o  d ire c te d  the
S  “ W h is t le r ”  a n d  “ C r im e  D o c to r ”  m o v ie  series, a n d

G u y  M a d iso n , D a v id  O . S e lz n ick ’ s re ce n t film  d is ­
co v e ry .

“ H o w  d e fin ite  are the rea ction s  o f  y o u r  ju d g e s ? ”  
2 3  a  q u e s t io n  fr e q u e n t ly  (Continued on page 224)

Judges M ad ison, Castle, Wheeler, Brundidge, Foy 
and A rnaz relax between show ings of Travel Coats.
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LITTLE LULU Is All Ears

AtO H fS
MORE KLEENEX

is being made than [ 
ever before. So 

keep ask ing for it! I

LIKED BEST IN A NATION-WIDE SURVEY 
BY 7 OUT OF 10 TISSUE USERS

Only Kleenex has the Serv-a-Tissue box 
—  pull a tissue and up jumps another

W a tc h  fo r  P a ra m o u n t’s latest LITTLE LU LU  c a rto o n  in  Techn ico lor a t  y o u r  fa v o r it e  theatre .

N f f e t e  G m £  0 h -

(Continued from page 4)
T h ey  began  to co lla borate  durin g 
the w a r w ith “ A ir  G unner,”  a b ook  
w h ich  som e A ir  F orce  m en still con ­
s id er on e  o f  the best studies o f  
com bat flying w ritten in  m odern  tim es. 
T h en  they prod u ced  “ T h e  Story o f  the 
Stars and Stripes.”  H utton and R oon ey  
d on ’t look  a like (a s  you  ca n  see from  
their p ic tu re s ) , and they have vastly

B u d  H u tton

different personalities— H utton  is very 
dyn am ic and enthusiastic w h ile  R oon ey  
is  m ild , ca lm  and soft-spoken . But 
H utton says they th ink  exa ctly  alike.

“ T a k e  the tim e w hen w e both  
w ent out to  cov er the push across the 
R uhr,”  he says. “ I  d idn ’t even  know  
R oon ey  w as at the fron t. I  selected  
the A rm y I  w anted to cover. T h en  
at A rm y headquarters, I  p ick ed  a 
certa in  corp s  and m oved  on  to its 
area. T h en  I  selected  on e o f  the 
several d iv ision s in  the corp s  and 
d rove  to it. A t  the d ivision  head­
quarters, abou t five m iles  beh ind  the 
front, I  ch ose  a particu lar regim ent 
and w en t to  it A t  the regim ent, I  
d ec id ed  on  one o f  its battalions, and 
at the battalion  headquarters I  de­
c id e d  on  one o f  the com panies. I 
finally loca ted  the com p an y com m and 
post in th e  ce lla r  o f  a battered b u ild ­
ing righ t at the fron t. I  w a lk ed  dow n 
the ce lla r  stairs to  jo in  the un it I  had 
p ick ed  by  a lo n g  narrow ing dow n 
process from  an arm y o f  tw o m illion  
m en . T h ere  w ere tw o m en  sitting in 
the ce lla r. O n e o f  them  w as R oon ey. 
H e had gon e through the sam e proc­
ess and had w ou nd  up  in  the same 
ce lla r  as I  d id .”

G e o r g e  P a lm er P utnam , the publisher, 
in  h is  autobiography, “ W id e  M ar­
gin s,”  te lls  an interesting story about 
C osm opolitan ’s successfu l effort to get 
the m agazine serial rights to  C a l­
v in  C o o l i d g e ’ s  au tob iograph y w h ich  
w e pu b lish ed  in 1929.

A  fam ous national w eek ly  m agazine 
w as prepared  to top  ou r  b id  b y  at 
least five thousand dollars, no m atter 
h ow  h igh  it was. N ot w anting to  get 
caught in a b id d in g  con test, the late 
R ay  L on g , then  ed ito r  o f  C osm opoli­
tan , w ent to  see C oo lid g e  and gave him  
a sales talk.

“ F or an hour,”  said  L on g  later,
“ I  ta lk ed  as I  never talked be-
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fore . I  praised  m y w eekly com p eti­
tor, but I  to ld  M r. C oo lid g e  I d id  
not think a th ing o f  this im por­
tance shou ld  go into a  w eekly . I 
said that peop le  kept m onthlies 
longer, read  them  m ore carefu lly  
and d id  not leave them  in  trains 
and subw ays. A n d  C osm opolitan , I 
poin ted  out, w as in  a  class d iffer­
ent even  from  other m onthlies.
Its thirty-five cen t price  put it there 
even i f  nothing else  d id . A n d  finally 
the President said, ‘ Y es, the fact that 
it costs thirty-five cen ts  m akes the 
buyer think o f  it m ore  as a b ook .’  ”

A n hour la ter  C oo lid g e ’s c lose

A n d y  R o o n e y

friend, D w ight M orrow , actin g in 
behalf o f  the w eekly  m agazine, sub ­
m itted a b id  o f  $50,000. B ut C oolid ge  
signed a C osm opolitan  con tract for  
con siderab ly  less m oney.

Putnam  doesn ’ t m ention  the fo llo w ­
up o f  this in ciden t. Several m onths 
later R ay L on g  was sitting in  his 
office, trying to  think o f  som e clever 
strategy that he cou ld  use tQ persuade 
C oo lid g e  to  w rite another C osm op oli­
tan article . In w alked  his secre­
tary w ith the m orning m ail. O n the 
top o f  the p ile  o f  letters w as a note 
from  C oo lid g e , asking i f  he cou ld  
give L on g  the first look  at an article 
that he had in  m ind.

T h e  other day C o b y  W h it m o r e  was
discussing w ith  our art d irector  an 
idea fo r  a C osm opolitan  cover. T he 
art d irector  said it sounded okay, but 
he thought the type o f  m od el i t  
required  w ou ld  b e  difficult to  find. C oby 
said he w ou ld  go  anyw here to  get her.

T w o days later the art d irector 
received  a radiogram  from  G an­
der, N ew foun d land , on e  o f  the stops 
on  the a irline route to  E urope. It 
said, “ T ra ilin g  m odel. T h in k  I ’ ve 
got som ething. C oby .”

A  few  hours later a 
m essenger brought another rad io­
gram , this tim e from  the Shannon A ir ­
port in  Ireland . It said, “ G ot 
gal but lost m od el release. C oby .”
A  m odel release is  a certain  p iece  o f  
paper w h ich  artists get cov er gir ls  to 
sign. It says they w on ’t sue i f  their 
likenesses appear on  a m agazine.

A n  hour later the phon e rang, and it 
was C oby  h im self. “ I cam e back ,”  he 
said. “ She w asn’t the righ t type, a fter 
all.”  A s  y ou ’ve suspected , it w as a gag. 
A  friend  o f  C oby ’ s, flying to  E urope, 
was sending the w ires to the harassed 
art d irector .

THE END

Can You Answer These Questions About

C A N C E R ?
Q. Are we winning or losing the war on cancer?

A . .  T h e  n e w s  is  g o o d !  T h e  d e a t h  r a t e  f r o m  c a n c e r  
o f  t h e  s t o m a c h , s k in , a n d  m o u t h  is  g o in g  d o w n . 
A m o n g  w o m e n  t h e  r a t e  is  b e in g  r e d u c e d  f o r  all 
f o r m s  o f  c a n c e r .

Q. How is medical science attacking cancer?

A. D o c t o r s  a r e  g e t t in g  m o r e  p a t ie n t s  i n  t h e  e a r ly  
s ta g e s  o f  c a n c e r ,  w h e n  t h e  c h a n c e s  o f  c u r e  a r e  
g r e a t e s t .I n t e n s iv e  s tu d ie s  n o w  b e in g  c a r r ie d  o n  t o  
d e t e r m in e  t h e  c a u s e s  o f  c a n c e r  a n d  t o  d e v e l o p  n e w  
m e th o d s  o f  d ia g n o s is  a n d  t r e a tm e n t ,  in c lu d e  r e ­
s e a r c h  w i t h  h o r m o n e s ,  a n d  e x p e r im e n t s  w it h  r a d io ­
a c t iv e  s u b s t a n c e s  a n d  c e r ta in  c h e m ic a l  c o m p o u n d s .

Q . W hat should everyone do about cancer?

■A.*First, learn the danger signals. Second, when 
such warnings appear, get medical advice imme­
diately, for there are only two ways o f  curing cancer: 
removal by surgery, or destruction by X-rays or 
radium rays. It is estimated that 3 0  to 5 0  percent 
of the deaths from cancer today might have been 
prevented by earlier recognition and prompt treat­
ment.

W hat are cancer’s 
“danger signals?”

cate that something is wrong, which 
you should have checked by your phy­
sician. His examination will reassure 
you if cancer is not present, or, if it is, 
will permit prompt treatment.

1 . A n y  u n u s u a l  lu m p  o r  th ic k e n in g ,  
e s p e c ia l ly  in  t h e  b r e a s t . 2 .  A n y  ir r e g u ­
la r  o r  u n e x p la in e d  b le e d in g .  3 .  A  s o r e  
t h a t  d o e s  n o t  h e a l ,  p a r t ic u la r ly  a b o u t  
t h e  m o u t h ,  t o n g u e ,  o r  l ip s . 4 .  N o t i c e ­
a b le  c h a n g e s  in  a  m o le  o r  w a r t . 5 .  L o s s  
o f  a p p e t i t e  o r  c o n t in u e d  u n e x p la in e d  
in d ig e s t io n . 6 .  A n y  p e r s is t e n t  c h a n g e s  
in  n o r m a l  h a b it s  o f  e l im in a t io n .

Important note: T h e s e  s ig n a ls  d o  
not necessarily m e a n  c a n c e r . I n  f a c t ,  8 8  
o u t  o f  1 0 0  w o m e n  w h o  c a m e  t o  o n e  
c a n c e r  c l in i c  p r o v e d  not t o  h a v e  t h e  
d is e a s e . H o w e v e r ,  t h e  s ig n a ls  d o  in d i -

T o learn more about cancer, send 
for Metropolitan’s free booklet, 106B, 
“ There Is Something YOU Can D o 
About Cancer.”
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Some people ^  
will expend a thousand dollars

worth of energy to save five cents

A  y o u n g  m an  in  a w e ll-cu t  ga b a rd in e  
su it w a lk e d  in to  a te le p h o n e  b o o th  in  a 
m id to w n  d ru g store  a n d  u n fo ld e d  a sm all 
p ie c e  o f  n ew sp a p er . A s  h e  rea ch ed  fo r  the 
n ic k e l  s lo t, a  d e tect iv e  o p e n e d  the d o o r  
a n d  g ra b b e d  h is  a rm . T h e  m ystery  o f  th e  
w a ter -soa k ed  c o in  b o x  w as s o lv e d .

In  h is  h a n d  th e  y o u n g  m an  h e ld  a 
p ie c e  o f  ic e  m o u ld e d  in  th e  shape o f  a 
n ic k e l. F o r  severa l w eek s , h e  h a d  beer* 
m a k in g  ca lls  fre e  fr o m  th e  sam e b o o th  
— fre e  e x ce p t  f o r  th e  h o u rs  h e  spen t in  
d e v is in g  a  m e ta l m o u ld  w ith  w h ic h  h e  
m a n u fa ctu red  h is  “ n ick e ls ”  in  a  r e fr ig ­
e ra tor .

W h y  th is  m a n , w h o  h a d  a  g o o d  j o b ,  
w en t to  su ch  great p a in s  to  r o b  th e  te le ­
p h o n e  co m p a n y  o f  a n ic k e l  is  a q u estion  
f o r  th e  p sy ch o lo g is ts . T h e  fa c t  rem ain s  
that ,a great m an y p e o p le  in  a ll  w alks 
o f  l i fe  re g a rd  c o in  m ach in es  as a ch al­
le n g e  to  th e ir  in g e n u ity . T h e  u ltim ate  
tr iu m p h  is  t o  get som eth in g  f o r  n o th in g , 
a n d  o fte n  th e y  go  to  a bsu rd  len g th s  to  
m a k e  a ca ll  w ith o u t  a n ic k e l  o r  to  have 
th e ir  c o in  re tu rn ed . T h e  te le p h o n e  c o m ­
p a n ies  h a v e  a c o r p s  o f  spotters, d e tec ­
tiv es  a n d  en g in e e rs  w h o  try  to  fo res ta ll 
th is  p etty  th iev ery , b u t  as s o o n  as th ey  
d e v e lo p  a  m e ch a n ica l d e v ice  that e l im i­
nates o n e  ty p e  o f  a b u se , a n e w  o n e  a p ­
p ea rs. It ’ s a  m in ia tu re  w ar.

A c tu a lly , th e  ic e  n ic k e l  w asn ’ t a v e ry  
c le v e r  tr ick . T h e  y o u n g  m a n  c o u ld  b e  
c o n v ic te d  u n d e r  th e  anti-s lug la w  b eca u se  
h e  le ft  p le n ty  o f  e v id e n ce . I t  w as  m u ch  
m o re  d ifficu lt  t o  ca tch  th e  f e l lo w  w h o  
m a d e  h is  n ick e ls  o f  s o lid  ca rb o n  d io x id e . 
T h e y  tu rn ed  to  gas in  th e  c o in  b o x .

F o r  a  w h ile  th e  p ro fe s s io n a l c r im in a l 
t o o k  h is  t o l l  f r o m  the p a y  te lep h on es . 
T h e re  w as a ce r ta in  H a rry  th e  H at, so 
ca lle d  b eca u se  h e  w o r e  a to p  hat filled  
w ith  h a n d k e rch ie fs . H a rry  w o u ld  stu ff his 
k e r c h ie fs  in to  retu rn  ch u tes, e ffe c t iv e ly  
“ gagging”  th em . L a ter h e  w o u ld  m ak e  h is  
rou n d s  to  c o lle c t  th e  ja c k  p o ts . B u t 
p e o p le  c o m p la in e d  w h e n  th e y  d id n ’t get

th e ir  m o n e y  b a c k  a fter  u n co m p le te d  ca lls, 
a n d  H a rry  w as p u t ou t  o f  b u sin ess . N ow  
a gate that c lo ses  l ik e  a m ail s lo t in s id e  
th e  ch u te  has a ll  b u t  e lim in a te d  “ ga g g in g”  
in  m ost  c ities .

T h e  days o f  b o x  “ c ra ck in g ”  are o v e r  
t o o .  T h e  p resen t ca se -h a rd en ed  jim m y - 
p r o o f  c o in  b o x  is  m o r e  im p re g n a b le  than 
th e  avera ge  sa fe . T h e  p r o s  h a ve  p a ck e d  
u p  th e ir  t o o ls  and  m o v e d  in to  so fter  
ra ck ets . O n ly  th e  am ateurs s till  t ry  th e ir  
n ick e l-sa v in g  tr ick s .

A  m e d ic a l  s tu den t, a fte r  m a ster in g  the 
k n a ck  o f  th u m p in g  ch ests , t r ie d  t o  a p p ly  
i t  t o  th e  t e le p h o n e . H e  fo u n d  that b y  tap ­
p in g  th e  in stru m en t w ith  v a r ie d  p res ­
sures, h e  c o u ld  m ak e  th e  p h o n e  gon gs 
r in g . T h e  five-cen t a n d  tw en ty -five-cen t 
gon gs  h a ve  d iffe re n t  ton es , a n d  a d im e  
strikes the n ic k e l  g o n g  tw ice . F o r  lo n g ­
d ista n ce  ca lls , th ese  g o n g  sou n d s  are the 
o n ly  e v id e n c e  that th e  p r o p e r  c o in s  have 
b e e n  d e p o s ite d . A fte r  p ra ct ic in g  f o r  sev­
e ra l m on th s , th e  m e d ic a l  stu den t was 
f in a lly  a b le  to  m a k e  a  fo r tv -fiv e  cen t  ca ll.

S o m e  p e o p le  try  to  s lip  w ires  in to  the 
s lo t  o n  w h ic h  th e  te le p h o n e  re c e iv e r  
h o o k  m o v e s  u p  a n d  d o w n . A m a te u r  e le c ­
tr ic ia n s  attem pt to  re w ire  th e  c ir c u it . O n e 
m a n  e v e n  r ip p e d  a c o in -b o x  p h o n e  fr o m  
its m o o r in g  and  ca rr ie d  it  h o m e  f o r  
s c ien tific  in v estig a tion . H is  la n d la d y  re ­
p o r te d  h im  to  th e  p o l ic e , b u t  b e fo r e  th ey  
t o o k  h im  aw ay, h e  c la im e d  that h e  had 
d is c o v e re d  tw en ty -tw o w ays o f  m a k in g  a 
ca ll f o r  n o th in g .

M ea n w h ile , the te le p h o n e  en g in eers  
k e e p  to  th e ir  b e n ch e s . A n d  th e ir  fo e s  
d rea m  u p  n e w  w ays f o r  p r iv a te  en terp rise  
t o  b ea t  a p u b lic  u tility . T h e  ga m e o f  
cop s -a n d -rob b ers  has b e e n  g o in g  o n  sin ce  
th e  first c o in  b o x  w as in sta lled . It ’ s h ard  
to  b e lie v e  it w i l l  e v e r  e n d , as lo n g  as 
p e o p le  l ik e  th e  s tron g  m an  o f  St. L ou is  
ex ist. H e  h ea rd  that a t ilte d  te le p h o n e  
w o u ld  retu rn  y o u r  n ick e l, so  h e  upset 
a r o w  o f  fo u r  p h o n e  b o o th s— and  en d ed  
u p  in  th e  h o sp ita l w ith  a  stra in ed  b a ck .

By Thomas Newman

16



-W A LTER  J. BLACK, PRESIDENT OF THE CLASSICS CLUB, 
INVITES YOU TO ACCEPT FREE

This Beautifully Bound, Superbly Decorated Edition o f

THt ILIAD 
OF HOMSP.

In the famous translation for modern readers, by Samuel Butler

FOR nearly three thousand years this majestic epic has 
stirred all mankind. Alexander the Great carried it into 
battle in a jewelled casket. Now, in this handsome De 

Luxe Edition, it is yours, free, as a membership gift!

Here is a gorgeous pageant o f  unforgettable people, mighty 
adventure, and profound human wisdom. Y ou  will chuckle as 
the gods wrangle over the fate o f  Paris, abductor o f  irresistible 
Helen o f  Troy; despair with Achilles at Agamemnon’s bicker­
ing for possession o f  a captive g ir l; weep with Hecuba for her 
fallen sons. Y ou ’ ll feel the excitement o f  this drama as though 
you were there— through the magic o f  Homer, the "blind 
bard,” whom other writers for centuries, have tried to match!

Why The Classics Club Offers You This Book FREE
W ILL  you  add this love ly  vo lu m e to your 

hom e library n ow — as a m em bership g ift  
from  T H E  C LASSICS C L U B ? Y o u  are in ­
vited to  jo in  today . . . and to receive 
on  approval beautifu lly bound editions o f  
the w o r ld ’s greatest m asterpieces, w h ich  
were chosen by distinguished literary au­
thorities.

Suppose an expert o n  the w o r ld ’ s greatest 
reading w ere to  visit you r hom e. N o  matter 
how' m uch o r  h o w  little education you  may 
have had, you  w o u ld  listen enthralled as 
your fam ous guest spoke g low in g ly  o f  the 
greatest books o f  all tim e, w hat w arm  friends 
you can m ake o f  them, and h ow  they can 
help  anyone attain a fu ller, richer life .

A t the request o f  T h e  Classics C lub, these 
authorities form ed  them selves into a Selection 
Com m ittee to  ch oose  the great books w hich 
o ffer  the greatest enjoym ent and value to the 
"pressed for time” men and women of today. 
A nd T h e  Classics C lub n ow  presents these 
great books to  you.

Why Are Great Books 
Called "Classics"?

A  true "classic”  is a liv in g  b ook  that w ill 
never g row  o ld . For sheer fascination it can 
rival the m ost thrilling m odern novel. In its 
vitality o f  inspiration it can arouse a new 
freshness o f  v iew poin t and a new' breadth o f  
understanding, so necessary in tim es o f  great 
historical significance like these.

Perhaps you  have o ften  w on dered  h o w  these 
truly great books "g o t  that w ay .”  First, be­
cause they are so readable. T hey w ou ld  not 
have lived  unless they w ere  read, and they

w ou ld  not have been read unless they w ere in ­
teresting. A n d  o f  course, to be interesting they 
had to be easy to understand. A n d  those are 
the very qualities w h ich  characterize these 
selections: readability, interest, simplicity.

It is not necessary to  have a "h igh er educa­
tion”  to appreciate these b o o k s ; and, after you 
read and k n ow  them, you  w ill have acquired 
a broader and m ore liberal education than 
m ost o f  you r business and personal acquaint­
ances. Y o u  w ill have lost any personal concern 
about an " in feriority  com p lex ”  and any fear 
about not being the equal o f  others w h ose  fo r ­
mal education is greater than your ow n .

Only Book Club of 
Its Kind

T h e Classics C lub is d if­
ferent from  all other book  
clubs in  these three ways: 1.
Its so le  purpose is to d is­
tribute to its ow n  members 
the w o r ld ’s great classics at 
a lo w  price. 2. Its members 
are not ob ligated  to take any 
specific num ber o f  books. 3.
Its volum es are luxurious D e  
Luxe E ditions —  beautifully 
bound in fine buckram, the 
same material ordinarily foun d  
in $5 .00  and $ 10 .00  bindings.
T hey are rich ly stam ped in 
genuine g o ld , w h ich  w ill re­
tain its original lustre, and 
have tinted page tops— books 
w hich  you  and your ch ildren 
w ill read and cherish fo r  years.

A Trial Membership Invitation to You
Y ou are invited to accept a Trial Membership in 

T he Classics Club. W ith  your first book; w ill be sent 
an advance notice about future selections. Y ou  may 
reject any book you do not wish to own.

As a Trial Member, you need not take any specific 
number o f  books— only the ones you want. N o  money 
need be paid in advance, no membership fees. Y ou  
may cancel membership at any time.

Paper, printing, binding costs are rising. Therefore, 
in order to assure yourself the present low  price— as 
well as to receive your free  copy o f  THE ILIAD  OF 
HO M ER— we suggest that you mail this Invitation 
Form to us at once. THE CLASSICS CLUB, One 
Park Avenue, N ew  Y ork  16, N . Y .

W a lte r  J. B lack, P re sid e n t

THE CLASSICS CLUB
O n e  P a rk  A ve n u e , N e w  Y o rk  16, N. Y.

Please enroll me as a Trial Member and send me, FREE, 
the beautiful De Luxe Classics Club Edition o f THE ILIAD  
OF HOM ER, together with the current selection.

I am not obligated to take any specific number o f books 
and I am to receive an advance description o f  future selec­
tions. A lso, I may reject any volum e before or after I receive 
it, and I may cancel my membership whenever I wish.

For each volume I decide to keep I w ill send you $2.39, 
plus a few cents mailing charges. (Books shipped in U .S.A. 
on ly .)
Mr. I
Mrs.} .................................................................................................
M issf Please p rint p lain ly

Address ............................................................................ „ ......

City.. ..State...
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M acGoofy’s R eader^
W e  are a b ig  f o o l  t o  g iv e  a n  im p o r ­

tant id ea  l ik e  th is  a w a y ; th ere ’ s p r o b a b ly  
a fo r tu n e  in  it .  B u t ea sy  c o m e , easy  go . 
It  w as g iv e n  t o  n s  b y  a  y o u n g  w om a n  
w h o  h a s  b e e n  b r o o d in g  f o r  s om e  t im e  
a b ou t h e r  in a b il ity  t o  s p e ll. I f  she w ants 
to  fin d  o u t  h o w  t o  sp e ll  a w o r d , she 
says, sh e  ca n ’t p o s s ib ly  lo ca te  it  in  an  
o rd in a ry  d ic t io n a r y . T h is  is  b e ca u se  she 
ca n ’t fin d  it  b e ca u se  she d o e sn ’t k n o w  
h o w  t o  sp e ll  it . I f  sh e  c o u ld  fin d  it, she 
a d d s  w ith  s o m e  a ce rb ity , she w o u ld n ’ t 
have t o  l o o k  it  u p . S e e ?

O n ly  w a y  t o  s o lv e  th is , sh e  says, is  a 
sp ec ia l D ic t io n a ry  f o r  B a d  S p e llers . F o r  
in stan ce , su p p ose  she w ants to  k n o w  h o w  
to  sp e ll “ n ecessary .”  In stea d  o f  p lu n g in g  
a ro u n d  in  a n  o ld -fa s h io n e d  d ict io n a ry , 
n o t  fin d in g  it, a n d  e n d in g  u p  b y  ch a n g ­
in g  to  “ v ita l”  (w h ic h  she spe lls  vitle) 
she w i l l  g o  to  th is  stream lin ed  v o lu m e , 
l o o k  a lo n g  th e  le f t  h a n d  c o lu m n  f o r  
“ nesesary” — and  th e re  n ex t to  it, in  
sm a ller  ty p e , w i l l  b e  th e  c o r re c t  sp e llin g . 
Sam e w o u ld  a p p ly  to  s y k o lo g y , salm s, 
etsetera.

K e t c h ?

Small Talk
D o n ’t le t  th e  s im p le  m o d e sty  o f  that 

t it le  m is lea d  y o u  in to  th in k in g  y o u  can 
sk ip  th is p ie c e . T h is  is  a n e w  serv ice , 
s u p p lie d  b y  th is  d ep a rtm en t a t n o  extra  
exp en se .

L ots  o f  p e o p le  d o n ’ t ca re  f o r  sm all 
ta lk . It’ s som eth in g  l ik e  sm all ch a n g e , n o t  
w o r th  m u ch , b u t  em ba rrass in g  t o  b e  w ith ­
ou t. It ’ s w h at c o m e s  in  b e tw e e n  b i g  ta lk  
and  s ilen ce .

W h a t b u sy  p e o p le  n e e d  is  a  set o f  f o o l ­
p r o o f  rem ark s  w h ic h  c o m b in e  th e  m ax i­
m u m  o f  co u rte sy  w ith  th e  m in im u m  o f  
th ou gh t.

T h ere  are n o  re a lly  a d eq u a te  answ ers 
tq  certa in  th in gs  l ik e  “ H o w  y a  h ittin ’  
’ em , b ig  b o y ? ”  a n d  “ W h a t’ s  th e  g o o d  
w o r d ? ”  e x c e p t  p o s s ib ly  ( 1 )  “ w ith  a 
m ach ete”  a n d  (2 )  “ a n ti-d isestab lish - 
m en tarian ism .”  B u t f o r  lo n g  m o n o lo g u e s  
y o u  aren ’ t lis te n in g  to , h ere  a re  som e 
p o ss ib ilit ie s  gu aran teed  in sertab le  any-

By JACK GOODMAN

n B! i

fl

w h e re  in  the co n v e rsa tio n  and  gu aran­
t e e d  a lso  to  g ive  y o u  a re p u ta tio n  as a 
sym p ath etic , in te llig e n t  lis te n e r  in  d ra w ­
in g -ro o m s , busses a n d  co m m u tin g  tra in s.

On bridge: “ T h e  t r o u b le  w as , y o u r  
p a rtn e r  d id n ’t tak e a n yth in g  in to  c o n ­
s id e ra t io n  b u t h is  o w n  han d .”

On the weather: “ W e ll ,  w e  ce r ta in ly  
can  u se  it.”  (T h is  ca n  re fe r  t o  su n , ra in , 
w a rm , c o ld ,  sn ow , b u t  is  t o  b e  a v o id e d  
in  th e  case  o f  s im o o m s , m o n s o o n s  a n d  
to rn a d o e s .)

On childrens clever sayings: “ M y , m y , 
w h ere  d o  th e y  e v e r  p ic k  it  u p ? ”

On children's tvaywardness: “ W e ll ,  th is  
m o d e rn  e d u ca t io n  m a y  b e  v e r y  g o o d  in  
its w ay , b u t  it  ce r ta in ly  is  te r r ib le  fo r  
ch ild re n .”

On a troubled courtship: “ She’l l  c o m e  
a ro u n d . Y o u  k n o w  h o w  w o m e n  a re .”

On a troubled marriage: D it to .
On a troubled life: D itto .
O n  re fe ren ces  t o  m atters y o u  e ith e r  

k n o w  n o th in g  a b o u t, l ik e  p o ta ss iu m  d e ­
p o s its  in  C o lo r a d o  ,and th e  d en s ity  o f  
th e  gas, h e liu m , o r  re fe re n ce s  t o  m atters 
y o u  k n o w  lik e  th e  b a c k  o f  y o u r  h a n d , 

i e x c e p t  y o u  h a ven ’t b e e n  lis ten in g , an 
) o c c a s io n a l n ic e ly  t im e d  “ q u ite  so”  o r  

“ v e ry  s o u n d ”  w i l l  su ffice , p a rticu la r ly  i f  
y o u  w in d  u p  w ith  “ S ir , X am  in d e b te d  
to  y o u  f o r  y o u r  v iew s,”  o r  “ T h is  has 
b e e n  m o s t  en ligh ten in g .”

O h , is  th is  w h ere  y o u  get o f f , r e a d e r?  
F u n n y , w e  h a d  an  id ea  y o u  l iv e d  tw o  
m iles  fu r th e r  on .

Your B aby’s Looks
T h is  d ep a rtm en t, as careless  a n d  u n ­

ob serv a n t as its rea d ers , has f o r  years 
tak en  it  f o r  gran ted  that v e ry  y o u n g  in ­
fants w ere  creatu res  o f  e th erea l b ea u ty  
b eca u se  la d ies  a lw ays p a n ted  s o  w h en  
re g a rd in g  th em . R e ce n t ly , h o w e v e r , w e 
h a ve  h a d  o cca s io n  to  lo o k  lo n g  a n d  h ard  
at o n e  o f  these h o m u n cu li, a ged  a w e e k  
o r  tw o . W e  h a ve  v ie w e d  it th o u g h tfu lly , 
a n d  u n d e r  va ry in g  co n d it io n s — ly in g  o n  
the b a ck  and  b lo w in g  b u b b le s , ly in g  o n  
th e  fr o n t  and  w a ilin g , a lso  w ith  th e  gar­
m en t o n , w ith  ( Continued on page 215)

and FRED SCHWED. Jr.
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H ow  to meet a good friend

The information booth at the 
railway station is a traditional 

meeting place for friends.
But it’s much more likely that 

y ou ’ll be meeting this particular 
friend in your hom e, or at your fa­
vorite bar.

For w e’re talking about an Old 
Fashioned made with that m atch­
less w h isk ey , F o u r  R o se s . A n d  
Four Roses, as everybody knows,

makes the m ost magnificent Old 
Fashioned y ou ’ve ever tasted.

T h a t’s w hy y ou ’re in for som e­
thing extra special every time you 
say to your barman, “ M ake mine 
with Four R oses!”

Four R oses is now a Blended Whiskey 
—a fine blend o f 40%  straight whis­
kies, 5 years or m ore old, and 60%  
grain neutral spirits. 95.5 proof.

F O U R

A M E R I C A ' S  M O S T  
F A M O U S  B O U Q U E T

F rankfort Distillers Corporation, 
N ew  York C ity
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HAVE FUN TOGETHER!
BE A  "FR ESH  U P "  FAMILY!

Friendly, sparkling, clean-tasting 7-Up 
really fits in the family fun. As you slowly 
sip its crystal clear goodness, you ’ll recog­
nize a personality that’s as familiar and 
American as Dad’s good-natured banter or 
M om ’s knitting needles.

So be a “ fresh up”  family. Laugh and work 
and play together. And keep your refrigerator 
well stocked with the drink you can all enjoy 
together. “ Fresh up”  with 7-Up regularly 
in your home. Ask for famous 7-Up at any 
place that displays the colorful 7-Up signs!



A noted professional photographer’s

favorite

F low er G arden in M ex ico

b y  F r i t z  H e n le

H e r e ,  to  m e, is the spirit, the m o o d  
o f  “ F ortin  de las F lo re s ”  in the M ex i­
can state o f  V era cru z , o n e  o f  the m ost 
b eau tifu l spots in  the w o r ld . M y  cam ­
era is a m eans o f  exp ress ion , and  this 
p h otogra p h  captu red  co m p le te ly  m y 
fee lin gs  o f  the m om en t. T h a t is on e  
o f  the reasons it is m y  fa v or ite . T he 
other is  the g ir l. She is A tty  van  den  
B erg , the d an cer, w h o  was b o rn  in 
H o lla n d , a fa ct w h ich  surprised  the 
M ex ican s  w h o t o o k  f o r  gran ted  that 
she w as o f  Span ish  ex tra ction  because 
o f  h er  a p pearan ce . She happen s to  be  
m y w ife  and m y fa vor ite  m o d e l. W e 
w ork ed  o n  v a riou s  p oses  fo r  abou t 
th irty  m in u tes b e fo r e  I  fo u n d  the p ic ­
ture I  w anted .

T h e  cam era w as, as usual, m y  R o ll -  
e ifiex , the typ e  I  h a ve  b e e n  u s in g  fo r

m ore  than tw elve  years. S h ortly  a fter 
A n s co  began m an u factu rin g  its “ 120”  
r o ll  film , the com p a n y  sent som e to 
m e fo r  use on  m y trip  to  M e x ico , and 
this is o n e  o f  the results. T h is  p h o to ­
graph  was m ad e  w ith  natural ligh t. I  
n ev er use a flash o u td oors  fo r  c o lo r  
w o rk  beca u se  I  b e lie v e  it results in  
an unnatural e ffect. In  tak in g c o lo r  
p ictu res , I  freq u en tly  try  to  use nat­
ural re flection s  such  as lig h t  w alls, 
sand o r  b r igh t floors.

C o lo r s  sh ou ld  b e  used  very  d iscree t­
ly , w ith  the m ain  a ccen t o n  three  
o r  fo u r . A l l  others sh ou ld  b e  treated  
in c id en ta lly . U n d er certa in  co n d it io n s , 
such  as at h ig h  altitudes, a U V  filter 
sh ou ld  b e  u sed . T h is  p ictu re , h ow ever, 
w as taken w ith ou t a filter . T h e  ex ­
p o su re  w as % b o f  a s e co n d  at f l2 .5 .

k
Now My Floors 

Stay Beautiful...with

Uss
Care!

to Self-Polishing SIMONIZ

Only Self-Poli$hing S IM O N IZ  gives 
your floors the same longer lasting 
beauty that makes SIMONIZ so fa­
mous for cars. It spreads with cloth 
or mop applicator . . .  no rubbing, no 
buffing .. . and shines as it dries 
crysta l-dear on your floors. Then 
floors clean up sparkling with a 
damp cloth . . . free from dust, dirt, 
soiled spots and spilled things. Try 
Self-Polishing SIMO N IZ and see the 
dazzling difference.

THE S IM O N IZ  CO.v CH ICAG O  16, ILL. 
So ld  by grocery, hardware, variety, 
drug, paint, 5  cents to $1, auto 
accessory and department stores —  
and b y  lino leum  dealers everywhere.
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Doctors Prove 2 out of 3 Wfomen 
c a n  h a v e  L o v e l i e r  S k i n  i n  I 4 d a y s  l

That new lipstick color 
is wonderful on you, 

Jean! But on me it just 
calls attention to how dull 
 ̂ and coarse-looking my v- 

complexion is! j

Here’s the Plan.
It's simple and easy 
• as you can see, 

Just follow steps 
1, 2 and 3!

Someone ought 
to call your 

attention to the 
14-Day Palmolive 

Plan, Mary!

For tub and shower, 
get the new. Big, Thrifty 
Bath Size  Palmolive—  
enjoy Palmolive's soft, 
lovely lather all overI

I /^  1 . Wash your face with \
P  Palmolive Soap ! ^

2  ^  Then, for 60 seconds,
massage with Palmolive’s 
soft, lovely lather. Rinse!

. .Jj Do this 3 times a day for 14 
^  days. This cleansing massage 

brings your skin Palmolive’s 
full beautifying effect!

Y O U ,TO O , may look for these skin 
improvements in only 14 Days!

¥  U SS Oily

V Less Coarse-looking............

*  F e w e r  T in y  B le m is h e s —

V  less Incipient Blackheads....... ••

«  Fresher • • • • " '
Clearer C o ^ .  ••

*  Briflht®’ '

If you want a complexion the envy of every 
woman—the admiration of every man—start 
the 14-Day Palmolive Plan tonight!

Remember, the Palmolive Plan was 
tested on 1285 women of all ages—from fifteen 
to fifty—with all types of skin. Dry! Oily! 
Normal! Young! Older! And 2 out of 3 of these 
women got noticeable complexion improvement 
in just 14 days! N o matter what beauty care 
they had used before.

Reason enough for every woman who 
longs for a lovelier complexion to start this 
new Beauty Plan with Palmolive Soap 1

DOCTORS PROVE 
PALMOLIVE'S BEAUTY RESULTS)

D O N ’T WASTE SO A P I
It uses scarce materials.
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An unforgettable novelette—

his first fiction in alm ost two y e a rs—

fro m  one o f A m erica ’s m ost popular

and respected w riters

B  11 that morning I had been wrestling with the 
tractor on the Ferguson Place, a long way from  

the barns and the repair shop. The engine had been 
missing, and again and again I had stopped it to get 
down and tinker, hoping against hope that it w ould 
start going again and behave as a tractor should. It 
was a dry, warm day, and I was covered with sweat 
and dust that arose from  the field I had been fitting.

It was a beautiful, rolling field, high up above the 
valley with a view  that looked over the hills and 
lakes, the farms and streams of three counties. It was 
a lonely field, high up against the sky, entirely en ­
circled b y  deep woods and ravines where in summer 
the growth of ferns and ghostly snakeroot and wild



They were a symbol of what love should be— untrammeled add tiled with a



ILLUSTRATED BY HARRY ANDERSON

T h is  is the story o f K enny  

who cam e out of now here into the peaceful Ohio V alley  

anil into the lives o f several people including Maisie.

who lin ed  and m arried and lost him

grapevines was almost tropical. 
On one side lay a steep wooded 
slope that ran abruptly dow n into 
a wild piece of ground known as 
the Jungle. It was mostly marsh­
land and at most times of the year 
very nearly impassable unless you 
follow ed the bed o f the clear little 
spring stream w hich ran through 
it. The Jungle was given over to 
birds and wild game. Great blue 
herons lived there and mink and 
muskrat and raccoons and on the 
dry ground, gray and red foxes, 
and even a pair o f catamounts 
which had som ehow strayed into 
our country from  the wilder m oun­
tainous country to the east. .

The Jungle and the lonely hilltop 
field where I was working were, in 
a way, haunted places where, as 
you  worked, you  felt you  w ere be­
ing watched by  the m yriad eyes of 
the birds and small animals which 
lived in the Jungle and the sur­
rounding forest. Y et it was a peace­
ful, friendly place where even a 
bucking tractor made you  feel 
much less baffled and angry than it 
would have done in one of the 
lower fields down on the farms near 
the highway. Up there on the 
lonely hill the actions of time

seemed to have been suspended. 
You w ere out o f the world, and 
time and space seemed of no great 
importance. It was a beautiful and 
primitive w orld in which you came 
near to the legends and super­
stitions of the ancients. No one save 
the people on  the farm  ever came 
there.

A nd so, even covered w ith dust 
and sweat and battling with a badly 
behaving piece o f m odern machin­
ery, I was not too ill-tem pered. I 
had an odd feeling that I was being 
watched, mockingly, by  w ood­
chucks from  the fencerow, by 
cardinals and squirrels, who were 
saying, “ The thing doesn’t w ork 
because something’s out of kilter. 
It can only w ork so long as it obeys 
the laws of nature. W hen it doesn’t 
fo llow  them, something goes wrong. 
That’s w hy you ’re in a fix  now—  
you and your w onderful machin­
ery !”

It got w orse and worse, and I got 
down to tinker w ith it again, still in 
the hope that I could fix it and 
escape the long trip down the 
w ooded hillside through the tunnel 
o f trees out into the w orld of the 
highway and the machine shop.

I had ( Continued on page 152)



shall we do
A n  outstanding novelist discusses 

one o f  the average American fa m ily ’s

most trying problems— the widow

who must depend on 

her married children 

fo r  support and happiness

What shall we do with Mother? In the darkened living 
room after the funeral, over the teacups and the plate of 
cake (Henry takes a highball; Mary wants one too, buf 
George’s wife wouldn’t approve), after Mother has gone 
to lie down with a handkerchief wet with cologne on her 
forehead— here is where the discussion begins. What shall 
we do with Mother? Where will she go? Who has room? 
No one, really. Not Tom and Mary in their three-room 
apartment in Greenwich Village. George and Caroline 
have a house in Scarsdale, hut three children fill it up, 
they explain elaborately, almost drawing floor plans to 
show the impossibility of fitting Mother in. And Henry? 
But Henry’s just back from the Army, and it’ s obvious 
that there is trouble for where is Joan today? Not at the 
funeral— her own father-in-law’s funeral. And Henry is 
drinking heavily.

Of course Henry might move in with Mother and keep 
the big, old-fashioned apartment. He might live once more, 
as he did when he was growing up, with the carved-oak 
dining-room suite, the cut-velvet sofa in the living room, 
the hard maple bed with the springs that creak, the dark 
bathroom with the stained-glass window. That would solve 
the problem. But no one quite has the courage to suggest 
it to Henry (suggesting with it that Joan is gone forever), 
and so the talk must go on— the hints, the quick glances 
to see if a point has been successfully made, the sentences 
that begin “ Of course . . .”  “ Of course we only want 
Mother to go where she will be happiest, but after all, we 
must be practical.”  What shall we do with her? Why must

B j

we be responsible for her? For heaven’s sake, someone 
think of a place-for her that will not pull our lives out of 
their familiar shapes! Let us go on living as we are, as 
individuals; if unhappy, at least not inconvenienced; if 
selfish, at least not forced to the indignity o f being polite. 
Find us a place for Mother!

It is a terrible problem for George and Tom and Henry, 
and perhaps a more terrible one for their wives, the daugh- 
ters-in-law (who, it must be remembered, have mothers, 
too, not all dead). It is a sordid and a psychically para­
lyzing problem— a problem in which everyone’s motives 
are open to question, not least of all by himself. It is 
almost equally an economic problem and a moral prob­
lem, with the economic considerations not free of moral 
prejudice, and the moral intentions darkened by the most 
crampingly selfish kind of material pressure. And it is a 
problem which is growing constantly.

j'h e  statistics reduce themselves to the simplest kind of 
arithmetic. Since 1900, life expectancy in the United 
States has increased for men from forty-eight years to 
almost sixty-four; for women, from fifty-one to sixty- 
nine. Mother may expect to live five years longer than 
Dad. But Mother was younger than Dad when they mar­
ried— three years younger, on the average. The statistical 
result is that, in the United States today, there are almost 
six million widows. Some of them, of course, will re­
marry, but those will be the younger ones, not the 
women over fifty, with grown children, save in the most 
minute percentage of cases. These women, often with 
small incomes from their husbands’ insurance but unable 
to maintain themselves alone, form the problem. As the 
median age of the population of the United States grows 
older (it has risen from seventeen to over twenty-nine 
in the last hundred years) the number of widows and 
their problems will grow.

Is there a solution? Well, in one sense there has to be.

E l i z a b e t h  J a n e w a y
PHOTO BY SARRA26



Each individual case does work out some kind of modus 
vivendi. Caroline and George, after all the talking is over, 
do find it possible to redecorate the useless chauffeur's 
suite over the garage and install Mother there. But the 
idea (which Mary thought up, as Caroline will never for­
get) is still a makeshift. What about dinner parties, for 
instance? Will Mother be offended if she isn’t present? 
And what about her friends? Moving her to Scarsdale 
has taken her away from them, and in so doing, made 
her more dependent on her son and daughter-in-law and 
grandchildren than anyone, including Mother, had ex­
pected. And her views on child rearing are thirty years 
different from Caroline’s. If she goes into the city alone. 
George always worries. But trips with Caroline are defi­
nitely not successful. Solving the big problem has raised 
a nagging swarm of smaller ones, which may not stay so 
small.

There has to be a better solution than this one, so full 
of latent hostility and bitterness. To Caroline’s friends an 
adjustment such as she has had to make becomes an 
extravagant terror, darkening the horizon ahead. All over 
America, loving couples, loving sons, loving daughters, 
know from time to time a sinking of the heart at the 
thought of Mother alone, Mother dependent, Mother in­
stalled “ here with us, part of our lives.”  Even scientific 
judgment shakes its bald head over Caroline’s answer to 
the problem. Mothers and daughters-in-law don’t mix. 
says one psychiatrist. Not even Mothers and married 
daughters. Caroline has to mix with her mother-in-law, 
psychiatric opinion or no. It makes things no easier for 
her to be told by everyone that she is wrong.

1 1 makes things no easier for the other member of the 
bargain either, whom we have so far been ignoring. It is 
hard, terribly hard on Caroline to be a polite, affectionate 
and unwilling hostess. The only job as hard is Mother’s—  
to be the unwanted guest.

Mother says, and means it, that she does not want to 
be a burden on the children. But for her, as for Caroline, 
there just isn’t any latitude for wanting. She can’t—  
usually— live on Dad’s insurance. Therefore she has got 
to be a burden, in the sense that someone has to help sup­
port her. She is sorry about this, and grateful. She is 
regretfully willing to be a guest. What she cannot under­
stand is why— and most particularly how— she is un­
wanted. It has never happened to her before.

Ilad wanted her. The children competed passionately 
for her love and approval— these same children. She 
brought them up. and she remembers. She has always had 
friends, one or two special ones, and dozens of others with 
whom to play bridge, to fold bandages at the Red Cross, 
to discuss recipes and movies and the new minister. There 
has never seemed to be anything about her which people 
disliked, or which set her apart, or which indicated that 
she was not a satisfactory wife and mother. No one has 
said to her— before— that her opinions were absurd and 
her experience irrelevant. Not about what she knew. Oh. 
she didn’t try to talk about politics with Dad. and her 
ideas on the aesthetic life were limited to one book review 
a year at the Tuesday Club. But in her job  of bringing up 
the. children and making a home she has. by all the 
standards she ever learned, done as well as the next one. 
Haven’t- the children always brought her flowers and 
candy on Mother’s Day?

These are the outward symbols of success. Now they 
have become meaningless. Mother no longer has a job at 
which to be successful. She is unemployed, just as much 
unemployed as any roller in a steel mill whose job has 
been taken over by a machine. Up to the last generation 
or so, up to thirty or forty years ago. Mother was not un­
wanted. The skills she had learned were useful. From the 
matriarchy of the caves to the sprawling three-story 
American Gothic homes of the (Continued on page 92)
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l i e  had forgotten about Isobel’s young cousin. He’d 
forgotten entirely that this was the w eek she was to 
visit them, until he got back from  his trip East and 
unlocked the door o f the apartment and found her sit­
ting there in the living room. She was on the bench in 
front of the fireplace, her chin resting on her hands, 
huddled forw ard a little as though she were warming 
herself, although the fire, he noticed, had not been 
lighted.

It was towards six. In the gray light o f the room  
he could not see her face, but he could tell that she 
was a young girl; and, knowing instantly that it was 
Jane, remembering the tempest Isobel had raised at 
the prospect of her visit, he wondered again at how 
easily, how  quickly, once he was away, he forgot the 
series of small, immediate crises that seemed to punctu­
ate Isobel’s existence.

“Hello,”  he said. “A nybody hom e?”
His voice bounced into the room  and the girl, 

scrambling to her feet, turned towards him. She opened 
her mouth as if to speak, hesitated, and, in the little 
instant of silence, he heard a door bang somewhere in 
the apartment and Isobel’s footsteps running along the 
corridor. He put his bag down.

“D ecker?”  Isobel’s voice ( Continued on page 128)

ILLUSTRATED BY ARTHUR SARNO FF





SANDY Is Jock Riley’ s latest model — flamboyantly eighteen, 
so sure o f  herself— her love shining in her eyes.



By Sarah-Elizabeth Eodger
ILLUSTRATED ST JON WHITCOMB

A s  Lucretia Rum bold left the sm oky com m uters’ 
tram and walked down the platform, she caught sight 
of the new issue o f one o f her favorite magazines dis­
played at the newsstand. Ten or twelve dazzlingly fresh 
copies hung in a row. Each one struck at her heart 
and reverberated as though a great gong had been 
sounded . . .

Her lips m oved dryly and silently over the w ord 
“ Jock.” She felt in her purse for a coin, bu t her usually 
swift fingers fum bled. Jock  R iley had done that cover; 
no one else could have! A nd the girl w ho stared out 
on the w orld from  it was a typical Jock  R iley m odel- -  
dark, gay, laughing. A nd young— oh, so insolently 
young! Lucretia knew  that look. It was flamboyantly 
eighteen, sure of itself, reckless of consequences . . .  A  
second later, she realized w ith a shock that she knew 
the girl, too— little Sandy Greer, the younger sister of 
an old friend of hers. Only now  her long dark hair was 
out of its pigtails and hung down past her shoulders, 
and the white teeth showing between parted red lips 
w ere innocent of braces . . .

It didn’t matter w ho the girl was. W hat was significant

A complete short novel 

for those who think—  

sometimes—  

that they would like 

to recapture the past



T lie  fo u r  o f  th em  w ere  le ft  to  try  
a n d  sa lvage h a p p in ess  fr o m  the m istakes 

o f  the past that h a u n ted  th em .

was that Jock  had gone back to  illustrating. That 
meant he was living in his studio in N ew  Y ork  again.

Lucretia didn’t know  she was standing there 
staring, still unable to find a coin  and take the maga­
zine into her hands.

A n  even, pleasant voice behind her said, “ Well, 
Cree, hello! W e must have m issed each  other on  the 
train.”

Turning sharply, nervously, Cree looked  into the 
serene gray eyes of Sandy’s sister, Eleanor Waite.

“ Funny,”  said Eleanor. “ I was stopped b y  Sandy, 
too! I ’ve been used to an adolescent in m y house 
for years— now, all o f a sudden, I find a cover girl 
strung up all over the newsstands!”

Cree said generously, “ She’s beautiful, Eleanor. 
She does you  credit.”

“ There isn’t a m odel in the country as beautiful as 
you, Cree, and you  know  it!”  replied Eleanor, linking 
her arm in Cree’s and guiding her tow ard the place 
she knew Richard was waiting fo r  her in the station 
wagon. “ Com e on, w e ’ll give you  a lift hom e.”

Before the war, Cree Rum bold and the Waites had 
been part of a closely knit little crow d in this Con­
necticut town. Now, w ith a feeling o f  bewilderm ent, 
Cree realized that she and Eleanor scarcely ever 
saw each other except for a brief smile and nod on a 
train, in a store, or after the early show  at the local 
m ovie house.

Richard Waite gave her a hearty greeting, too. 
Cree saw the gray hairs sprinkled on the dark at 
his temples and w ondered w hy she had never before 
realized that the war— to w hich he couldn ’t go—  
might have been hard on Richard, as it was on  the 
rest o f his generation.

“ I ’m  glad to see you, Cree. Y ou ’re  looking as 
lovely  as ever. D o we start now, Eleanor, o r  are we 
waiting for Sandy?”

“ Sandy’s staying in town,”  said Eleanor briefly.
Cree thought she heard a queer, guarded note in 

her friend’s voice. She said, “Y ou ’re n ice to take 
m e home. I’m  afraid I ’m  out o f your w ay.”

“ I have a passion for  driving,”  laughed Richard. 
“ Four new  tires and plenty of gas still excite me.”

Cree said. “ I ’ll be glad to  benefit then,”  and she 
asked about the children, rem em bering their ages.

“ Y ou  must com e and see them,”  invited Eleanor.
“ Oh, I ’d love to!”
Perhaps because o f the eagerness in Cree s voice, 

Eleanor set a definite evening for dinner.
“ W e’ll cook  steaks outside,” she said gaily. “R ich­

ard and I  have been prom ising them  to ourselves 
for ou r first peacetime summer! Let’s m ake it a 
party! I  read in the paper today that Frances D ona is 
going to play in a N oel Cow ard (Cont. on page 194) 
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It requires the patience
of Job and a disregard for clothes
and skin to make a success of

A rth u r Sasse is a p h o to g ra p h e r  w h o  spen ds a m a jo r  share o f  his 
w o r k in g  tim e at the z o o . A n im a ls  are som e o f  h is  fa v o r ite  “ p e o ­
p le .”  M ost o f  them  seem  to e n jo y  p a ra d in g  b e fo re  h is  S peed 
G ra p h ic . Sasse fre q u e n tly  w ish es  that h is  tw o -fo o te d  su b je cts  w ere 
h a lf as co -op era tive .

T h e  b ig  fe llo w s , such  as the l io n  le a p in g  o f f  the grou n d  in  the 
p h o to g ra p h  at le ft, p la y  a little  to o  rou g h  f o r  Sasse. H e k eep s  his 
d istan ce  fr o m  them . B u t fo r  the best c lose-u p s  o f  sm aller anim als 
he p re fers  to  w o r k  in s id e  th e ir  cages. T h e  oran gu tan  in  the 
sm aller p h o to g ra p h  is  p u ttin g  o n  qu ite  a sh ow  fo r  h is  cam era­
ca rry in g  v is itor .

Sasse con ten d s  that it takes m o re  p a tien ce  than clevern ess  to 
p h o to g ra p h  an im als . “ M y  te ch n iq u e  is to  m ak e m y se lf co m fo rta b le  
in  a  c o r n e r  o f  the ca ge  and  w ait a rou n d  fo r  an h o u r  o r  so until 
m y su b je ct  d e c id e s  to  str ike  an in terestin g  p o se ,”  he says. Sasse’ s 

cam era  in v a r ia b ly  fascin ates the m on k ey s . T h ey  
I H ^ ^ l  p o k e  exp er im en ta l fin gers  in  the flash -bu lb  socket or  

ch ew  th ou g h tfu lly  o n  the len s  shade. G iant pandas, 
o n  the o th er  hand , seem  m o re  in terested  in  Sasse 
h im se lf. W h ile  he is b u sy  w atch in g  o n e  panda , an- 
o th er  M ill sneak b e h in d  h im  and  th ro w  a fly ing 

P M j H g  ta ck le . T h en  b o th  pandas stand b a ck  and sn ick er  as 
h e  regain s h is  fe e t . T h e  h ip p o  w il l  c o m e  th rou gh  

L .rr&, r |L w ith  that ch aracter is tic  yaw n, Sasse says, i f  you  
■ H s p l B  scratch  h is  ton s ils  w ith  a b r ist ly  b ro o m .

B ars are n o  p ro b le m  fo r  Sasse w h en  h e  is shoot- 
* in g  th e  m o re  fe ro c io u s  an im als fr o m  o u ts id e  their

cages. H e  op e n s  h is  len s  w id e , fo cu ses  f o r  the anim al 
in  the b a ck g ro u n d , and the bars b lu r  righ t ou t o f  the p ictu re . 
B u t it is  m o re  d ifficu lt to  m ak e th ese  an im als p o se , Sasse says. 
T h e y  spen d  m ost o f  th eir tim e  s leep in g  excep t w h en  they are 
h u n gry , and then  they are u su a lly  to o  nasty to  co -op era te .

G o o d  z o o  p ictu res  are to  a great extent d u m b  lu ck , Sasse ad ­
m its, but y o u  can have a lo t o f  fu n  stand ing a rou n d  in th e  cages 
o f  anim als, w a tch in g  the fa c ia l exp ress ion s  o f  p e o p le  ou ts id e  
the bars.



A BABY RED FOX is generously endowed with camera curiosity. 
This little toper was so fascinated by the goings-on that he forgot his 
bottle. A s  soon as the picture was snapped, he took a  nip at Sasse 's leg.

Sasse wears a sterilized coat and 
mask for the protection of the animals.



H O RN B ILLS, „ m ,  and baby, give the cameraman the wary eye as he 
intrudes on their privacy for a  fam ily portrait. W hile  not naturally grumpy, these 
permanent guests from the Philippines can shorten long, unwary fingers.



THE TORTOISE came up with his best Sunday pose for Sasse, who snapped 
this photo from a  low angle  to accentuate size and detail. Usually quite retiring 
when visitors are around, the *ortoise can be a  very nasty fellow when prodded.



People are supposed not to like 

stories about Hollywood very much.

Still less

stories about writers.

W ell, this story is about both.

W e think you’ll like it

BY DALE E.UNSON
ILLUSTRATED BY VARADY

F o r  at least tw enty-five years I have been in 
love, in  m y fashion, with Elaine Meade. She must 
have been, oh, tw enty-three— perhaps she’d  be­
gun even then to lie about her age— and I was 
fifteen and shaving unnecessarily each morning. It 
was at the M yrtle Theater in Lewistown, and 
Elaine’s m ovie shadow was helping her drunken 
husband up the stairs to their hum ble flat in 
Limehouse. She was neither scolding nor chiding 
him for his outrageous condition, though it was 
obvious she feared for her own safety and that 
of their first-born, a helpless babe of three 
months. No, Elaine was always good through and 
through, and it was ever her cruel lot to be m ar­
ried to, or in love with, attractive but dastardly 
bounders w ho w ere unfit to touch  the hems of 
her garments.

A nyhow , Elaine finally got this m ug to bed 
after rem oving his shoes and topcoat (censorship 
permitted her to go no fu rth er). Then she looked 
out o f  the screen at m e with her enormous im ­
probable eyes and im plored (in  a subtitle ): 
Whom can I turn to?

I wanted to cry  out, “ To me! To me, Elaine!” 
But of course I didn’t. I was seated beside Richard 
Sherman, w ho many years later w rote a story 
called “ To M ary With L ove,”  and Richard couldn ’t 
see Elaine Meade for dust. He went for  the m ore 
physical types, like Nita Naldi an d /or  Barbara 
LaMarr. So I quietly, inexplicably— as man is 
fated to do— fell in love ( Continued on page 175)

It d id n ’t o c c u r  to  H en ry  that h is  ow n  lo v e  p ro b le m  
m ig h t p r o v e  less  fa sc in atin g  to  us 

than th e  screen  tr ian g le  w e ’ d  b e e n  w itn essin g .







P i e t  Reteif had said to him a dozen 
times: “D on ’t go off by  yourself.” 
And a dozen times h e ’d thought Piet 
an old fool. These old hunters were 
always the same. T oo careful, and 
always wanting to impress a new ­
comer. Stood to reason, too. If they 
could impress him with their stories 
then h e ’d hire one o f them. That’s 
what most people did. A  white 
hunter and an organized safari. But 
he wasn’t like that. No, sir. He’d been 
around, and South A frica  didn’t 
w orry him. Desert— w hy how  could 
they call this a desert? It was full of 
trees. (In a real desert there w eren ’t 
any trees.) Som e big ones, too. N ow  
that one over there, a bit to the right, 
was on ly  about half a m ile from  
camp. He’d passed it com ing out this 
morning, and there was an outcrop 
of red granite just near it.

W hen he got there h e ’d sit down 
for a minute and rest. A s a matter 
of fact, he was prepared to acknow l­
edge it to himself, now  that he was 
so near home, he needed a rest. He’d 
beeh afraid to stop before— before  
what?— before he knew  he wasn’t 
lost.

Piet’s voice came back to him. 
“ And don ’t go off by yourself, Mr. 
Foster. D on ’t go off by yourself. D e ­
ceptive country that bushveld. Turn

He went alone 

to seek the hidden wealth of Africa, 

and for his audacity 

Africa gave him a grim reward.

A  story for adventure lovers 

by the author of "The Turning Wheels"

Stuart Cloete
ILLUSTRATED BY JO H N  CLYM ER

around a couple of times and you ’re 
lost . . .”

That was what he hadn’t been go­
ing to say to himself. M ustn’t use 
that word, he’d thought, not even in 
m y mind. But I can now, now  that 
I ’m nearly back. It occurred to him 
that it was quite interesting now 
that it was over. Make a good story.
He saw him self telling it. Em broider­
ing it a little. “ Did I ever tell you  
about that time I was nearly lost in 
the bushveld? W ent after a koodoo 
and . .

He hurried a little, and when he 
hurried, he was surprised to find 
how  tired he was. The change of 
stride stretched his leg muscles. I





Me jri’.'h'd to his picture of the koodoo hunt and far Is and vultures.
must have walked twenty miles 
since this morning, he thought. 
But he was nearly in now. Why, 
if he fired a shot from  here, they’d 
hear him in camp. He raised his 
rifle to fire into the air and then 
brought it down again. Silly to 
fire a shot when he was so near 
camp and with on ly three cart­
ridges left. It w ould be waste— in 
case. In case what? In case I was 
really lost and needed them. There 
was the w ord again. What a relief 
it was to be able to use it. But 
w hy w orry about the cartridges, 
then? That was just a hang-over 
from  before, when he’d  thought 
he might be lost.

I t  was really extraordinary how 
deceptive distance was here. That 
big tree for instance; he should 
have com e up to it by  now. He 
looked in its direction. It had dis­
appeared. F or a m om ent he was 
frightened, but only for  a moment. 
It simply meant that he was in a 
slight dip in the ground. Since he 
was much nearer to it, it was 
masked by  other lesser trees. 
“ Can’t see the tree for the w oods,” 
he said aloud, and then he laughed 
at himself. N ever really thought 
about that saying before, he 
thought. N ever realized how  true 
it was. But wasn’t it the other way 
round? Wasn’t it: “ Can’t see the 
woods for the trees?” W ell, what 
did it matter anyway? He’d soon 
be in now. A nd there was the tree. 
\ Wonderful h ow  good his sense of 
direction was. H e’d hit it right on 
the button. Have a bit o f  a rest on 
the rocks, sm oke a cigarette and 
then just walk in. The boys would 
be surprised to see him. Probably 
thought he was lost.

And suppose he had been. W ould 
they have com e to look for him? 
He doubted it. A nd there really 
was some sense in having another 
white man with you and in taking 
a boy when you went hunting. It 
Was hard to acknowledge you were 
wrong, but now  that it was over, 
he was ready to. The old-tim ers

were right, and h e ’d be m ore care­
ful in the future. He was quite 
near the tree now. It didn’t look 
quite the same, but that was be­
cause he was approaching it from 
another angle, and it was odd that 
there w ere vultures on  it. They 
had to sleep somewhere, of course, 
but this was evidently their regu­
lar resting place. The tree trunk 
was streaked with the chalky 
white o f their droppings. Must 
have roosted here for years, he 
thought. Funny his not noticing it 
this morning, but his eyes had 
been on the koodoo. It was just 
near the tree that he’d  hit it the 
first time. He should have waited 
and not pushed after it. Let the 
wound stiffen and then follow  it 
up. That was what you  did if you  
had any sense. T oo  excited, that’s 
what he was. Just m y tem pera­
ment, he thought, optimistic, eager, 
full o f go. But there still was sense 
in what they said about waiting if 
you hit a buck hard. A fter all, 
hadn’t he proved it today? Here it 
was nearly dark, and after fo llow ­
ing it all day and putting a couple 
of m ore shots into it, he was com ­
ing hom e without it.

A  rest, he thought, and then 
walk in. Have a cigarette, and the 
last of the water. H e’d been saving 
them too. It was wonderful to 
think of a hot bath and a highball. 
He w ondered what Jan would 
have for supper. Jan was a good 
cook. Bustard probably— he’d shot 
one yesterday— and then canned 
peaches. It was certainly funny 
not having noticed that the vul­
tures used this tree though. He 
was right up to it now. W hy, I 
should have smelled-it, he thought.

The vultures rose from  the tree. 
To get up, they had to launch 
themselves downwards so as to 
have room  to open their wings. 
Then they had to beat them hard, 
swiftly, so that the outer rims of 
the great pinions w ere forced open 
by the pressure as the birds struck 
the air. Som e came so low  before

they could beat upwards that the 
wind of their passing was in his 
face, and the scent of it in his 
nostrils. They w ere gorged and 
stank of carrion. One of them, 
heavier than the others, swept 
past him, its w ing tips thrashing 
the tops of the long harsh grass. 
For a second, he thought of brown 
pelicans flying in the gulf.

A n d  then it came to him. This 
was not the tree. There was no 
outcrop. Camp was not just half a 
mile away. He was lost— lost. He 
was lost. He had a crazy idea of 
running. Running w here? A n y­
where, as if lost w ere a place and 
you could rim  aw ay from  it, put 
distance between you  and it. And 
therefore, inversely, get nearer to 
being found or finding something 
you  knew— a landmark o r  som e­
thing. Run. He almost dropped his 
rifle and got ready to  run, and 
then old Piet’s words came back 
to him again. He saw him sitting 
over the campfire sm oking his 
pipe and saying: “ I f  you  do get 
lost, don ’t lose your head. Sit still 
for  a while and think— make a 
plan. W ait till you  are sure of 
your directions, the sun rises in 
the east and sets in the west. Wait 
if necessary for  dawn and then go 
carefully, don’t hurry.”

I t  was very easy to sit over a 
campfire and say don ’t get n erv­
ous; don ’t panic; don ’t do this and 
that; just wait; just make a plan.

He sat down. He had to. His legs 
w ere suddenly weak. The knee 
joints had relaxed automatically, 
and there he was sitting on  an ant 
heap. He tried to  think o f what 
was good about his position. He 
had a little water in his canteen. 
He had his M auser and three 
rounds of ammunition. H e had 
half a box  o f crum pled cigarettes 
and some matches. He had some 
jerked beef— biltong as they called 
it here. In addition, he was in no 
danger from  any w ild  animals. 
This (Continued on page 95)
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B e in g  civilized is heavenly,” 
A nne said to the man she was 
about to divorce. “ W e w on ’t kiss 
and make up over some old luster 
plate A unt Harriet gave us as a 
wedding present.”

“ W hat happened to that plate?” 
D rew  asked.

“ I threw  it out years ago along 
with the w retched little porcelain 
lamb w e bought the first Christmas 
we w ere married. That’s what’s so 
heavenly. W e w on ’t get sentimental 
over dreary bits of b ric -a -b ra c.”  

No, D rew  thought, w e  w on ’t get 
sentimental. W e’ll stand here in 
this house w here once we lived and 
once w e loved, and w e’ll be fright­
fully civilized and terribly amusing 
about our parting. W e’ll be as 
amusing and as chic as the room  
in w hich w e stand.

D rew  surveyed the room  as if 
for the first time, as if  he w ere a 
stranger in it. Indeed, he felt he 
was. Three walls were painted pink 
— “ Scared pink,”  Anne called it.

The fourth w all was red. This, 
Anne told her friends, was her 
shock technique. In a corner b y  the 
red wall a m erry -go-rou n d  horse, 
its nostrils frozen  in dilation, per­
manently pawed the air. The horse 
served no purpose. It was neither 
a lamp, nor an ob ject o f beauty. It 
was what Anne called naive.

There was a Madame Recam ier 
sofa Anne had found in the French 
exhibit at the W orld ’s Fair. By 
using her surplus charm on a 
young attache and paying five 
times what it was worth, she had 
acquired the antique. But before 
giving the lovely  ob ject houseroom  
she had sent it to a decorator’s shop 
where its m ellow, ye llow  satin b ro ­
cade had been rem oved and a cloth 
made to look  like the hide of a 
zebra substituted. There w ere two 
ebony concert grand pianos in the 
room , their sides snuggled together, 
their keyboards yawning as if in 
boredom . Neither Anne nor Drew 
played, but Anne knew a tw o-

piano team— very young and very, 
very South A m erican —-who did 
boogie (and nothing else) on the 
concert grands as A nne’s guests 
listened from  the huge black and 
gold ottomans.

The lamp shades w ere as large 
as parasols and festooned with 
cloth like the panniers of a R ev o ­
lutionary belle ’s skirt. A  m id - 
V ictorian shadow b ox  was sunk 
into the red w all but it contained 
no ob jet d’art. Pasted on its pristine 
m irrors w ere drawings o f nudes in 
raffish attitudes. “ W e’re sounding 
the decadent note here,” A nne al­
ways pointed out.

It was like that throughout the 
house— nothing in it used as it was 
originally intended to be used, 
nothing left as it had first been 
fabricated, everything described by  
adjectives that did not describe 
accurately.

Anne was as highly polished as 
the old parquet floors w hich had 
been ( Continued on page 104)

They shouldn’t have rented it, but ivho could resist a house with a real garden?
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Lunenburg, N ova Scotia 
7th day o f  June 

Dear Daughter Anne,
M y old hands are broken as 

never they w ere in the w ay of 
fishing or in  the w ay o f sailing, but 
just the same I take up the pen to 
say to  y*u  that Pastor P u b lic .ver  
asked the L ord ’s blessing on  you  
and yeu r sw eet child at last Sun­
day’s service, and I send you  $1*00 
Canadian and $300 A m erican by  
Steward John Courage o f the 
steamship M oriarty w hich leaves 
here n ow  fo r  N ew foundland with 
salt, and w ill call at Grand Bank 
with a  dear little yellow  horse for  
m y grandson to  speed upon  in  the 
lusty days o f his youth.

The $1000 Canadian and $310 
A m erican is m any times the sum 
you  asked for and I be  wondrous 
glad, Daughter, that I can send you

this m oney in  your time o f need. 
N ow  you  w ill pay hospital and doc­
tors fo r  saving h im  in his sickness, 
and give them also the blessing of 
an old  sea captain for the saving of 
a b oy  w ho bears his name.

A s to  h ow  I came b y  this m oney 
— oh! file  good  L ord  answered m y 
prayer, I all unknowing at the time, 
and sent m e forth  to  sea again in 
the matter. A ye ! even unto black 
and terrible Sable Island, w here I 
had never set foo t before, n ot in 
the days o f  manhood. There I per­
form ed the w onder o f  w hich you  
shall hear. I have returned from  
the sea and m y hands are healing, 
so  that I can put dow n from  day 
to  day h ow  I set about the matter 
in  your time o f  need. A nd I w ill 
send this letter also b y  the M ori­
arty.

Beloved Daughter, I stood on  the

wharves at Lunenburg, you r letter 
o f need cold in m y pocket, and no 
w ork  for  hand or heart to do, when 
up the river com es the schooner 
Perseverance, and she in  from  the 
Grand Bank itself, having been 
salt-fishing there the summer. A ll 
w ell aboard and three thousand 
quintals o f  fine cad in h er hold, for 
w hich Heaven b e  praised, and no 
slime o r  burr upon them. N ot on 
one fair fish.

N ow  w hen I  greeted Captain 
Croft, h e  took m y  hand heartily 
and smiled into m y  eyes, it  being 
the first hand and the first new 
face for  h im  these long months.

Said he to me, “ Captain David, 
w e  took  a hard rubbing in  the gale 
on  ou r w ay  hom e, and o u r  dinner 
skipped off the stove tim e and 
again. So, w ill you  believe me, for 
three days and as m any nights not

This brave eolt I w ill keep for I)avid9 
m y grandsons who lies on his siekbed  
in far-off Newfoundland.



A chestnut stallion came plunging 

against us, showing his teeth and

blowing a curl of vapor downward.

a m orsel that was hot came be­
tween our jaws.”

“ I believe!”  says I.
A nd Captain Croft, he says, “ A  

hungering man is a fair terrible 
sight to see. Y et in the end, he’ll 
feed himself, once he can keep a 
pot upon his stove. But a hunger­
ing beast— aye! that is a terrible 
w orse sight. F or what hand will 
feed him  and he howling in a 
black wilderness of sand, where 
little can grow  and that little so 
harsh to the b e lly ?”  He strikes 
his hands together w oeful and 
says on, “ I ’m  safe in saying to 
you : none. N o hand w ill do so.”

I gave answer, “ Aye, ’tis true 
for you! A  fair terrible sight it 
must be— a hungering beast. I 
could n ot look  upon him  and live 
easy in after days.”

A t these words, Skipper John 
hauls up a truly deep sigh and 
shakes his head in w oe and stands 
plucking at his beardy face in 
doubt and w ondering sorrow, un­
til I said to him, “A  fair terrible 
sight indeed, and one not often 
com e upon in these parts, thanks 
to the Lord, for  the oxen of 
Lunenburg are fed  like pet chil­
dren, and their shadows are fat 
in the lanes.”

To which he made no answer

at once, only shook his head again 
and said to him self aloud, “ Hun­
dreds of the poor things. B y the 
Lord in Heaven! it nigh burst m y 
heart to see the horses a-leaning 
there against the sky and the 
white of spray, their ribs jum p­
ing through their hides, and the 
little ones prodding and mewing 
under the mothers’ bellies for 
drops that w ere not there and 
never can be. The poor grass that 
was their fodder having failed in 
the cold of this past w inter as 
never it has done before. A nd I 
saw them fall into the breakers 
and roll helpless away with nary 
a kick nor a neigh . . . A nd we 
lying there, fu ll o f a dinner at 
last, and it trying to  m ake up a 
little rainbow  for  us on  the Middle 
Ground.”

Having in  m ind certain yarns 
that have been  told of red mares 
swimming in the dark of night at 
sea, I then out w ith the question 
that had been in  m y mind since 
first he spoke and said to  him 
straight, “Might I ask where this 
terrible sight fell upon  your eyes, 
Skipper John?”

He w aved his hand like a weary, 
sore man to the eastward and 
looked strange over his shoulder 
and ( Continued on page 79)
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Continuing

the stranger-than-fiction 

story of Fannie Brice 

who married 

first a barber

'because he smelled so nice,” 

then a gambler 

who went to Leavenworth 

and, last but hardly least,

50



By Maurice Zolotow
6 E C O N D  P A R T  O F  A  T W O - P A R T  B I O G R A P H Y

11 takes five rehearsals to  whip into 
credible shape Baby Snooks, the radio 
problem  child w ho has brought her 
creator, com edienne Fannie Brice, well 
over a million dollars. There are three 
rehearsals on  Wednesday. Around a 
large conference table sit Miss Brice, 
the tw o writers o f the show, director 
Walter Bunker, various assistant d i­
rectors, network censors and adver­
tising agency samurai. Miss Brice, 
glasses on and a pencil in  her fingers, 
battles strenuously to  make Snooks a 
sweeter girl. But Snooks continues be­
ing a villainess.

Since Snooks’s first appearance on 
the air in  1936, Snook’s daddy has been 
played b y  Hanley Stafford, an English 
actor. Stafford is a tall, handsome, 
mustached, broad -  shouldered chap, 
w ho wears heavy tweeds and looks 
like a  man o f distinction in one of 
those m en-of-distinction  whisky ads. 
B y  now  he has becom e w eary o f play­
ing stooge and stumble bum  to a nasty 
little brat. Frequently, 'he longs to  re­
turn to his first love—serious dramas 
— and he wishes Baby Snooks would 
catch pneumonia and die so she w ould­
n ’t harass him. He is tired o f being

introduced to  people and having them 
stare at him  and shake their heads 
sympathetically. He has only one child, 
a son, w ho w as a w ell-behaved baby 
and is now  tw enty-tw o. He was a 
mem ber o f the cast o f  “ The Magnifi­
cent Yankee.”

During the first few  rehearsals on a 
particular script, Miss Brice whispers 
the lines, as she feels her w ay around. 
She doesn’t get fu lly  into character 
until Friday. On Friday, at noon, Cal­
ifornia time, the cast crowds into her 
dressing room. M iss B rice is still argu­
ing about lines.

“ Y ou ’ll maybe get laughs on  this gag,”  
she w ill say, “ but you ’re murdering 
the character. I  tell you, Schnooks 
(she always pronounces it that w ay) 
is a sweet kid at heart.”

Her suggestions are politely evaded. 
She grows depressed about the script. 
She is sure she w ill give an abominable 
performance. She thinks she is w ith­
out any talent. A t  three-thirty there is 
a  dress rehearsal on  stage, w ith the 
background orchestra. Fannie still 
hasn’t groped her w ay com pletely into 
Snooks. She still whispers the lines. 
She tries a  line in  two or  three differ­
ent readings, varying the shading. It 
seems fla t She goes back to her dress­
ing room  to  wait until five o ’clock, 
when she’s on  the air. She lies on a

couch  and complains. Then she has a 
chicken sandwich and a thermos bot­
tle o f  tea w ith  cream.

A nd at five o ’clock , she’s  out on  the 
stage, talking into the microphone. 
Strangely metamorphosed. Something 
outside o f her seems to  dominate her. 
Her face changes, screws itself into the 
face o f a child. The large m outh puck­
ers, bending upward at the corners 
like a scimitar blade. H er knees knock 
together. She shrinks fifty years out of 
her life. The performance," as always, 
is polished and bright, w ith  perfect 
timing. But after the perform ance, she 
is sure she was terribly dull.

Snooks reaches her N ew  Y ork  au­
dience at eight o’clock, E.S.T., over the 
Columbia Broadcasting System.

T he creator of the most irritating 
juvenile since “Peck ’s Bad B oy”  or 
“ Little A udrey”  was b o m  on  October 
29, 1891, on  Delancey Street, in  the 
Jewish East Side section o f  N ew  Y ork. 
H er m oflier was Hungarian, h er father 
French. H er nam e originally was 
Fanny Borach. W hen she w ent into 
burlesque, she changed it because 
everybody called her B orax o r  20 
M ule Team  Borax. W hen she w as five, 
her fam ily m oved to  Newark, N ew  Jer­
sey, w here her father operated a saloon.

She was a (Continued on page 124)
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She knew—almost from the start —

PART W O  OF A THREE-PART SERIAL
IN  T H E  F I R S T  IN S T A L L M E N T :
B e fo r e  t h e ir  b r ie f  h o n e y m o o n  w a s  
o v e r  P h o e b e  S ta n d is h  k n e w  s h e  
s h o u ld n ’t  h a v e  m a r r ie d  G ilb e r t  M i­
n o r . T h e  o n ly  fe e l in g  s h e  h a d  f o r  
h im  w a s  a  d r e a d fm  p ity . H is  l o v e -  
m a k in g  f i l le d  h e r  w it h  d is m a y ; h is  
h u m il ity  w a s  u n b e a r a b le . W e ll ,  sh e  
h a d  m a d e  a  m is ta k e ; s h e  m u s t  p a y  
f o r  i t  S h e  h a d  m a d e  p r o m is e s  t o  
h im ; s h e  w o u ld  k e e p  th e m .

A c c o r d in g ly ,  w h e n  t h e ir  b a b y , 
S a b in a , w a s  b o r n , w h ile  G i lb e r t  w a s  
in  t h e  N a v y , P h o e b e  m a n a g e d  a  c o z y  
litt le  s u b u r b a n  h o m e  f o r  h e r  m o th e r , 
t h e  b a b y  a n d  h e r s e l f  o n  th e  t w o  h u n ­
d r e d  d o l la r s  w h ic h  G ilb e r t ’s  la w y e r , 
H e n r y  J o s e p h s o n , s e n t  h e r  o n  th e  
fir s t  o f  e v e r y  m o n th .

I t  s e e m e d  o d d  th a t  n o  a l lo tm e n t  
c a m e  f r o m  th e  N a v y , b u t  P h o e b e  
t o ld  h e r s e l f  th a t  i f  G i lb e r t  p r e fe r r e d  
to  h a n d le  th in g s  th is  w a y  it  w a s  a ll  
r ig h t . J u s t  as s h e  h a d  p e r s u a d e d  h e r ­
s e l f  th a t  i t  w a s  u n d e rs ta n d a b le — a n d  
n o t  a t  a ll  q u e e r — th a t  G i lb e r t  h a d

fa ile d  t o  in t r o d u c e  h e r  t o  h is  fa m ily .
B u t  s h e  c o u ld  n o  l o n g e r  c lo s e  h e r  

e y e s  t o  d is tu r b in g  fa c t s  w h e n  a  s u lt r y  
y o u n g  w o m a n  n a m e d  F r a n c in e  V i l -  
l e r o y  s u m m o n e d  h e r  to  th e  H o te l  S t. 
P o l  in  N e w  Y o r k  a n d  a b r u p t ly  a n ­
n o u n c e d  th a t  sh e— n o t  P h o e b e — w a s  
t h e  le g a l w i f e  o f  G i lb e r t  M in o r  V i l -  
le r o y ,  a n d  th a t  S a b in a  w a s  a n  i l le ­
g it im a te  ch ild . “ I  w o n ’t  le t  G i lb e r t  
g o — e v e r ,”  s h e  sa id . “ A n d  y o u ’ ll  
n e v e r  g e t  a n o th e r  c e n t  f r o m  h im . 
I ’v e  f ix e d  th a t .”

B u t  h e r  n a tu ra l a n ta g o n is m  m e lte d  
a t  P h o e b e ’s  a m a z in g ly  c a lm  a c c e p t ­
a n c e  o f  th e  s itu a t io n , a n d  b e fo r e  
th e y  s e p a r a te d  s h e  h a d  fo u n d  P h o e b e  
a  p a r t - t im e  j o b  r e a d in g  t o  G i lb e r t ’s  
e ld e r ly  a u n t  A l ix .  F r a n c in e  in t r o ­
d u c e d  P h o e b e , a s  M iss  S ta n d ish , t o  
G i lb e r t ’s  s is te r  P a u lin e , h e r  h u sb a n d  
M a u r ic e  K ith a n is  a n d  h is  b r o t h e r  
R e n e . S h e  a ls o  le n t  h e r  a  s u ite  a t 
th e  S t. P o l  s o  s h e  c o u ld  s ta y  in  t o w n  
a n d  h u n t  f o r  a  f u l l - t im e  j o b .

“ U se  a n y  o f  m y  th in g s  y o u  n e e d . 
I ’l l  b e  a w a y  f o r  a w h ile ,”  s h e  s a id  c a s ­
u a l ly , n e v e r  s u s p e c t in g  th a t  P h o e b e ,

P h o e b e  stared at the d rea d fu l o ld  w om a n .
I  can  stand it, she th ou g h t. T h e r e ’ s n o th in g  
I  ca n ’t stand— n ow .

that her marriage was a failure. 
Whal she did not know was that it was also

a mockery,

a sham, 
an unforgivable fraud
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r e a l ly  in  d e sp e r a te  n e e d  o f  m o n e y  f o r  
c u r r e n t  e x p e n s e s , w o u ld  “ b o r r o w ”  a n  
o v e r n ig h t  b a g , a  w a tc h  a n d  a g o ld  
c o m p a c t  to  p a w n .

★  ★ ★ ★ ★ ★

M  ’ll  g iv e  y o u  t w o  h u n d r e d  a n d  
t w e n t y - f iv e  f o r  th e  lo t ,”  s a id  th e  y o u n g  
m a n  in  th e  p a w n s h o p .

“ I  o n ly  w a n t  s e v e n t y - f iv e ,  th a n k s ,”  
s a id  P h o e b e .

H e  s h r u g g e d  h is  s h o u ld e r s  a n d  w r o te  
o u t  a  t ic k e t ; h e  g a v e  h e r  th e  ca sh  
a n d  s h e  p u t  i t  in to  h e r  p u r s e  a n d  w e n t  
o u t  in to  t h e  s tre e t. S h e  w e n t  t o  th e  
p o s t  o ff ice  a n d  b o u g h t  a m o n e y  o rd e r , 
m a d e  o u t  to  h e r  m o th e r , th e n  w ith o u t  
a n y  d e la y  s h e  w e n t  to  th e  firs t  o f  th e  
e m p lo y m e n t  a g e n c ie s  s h e  h a d  m a r k e d  
in  th e  m o r n in g  n e w sp a p e r .

I t  w a s  a  d a y  l ik e  a  d re a m , a n d  sh e  
f e l t  u t t e r ly  u n re a l, a g h o s t . T h e r e  w a s  
n o  s u c h  p e r s o n  as th is  P h o e b e  S ta n d -  
ish , a  g ir l  t w e n t y - fo u r ,  u n m a rr ie d , 
th is  p a le  c o m p o s e d  g ir l  s h e  s a w  in  th e  
m ir r o r  o f  a n  e le v a to r .

“ T h e  S t. P o l ? ”  s a id  th e  w o m a n  in  
th e  f ir s t  o ffice  sh e  v is ite d . “ Is  th a t  
y o u r  p e r m a n e n t  a d d r e s s ? ”

“ W e ll— m o r e  o r  le ss ,”  P h o e b e  a n ­
s w e re d .

“ D ’y o u  l iv e  a lo n e  o r  w it h  y o u r  fa m ­
i l y ? ”

“ A lo n e ,”  P h o e b e  said .
S h e  w o n d e r e d  w h a t  t h e  w o m a n  w a s  

w r it in g  d o w n  a b o u t  h e r , w h a t  th e  
w o m a n  w a s  th in k in g  a b o u t  h e r , th is  
g ir l  o f  t w e n t y - f o u r  w h o  h a d  n e v e r  
h a d  a j o b  o f  a n y  s o r t , w h o  l iv e d  a lo n e  
in  a n  e x p e n s iv e  h o te l , w h o  ca m e  w a lk ­
in g  in to  th e  e m p lo y m e n t  o ff ice  f r o m  
n o w h e re .

“ I ’m  a fra id  th e r e ’s n o th in g  f o r  y o u  
n o w ,”  s a id  th e  w o m a n . “ I f  a n y th in g  
tu rn s  u p , w e ’ ll  le t  y o u  k n o w .”

In  th e  s e c o n d  o ffice  s h e  w a s  g iv e n  
a lo n g  fo r m  to  f i l l  o u t : W h a t  w o r k  d o  
y o u  c o n s id e r  y o u r s e l f  b e s t  a d a p te d  
f o r ?  W h a t  w o r k  h a v e  y o u  m o s t  e n ­
jo y e d  d o in g ?

T a k in g  ca re  o f  S a b in a , sh e  th o u g h t . 
C le a n in g  a  r o o m  u n t il  it ’s  sp o tle ss , 
u n til i t  h a s  th a t  l o v e ly  s m e ll o f  c le a n ­
n e s s  a n d  fr e s h  a ir . B a k in g  a ca k e , 
m a k in g  c la m  c h o w d e r . P la n t in g  a n d  
w e e d in g  a n d  lo o k in g  a fte r  a g a rd e n . 
T h a t ’s  w h a t  I  l ik e ;  th a t ’s a ll  I k n o w  
h o w  t o  d o .

D o  y o u  c o n s id e r  y o u r s e l f  g o o d  a t 
h a n d lin g  o th e r  p e o p le ?  A t  m e e t in g  
s tr a n g e rs ?  “ N o ,”  s h e  sa id  to  h e r se lf . 
W h a t  w e r e  y o u r  p r in c ip a l  a c t iv it ie s  in  
s c h o o l?  In  c o l le g e ?

S h e  t o r e  u p  th e  f o r m  a n d  th r e w  th e  
p ie ce s  in to  a b a s k e t .

“ I ’m  s o r r y ,”  sh e  s a id  t o  th e  w o m a n  
a t th e  d e sk , “ b u t  I  ca n ’t a n s w e r  a ll 
th o s e  q u e s tio n s .”

“ C a n ’t  y o u ? ”  s a id  th e  w o m a n  w ith  
a n  a ffa b le  sm ile . “ W e ll,  th a t  te lls  m e  
a g o o d  d e a l a b o u t  y o u . Y o u  see , w e  
h a d  th o s e  q u e s t io n s  s p e c ia l ly  p r e p a r e d  
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f o r  u s  b y  a w e l l - k n o w n  p s y c h o lo g is t .”
W h a t  d o e s  i t  s h o w  a b o u t  m e ?  

P h o e b e  t h o u g h t  w ith  a  s t ir  o f  a la rm .
“ Y o u ’re  t o o  in t r o v e r te d ,”  th e  w o m a n  

w e n t  o n . “ I  d o n ’t t h in k  y o u ’d  a d a p t  in  
a n  o ff ic e .”

“ W e ll, I ’d  t r y ,”  s a id  P h o e b e . “ Y o u  
a d v e r t is e d  s o m e  jo b s  th a t  sa id  n o  e x ­
p e r ie n c e  n e c e s s a r y .”

“ B u t  t h e y  d o n ’t  m e a n  s o m e o n e  your 
a g e ,”  s a id  th e  w o m a n , “ P e o p le  w a n t  
a t r a in e e  w h o ’s y o u n g e r  a n d  m o r e  
a d a p ta b le . W e  d id  h a v e  a r e c e p t io n is t  
j o b  y o u  m ig h t  h a v e  t r ie d  fo r ,  b u t  th a t ’s 
f ille d . W e ’l l  le t  y o u  k n o w  i f  a n y th in g  
c o m e s  u p .”

In  th e  n e x t  o ffice  P h o e b e  s p o k e  t o  a  
g ir l  s it t in g  b e s id e  h e r  w a it in g  t o  b e  
in te r v ie w e d .

“ W h a t ’s a  r e c e p t io n is t  s u p p o s e d  to  
d o ? ”

“ O h , y o u  fin d  o u t  w h a t  p e o p le  w a n t  
w h e n  th e y  c o m e  in , w h o  t h e y  w a n t  to  
s ee , a n d  a ll. Y o u  ta k e  p h o n e  ca lls  a n d  
m e ssa g e s  a n d  a ll.”

I  c o u ld  d o  it, P h o e b e  th o u g h t . W h e n  
h e r  tu rn  ca m e  t o  b e  in te r v ie w e d , sh e  
s a id  sh e  w a n te d  a  j o b  a s  a  r e c e p ­
t ion ist .

“ C a n  y o u  u s e  a m o n ito r  b o a r d ? ”  
a sk e d  th e  w o m a n . “ N o ?  T h e n  I ’m  
a fra id  y o u  w o n ’t  d o .”

B u t  th e  id e a  w a s  im p la n te d  in  
P h o e b e ’s  m in d ; in  th e  n e x t  o ffice  sh e  
a sk e d  a g a in  f o r  a  r e c e p t io n is t ’s  jo b .  
T h e r e  w a s  n o t h in g  f o r  h e r  th e re , £o 
s h e  w e n t  t o  th e  n e x t  p la c e . I t  w a s  
a fte r  th re e  w h e n  s h e  le f t  th e r e , a n d  
sh e  w a s  d e s p e r a te ly  h u n g r y .

T h a t ’s  n o n s e n s e , s h e  t o ld  h e r s e lf . 1 
h a d  a  h u g e  b re a k fa s t , m u c h  b ig g e r  
th a n  u su a l. A n d  it  c o u ld n ’t  h u r t  a n y ­
o n e  t o  s k ip  lu n c h . I ’ ll e a t  w h e n  I ’m  
fin ish e d  w ith  M rs . V i l le r o y ,  a n d  n o t  
u n til. A n d  m a y b e  n o t  e v e n  th en .

S h e  h a d  n o  lo o s e  ch a n g e  in  h e r  
h a n d b a g ; s h e  h a d  o n ly  th e  f o u r  o n e -  
d o l la r  b ills . M a y b e  I  s h o u ld n ’t  t o u c h  
th a t u n til I  g e t  a  j o b ,  sh e  th o u g h t , 
o r  a t  le a st  th e  c h a n c e  o f  a. j o b .

S h e  b e c a m e  s c o r n fu l  o f  h e r  o w n  
h u n g e r , h e r  fa t ig u e . S h e  r e fu s e d  t o  b e  
d is c o u r a g e d . I t  w a s  a q u a r te r  t o  f iv e  
w h e n  s h e  w e n t  in to  th e  la s t  o ffice  
th e re  w o u ld  b e  t im e  f o r  to d a y . I t  w a s  
a  s m a lle r  p la c e  th a n  a n y  o f  th e  o th e rs , 
a n d  a w o m a n  sa t  in  i t  a lo n e  a t  a  d e sk , 
a ta ll, th in  w o m a n  w e a r in g  O x fo r d  
g la sses  o n  a  b r o a d  b la c k  r ib b o n . S h e  
s h o w e d  a n  im m e d ia te , w a r m  in te re s t  
in  P h o e b e .

“ S it  d o w n , ch ild ,”  s h e  sa id . “ T a k e  
a c ig a r e tte . I  want y o u  to . N o w  r e la x . 
N o  . . . L e a n  b a c k  a n d  relax. M y  
g o o d n e ss ! D o n ’t  y o u  k n o w  h o w  to  r e ­
la x ?  I ’ l l  s h o w  y o u . L i f t  y o u r  h a n d . 
N o w  s h a k e  y o u r  f in g e rs . N o , n o ! 
L o o s e ly  . . . l ik e  th is  . . . N o w  lea n  
b a c k  . . . T h a t ’s  b e tte r ! N o w  te ll  m e , 
c h ild , w h a t  s o r t  o f  j o b  a re  y o u  l o o k ­
in g  f o r ? ”

“ A  r e c e p t io n is t ,”  P h o e b e  sa id .
“ N e v e r !”  sa id  th e  w o m a n . “ P u t  i t  

o u t  o f  y o u r  m in d . Y o u ’re  n o t  th e  ty p e . 
Y o u ’re  th e  l ib r a r ia n  o r  th e  t e a c h e r  
ty p e . G e t  (Continued on page 216)
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D R A W IN G S  BY HARRY A. DEVLIN

b eca m e  a m in o r  ce le b r ity  in  m y h o m e  tow n  at the p re co c io u s  age o f  e igh t. This 
d is t in ctio n  was n ot b estow ed  o n  m e b eca u se  I  w as a b r igh t little  tr ick  lik e  J o e l  
K u p p erm a n , n o r  b eca u se  I  co u ld  p la y  the p ia n o  l ik e  a v e lv e t-p a n ta loon ed  p ro d ig y , 
I  w as, to  k e e p  the r e c o rd  straight, a d e c id e d ly  n orm a l and  th o ro u g h ly  u n ta len ted  
ch ild . I  w asn ’ t even  pretty . M y  patern a l g ra n d m oth er , in  fact, o fte n  p o in te d  out 
that I  w as the p la in est g ir l in  th ree  gen era tion s  o f  o u r  fa m ily , a n d  she h a d  a 
p h o to g ra p h  a lb u m  fu ll  o f  tin types to  p r o v e  it. She h o p e d  that I ’ d  at least b e  g o o d , 
but I  d id n ’t a ch ie v e  m y  fa m e  b eca u se  o f  m y  v ir tu e  e ith er. M y  m e m o r a b le  re c o rd  
in  the annals o f  the to w n  w as th e  resu lt o f  m ere  a cc id e n t.

C o m p le te ly  against pa ren ta l a d v ice , I  t o o k  an u n a u th or ized  sp in  o n  a n e ig h b o r  
b o y ’ s b ic y c le . It  w as a sh in y , red  v e h ic le  that I  a d m ired  in o rd in a te ly  b u t  th o ro u g h ly  
m isu n d e rsto o d . I c o u ld n ’t ev e n  reach  the p ed a ls . H o w e v e r , I  started  a p e r ilo u s  
d escen t o f  a h il l , y e ll in g  w ith  g id d y  exc item en t. A t the b o tto m , I  sw ung a rou n d  a 
co rn e r  w h ere  I  en ta n g led  m yse lf and  b ic y c le  w ith  an o n -co m in g  a u to m o b ile . A s 
part, a p p aren tly , o f  an  o rd a in e d  pattern , the ca r  was p ilo t e d  b y  a w o m a n  w h o  w as

55



Com iruj o ff  /;ere r

ju st  lea rn in g  to  d r iv e . H er  ign ora n ce  
a n d  m in e  co m b in e d  to  v ic t im iz e  m e.

A  c r o w d  gath ered . S tron g  arm s lifte d  
m e . I  had  a m om en ta ry , h o r r if ie d  cla rity  
d u rin g  w h ich  I  screa m ed  “ M a m a !”  as 
I  got w hat p r o v e d  to  b e  a fa rew e ll 
g lim p se  o f  m y  rig h t leg .

W h e n  I  reg a in ed  con sc iou sn ess  ten  
days la te r  in  a w h ite  h osp ita l b e d , w ith  
th e  b lan k ets  p r o p p e d  o v e r  m e  l ik e  a 
ca n o p y , I  h a d  o n e  fo o t  in  th e  grave. 
I t  w as a h ea v y  p en a lty  to  p a y  fo r  m y 
p ira te d  first a n d  last r id e  o n  a b icy c le .

H o w e v e r , I  w as fa m ou s. M y nam e, 
w h ich  in  th e  past h a d  ex c ited  n o  stir­
r in g  sentim ents, w as m e n tio n e d  w ith  
e u lo g y  in  ten  co u n ty  n e w sp a p e rs ; five 
d o c to rs  h a d  h o v e re d  o v e r  m e in  co n ­
s u lta t io n ; tw e lv e  ch u rch es  and on e  
syn a gog u e  h a d  o ffe re d  u p  prayers  fo r  
m y  r e c o v e r y ; a n d  I  h a d  b e e n  in  surgery  
th ree  tim es .

T h e  last tr ip  w as th e  fa te fu l on e . 
M y  o ld  fr ie n d , D r . C ra ig , w h o  had  n ev er  
a d m in is te red  a n yth in g  m o re  serious 
than  p in k  p ills  to  m e d u rin g  m y  b r ie f  
a n d  h ea lth y  span, in  fina l d esp eration  
f o r  m y  l i fe , am pu tated  m y righ t le g  
a b o v e  the k n ee . H e  then , if  th ere  is 
any truth  in  lo c a l  lo r e , w en t in to  his 
o ffice  a n d  had  h im se lf  a g o o d  cry  over 
th e  w h o le  busin ess.

T h ere  w ere  m an y tears shed o v e r  m e

in  th e  n am e o f  m y  y ou th . I  w as, it was 
m o u rn fu lly  a greed , t o o  y o u n g  to  have 
such a life -sh a tter in g  tra ged y  strike m e. 
N o  o n e  has w ep t o v e r  m e  in  such  a 
lo n g  tim e  that it is n ic e  to  r e c o lle c t  
that I  o n c e  p r o v o k e d  a lo t  o f  strong 
e m o tio n .

H o w ev er , th e  e m o tio n  b o ls te re d  a 
fa lse  th eory — the th e o ry  that I  w as t o o  
y ou n g . "r w as, I  am  c o n v in ce d , p re c ise ly  
the rig h t a ge . I  am  n o t  on e  o f  th ose  
ch eerfu lly -sm ilin g  brave-hearts  w h o  
cla im s to  b e  ju s t  t o o -to o  h a p p y  a b o u t a 
h a n d ica p  and  gratefu l f o r  th e  sp iritu a l 
strength that b e a r in g  m y  b u rd e n  has 
b estow ed  o n  m e. S p ir itu a l strength 
b o re s  m e— y o u  ca n ’t da n ce  o n  it, and 
I ’m  certa in  it n e v e r  re ce iv es  th e  w h o le ­
hea rted  a d m ira tion  a c co r d e d  a w e ll­
shaped  gam . I ’ d m u ch  rather h a ve  tw o 
legs , ev e n  th o u g h  a p a ir  o f  n y lo n  s to ck ­
ings lasts tw ice  as lo n g  w h en  y o u ’ re  a 
u n ip e d — n o  tr iflin g  co m p e n sa tio n . B ut, 
gran ted  that F ate has cast an e v il, d e ­
sign in g  e y e  o n  an a p p en d a g e , le t  h er 
m ak e th e  gra ce fu l gesture  a n d  snip  
w h ile  the v ic t im  is  y o u n g !

I  u n derstan d  that it w as a toss-up  fo r  
a w h ile  w h eth er m y  fa m ily  w o u ld  have 
to  invest in  a to m b s to n e  o r  a p a ir  o f  
cru tch es  f o r  m e . B u t ten  w eek s  o f  c o n ­
cen trated  m e d ic a l  a tten tion , co m b in e d  
w ith  m y  n o rm a l, h ea lth y  re s ilie n cy , and 
I  w as re issu ed  to  th e  w o r ld  again  as 
d a m a ged  g o o d s . E v en  th en , I  th in k  I 
susp ected  w hat I  know n o w . F ate , fo r  
a l l  h e r  w orst  in ten tion s, w as fo i le d  in  
som e fantastic w ay . She had  h er  p o u n d  
o f  flesh , to  b e  sure, b u t she le ft  m e  
p r im e d  f o r  an a d ven tu re  in  l iv in g  that 
I  s h ou ld  n e v e r  have ex p e r ie n ce d  w ith  
th e  o r th o d o x  n u m b e r  o f  legs .

P erh ap s  I  rea lized  th e  n e w  tu rn  li fe  
h a d  tak en  w h en  m y  s is ter  sat b y  m y 
b e d s id e  and  s o b b e d  ou t  an  ill-m ade 
p ro m ise  that I  w o u ld  n e v e r  h a ve  to  
h e lp  h er  w ith  the d ish es  aga in  so lo n g  
as I  l iv e d . In stead  o f  sh o v in g  an affi­
d a v it at h e r , I  w as fe e lin g  ju st s ick  
en ou g h  to  fa n cy  m y se lf E ls ie  D in sm ore  
o r  h er  first cou sin , P o lly a n n a . I  ligh t- 
h e a d e d ly  assured  h e r  I ’ d  b e  b a c k  at the 
p a n  as so o n  as I  g o t  som e crutches. 
"W ithin a fe w  m on th s  w e  w e re  str ik in g  
b lo w s  at each  o th e r  o v e r  that regret­
ta b le  exch a n g e  o f  s isterly  sentim ents.

I f  I  had b e e n  a litt le  sharper-w itted  
a n d  had p ossessed  a m o r e  p lia b le  p a ir  
o f  p a ren ts, I  b e l ie v e  I  m ig h t v e r y  w e ll

her Arty)

\nt started liomfi.
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have d e v e lo p e d  in to  the m ost th o r­
ou g h ly  s p o ile d  brat the w o r ld  has ever 
seen . A s it w as I m ad e  a c lo se  a p p ro x i­
m ation  to  that p in n a cle  b e fo re  I fe ll  
u n d er the w eigh t o f  m y o w n  a c co m ­
p lish m en t.

E ven  b e fo r e  I le ft  the h osp ita l mi- 
su d d en  p o w e r  o v e r  p e o p le  was sh ow in g  
itself. F irs t o f  a ll, w ith  c o m p le te ly  u n ­
co n sc io u s  b r il lia n ce , I  ch ose  ra ther in ­
sp ired  su b je cts  to  d iscuss d u rin g  m y  five 
days o f  p ost-op era tive  d e lir iu m . I  ram ­
b le d  o n  fe v e r ish ly  b u t  w ith  m o v in g  fe e l­
ing  a b ou t a la rge  d o ll  w ith  rea l go ld en  
h a ir  a n d  b lu e  eyes that o p e n e d  and 
c losed . I  ev e n  co n v e n ie n tly  m en tion ed  
the a w esom e p r ic e  and  ju st  w h ere  such 
a d o l l  m igh t b e  p u rch a sed , and I  s igh ed  
o v e r  m y  fa th er ’ s attested p o v e r ty  w h ich  
prev en ted  h im  fr o m  b u y in g  m e this 
co v e ted  treasu re. M y d e lir io u s  w ord s  
w ere  passed  o n  p ro m p tly . T h e  h ead  
nurse q u oted  m y  p a th etic  p lea  to  ou r  
lo ca l  te le p h o n e  op era ter . T h e  new s 
spread . “ T h at p o o r  little  c r ip p le d  ch ild  
in the h osp ita l, a b rea th  aw ay fro m  
death , w ants a d o l l  . . .”

O u r lo c a l  to y  m erch an t w'as n o  fo o l .  
H e  le t  ten  cu stom ers  b u y  id e n t ica l ye l- 
low -h a ired  d o lls  at $7.98 a p ie ce . H e also 
so ld  seven  d a rk -h a ired , p o rce la in -fa ce d  
beau ties , w h en  he ran ou t  o f  b lo n d e s . H e 
d id  ,a reg u la r, C h ristm as-bu lk  business 
to o  in  d o l l  b ed s , p a rch es i gam es, p a p er 
d o lls , p u zz le s , pa in t b o x e s  a n d  b o o k s . 
E v ery on e  averted  th e ir  eyes , I  u n d er­
stand, w h en  th ey  passed  the S uper B a ll­
bear in g  F ly e r  r o l le r  skates that I  had 
a lso m e n tio n e d  d u rin g  m y p ro v id e n tia l 
sp e ll o f  w istfu l d e lir iu m . T h e  sight o f  
the r o l le r  skates b ro u g h t  a tear to  m any 
an e y e  and  u su a lly  ra ised  the ante as­

sign ed  f o r  a p resen t to  m e  b y  at lea.-.l 
a d o lla r . T h e  m erch an t d e c id e d  it  m ight 
h e lp  bu sin ess  to  put b ic y c le s  in  h is  
w in d ow .

W h e n  I  le ft  th e  h osp ita l it t o o k  tw o  
cars to  tra n sp ort  m y  lo o t .  E v e ry b o d y  
in tow n , in c lu d in g  ow n ers  o f  f lo w e r  
bed s  o n  w h ich  I had trod  and w in d o w s  
w h ich  I  had b ro k e n , su d d en ly  lo v e d  m e  
and cam e b ear in g  g ifts. It w as a w a rm ­
h earted , fr ie n d ly  little  to w n . A lth o u g h  
it c la im ed  n o  p sy ch o lo g is ts  n o r  o c c u ­
p a tion a l therap ists, it w as, I b e lie v e , th e  
idea l en v iro n m e n t f o r  the n o rm a l a d ­
ju stm en t o f  a h a n d ica p p e d  ch ild .

It t o o k  m e  ju st  ten w eeks in  th e  h o s ­
p ita l to  a cq u ire  seventeen  n e w  d o lls  
a n d  a v ery  se lfish  d isp o s it io n . In  t im e , 
o f  cou rse , m y parents m ad e  m e  g ive  
aw ay all the d o lls — all e x ce p t  tw o . M y  
selfishness w as span k ed  ou t o f  m e  
w hen m y  p aren ts  fin a lly  cam e t o  the 
co n c lu s io n  that th ey  wTere  g o in g  to  h a ve  
to  liv e  w ith  m e f o r  a lo n g , lo n g  t im e  
and the p ro s p e ct  w as  an yth in g  b u t 
ch eerin g .

T h e  first sp a n k in g  w as th e  hardest—  
on  F ath er. L a ter  th ey  w e re  m u ch  h a rd ­
er  on  m e and ea sier  o n  h im . I ’ ll n ev er  
fo rg e t  the sh ock  o f  that first, firm ­
h a n d ed  d is c ip lin e .

I a rriv ed  at the sly  c o n c lu s io n  v ery  
so o n  a fter  I  cam e h o m e  fr o m  th e  h o s ­
p ita l that I  d id n ’t rea lly  h a ve  to  b e  d e ­
lir io u s  to  get w h at I  w a n ted . T h ree  
m onths b e fo r e  I  w as a rea so n a b ly  w e ll- 
m an n ered  ch ild  w h o  even  h esita ted  to  
h in t fo r  c o o k ie s  w h e n  v is itin g  m y  ow n  
gran d m oth er . N o w  I w as a p re co c io u s  
little  go ld -d ig g er .

I co u ld  sit in  m y w h ee l ch a ir  and 
w atch  the (Continued on page 141).
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Most youngsters 
don't like doctors' offices, 
but these small patients 
see nothing harrowing 
about their periodic check-ups 
at one of
the Children's Aid Society 
Health Centers 
in a crowded neighborhood 
district o f New York

Photos by Bob Laird
International News Photos

The old gam e of tipping the scales. W hat 's  in my ear that makes the
All medical care at these health doctor so interested? A  child 's doctor
centers is free of charge. must be a psychologist, too.
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Little C lara gives the nurse a winning smile and passes her daily 
examination with flying colors. The young man at the left qualified 
too, even though he d idn 't bother to turn on the old personality.
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O n e  time w hen I was ten' years 
o ld  I got the idea o f  scaring Miss 
W ells w ith a snake. I don ’t know  
h ow  I got the idea except that I 
was w alking dow n the street one 
day past M r. O dell’s novelty  shop 
w hen I  saw  this to y  snake in the 
w indow

Y ou ’ve seen them. Green, and 
jointed, and supposed to look  like 
a garter snake. W hen you  hold 
them  in you r fingers they w ill twist 
and turn, and look  real enough at 
60

first glance to  startle anybody.
W ell, I bought one o f those 

snakes fo r  a dim e and took  it to 
school n ext day. I  w aited in  the 
hall fo r  M iss W ells to com e out o f 
her classroom . There I stood, calm  
and cruel, waiting to  frighten a 
seven ty -yea r-o ld  lady ou t of her 
wits.

I had nothing against M iss W ells. 
A s  a matter o f  fact she was a kind 
o ld  person and a good  teacher. It 
was just one of those things. Y oung

people, especially you ng  boys, often 
are cruel, terrib ly  cruel, and they 
can ’t explain  it to them selves.

Miss W ells cam e up the stairs. I 
slipped up behind her. I stuck the 
snake over her shou lder and said, 
“ M iss W ells!”

The old  lady ’s  knees buckled, and 
she p lopped dow n. S he put her 
hand to her heart and gasped, “ Oh, 
oh, oh ,”  ov er  and over. She sat 
there just gasping fo r  breath.

I  fled w ild ly  dow n  the steps and



There is no iear

headed at a gallop fo r  hom e. I think 
I was m ore frightened than Miss 
Wells.

M y father, w ho w orked  nights, 
was still hom e w hen I got there, 
and I w ent straight to him  and told, 
m y  story. I knew  there was going 
to be trouble, and I figured I ’d  bet­
ter get m y licks in first.

D ad sat there listening. His face 
was grave. W hen I finished he got 
up and w ent over to the w indow  
and stood w ith his back  to me,

like the iear oi the unknown— 

and no punishment 

like a sense oi guilt that persists

over the years . . .

By Allan Paris
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looking out into the yard. “ Bobby,”  
he said finally, “ did you  ever hear 
of Homer Daw son?”

W ell, I guess I had. Everybody 
in our town knew about Homer. 
It was a terrible thing really. It 
had happened a long time ago— 
twenty years or more— but people 
still talked about it, kids especially.

H om er was fifteen years old at 
the time it happened. He was a 
small, sickly towheaded kid, and he 
was a half-orphan because his dad 
had died a couple of years after he 
was born. His mother had brought 
him up, sewing for the rich ladies 
in  town and singing at churches 
and weddings and other social 
events to make a living. She had 
a real nice voice, and everybody 
said she should have been in grand 
opera, although I suppose it was 
just a good voice for our town, 
w hich was a pretty small place. 
She and Hom er lived in a little 
white frame house.

The thing about Hom er was that

he was afraid of the dark. He didn’t 
com e out nights and play Run, 
Sheep Run with the other kids be­
cause he was afraid of the dark.

Homer always slept with the 
light on in his bedroom. The boys 
would go by his house, and there 
would be the light on in H om er’s 
bedroom . The boys w ould  holler 
and throw gravel against his w in­
dow, and Hom er would stick his 
head out and the boys w ould make 
fun of him. It didn’t seem to the 
boys that they made fun of Homer 
much, although I suppose it seemed 
pretty awful to Homer.

People thought Hom er w ould get 
over it as he grew  older, but he 
didn’t. He got to be fifteen years 
old, and once in a while you ’d  see 
him out after dark. But he would 
b e  walking very fast and whistling, 
headed for home, and you  could 
tell that he was scared stiff.

A ll the boys about that age were 
starting to have dates, sort o f pair­
ing off. B y that I mean Bob Odell 
was Vera Johnston’s beau, and Ted 
Collins belonged to M idge O ’C on -
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nor, and so forth. There was a 
smart girl in the sophomore class 
that Homer liked. She was little, 
as he was, with a pinched, eager 
face, and she wore glasses. Homer 
hung around her a lot, and once in 
a while he would take her to a 
show and then home. Afterwards, 
you’d hear him coming down the 
street, whistling, and then you’d 
see him hurrying along, walking as 
fast as he could without actually 
breaking into a run. He rushed 
along on his toes, jerking his head 
from side to side, and whistling in 
a breathless sort of way, as though 
expecting something to spring at 
him out of the shadows.

One night the boys decided to 
have a little fun. Lord knows how 
they ever decided upon it, or why, 
but it was a warm night and you 
know how boys out on the street

can think up devilment when 
there’s a bunch of them together 
with nothing in particular to do.

Anyway, they decided to waylay 
Homer. They swiped some sheets 
from their folks’ houses, draped 
them around themselves and hid 
behind a stone wall. Homer had 
taken his girl home, and they were 
waiting for him, crouched there 
behind the wall.

Pretty soon Homer came rushing 
along, jerking his head.

When he came opposite, the boys 
leaped from behind the wall. They 
all screamed together and sprang 
for Homer in their white sheets.

Homer jumped straight into the 
air. He let out a hoarse cry, whirled 
completely around as if looking for 
a means of escape, and began run­

ning. The boys in their sheets took 
out after him, screaming and moan­
ing as if they were ghosts.

They chased him for three blocks. 
Homer cut across Park’s vacant lot, 
leaped a row  of bushes and van­
ished. That’s it exactly. He van­
ished. Disappeared. The boys looked 
for him for half an hour and finally 
gave up and went home.

Nobody ever saw Homer again. 
I know it’s hard to believe, but 
that’s what happened. From that 
night on, nobody ever saw Homer. 
He just disappeared.

The fire chief dragged the river 
for five miles in either direction. 
The sheriff got his dogs and a posse 
of fifty men, and they searched 
the woods. The railroad people 
covered the tracks clear to the junc­
tion. The sheriff called all the boys 
together and (Cont. on  p a g e  86)



G E T T I N G  R E A D Y  F O R  T H E  N E X T  W A R ?
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Two veterans who covered

the European war

as Gl reporters on the Stars and Stripes 

return to the scene of America's great investment

of blood, time and money and write 

O report to the stockholders 

fromGermany
In the United States occupation 
zone of Germ any today the v ic ­
torious Am erican A rm y and the 
defeated Germ an people share a 
com m on fear.

They are both  afraid that the 
people o f the United States, w ho 
tw ice in a quarter century have 
invested in  Europe a vast amount 
o f blood, tim e and m oney to buy 
peace and security for themselves 
and the rest o f  the world, m ay once 
again decide to abandon their in­
vestment and all that it cost.

The Germ ans say that they are 
afraid that if the United States pulls 
out o f their country before the 
other A llied  powers, a chaos b e ­
yond the wildest nightmares of 
1918 and 1945 w ill follow , and that 
Germ any m ay w ell com e under 
the direct influence, if not the di­
rect rule, o f Russia. T hey want 
anything but that.

The leaders o f  the A m erican 
Arm y in Germ any are afraid that 
apathy and indifference back home 
may m ake impossible the job  
handed them after V -E  D ay: to  
punish, then re-educate, and finally 
rehabilitate the Germ an people to 
self-governing dem ocracy.

Out of this com m on fear has 
com e a large share of the eco­
nomic, political and moral con­
fusion w hich  grips Central Europe 
today A n d  caught in  the center of 
that confusion are the ordinary 
Am erican soldier in Germ any and 
the German m an-in-the-street. In 
what has happened and is hap­
pening to them, the Am erican 
stockholder can see what has b e ­
com e of his investment.

The German, five years ago the

THE Y O U N G

lord  o f Europe, lives a d a y -to -d ay  
existence whose bleakness can be 
measured in the fact that one o f 
his principal industries has becom e, 
in all seriousness, the collection and 
sale of cigarette butts from  the 
streets. The Germ an can’t see how  
his future is going to  be  any better.

The ordinary A m erican soldier is 
also living from  day to day, much 
less bleakly but w ith  little more 
purpose. He has been  forced, by  a 
law  for  w hich he cou ld  not vote, 
to com e four thousand m iles from  
hom e to help administer the peace 
w on in a war he d id  not fight. He 
hasn’t any idea o f when he w ill go 
hom e again, but going hom e is his 
sole definite aim. Beyond that he 
is confused.

He isn’t alone in his confusion. 
There perhaps is not a single per­
son in all Europe w ho can assess 
w ith certainty the status of the 
Am erican investment in Europe to ­
day, let alone predict the future. 
Y ou  can reach som e conclusions, 
but just ag many times you  w ill 
fall victim  to the same bew ilder­
m ent that besets -the soldier and 
the civilian.

W hen it becam e apparent to us 
— com ing back to  Germ any to see 
what had happened there since w e 
left it at the end  of the fighting—  
that the Am erican soldier and the 
Germ an civilian alike w ere living 
lives no better than their d a y -to -  
day existences, w e  decided to put 
down what w e saw. Perhaps in 
that there m ight be  a reflection o f 
the status of the Am erican invest­
ment, and from  it the stockholder 
could gather what he wished. 
Here are ( Continued on page 187)

by

Bud Hutton 

and

Andy Rooney
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Fourteen-year-old Henrich Singer, who wants fo 
be a  flier, p lays very seriously at being a  fighter 
pilot with a  chum in a  wrecked plane in Bavaria.

THE OLD
Most Germ ans today make the collection of cigarette 

butts their main profession. A  half-smoked butt 
like the one being snared here sells for ten cents.



By Ann Maulsby
ILLUSTRATED B» D IN K  S IE SA L

the boss raises the roof right at the beginning—  
thereby making it easy for us to show you 

just how one thing leads to another

Ju st 
Human 

N ature

J t  was a bright blue morning, a 
day suitable for dancing in the 
streets, winding ribbons around 
May poles; a day for sparkling 
smiles and giddy laughter. The 
warm sunshine spread benevolently 
over the red brick building that 
housed the offices of the Blakeslee 
Paper Company, and twinkled 
through its .'hiny windows. It was 
such a morning as would cause 
any normal human being to count 
his blessings and feel glad to be 
alive.

Mr. Blakeslee kicked open the 
door on which was lettered chastely 
the single word: PRESIDENT and 
thundered past his secretary’s desk 
into his elegantly upholstered of­
fice. Miss Eliot shuddered and knew 
it was going to be a bad day.

Mr. Blakeslee buzzed for her al­
most immediately.

“Where’s the production report I 
asked to see the first thing this 
morning?”

“ It’s on my desk,” she said pleas­
antly. “ I’ll get it for you.”

He glared at her. “Miss Eliot, my 
working day begins at nine 
o ’clock,” he told her savagely, “and 
the report should have been on my 
desk at that hour.”  The Trinity 
Church clock began to strike nine 
as he finished speaking, and he 
cleared his throat loudly as if to 
shut out the sound.

I wonder what went wrong at 
home this morning, Miss Eliot 
thought hopelessly. She sighed. She 
had a touch of hang-over, and the 
day would have been tough enough 
if Mr. Blakeslee had been in his 
usual placid mood. Miss Eliot, in 
her cups, always talked too much, 
with the unhappy result that her 
hang-overs included not only but­
terflies in her blood stream, but 
also a spiritual unease born of the 
suspicion that she had bored her 
companions into insensibility.

“Anything else, Mr. Blakeslee?”
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“ I’ll let you  know  when I want 
something else. A s usual. A nd don't 
bother me w ith  any phone calls 
until after I ’ve gone through the 
report.”

When the telephone rang a few  
minutes later, Miss Eliot had to 
tell Mrs. Blakeslee that her hus­
band was in  conference.

“ Well, I ’m  just as w ell pleased,” 
Mrs. Blakeslee confided. “ When he 
comes back, just tell him it’s all 
right about Tom, w ill you? He was 
put out about him this morning. 
Poor Tom, I guess it isn’t easy 
being a college student again after 
three years in the Arm y. He’s been 
a naughty boy. He lost tw o hun­
dred dollars in a poker game the 
other night, and this morning a 
letter came asking us to  send him 
the money. His father was all for 
letting him  go to jail. . . Oh, he’ll 
get over it. Y ou  know  how  he is. 
But just tell him it’s all right. I got

the m oney another way. I’m going 
into town now, so he w on ’t be able 
to reach m e until late this after­
noon. So just tell him not to fret, 
will y ou ?”

“A ll right, Mrs. Blakeslee, I ’ll tell 
him.”

Miss Eliot’s telephone rang again. 
Mr. Tiel, the sales manager, was on 
the wire. •

“H ow ’s for letting m e borrow  
the old man’s production report, 
k iddo?”

“Mr. Blakeslee is reading it,”  
Miss Eliot told him stiffly. “D idn’t 
you get a cop y?”

“Natch. But I took  it hom e to 
read last night and left it on the 
train. It could happen to anybody.”

Just then Mr. Blakeslee put his 
thumb on the buzzer and kept it 
there. Miss Eliot, shrinking from  
his potential rage, m urm ured som e­
thing unintelligible into the m outh­
piece and distractedly hung up. In

the middle of taking dictation— a 
letter in w hich Mr. Blakeslee at 
m achine-gun speed told his con ­
gressman exactly w here he could 
get off— Miss Eliot had to answer 
the telephone again.

“W hat’s the idea o f hanging up 
on m e?” Mr. T iel asked her trucu­
lently.

“ Oh, don’t be such an old  maid!”  
Miss Eliot heard herself answer. 
“I ’ll see that you  get a cop y  of the 
damned report!”  She hung up 
again, alarmed by  hex' audacity and 
feeling that all hell had broken 
loose.

Miss Eliot borrow ed another copy 
o f the production report and had 
rung for a messenger when Mr. 
Blakeslee buzzed for the third time.

“Take this letter in to Tiel,”  he 
growled, “ and ask him for an ex­
planation.”

Miss Eliot took the letter from  
him and (Continued on page 116)
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The ramshackle wooden houses o f Fairbanks on the left were standard 
A laskan architecture until C ap  Lathrop began building his concrete 
apartment house on Second Avenue. It still baffles the old-timers. 9̂

Alaska's

Everybody g oes  to A laska 

to m ake a  quick fortune. Cap Lathrop gets rich

by g iving them som ething to d o  in the m eantim e

A L A S K A ,  as any gra m m a r-sch oo l k id  w h o  got a C in  g eog ra p h y  can  tell 
y o u , is fa m ou s  f o r  th ree  th in g s : fish, fu r  and g o ld . F o r  that rea son , n ew ­
co m e rs  to  the T e r r ito r y  are d is il lu s io n e d  w h en  th ey  h ea r that the rich est 
m an  in  A laska  d o e s  n o t  ca tch  sa lm on , trap  m in k  o r  p a n  g o ld .

A la sk a ’ s o n ly  h o m e -g ro w n  m ill io n a ire  is  an  e igh ty -yea r-o ld  sou rd ou g h  
n a m ed  A u stin  E u g en e  L a th ro p . H e  has b e e n  k n o c k in g  a rou n d  in  the 
a rct ic  f o r  fifty  years . H e  h a u le d  a lo a d  o f  b r ick s  to  the T e rr ito ry  o n  a 
s ch o o n e r  lo n g  b e fo r e  th e  m a d  g o ld  s ta m p ede  o f  ’ 96, l ik e d  the l o o k  o f  the 
p la c ' and  stayed . T o d a y  y o u  can ’ t sp en d  tw en ty -fou r  h o u rs  in  A la sk a  w ith ­
o u t n ea rin g  a b o u t  h im . E v e r y b o d y  ca lls  h im  “ C ap .”

In  these days o f  liy p ed -u p  fa n fa re  a b o u t th e  T e rr ito ry  as a h a ven  o f  
p ro m ise  f o r  p io n e e r -sp ir ite d  w a r  veteran s , C ap  L a th ro p  is  l iv in g  p r o o f  
that a n y b o d y  ca n  m ak e  a go  o f  it in  A la sk a . A l l  it takes is a h a tfu l o f  
id eas , a fra m e  lik e  a b lo c k h o u s e  a n d  a h a n k er in g  f o r  sw eaty  la b o r . A t 
least that’ s a ll  that A u s tin  L a th ro p  h a d  to  start w ith . A t e ig h ty  years  o f  
a ge  h e  s till  has a ll  th ree .

H o w  C ap  m a d e  h is  m il l io n  is  a p a ra d o x . H e  m ad e  it en terta in in g  sou r­
d ou g h s . T h is  is p a ra d o x ica l  b eca u se  h e  fee ls  n o  cra v in g  f o r  en terta in in g  
f o r  h im se lf . H e  ju st  p la in  e n jo y s  w o rk . T h e  fa c t  that o th ers  h a ve  “ spare 
t im e”  aston ish es h im . I t  a lso  en r ich es  h im .

C ap  L a th rop  ru ns a su b a rctic  ch a in  o f  m o v in g  p ictu re  hou ses . T h at’ s 
h is  m ost  p ro fita b le  en terp r ise . H e  has tw o  theaters in  his h o m e  tow n  o f  
F a irb an k s, tw o  m o r e  in  A n ch o ra g e  and a n oth er  in  the to w n  w h ere  h e  hit 
h is  first rea l p a y  d irt in  A la sk a , C o rd o v a .

H e  p u b lish e s  the farthest n or th  d a ily  n ew sp a p er in  A m e r ic a . H is  ra d io  
station  is th e  farthest n o r th  co m m e rc ia l  b ro a d ca stin g  ou tfit in  the w o r ld .

H e  ow n s apartm en t hou ses  in  F a irb an k s and  C o rd o v a  a n d  recen tly  so ld  
the otae h e  h a d  in  A n ch o ra g e . H e is  p re s id e n t  (Continued on page 110)

BY GEORG NELSON MEYERS

C ap  Lathrop 
came to A laska  on this 
steam schooner during 

the gold-rush days.
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The Yokel had a beautiful wife 

The Grand Duke had a gambler's instinct.

The three o f  them met at a roulette table

in the Casino at Monte Carlo

M am an old man, M onsieur, a very old man. The 
odds against m y living another year are long 
But m y old stom ach tolerates liquor, if the liquor 
is good, and food, if it is decently cooked. Certain 
dishes are n ot at all bad here, i f  one is known 
to the cook, as I am. I shall ord er fo r  us both, 
and you w ill not regret it. A n d  from  this table, 
we can see the other patrons, especially the 
pretty girls.

O f course I am French! A n d  I h ope that in some 
w ay I shall get back to  die in  France. Just w hy 
I should wish to die in  France does seem foolish, 
just about as foolish  as being proud that I was 
born there. Fate decides such things . . . No, I 
do not think I should find the country or its 
people changed greatly. I have been  away seven 
years this time, and there has been a war. A n ­
other war, fo r  it was the third I rem em ber. Yes, 
such as you see me, at the age of twelve, I saw 
the Prussians march into Paris, with their flat 
little drums pounding ( Continued on page 184)

ILLUSTRATED BY G EO RG E EVANS

By Georges Surdez
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THE S T A R -
Rosalind Russell gives a magnificent performance in the title 

role of the film biography "S ister Kenny."

p m
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THE P IC T U R E -
"The Jolson S to ry " with Larry Parks 

as the famed comedian.

% /
THE SUPPORTING 
R O L E -
Burt Lancaster makes 

his debut with 

A va  Gardner.

B y Louella O . Parsons
Motion Picture Editor, International News Service

. A t  a recent H ollyw ood party, Joseph Cotten turned out 
to be m y dinner partner.

“W hatever has becom e of the hero in m ovies?”  Joe asked 
me over the jellied  madrilene. “ Is it just a sym bol o f our 
times that the leads in movies today, whether male or 
female, are usually heels? Think of 'Leave Her to Heaven,’ 
‘Double Indemnity,* ‘Scarlet Street,’ 'The Postman Always 
Rings Twice,’ ‘Gilda,’  ‘K itty’ or  any one o f a dozen others. 
Those w ere all exciting pictures— but aren’t we selling the 
good people short dram atically?”

I didn’t answer Joe. A fter all, I wasn’t going to endanger 
the reputation I’ve built up over the years as a shallow 
thinker. Besides, I  didn’t know  the answer.

But now, I’ve  a  reply— of sorts.
I herewith announce to the handsome Mr. Cotten and to 

you  readers o f Cosmopolitan that for the month of October 
the score in top pictures stands two to on e-an d-a-h alf in 
favor o f the good, yet exciting.

I give you, first, this month “ The Jolson Story”— and 
that really is a gift.

Sidney Skolsky, w ho is a rival columnist, produced it, 
and you  may judge how  superb the values are when I have 
to go about heaping praise on rivals!

But seriously, “The Jolson Story”  is the most m ellow  and 
tender, and at the same time, 
exciting and glamorous film I’ve 
seen in a long, long time.

Skolsky usually ends his co l­
umn w ith the phrase, “But

don’t  get me wrong, I love H ollywood.”
Well, his first venture into producing, “ The Jolson Story,”  

proves he not only loves H ollyw ood but all o f show busi­
ness. Its actors, its dancers, its songs and its folklore are 
here presented w ith  absolute radiance.

The telling o f a  biographical yarn to music— the form ula 
that was used so happily in the Cole Porter story in “Night 
and D ay”—is similarly used for  the Jolson story. But where 
the Porter personal history concerned itself w ith love among 
the sophisticates, the life o f A1 Jolson is made up of the 
simpler humanities.

To the nostalgic lilt o f  such yesteryear hits as “M y 
Mammy,”  “ Swanee,”  “ A pril Showers,”  “ Avalon,”  and “Liza,” 
you  watch intense little Asa Yoelson as he progresses from  
a Washington, D. C., synagogue— where his dad is the can­
tor— to being the greatest box-office magnet of Broadway 
and the first smashing star of the very new  “ talkies.”

Color! H ow  w e use that word— colorful personalities, 
colorful lives! This color, plus charm and the love o f  living, 
the m ovie “ The Jolson Story,”  possesses in  v iv id  degree. 
It’s these qualities A1 Jolson him self always had and still 
has. (A1 sat beside m e at the showing o f the picture that 
Harry Cohn, head o f Columbia pictures, and Sid Skolsky, 
the producer, put on  fo r  me, and I m arveled at the tre­
mendous bounce and zest fo r  life h e retains. W hen I tell 
you  that it is his voice  on the sound track and that sings 
the numbers in this movie, I’m  giving you  a tip-off to a 
wonderful thrill. F or the Columbia sound recording is 
second to none in all H ollyw ood, (Continued on page 191)'

THE D IR E C TO R -
Frank Borzage, who 

lends his experience to 

" H I  A lw ays Love Y ou ."
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Maybe the Tin Lizzie 
wasn't streamlined
and maybe it didn't have a floating clutch, 
but what modern car 
could get mad and break your arm 
anytime it wanted to?

"Ta/V? 74E b/[oi>eL

J<,ven in these days o f ancient broken-dow n jalopies 
the old M odel-T  Ford is a  rarity among rarities. 
M ore’s the pity. Nobody w h o hasn’t  coped with the 
M odel-T  can appreciate w hat automobiling really is 
— or really was.

I  miss the two M odel-T ’s w e  had back in  1919. 
They each had a character and flavor all their own, 
and for  that reason w e nam ed them. W ho ever names 
a modern car?

Both o f our M od el-T ’s w ere secondhand w hen w e 
got them, and became m ore so  w ith  the passage of 
time. Our first acquisition was Lizzie, a ladylike 1915 
model. Lizzie was com paratively easy to  start, and 
when she got going she ran sm oothly w ith a gentle 
purr that was hardly audible tw o  blocks away.

Roughneck, on  the other hand, was ju st what his 
name implies. He was a ’12 and therefore somewhat 
less streamlined than Lizzie. H e was the devil to 
start, and w hen h e finally got going he snorted and 
chugged like a tugboat. Roughneck was even harder 
to stop than to start. Even w hen you  put h im  in  neu­
tral and turned the switch key off, his m otor w ould 
keep roaring fo r  another minute o r  so.

I  said that Lizzie was com paratively easy to start. 
“ Comparatively”  covers a  lot o f  ground. One of the 
salient features o f  the early M odel-T  was its lack of 
a self-starter. A nother was the fact that a self-starter 
wouldn’t have stood a chance o f turning over a re­
calcitrant M odel-T  engine anyhow. It took muscle 
to  do that, and plenty. A pplied to  a crank, o f course.

The reason I say that Lizzie was comparatively

easy to start is that she wasn’t  pugnacious. Y ou  could 
spin the crank around in  Lizzie w ithout any danger 
o f her suddenly reversing the crank and breaking 
your arm—a m aneuver that was technically known 
in those days as “kicking.”  Y ou  cou ld  spin Lizzie for 
five minutes w ithout starting her motor. A t  the end 
o f  that time y ou  might taste blood in  y ou r mouth, 
see dizzy spots and collapse from  a m ild heart attack, 
but m y original statement still stands—you didn’t 
have to  w orry  about a broken arm.

Roughneck was something else again. H e was what 
is known in  boxing circles as a  counter-puncher. 
Launch an attack on  Roughneck, and he’d  launch 
back a tougher one. N obody ever tried to spin 
Roughneck’s crank. Y o u  sim ply grabbed the crank 
at a position between seven and eight o ’clock, gave 
one quick jerk  upwards— calculated to  induce a 
clockw ise rotation— and quickly let g o  and jum ped 
out o f the way. Roughneck instantly retaliated by 
kicking, and sending the crankhandle spinning in 
several counterclockwise revolutions.

H e w ould do  this fo r  ten or  fifteen minutes at a 
time or  until he had thoroughly demonstrated his 
mastery. Then, i f  he felt like it, he m ight start. There 
w ould be a series o f  staccato explosions; the cranker 
w ould ' rush to  the steering w heel and frantically 
adjust the spark and gas levers in  an effort to  get 
him running m ore smoothly. Unless you  m ade it 
quickly, the engine died. F or some perverse reason 
all M od el-T  cars had to  be started w ith a gas and 
spark adjustment that ( Continued, on page 123)



Y O U  L I K E  J U N E  P E A S  ?

Y o u ’ll think o f  fragrant gardens "knee- 
deep in June” , w ith you r first spoonful o f  
Cam pbell’s Green Pea Soup. Peas, plum p 
and sweet and tender, along with fine table 
butter, are m ade into a rich and velvety 
sm ooth puree. Just add water for a tem pt­
ing pea soup. Or add milk and en joy  an 
extra-nourishing cream o f  pea that’s grand 
for children and grown-ups. H ave it soon!

CAMPBELL’S GREEN PEA SOUP

£ r /
Such are the tom atoes— red-ripe and vine- 
fresh— y ou ’ll en joy  in  a brim m ing plate o f  
C am pbell’s T om ato Soup. F or Am erica’s 
favorite soup is made — b y  an exclusive 
recipe— from  luscious tom atoes specially 
grown from  special seed. T hen  Campbell’s 
add fine table butter and ju st a touch  o f  
seasoning. Prepare it w ith m ilk added, for 
an extra-delicious cream  o f  tom ato.

CAMPBELL’S TOMATO SOUP

Y O U  L I K E  H E A R T Y  B E E F  ?

Because it ’s B E E F  straight through. T h e 
golden egg noodles are steeped in the full- 
bodied stock  that is simmered from  lean 
beef. A nd there are p lenty o f  tender pieces 
o f  beef added for hearty good  measure. I f  
your fam ily like beef— and who doesn’t 
like i t ? — then Cam pbell’s B eef N oodle  is 
their soup, and no tw o ways about it. L et 
them  en joy  it soon— and often!

CAMPBELL’S BEEF NOODLE SOUP



MIEHIE

Introducing a new kind of Lip Make-Up 

.so S-M-O-O-T-H it gives your lips a lovely new allure!
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IN A NEW RAINBOW OF L I P S T I C K  R E D S

F o r  y o u , M ax Factor Hollywood again creates something completely new and utterly different in  

make-up. Three lipstick reds for your type . .Clear Red, Blue Red and Rose Red. ..correct for your 

colorings and correct for fashion. Think o f it!, three exciting shades for each type, blonde, brunette,

brownette and redhead. These new exclusive reds are based on a new exclusive formula discovered

and perfected by M ax Factor Hollywood. Note the chart below. See for yourself the shades*

recommended for your type.. then try this new M ax Factor Hollywood Lipstick today. 

See and feel the thrilling difference. In a modern-design metal case, $1.00

CLEAR RED BLUE RED ROSE RED

BLONDES CLFAR REDNo 1 BLUE RED No 1 ROSE RED No I

BRUNETTES c l e a r  r e d  No > blu e  r e d n o  3 r o s e r e d n o j

BROWNE TTES CLEAR RED No 2 BLUE RED No 2 ROSE RED No 2

W D H E A D S  CLEAR RED No I BLUE RED No 1 ROSE RED No 1

THREE SHADES FOR YOUR TYPE



' Whiskey on Its Way to Age”  —painted at the distillery by the famous artist, Franklin Boggs
HIRAM
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88 years at fine w h isk e y -m ak in g  

m akes this w h iskey  good

IMPERIAL
86 proof. The straight whiskies 

in this product are 4 years or 

more old. 30%  straight whiskey. 

70% grain neutral spirits. Hiram 

W alker & Sons Inc., Peoria, III.



The Miracle of Sable Island (Continued from page 48)

g a v e  m e  h is  a n s w e r , s a y in g , “ O n  o ld  
S a b le  Is la n d , C a p ta in  D a v id .”

I  f lu n g  u p  m y  h a n d s  h ig h  in  w o n d e r , 
th o u g h  th is  w a s  a  m a tte r  I  h a d  h e a rd  
to u c h e d  o n  b e fo r e  in  a  d im  w a y , i t  b e in g  
s a id  th a t  th e r e  w e r e  h o r s e  sh ip s  w r e c k e d  
o n  S a b le ’s  W e s t  B a r  c e n tu r ie s  a g o  a n d  
th e  p o o r  b e a s ts  h a d  s w u m  a s h o r e  a n d  s o  
l iv e d , th o u g h  th e re  n e v e r  w a s  m u c h  to  
l iv e  o n , s a v e  s p a rs e  g ra ss  a n d  w h a t  l i t t le  
s e a w e e d  w a s  w a s h e d  a sh o re .

I  sa id  in  a  l o u d  v o ic e ,  “ O n  S a b le , d o  
y o u  s a y ?  T h e  is la n d  d a r k  a n d  l o w ? ”

“ T h a t  a n d  n o  o th e r ,”  s a id  h e , a n d  o n c e  
a g a in  h e  s ig h e d .

“ A n d  a r e  t h e y  l i t t le  th in g s— th ese  
s ta r v e lin g s ? ”  I  a sk e d . “ O r  d o  th e y  r u n  
b ig  a s  o u r  o x e n ?  F o r  I ’ v e  n e v e r  se t  fo o t  
o n  S a b le  Is la n d , J o h n . N o r  d o  I  c a r e  to  
at m y  g r e a t  a g e .”

T o  m e e t  m y  w o r d s , h e  m a d e  a  h e f t in g  
s w e e p  o f  h is  r ig h t  h a n d  a n d  s a id  to  m e , 
“ S k ip p e r !  a  m a n  l ik e  y o u  ca n  l i f t  th e  
d e a r ie s  o n e  o n  e a c h  a rm  a n d  h a u l o ff  
e a s y , th in k in g  n o th in g  o f  it .”

S o  s a y in g , h e  c lu m p e d  a w a y  a n d  h is  
h e a d  d o w n ; a n d  a f te r  h im  I  s e n t  m y  
m a r v e l in g  l o o k  th a t  a  h a r d  m a n  a n d  a  
d r iv e r , w h o ’ d  b r o k e n  th e  b a c k  o f  m a n y  a  
g a le  a n d  s e e n  y o u n g  m e n  d ie  in  h is  d o r ie s , 
c o u ld  h a v e  s u c h  a  p o w e r  o f  sa d n ess  in  
h is  h e a r t  f o r  th e  s a k e  o f  l i t t le  w i ld  b e a s t -  
ies  w h o  fe l l  a n d  c r ie d  t o  d e a th  a m id s t  
d a rk , sa lt  sa n d s . A n d  h o m e  I  w e n t , M y  
D a u g h te r , a n d  f e d  th e  p ig  w e l l  a n d  
s c r a t c h e d  h is  b a c k  w i t h  a n  ir o n  u n til h e  
p u r r e d  l ik e  a  k it te n  a n d  I  sa id , “ P ig  
R ic h a r d , c o u n t  y o u r s e l f  a  l u c k y  b r u te  o f  
c r e a t io n  th a t  y e  n e e d  n o t  s o w  a n d  re a p  
f o r  y o u r s e lf ,  b u t  h a v e  a n  o ld  m a n  h e r e  
to  d o  f o r  y o u .”  A n d  h e  p u t  o u t  a  fa ir  
g r u n t  a n d  a  b e a m y  l o o k  u p w a r d  w h ic h  
s a id  as p la in  a s  th e  d a y , “ I  a m  fu l l  o f  
u n d e rs ta n d in g , o ld  m a ste r , a n d  I  a g r e e  
w ith  y o u  t o  th e  e n t ir e ty .”

A n d  n o w , D a u g h te r , f o r  th is  n ig h t, 
fa r e w e l l ,  A n n e  m y  d e a r . M y  o ld  h a n d s  
g r o w  w e a r y , a n d  w ith  th e  w in d  th a t 
b lo w s  th is  n ig h t  th e re  w i l l  b e  t im e  a n d  
to  sp a re  f o r  th e  w r it in g  o f  th is  le t te r  b e ­
fo r e  th e  s c h o o n e r  M o r ia r ty  se ts  h e r  sa ils  
f o r  N e w fo u n d la n d .

8 th  d a y , J u n e
I d o  r e c a l l  th a t  in  th e  n ig h t  th a t  f o l ­

lo w e d  m y  ta lk  w ith  S k ip p e r  J o h n  a  t id e  
o f  d re a m s  r o l le d  o v e r  m e  a n d  b r e a k e r s  
m a s th e a d -h ig h  b u r s t  in t o  m y  s lu m b e r . 
N o w  th is  is  th e  d r e a m  w a s  s e n t  to  m e : 
a fa ir ,  f in e  r a in b o w  h o o p e d  a c ro s s  W e st  
B a r  o f  S a b le  Is la n d , a n d  a  v a s t  c o n g r e ­
g a t io n  o f  s m a ll  h o r se s  w a s  d r a w n  u p -  
d a m s  a n d  fo a ls  a n d  f in e , g a lla n t  s ir e s , a ll  
in  d e sp e r a te  s ta n d . A n d  a ll th e  c o n g r e g a ­
t io n  o f  h o r se s , in  m y  d r e a m  n o  h ig h e r  
th a n  o u r  p ig  in  s ta tu re  a n d  le a n e r  th a n  
h is  c u r le d  ta il, a l l  l i f t e d  th e ir  h e a d s  t o ­
w a r d  th e  e v e n in g  r a in b o w  a n d  s a n g  ou t , 
“ S k ip p e r  D a v id !  C o m e  y e  n o w !  C o m e  y e  
n o w  a n d  le a d  u s  t o  th e  L a n d  o f  P le n t y !”

I t  is w r it te n , as y o u  k n o w  D e a r  D a u g h ­
te r , th a t  o u r  y o u n g  m e n  s h a ll d re a m  
d re a m s  a n d  o u r  o l d  m e n  sh a ll s e e  v is io n s . 
T h is  c a m e  s tr o n g ly  to  m e  u n t il  I  sa t  u p  
in  m y  b e d  a n d  s a id  a lo u d , “ Is  th is  n o t  a  
m a tte r ?  Is  th is  d r e a m  n o t  a m a tte r  b e ­
tw e e n  m e  a n d  th e  L o r d ?  T h e n  w h o s e  
h a n d  sh a ll b e  s t r e tc h e d  o u t  t o  s u c c o r  th e  
s ta rv e lin g s  a n d  n o u r is h  th e m  a g a in  to  
s tr e n g th  a n d  b e a u ty ? ”  T o  w h ic h , m y  
h e a r t  b e in g  fu l l ,  I  m a d e  u p  m y  o w n  a n ­
s w e r , “  ’T is  th e  o ld  a n d  u n a b le  h a n d  o f  
S k ip p e r  D a v id !”

S o  w h e n  m o r n in g  w a s  c o m e  I  h u r r ie d  
a w a y  f r o m  o u r  h o u s e  a n d  h a u le d  th e  
d o r y  to  th e  r iv e r . I  r o w e d  m a n y  h o u rs  
a g a in s t  a  p o o r  w in d  u n t il  I  ca m e  to  C a p ­
ta in  T im b e r m a n n 's  w h a r f  a t L e H a v e . 
T h a t  g o o d  m a n  s to o d  th e re , a - w o r r y in g

a n d  s h a k in g  h is  h e a d  o v e r  h is  b a r k e n t in e  
f r o m  th e  B a r b a d o e s  th a t  t o ile d  a n d  
ta c k e d  in  th e  p a ssa g e  w e s t  o f  I r o n b o u n d . 
I  h a i le d  h im  a n d  sa id , “ W ill  y e  tru s t  m e , 
C a p ta in , to  th e  e x te n t  a n d  w o r th  o f  te n  
b a le s  o f  h a y ? ”

H e  s a id  to  m e , “ F o r  w h o s e  w o r k ,  S k ip ­
p e r  D a v id , d o  y e  r e q u ir e  s u c h  te n  b a le s  
o f  h a y , a n d  a u g h t  e lse  th a t  l ie s  in  m y  
w a r e h o u s e ? ”

“ T h e  w o r k  o f  th e  L o r d ! ”  T h is  w a s  m y  
a n s w e r , D e a r  A n n e , a n d  m y  fu l l  r e p ly  t o  
h im . A n d  h e  a n s w e r e d  th a t  t e n  b a le s  o f  
h a y  a n d  a ll th a t  I  r e q u ir e d  w o u ld  b e  s e t  
u p o n  m y  w h a r f  b e fo r e  th e  s u n  o f  th a t  
d a y  w e n t  d o w n . S e e in g  h im  th u s  w il l in g  
in  th e  m a tte r , I  s a id  h e  s h o u ld  a lso  s e n d  
t e n  d a y s ’ s to r e s  f o r  e ig h t  a b le  m e n  a n d  
o n e  o ld , o ld  m a n . T o  w h ic h  h e  r e p l ie d  
w it h  n o d s  o f  h is  g r a y  h e a d .

W h e n  I  w a s  c o m e  h o m e  a g a in , I  s a ile d  
m y  d o r y  t o  R iv e r p o r t , w h e r e  I  f o u n d  
C a p ta in  E lia s  P ie r c e , th e  m a n  o f  c o lo r ,  
w h o  is  w e l l  r e m e m b e r e d  b y  y o u  f o r  h is  
g r e a t  s ta tu re  a n d  th e  s tr e n g th  o f  h is  
h a n d s . A n d  h e  n o w  a  m a n  o f  s o r r o w  a n d  
a  g r ie v in g  o n e  b e c a u s e  h is  S c h o o n e r  N o e l  
le p t  o v e r  th e  r e e f  b e tw e e n  M o s h e r  P o in t  
a n d  I r o n b o u n d  a n d  h a d  b u t  la te ly  c o m e  
o f f  th e  r o c k s , b y  th e  g r a c e  o f  th e  L o r d  
a n d  fo r t y  e m p ty  d r u m s  la id  in  h e r  h o ld  
a n d  la sh e d  to  h e r  r a i l  t o  g iv e  h e r  b u o y ­
a n cy . T o  C a p ta in  E lia s  I  sa id , “ I  h a v e  
w o r k  f o r  y o u r  t w o  h a n d s .”  I  t o ld  h im  a ll.

H e  m a d e  a n s w e r  in  h is  m ild  v o ic e ,  
“ S k ip p e r  D a v id , I  a m  p r e c is e ly  a n d  e x ­
a c t ly  th e  m a n  y e  h a v e  in  y o u r  h e a r t  a n d  
y o u r  m in d , I  b e in g  a n  id le  m a n  th e s e  
s e v e n te e n  d a y s  a n d  m y  v e s s e l  o n  th e  
w a y s  f o r  r e p a ir in g . I  w i l l  g o  w it h  y o u ,  
a n d  a ll m y  m e n , t o o .”

T h u s  it  c a m e  t o  p a ss , D e a r  D a u g h te r , 
th a t  o n  th e  L o r d ’s  D a y  w e  la y  h o v e  t o  
a b o u t  a  h a l f  a  m ile  b e y o n d  th e  W e s t  B a r  
o f  S a b le  Is la n d  w ith  a  d e c k lo a d  o f  l u m ­
b e r , a n d  I  w a lk e d  m y  d e c k  a g a in , w a it in g  
f o r  th e  d a y  t o  b r e a k  a n d  th e  s u n  to  r is e . 
I  w a s  a fflic ted  le s t  I  f in d  th e  h o r s e s  a l l  
d e a d  a n d  g o n e , o r  p e r is h e d  u t t e r ly  o f  
fa m in e , a n d  a ll  th e  h o u r s  o f  th a t  n ig h t  I 
p e e r e d  h a r d  a n d  lo n g  in to  t h e  d a r k  b e ­
y o n d  th e  w h ite c a p s  a n d  th e  c o m b e r s , t r y ­
in g  to  s e e  th e ir  litt le , s l ip p in g  b o d ie s . It  
b e in g  m y  ju d g m e n t  th a t  h u n g r y  n o s e s  
w o u ld  s n u ff  u p  th e  s w e e tn e ss  o f  b a le s  in  
o u r  h o ld  a n d  th a t  t h e y  w o u ld  c o m e  
t r o o p in g  t o  th e  w a t e r ’s e d g e  to  g r e e t  m e , 
a c c o r d in g  to  th e  p r o m is e  o f  m y  v is io n . 
O n ce  in  th e  n ig h t  I  s a w  e y e b a l ls  l i f t in g  
in  th e  d a rk . I  s a id  t o  th e  w a tc h , “ D o  y e  
se e  th a t  b u r n in g  c o lo r  o f  e y e s ?  L ik e  f i r e ­
flie s  u n d e r  th e  b o u g h s  o f  m y  o r c h a r d ? ”

H e  s a id  h e  d id  n o t . H e  s a id  m o r e : th a t  
h e  h e a r d  a  w a i l in g  a n d  a  c r y in g  w o r s e  t o  
h e a r  th a n  th e  w a i l in g  a n d  c r y in g  o f  
d r o w n in g  m e n  w h e n  th e  s c h o o n e r  h a s  
s m a s h e d  h e r  h e a d  o f f  u n d e r  th e  c lif fs  
a n d  th e re  is  n o  h e lp  a n d  n o  r e s c u e . S o  I  
lis te n e d , a n d  in  v a in , f o r  it  m u s t  b e  a 
lo u d  c r y  a n d  a  p ie r c in g  w a i l  th a t  c o u ld  
c o m e  t o  u s  th r o u g h  th e  h o w l  o f  S a b le  
Is la n d  a n d  h e r  b re a k e rs .

I  w e n t  f o r w a r d  a n d  s t o o d  a lo n e  in  th e  
l e e  o f  th e  fo r e s a il ,  w h e r e  a  m a n  c a n  b e t ­
te r  h e a r  a n d  b e t t e r  see . I  m a d e  o u t  a  
p a ir  o f  g r e e n  e y e s  a -s t a r in g  a t m e  b e ­
t w e e n  t w o  h i l lo c k s  o f  b la c k  s a n d , a n d  o n  
th e  p o r t  h a n d  o f  t h e m  I  s a w  a  s e c o n d  
p a ir . H ig h e r  u p  o n  th e  w e s te r n  h il l , o n  
th e  c r o w n  o f  it , I  s a w  a  s till  g r e a te r  a n d  
a  f ie r c e r  se t o f  e y e s  as i f  a s ta rv in g  k in g  
lu r c h e d  th e re . H e  s to o d  th e re , s h o w in g  
o n ly  h is  e y e s  in  th e  d u s k  a n d  n o t  h is  
sh a p e . A n d  in  th e  s ile n c e , I  t o o  h e a r d  a 
c r y in g .

9 th  d a y , J u n e
D e a r  D a u g h te r ,

T h e  d a y  o f  o u r  la b o r  c a m e  u p o n  u s  
fa ir  a n d  th e  s u n  b e a m e d  in to  th a t  d e s o -

•  Painful, aching m uscles often  
f o l lo w  u n a c c u s to m e d  e x e rc ise . 
Fatigue acids m a y  have settled 
in them . T h at’s w h y  th ey  hurt! 
B u t y o u  ca n  h e lp  n a tu r e  h e lp  
y ou  b y  rubbing those sore m us­
cles w ith A bsorb ine Jr. Increas­
ing loca l circulation  in those areas 
will bring a supply  o f fresh b lood  
w hich helps carry  fatigue acids 
aw ay and y ou r stiff, w eary mus­
cles lim ber up again.
I t ’s grand relief!
K eep  A bsorb ine Jr. 
on  hand at all times.
$1.25 a bottle  at 
you r drugstore.

W . F . Y oun g, Inc.
Springfield, M ass.
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New! Extra comfort, 

Ease of use, too, 
Order Meds-Slender— 

That is your cue!

Y ou ’ll welcome Meds-Slender—in­
ternal protection in a new extra easy- 
to-use size with regular absorbency. 
Meds-Slender offer day-long comfort, 
convenience and security. Promise of 
an easy m ind— for they liberate you 
from pins and belts; from chafing 
and annoying ridges. Easy disposal 
and quick changing.

For super absorbency, choose 
Meds-De Luxe, popular for so long 
with so many women. In either size, 
you’ll appreciate these Meds’ supe­
rior features:

•  "S A F E T Y -W E L L ”  fo r  added protection

•  C O T T O N  fo r  soft com fort

•  A P P L IC A T O R S  fo r  daintiness

IVled s
IN  IN D IV ID U A L  APPLICATO RS

M eds-
DE LUXE 

w ith super 
absorbency

M eds-
SLENDER 

w ith regular 
absorbency

Note special design of Meds applicators. Firm, 
smooth, easy to use, completely disposable.

la t io n . N o th in g  m o v e d  o r  c r ie d  in  a ll  th a t 
b a r r e n  w ild e r n e s s  e x c e p t  g u l ls  a n d  te rn s  
a n d  s c o o t in g  g a n n e ts . F a r  a s  a n  e y e  c o u ld  
s e e , th e r e  w a s  n o t h in g  e x c e p t  b le a k  a n d  
e m p ty  h il ls  a n d  th e  r ib s  a n d  h u lls  o f  v e s ­
s e ls  d e v o u r e d  lo n g  s in c e  b y  S a b le ’s  sa n d s  
a n d  n o w  a n d  a g a in  s p e w e d  fo r t h  t o  c o r ­
r u p t  a n d  r o t  a w a y  u n d e r  th e  su n .

N e v e r th e le s s , m y  h e a r t  b e in g  s tr o n g  in  
p ity , I  le t  g o  th e  a n c h o r . I t  d r a g g e d  a n d  
h e ld . W e  p u t  o v e r  th e  c o d - s k i f f  a n d  
lo a d e d  h e r  w it h  t im b e r  a n d  h a m m e r s  a n d  
ca s k s  o f  n a ils , a n d  d r o v e  h e r  o n to  th e  
b e a c h . O u t  o f  th e  r e a c h  o f  t id e s , a n d  b e ­
t w e e n  tw o  n e a r  h ills , w e  b u i lt  a  y a r d , a 
w id e , s q u a r e  p e n  o f  b o a r d s  a n d  d r i f t ­
w o o d  spa rs .

T h is  w a s  t h e  la b o r  o f  t w o  d a y s  a n d  a lso  
a n ig h t  o f  la b o r  b y  th e  l ig h t  o f  t o r c h e s  
a n d  fires .

In  a ll th is  t im e , th e r e  c a m e  t o  u s  n o  
c r y in g  s o u n d  a n d  n o  s ig h t  o f  th e  h orse s . 
E v e n  in  th e  p a ss in g  o f  n ig h t , t h e y  s ta y e d  
h id d e n  a n d  a w a y  f r o m  u s , fe a r fu l ,  I  
th in k , o f  o u r  f ir e s  a n d  o u r  v o ic e s . O n ly  
o n c e ,  w h e n  I  s to o d  l o r n  a n d  d o u b t in g  o n  
th e  c r o w n  o f  th a t  h i l l  w h e r e  th e  h o r se  
s to o d  o n  th e  f ir s t  n ig h t , I  s a w  a  th in g  
s t r u g g le  in  th e  fa r a w a y  a n d  c e a s e  to  
s tr u g g le . T h e r e  I  r a n  s h o u t in g  a n d  I 
fo u n d , h a l f - b u r i e d  in  a  d r i f t  o f  s a n d  a n d  
w e e d , a  l i t t le  c o lt ,  w h o s e  e y e s  g a z e d  a t 
m e , b e s e e c h in g  m e r c y . A l l  a r o u n d  h im  
w h e r e  h e  la y , I  m a d e  o u t  th e  m a r k s  a n d  
s p u rts  o f  h o o v e s , a  d a in ty  tra m p lin g , 
w h e r e  h is  m o th e r  h a d  t r o t te d  a n d  b e a t  
u p  t h e  e a r th  in  h e r  a n g u is h  a n d  h e r  
fa m in e  th a t  g a v e  h im  d e a th  f r o m  h e r  tits  
a n d  n o t  l i fe .  I  t o o k  h im  u p  in  m y  a rm s  
a n d  c a r r ie d  h im  t o  th e  s k if f  a n d  th e n c e  
t o  t h e  s c h o o n e r ; a n d  th e re  I  p u t  m ilk  
a n d  p o r r id g e  in to  h is  m o u th  u n t il  h e  
g u lp e d  a n d  h is  b e l ly  h e a v e d  a ga in .

O li! h e  w a s  a  fa ir  t o y  h o r s e , D a u g h te r , 
a  d a r l in g  t o y  in  a  H a li fa x  s to r e  w in d o w . 
H is  h id e  s h o n e  l ik e  g o ld  w h e n  it  ca m e  
d r y  a n d  h is  e y e s  t h e y  w e r e  l ik e  th e  e y e s  
o f  a  p ig e o n . I  w r a p p e d  h im  w e l l  a n d  la id  
h im  in  m y  b u n k  a n d  c a m e  a w a y  a ga in , 
r e jo ic in g  in  th is , th e  fir s t  fr u its  o f  o u r  
la b o r . A l l  o u r  h e a r ts  w e r e  m e r r y , ta k in g  
th is  r e s c u e  as a  s ig n .

W e  r e s te d  th a t  n ig h t  in  a  s h e lte r  m a d e  
o f  th e  b a le s  w it h in  th e  y a r d . B e in g  r e a d y  
f o r  th e  g r e a t  d e e d  o f  th e  m o r r o w , I  a g a in  
w a s  v is ite d  w it h  d e s p a ir  in  y o u r  ca u se , 
a n d  I  a sk e d : H o w  sh a ll  th is  b r in g  c o m ­
fo r t  to  h e r  in  h e r  t im e  o f  n e e d  a n d  to  
th e  y o u n g  o n e  w h o  b e a r s  m y  n a m e  a n d  
sp e a k s  it?  Y e t  th e  b o ld n e s s  re m a in e d  
g r e a t  w ith in  m e , a n d  f o r  a  r e m e m b r a n c e r  
o f  o u r  o ld  t im e s  t o g e t h e r  a n d  o f  th e  o ld  
P a s to r  a t  h o m e , I  s a id  in  s e c r e t  t h e r e  b y  
th e  b lu e  fir e , “ T h e  s o u l  o f  th e  s lu g g a r d  
d e s ir e th , a n d  h a th  n o th in g : b u t  th e  s o u l 
o f  th e  d i l ig e n t  s h a ll  b e  m a d e  fa t .”  T h e r e ­
u p o n , I  s le p t  u n t il  I  h e a r d  th e  v o i c e  o f  
th e  w a t c h  . . .

A  b lu e  w in d  c a m e  w it h  th e  m o rn in g , 
w h ile  w e  b r o k e  o u t  th e  b a le s  a n d  m a d e  
u p  p i le s  o f  h a y , th u s  f i l lin g  th e  sa lt  a ir  
w ith  th e  s a v o r  o f  N o v a  S c o t ia n  m e a d o w s  
a n d  th e  g o o d  s m e ll  o f  o u r  b a rn s . W h e n  
th is  w a s  d o n e , I  o p e n e d  th e  g a te  o f  o u r  
y a r d , a n d  le d  m y  m e n  b a c k  to  th e  v e s s e l, 
w h e r e  w e  la y  a ll th e  a f te r n o o n  u n t il  th e  
b la c k  o f  n ig h t . A t  w h ic h  t im e , w e  r o w e d  
t o  th e  b e a c h  a n d  m a d e  o u r  la n d in g  a 
m ile  t o  th e  w e s tw a r d  o f  o u r  y a r d . In  
s ile n c e , w e  c r e p t  a m o n g  th e  h il ls  u n til 
w e  ca m e  t o  th e  c r o w n  o f  th e  h i l l  a b o v e  
t h e  y a r d .

H e r e  I  le f t  C a p ta in  E lia s  a n d  h is  m e n , 
a n d  m a d e  m y  w a y  a lo n e  d o w n  th e  s lo p e s  
o f  s a n d , g o in g  f o r w a r d  a  l itt le  a t  a t im e  
le s t  I  s tu m b le  a n d  fr ig h te n  th e  h o rse s . 
In  th e  b la c k n e s s , I  c o u ld  s e e  n o th in g —  
a y e !  h a r d ly  th e  h a n d  s tr e tc h e d  o u t  to  
f e e l  m y  w a y . I  h e a r k e n e d  to  th e  n ig h t , 
y e t  n o  c le a r  s o u n d  c a m e  t o  m e , s a v in g  
t h e  n o is e  o f  th e  t id e  a n d  s w is h  o f  sa n d  
b e n e a th  t h e  t id e . U n t il  I  c a m e  u p  to  t^ e

w o o d e n  w a lls  o f  th e  y a r d , I  h e a r d  n o  
s o u n d  t o  h e a r te n  m e . N e ith e r  c o u ld  I  s e e  
a  g la n c e  o f  l ig h t  o r  a  th in g  m o v in g  w ith in  
t h e  y a r d  th a t  w e  h a d  m a d e .

T h e r e fo r e , I  h a lte d  to  a w a it  th e  r is in g  
o f  t h e  m o o n , w h ic h  d id  r is e , a ll  f i l le d  u p , 
a n d  ca s t  s h o w y  b e a m s  d o w n  in  th e  y a rd . 
D a u g h te r !  I  t e l l  y o u  th a t  s o  s o o n  as I 
tu r n e d  a w a y  f r o m  th e  m o o n , th e  h o rse s  
tu r n e d  t o w a r d  th e  m o o n . A y e !  a ll  th e ir  
h e a d s  w e r e  l i f te d  u p  fr o m  th e ir  fe e d in g , 
a n d  in  c o m fo r t  t h e y  r e g a r d e d  h e r , r is in g  
o v e r  h e m . T h u s  I  s a w  th e  d e a r ie s ! T h u s  
I  saw  a g a in  th e ir  s h in in g  e y e s , w h ic h  
t o o k  in  a n d  g a v e  fo r t h  th e  l ig h t  o f  th e  
m o o n  as th e  m o o n  h e r s e l f  ta k e s  in  a n d  
g iv e s  f o r t h  th e  l ig h t  o f  th e  su n .

I  ra n  to  th e  g a te  a n d  c lo s e d  it  sh u t, 
c lo s e d  it  g e n t ly  a n d  s e c u r e d  it  w ith  r o p e s . 
H a v in g  d o n e  th is , I  s h o u te d  to  m y  c o m ­
ra d e s  ly in g  in  th e  d a rk n e s s  b e y o n d . ’ T w a s  
a t  th is  m o m e n t , D e a r  D a u g h te r , th a t  th e  
c h ie f  a s to n is h m e n t  a n d  w o e  o f  o u r  p r o u d  
v e n tu r e  c a m e  u p o n  m e . B e c a u s e  I  le p t  
b o l d l y  a n d  g la d ly  t o  th e  ra i l  o f  th e  ga te  
a n d  c r ie d  o u t  to  th e  h o r s e s , “ H e r e  a m  I! 
D a v id !  S k ip p e r  D a v id !  H e y ! m y  litt le  
o n e s !”

O h , w h a t  a  r e v e la t io n  w a s  m a d e  to  m e! 
T h e y  s t o o d  in  a  m o o n -g la d e  a n d  I  sa w  
th e m , b r a v e  in  th e ir  in q u ir y  a n d  s to u t  
in  a n g e r . S k ip p e r  J o h n — h a d  h e  n o t  sa id  
th e s e  w e r e  l itt le  h o r s e s , t o  th e  h e f t  o f  
w h ic h  a  s in g le  a rm , e v e n  th e  a r m  o f  an  
o ld  m a n , w a s  a b le ?  D e a r  A n n e , h e  h a d  
b e e n  m is le d  b y  h is  o ld  e y e s , b e in g  s o  fa r  
f r o m  th e  s h o r e  w h e n  h e  s a w  th e m . F o r  
th e s e  w e r e  n o t  l i t t le  p o n ie s , D a u g h te r . 
N o ! T h e s e  w e r e  w i ld  a n d  fla m in g  h o r se s ! 
B r o a d  a n d  lo n g - t a i le d  b e a s t ie s  th e y  
w e r e , a n d  to  th e  h e f t in g  o f  t h e m  n o t  o n e  
m a n  s h o u ld  c o m e , o r  t w o  o r  th re e , b u t  
f o u r  s tr o n g  m e n  a n d  t h e y  a g i le  a n d  k e e n  
f o r  fra y s .

I  s h o u te d  in  m y  d is m a y  a n d  m y  a la rm , 
a n d  m y  co m p a n io n s  a n s w e r e d  m e , s a y in g , 
“ H e r e  w e  c o m e , S k ip p e r  D a v id !  W h a t  
a ils  y e , m a n ? ”

A t  th is  s h o u t in g  a m o n g s t  u s , th e  ra n k s  
a n d  fi le s  o f  h o r s e s  r e a r e d  a n d  p a w e d  th e  
e a rth , a n d  a l l  w h e e le d  a n d  b o r e  o f f  in  
s u c h  a  t h u n d e r o u s  w a y  th a t  th e  r a i l  b e ­
n e a th  m e  ju m p e d . R e d  h o r s e s  a n d  w h ite  
m a re s  a n d  b la c k , s tu m b lin g  co lt s . F ie r c e r  
th a n  b e fo r e ,  th e ir  e y e b a l ls  s le w e d  in  th e  
g o ld  a n d  y e l l o w  o f  th e  m o o n ; a n d  th e ir  
b r e a th in g  c a m e  u p  a  g a le , a ll  s a v o r e d  b y  
o u r  h a y . Y e t  t h e ir  ja w s  s ta y e d  c lo s e d ; 
e v e n  th e  l itt le  # n e s  ca n te r e d  in  d re a d  
s ile n c e , fe a r in g  m e  a n d  m y  m e n ; f o r  
s u r e ly  t o  th e m  w e  w e r e  s n a re s  o f  d e a th  
a n d  n o t  a  fo u n ta in  o f  l i fe  c o m e  fa r  o v e r  
th e  se a  to  p e r fo r m  th e ir  s a lv a t io n .

I  h e a r d  a s ig h in g  b e s id e  m e , a n d  th e  
v o i c e  o f  C a p ta in  E lia s , th e  m a n  o f  c o lo r , 
s a y in g , “ G r e a t  h o rse s ! A n d  th e r e  b e  f iv e  
s c o r e  o f  th e m ! H o w  n o w  sh a ll  w e  tu rn , 
S k ip p e r  D a v id ? ”

I  h e a r d  a lso  a  g r o a n  a m o n g  th e  m e n , 
a n d  o n e  sa id , “ T e n  s c o r e  th e y  b e  a n d  
e a c h  o n e  f i f ty  s to n e  o r  I  b e  b lin d , S k ip p e r  
D a v id , a n d  n o  fa r m e r ’s s o n .”

T h e s e  w o r d s  h a d  n o t  b e e n  l o n g  sa id  
b e fo r e  a n  a n s w e r  t o  th e m  ca m e  a n d  set 
a s id e  th e  q u e s t io n in g . T h u s  it  w a s : a  fa ir , 
y e l l o w -s k in n e d  m a r e , w h o s e  p r e t ty  h e a d  
I  c o u ld  m a k e  o u t , g r o a n e d  a n d  fe l l  f o r ­
w a r d  o n  h e r  k n e e s , a n d  s ta g g e r e d  h ith e r  
a n d  y o n ,  sn iffin g  a lo n g  th e  sa n d , s e e k in g  I 
k n o w  n o t  w h a t , le ss  i t  b e  h e r  co lt . S o  
fa r  g o n e  in  h u n g e r  w a s  s h e  th a t  th is  firs t  
f o o d  h a d  b e e n  n o  h e lp . S o  I  c r ie d  o u t  
g e n t ly  a n d  le p t  d o w n  in to  th e  y a r d  a n d  
ra n  t o w a r d  h e r , m y  h a n d s  h e ld  o u t  to  
s e iz e  h e r  in  p ity , s o  th a t  s h e  m ig h t  l iv e  
a n d  th r iv e  in  th e  m e a d o w s  o f  N o v a  
S co t ia , w h ic h  w a s  m y  f o n d  h o p e  f o r  a ll, 
e v e n  to  th e  le a s t  o f  t h e m  th a t  c o w e r e d  
b e fo r e  us.

I  s p o k e  t o  h e r  in  a  s o o th fu l  w a y ,  s a y in g , 
“ D id  y e  n o t  e x p e c t  m e  w h e n  y e  a te  m y  
h a y ?  N o w , d u c k ie !  C o m e  n o w , m y  d e a rie !
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M ISS M ARGARET COLEM AN -— She has luscious h o n e y -g o ld  b lon d en ess, 

a b ew itch in g  so ft -s m o o th  co m p le x io n . A n o th e r  ch arm in g  P o n d ’ s b r id e -to -b e , 

M iss  C o lem a n  is th e  d a u g h ter  o f  th e  w e ll-k n ow n  D r . a n d  M rs . G eorg e  A . 

C o lem a n , o f  P h ila d e lp h ia ’ s fa sh ion a b le  "m a in -lin e ”  su b u rb  W y n n e w o o d , and  

is to  be  m arried  t o  I I . S tep h en  C a se y , J r ., o f  n ea rb y  W a y n e , P en n sy lv a n ia .

MARGARET COLEMAN says: " I ’ ve been  using the new  P on d ’ s Blush 
C leansing and love it .”  H er exquisite  skin has a snow -m aiden quality.

She’s Lovely!
She uses Pond’s !

Th e  N e w  "Bl u s h -C l e a n s i n g ”  Peggy Coleman uses 
for her complexion will give your skin, too,
______an instant fresh-clean look
______an instant soft-as-rain feel
______and bring up a sweet blush of color

HOW TO "BLUSH-CLEANSE”  y ou r  face  as P eggy d o e s :

Y o u  rouse y ou r  skin by  pressing a fa ce  c loth  
d ren ch ed  in warm water against y o u r  face  and 
throat.

Y o u  " cream-cleanse”  w hile  y ou r  skin is re cep ­
tively m oist and warm . Spin y ou r  fingers fu ll o f  

•, sn ow y P o n d ’ s C old  Cream upw ard in circ les , as il 
draw ing engagem ent rings all over y ou r  face. 
P on d ’ s demulcent action gently loosen s  dirt and 
m ake-up as y ou r  fingers swirl. T issue off.

Y o u  " cream-rinse”  with a second th ick  P on d 's  
cream ing. Spin 25 little P on d ’ s C old  Cream en ­
gagem ent rings up o v er  y ou r  face. T issue off.

Y o u  tingle y ou r  clean, clean face with a g ood  
splash o f  co ld  w ater. Blot dry .

THAT’S ALL! "M y face feels beautifully soft,”  Peggy says. 
Every night — give your face the complete, Pond’s 

"Blush-Cleansing.”  Every morning— give it a once-o\er 
"Blush-Cleansing,”  a warm splash, quick rings with 
Pond’s Cold Cream. Tisstie off, then a cold splash.

Night and morning— every day— dip your fingers deep 
into a big jar^of Pond’s. A 6 ounce jar is perfect to use.

HER RING—  
a lim pid, sh in ing 
diam ond, r ich ly  held* 
in a gold  setting.

Among the Beautiful Women o f  Society 
Who Use Pond’s

MRS. FRANKLIN D. ROOSEVELT, JR. MRS. GEORGE WHITNEY, JR.

MRS. PIERPONT MORGAN HAMILTON 

MRS. ANTHONY J. DREXEL III LADY CHARLES CAVENDISH

THE MARCHIONESS OF MILFORD HAVEN 

MRS. GEORGE JAY GOULD, JR. MRS. NICHOLAS RIDGELY DU PONT

MRS. ALEXANDER WILLIAMS BIDDLE 

THE PRINCESS GUY DE POLIGNAC MISS CAMILLA MORGAN

Engagem ent diam onds fo r  som e o f  A m erica ’ s loveliest g ir ls !
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U nbelievable as it sounds, yo u  n e e d  
never aga in  w ind a  watch—if you wear 
the Croton Aquamatic. It actually winds 
itself—  just by the wrist's natural motions. 
Your easy ordinary motions store up 
winding energy for future release—keeps 
your watch wound right and running true! 
Never again need your watch stop (or 
slow down) because you forgot to wind it.

It’s CERTIFIED Waterproof!
A s  its name implies/ the Aquamatic loves waterl 
W ear it while washing, swimming, bathing in hot, 
cold, salt or fresh water. It's completely waterproof 
— and certified by the U. S. Testing Co., Inc. Be­
sides, this 17-jewel beauty is dustproof, doesn't 
ta rn ish , a n d  the g la s s  c ry sta l can 't  break. 
Equipped with sweep-second hand, radium dial 
and shock-resistant construction. It 's the gift of 
giftsI O n ly  $49.50— plus taxes.

P.S. If not available at your dealer, write for Free Booklet. 
Croton Watch Co.. Inc., 48 W. 48 St., N. Y. C.

j t -

L y W t& H  ^
WATERPROOF a q u a m a t i c

F o l lo w  m e  t o  th e  v e s s e l  a n d  b e  c o n te n t  
I  lo o s e  y e  in  th e  g r e e n  p a s tu re s .,,

A n d  h o w , D a u g h te r , d id  s h e  g r e e t  m y  
p i t y  a n d  h o w  a n s w e r  m y  lo v i n g - k i n d ­
n e s s ?  B y  a  r o a r  o u t  o f  h e r  m o u th  a n d  a 
f la i l in g  o f  h e r  f o r e  h o o v e s . A n d  r u n  a t 
m e  s h e  d id , h e r  e y e s  c r im s o n  w ith  a n g er . 
S h e  th a t  w a s  s tu m b lin g  w e a k  b e c a m e  
s tr o n g  w it h  te r r o r . S h e  s t r u c k  m e  w ith  
h o o v e s  a n d  t o r e  a t m y  s le e v e  w ith  th e  
t e e th  o f  h e r  m o u th  a n d  t u m b le d  m e  
b a c k w a r d  a g a in s t  th e  ra ils , a ll  th e  w in d  
g o n e  f r o m  m y  b e l ly  a n d  m y  m o u th  y a m ­
m e r in g .

“ H e y ! ”  I  c r ie d  in  m y  a s to n is h m e n t . “ Is  
th is  a  m a tte r ?  W h a t  g o e s  h e r e , m y  p e t ? ”

T h e n  I  h e a r d  a g a in  th e  v o i c e  o f  C a p ta in  
E lia s , a n d  h e  s p r u n g  d o w n  f r o m  th e  g a te  
a n d  s e iz e d  h e r  b y  th e  m a n e  a n d  b y  th e  
ta il a n d  s h o u te d  to  h e r , “ S ile n c e !  B e  
s till ! A r e  y e  h e ld  b y  d e v i ls  th a t  y e  s tr ik e  
th e  g o o d  m a n ?  W h a t ? ”

H is  v o i c e  c a m e  o u t  l ik e  a b e l lo w  o f  th e  
s e a  u n d e r  r o c k s  a n d  c r a n n ie s . Y e t  sh e  
t h w a r te d  h im  a n d  w r e n c h e d  a w a y . A t  
h e r  d o in g  s o , a ll  th e  ra n k  a n d  co m p a n y  
o f  h o r s e s  p a r te d  t o  m a k e  w a y  f o r  a 
tru m p e te r , th e  k in g  a m o n g  th e m . A  ch e s t ­
n u t  s ta ll io n , h ig h  as m y  s h o u ld e r , w h o  
c a m e  p lu n g in g , s h o w in g  h is  t e e th  a n d  
b lo w in g  a  c u r l  o f  v a p o r  d o w n w a r d . H e  
c r ie d  o u t  in  a  ch a l le n g e  a n d  a  d e fia n ce .

N e v e r th e le s s , C a p ta in  E lia s  s h o u te d  as 
lo u d , a n d  f e l l  u p o n  h im , f l in g in g  o n e  
l o n g  a r m  a r o u n d  th e  c u r v e d  n e c k  a n d  
la y in g  h is  f in g e r s  c lo s e  u p o n  h is  fo r e fo o t .  
In  fu r y ,  th e ir  q u a r r e l  b e g a n . O h , ’ tw a s  a  
fa ir  t e r r ib le  f r a y  th a t  th e y  fo u g h t , M y  
D a u g h te r !  M a n  a n d  b e a s t , t h e y  w h ir le d  
a n d  ju m p e d  a n d  c r ie d  o u t  in  a n g e r  a t 
e a c h  o th e r . T h e  e y e s  o f  o n e  o u ts h o n e  th e  
e y e s  o f  th e  o t h e r  b y  m o o n l ig h t  a n d  b y  
s ta r lig h t . T h e  e a r th  b u r s t  a n d  s ca tte re d  
u n d e r  b lo w s  o f  h o o v e s  a n d  b o o ts . T w ic e  
in  a  t im e  d id  t h e  b la c k  h e r o  le a p  u n d e r  
th e  r a is e d  fo r e fe e t  a n d  w r a p  h is  a rm s  
a r o u n d  th e  b e l ly  o f  th e  b e a s t  a n d  h e a v e  
h im  b a c k  a  p a c e . Y e t  th e  h o r s e ’s h o o v e s  
s t r u c k  l ik e  g a ffs  o n  E lia s ’s  b a c k  u n t il  I  
f e a r e d  s u r e ly  h is  b o n e s  w o u ld  s ta rt  o n  
h im  a n d  c o m e  a p a r t ; a n d  th e re  w o u ld  
b e  b lo o d s h e d  a t  th e  e n d . Y e t  E lia s  le a p e d  
a w a y  a n d  s tu m b le d  b r is k ly  a n d  s tr u c k  
h a r d  w it h  h is  fis t  a g a in s t  th e  o p e n  a n d  
la th e r e d  j a w  o f  th e  s ta ll io n . A n d  h e  
s h o u t e d  w o r d s  o f  c o u r a g e  f o r  h im s e lf  to  
h e a r . “ F e a r  n o t ! ”  h e  s h o u te d .

B lo o d  th e  c o l o r  o f  a  r i n g - r u b y  I  d id  
s e e  in  t h e  n o s t r i ls  o f  t h e  b e a s t ; a n d  h is  
e y e s  t h e  h u e  o f  b l o o d  u n d e r  th e  m o o n . 
A n d  th e  s ta l l io n  s h r ie k e d  in  h is  t r iu m p h , 
h is  h e a r t  s t r o n g  w it h  o u r  f o d d e r . H e  
s p u n  h a r d  a n d  l i f t e d  h is  h in d  h o o v e s  
to g e th e r  s o  th a t  h e  m ig h t  fa ir ly  s m ite  
th e  C a p ta in  to  h is  d e a th . Y e t  th e  C a p ta in  
f e l l  t o  h is  k n e e s  in  s k il l , th a t  b r a v e  m a n , 
a n d  th e  h o r s e ’s  h o o v e s  s m o te  e m p ty  a ir. 
A n d  I  le p t  fo r w a r d , m y  h a n d s  c lu t c h e d  
t o  m y  b e lt , a n d  b u t te d  m y  h e a d  a g a in st  
th e  s ta l l io n ’s  r ib s  in  a  s h r e w d  th ru s t  l ik e  
a  r a m p in g  b u l l ,  a n d  h e  ca s t  m e  b a c k w a r d  
b y  a  d e f t  b l o w  o f  h is  s h o u ld e r .

N o w  th e  C a p ta in  s h o u te d  a lo u d  a n d  
f e l l  u p o n  th e  h o r s e  a g a in  a n d  o n c e  m o r e  
f lu n g  h is  c u r v e d  a rm  a r o u n d  th e  n e c k  
a n d  s e iz e d  th e  f o r e fo o t .  I  ra n  u p  a g a in  
a n d  la id  o n e  h a n d  u p o n  th e  m a n e  a n d  
o n e  u p o n  th e  ta il. I  th ru s t  m y  k n e e  
a g a in s t  h is  h in d  l e g  a n d  s h o u te d , “ D o w n  
w ith  h im . E lia s ! I n  t h e  n a m e  o f  th e  L o r d  
— h e a v e !”

W e  h e a v e d  a n d  th u s  c a u s e d  h im  to  fa ll  
u p o n  h is  s id e  a n d  I  le p t  u p o n  h im , sat 
u p o n  h is  b o l d  h e a d , D e a r  D a u g h te r , a n d  
c r ie d , “ R o p e s !  S e c u r e  h im , f o r e  a n d  a f t ! ”

B r a v e ly  a n d  l ik e  a  y o u n g  l io n  t ra p p e d  
a m id s t  r o c k s  o f  th e  d e se r t , h e  s tr u g g le d  
a g a in s t  u s  u n t i l  h e  c o u ld  n o  m o re . T h e y  
c a m e  w it h  r o p e s . I  b o u n d  h im , h is  f o r e ­
fe e t  to g e th e r , a n d  E lia s  b o u n d  h is  h in d  
fe e t ;  a n d  a n o th e r  b o u n d  h is  m u z z le  s o  
th a t  th e  c la s h in g  o f  h is  ja w s  ce a s e d . H e

g r o a n e d  in  h is  b o n e s  a n d  s t r o v e  a g a in st  
th e m . H e  g r e w  w e a k  a ga in , f o r  h is  a n g e r  
c o u ld  b e a r  h im  u p  n o b l y  n o  m o r e . H e a r ­
in g  h is  g r o a n , th e  h e r d  fe l l  b a c k , and  
n e ig h e d  a n d  c r ie d  in  w o e .  T h e  m a re s  
w a ile d  f o r  th e ir  s ir e , a  k in g  in  b o n d a g e  
a n d  in  h e m p e n  ch a in s . O n e  m a r e  ra n  
fo r w a r d ,  a  b la c k  s ta r v e lin g , a n d  s n u ffe d  
n e a r  h is  la th e r  a n d  s tu m b le d  a w a y .

I  r o s e  to  m y  fe e t  th e n , h o ld in g  m y  h u r t  
h a n d s  to g e th e r , a n d  sa id , “ O p e n  th e  ga te  
a  l it t le .”  T h e y  d id  s o . I  t h e n  s a id , “ O n e  
o t h e r  f o r  th is  b u r d e n !”  T h e  c o o k ,  a n d  
a n o th e r , b o th  b u r ly  m e n , s te p p e d  fo r w a r d  
to  j o in  u s . W e  f o u r  l i f t e d  th e  s ta l l io n  to  
o u r  s h o u ld e r s  a n d  c a r r ie d  h im  a w a y  a n d  
d o w n  to  th e  b e a c h  a n d  to  t h e  sk iff, w h e r e  
w e  la id  h im  T a  t h e  b o t t o m  b o a r d s  a n d  
g a v e  h im  w o r d s  o f  s o o th in g  t o  w h ic h  h e  
p a id  n o  h e e d . T h e  d o r y m e n  s a t  t o  th e  
o a rs  a n d  w e  r o w e d  t o  th e  s c h o o n e r . T h e r e  
w e ,  h o is te d  h im  a b o a r d  a n d  lo w e r e d  h im  
in to  th e  m a in  h o ld , w h e r e  th e r e  w a s  a 
p le n t y  o f  h a y  a n d  tu b s  o f  s w e e t  w a te r .

I  t o o k  o f f  th e  r o p e s . H e  la y  o n  h is  s id e  
y e t  a  w h ile , th e n  sa t  u p  a n d  s t o o d  u p  
a n d  m e e k ly  b o w e d  th e r e . H e  s n u ffe d  th e  
s w e e t  w a te r , w h ic h  w a s  a  h a r d  th in g  to  
c o m e  b y  in  th e  s a n d s  o f  S a b le , a n d  h e  
d r a n k  d e e p . T h e r e  w e  le f t  h im  a n d  r e ­
tu r n e d  to  o u r  la b o r , w h ic h  w a s  a  m ig h ty  
o n e , in d e e d .

H o w  t o  s a y  th e  t r u th  o f  w h a t  b e fe l l  u s  
in  th e  n ig h t , D e a r  A n n e ,  a n d  th e  d a y  a n d  
th e  h a l f  o f  s t i l l  a n o th e r  n ig h t ?  I  w i l l  o n ly  
s a y  th a t  I  w o r k e d , a n d  th a t  I  k n e w  I 
w o r k e d  a m o n g  m e n ; a n d  th a t  o u r  h ea rts , 
o n e  a n d  a ll, k e p t  m e r r y  a n d  g r e w  lig h t  
a s  th e  h e r d  g r e w  le ss  in  o u r  y a r d . S o m e  
c a m e  m e e k ly  to  o u r  e m b r a c e . O th e r s  set 
u p  a  r a m p a g e . T h o s e  th a t  c a r r ie d  y o u n g , 
o r  h a d  c o lt s  a t th e ir  h e e ls — s u c h  c a m e  to  
h a n d  in  a n  u n d e r s ta n d in g  w a y , a n d  e v e n  
k n e lt  in  th e ir  w e a k n e s s  f o r  u s  t o  la sh  
th e m  lo o s e ly  w ith  o u r  r o p e s . Y e t  th e  
p r in c e s  a m o n g  th e m  fo u g h t  a g a in s t  us 
a n d  h u r t  u s  w o e fu l ly ,  s o  th a t  w e  w e r e  
w e a r ie d  b e y o n d  a ll  s a y in g  a n d  p lo d d e d  in  
th e  san d s .

A t  th e  h o u r  o f  d a y b r e a k , a f t e r  th e  firs t  
n ig h t  o f  lo a d in g , a  th r e e -m a s t e d  s c h o o n e r  
b o r e  u p  f r o m  th e  s o u th w e s t  a n d  h a ile d  
u s . T h e  w o n d e r  w a s  g r e a t  a m o n g  h er  
m e n .

T h is  v e s s e l  w a s  th e  S a m s o n , b o u n d  
f o r  L u n e n b u r g  w it h  a  c a r g o  o f  m o la s se s  
a n d  r u m  f r o m  J a m a ica , a n d  b lo w n  fa r  o ff 
h e r  c o u r s e  b y  a  g a le  o f  w h ic h  w e  k n e w  
n o th in g . T o  th e  ca p ta in , I  t o ld  o u r  s to ry . 
H e  r a is e d  h is  h a n d s  in  a s to n is h m e n t , and  
s a id  h e  w o u ld  le a v e  w o r d  in  th e  v a l le y  
th a t  a ll w e n t  w e l l  w i t h  o u r  v e n tu r e . T h is  
w i l l  e x p la in  t o  y o u ,  D a u g h te r , h o w  w o r d  
o f  o u r  a c c o m p lis h m e n t  r a n  b e fo r e  u s.

N o w  th e  c o u n t  o f  h o r s e s  b r o u g h t  
a b o a r d  b y  u s  ca m e  t o  o n e  h u n d r e d  a n d  
n in e t y - t w o ,  th e  m a le s  b e in g  k e p t  a ft  a n d  
th e  fe m a le s  a n d  th e ir  y o u n g  b e in g  k e p t  
f o r w a r d  f o r  th e  s a k e  o f  q u ie t  d u r in g  th e  
v o y a g e  a n d  f o r  th e ir  r e p o s e . A l l ,  th a t  is , 
s a v e  th e  l itt le  y e l l o w  c o lt .  H im  I  k e p t  a l ­
w a y s  b y  m e  in  m y  c a b in , fe e d in g  h im  
w it h  m y  o w n  h a n d  a n d  r e jo i c in g  to  see  
h im  w a x  s tr o n g  a n d  p r o u d  as s o m e  y o u n g  
p r in c e lin g . Y e t  a lw a y s  g e n t le , t o o .

O n  th e  m o r n in g  o f  th e  f o u r t h  d a y , h a v ­
in g  a c c o m p lis h e d  a ll, w e  t o o k  d o w n  th e  
fe n c e s  o f  o u r  y a r d  a n d  c a r r ie d  th e  lu m b e r  
a b o a r d  f o r  t h e  s a v in g  o f  it . T h is  d o n e , w e  
le f t  o u r  a n c h o r a g e  a n d  s a ile d  f o r  h o m e . 
B e fo r e  d a y b r e a k  o f  th e  S a b b a th  f o l l o w ­
in g , I s a w  th e  fla sh es  o f  I r o n b o u n d  L ig h t, 
a  w e lc o m e  th in g  to  m y  e y e s , a n d  b y  s u n ­
r is e  w e  h a d  m a d e  th e  p a s s a g e  a n d  s a ile d  
in to  th e  s h e lte r  o f  th e  r iv e r .

O n c e  in  e v e r y  w a tc h , d u r in g  a ll  th a t  
t im e , I  w e n t  b e iP w  a n d  lo o k e d  a t  o u r  
h o r s e s ; a n d  fo u n d  t h e m  q u ie t ,  s tr o n g e r , 
a n d  in  c o m fo r t .  T h is  w a s  a  j o y  t o  u s  a ll, 
a n d  a  g r e a t  s o u r c e  o f  w o n d e r , to o . Y e t  it 
w a s  n o th in g  to  th e  w o n d e r  th a t  s tr u c k  
o u r  h e a rts  w h e n  th e  s u n  le p t  o v e r  th e
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TOUCHES TELL

Even in little things craftsman­

ship makes a big difference. You 

notice this in the smart, new 

Temstedt* fittings and appoint­
ments— the telling touches found 

only in the new cars with Body 

by Fisher.

Outwardly too, how exquisitely 

well groomed the new Body by 

Fisher looks. How comfortably it 
lets you ride. How secure you 

feel in the greater sturdiness of 

its solid Unisteel construction.

These are the added values in 
styling, safety and comfort the 

Body by Fisher emblem symbol­

izes. Look for this emblem on the 

new car you buy. It is the mark 

of craftsmen whose coachcraft 

has been recognized for its dis­
tinctive excellence for more than 

38 years.

* Fisher Body—Ternstedt Division

B E T T E R  B Y  F A R

Thousands o f  dollars in university scholarships and cash awards for 
best miniature Napoleonic coaches or model cars submitted by boys 
o f  12-19 years inclusive. For information, write: Fisher Body 
Craftsman's Guild, General Motors Bldg., Detroit 2, Michigan.

Y ou  get Body by Fisher 
o n ly  on

GENERAL MOTORS CARS

The new 1946 Oldsmobile 78 Series 
four-door Sedan

C H E V R O L E T  • P O N T IA C  

O L D S M O B I L E  • B U IC K

C A D IL L A C



o u t e r  h il ls  a n d  s h o w e d  u s  th e  v a l le y  o f  
o u r  h o m e s .

1 0th  d a y  J u n e
D e a r  D a u g h te r ,
’T is  y o u  w h o  k n o w s  w e l l  h o w  m a n y  

se a s o n s  h a d  p a ss e d  s in c e  I  la st p u t  in  
f r o m  th e  o u ts id e  o n  o u r  o w n  s c h o o n e r ; 
a n d  a  b r ig h t  a n d  g r e e n is h  v ie w  it  w a s  
f o r  m y  e y e s  t o  b e h o ld  a fte r  th e  d a rk  a n d  
th e  b le a k . F r e s h  a n d  b r o a d  fie ld s , a ll  in  
g r e e n , a n d  s t r o n g  t r e e s  a d o r n e d  s o ;  a n d  
fie ld s  o f  c o m  a n d  o u r  a p p le  tre e s , r e a d y  
fo r  fu l l  fru it . A  w e s te r n  b r e e z e  s t ir r in g  
a ll  in  m ild n e ss , s o  th a t  m y  h e a r t  f i l le d  as 
in  th e  o ld  d a y s . A n d  n o w  th e  n e w . Y e t  
th ese , in d e e d , b e  h o m e ly  m a tte rs  to  y o u  
a n d  fa m ilia r . Y o u  w i l l  s a y , “ W h a t  w o n ­
d e r m e n t  is  th e r e  h e r e ? ”

S o , D a u g h te r , I  w i l l  t e l l  y o u  th is : w h e n  
w e  ta c k e d  in to  t h e  r iv e r  a n d  I  la y  m y  
c o u rs e  o n  th e  c h u r c h  s te e p le , as I  u s e d  to  
d o , I s a w  a  v a s t  th r o n g  o f  p e o p le , a n d  
a ll th e ir  fa c e s  tu r n e d  t o w a r d  o u r  sa ils . 
N e v e r  in  a ll m y  d a y s , s a v in g  th e  t im e  I  
t o o k  y o u r  d e a r  m o th e r  t o  B o s to n , h a v e  I  
s e e n  s u c h  a  g a th e r in g , s u ch  a  c o n g r e g a ­
t ion . T h is  is  to  sa y , D a u g h te r , th a t  th e re  
w a s  n o t  o n e  h u n d r e d  o r  o n e  th o u s a n d —  
n o ! th e r e  w e r e  f o u r  t h o u s a n d  a n d  f iv e  
th o u sa n d , in  la n es  a n d  fie ld s  a n d  a lo n g  
th e  s h o r e  r o a d . I  s a w  w a g o n s , I  s a w  c a r ­
r ia g e s , a n d  te a m s  o f  o x e n  a n d  th e ir  b lu e  
h e a d -s tr a p s  s h in in g  l ik e  lig h ts , s o  b r ig h t  
th e  d a y . S o  m a n y  fin e  tea m s , a n d  a ll 
k n o w n  t o  m e , th a t  I  tu r n e d  to  C a p ta in  
E lia s  a n d  sa id , “ W h a t! b e  t h e y  lo a d in g  o n  
a S u n d a y ?  S e e  th e re — th e  o x e n  a n d  th e ir  
m a sters !”

H e  a n s w e r e d  m e , “ N e ith e r  a re  th e y  
lo a d in g  n o r  d is c h a r g in g .”  A n d  h e  p o in te d  
to w a r d  th e  w e s te r n  p a ssa g e . “ T h e y  h a v e  
c o m e  t o  g r e e t  y o n  b a r k e n t in e . A  g re a t  
m a n  is  in  h e r , is  m y  g u e ss , S k ip p e r  
D a v id . I  m a k e  b o ld  to  s a y  th a t  i t  is  th e  
B is h o p  c o m e  d o w n  th e  c o a s t  to  g iv e  us 
h is  b le ss in g . O r  a g r e a t  p r e a c h e r  m a y b e .”

I t  w a s  s o  th a t  th e re  w a s  a  b a r k e n t in e  
m a k in g , to o , f o r  o u r  h a rb o r .

N o w  t h e  b e l l  in  o u r  c h u r c h  b e g a n  its  
p ea l, w h ic h  d id  s o a r  a n d  r is e  o n to  th e  
w e s te r n  w in d , m a k in g  a  s w e e t  s o n g  fo r  
m y  ea r . T h e  b e lls  a cro s s  th e  r iv e r , a t th e  
v i l la g e  o f  L a H a v e , th e s e  a lso  p e a le d  t o ­
g e th e r , l o u d  a n d  t e n d e r ly ; a n d  a ll th e  
b e lls  in  th e  v a l le y  t o lle d  a n d  s a n g  as f o r  
th e  K in g ’s B ir th d a y .

I  sa id , “ W e ’ll  d o  w it h o u t  th a t  m a in sa il 
n o w ,”  a n d  d o w n  s h e  ca m e . I w a ite d  a 
litt le  t im e , s h o o t in g  t o  th e  w h a r f  b y  th e  
c h u r c h , a n d  I  sa id , “ O ff  w ith  th a t  fo r e s a il  
n o w , b o y s .”  O ff  t h e y  t o o k  h e r . S o  th a t  th e  
t id e  t o o k  h o ld  a n d  b o r e  h e r  s tr a ig h t  t o  
th e  w h a r f.

I  w a t c h e d  t h e  p e o p le  n a r r o w ly  th e  
w h ile  b e ca u s e  a ll e y e s  w e r e  w h o l ly  f ix e d  
o n  u s  a n d  n o t  u p o n  y o n d e r  b a rk e n t in e . 
In  a  g r e a t  s i le n c e  th e y  g a z e d  a t  u s , a n d  
n o w  I  s a w  th a t  m a n y  w e r e  s tr a n g e rs . A l l  
th e  b e lls  c a m e  t o  s ile n c e . I  th e n  m a d e  
o u t  th e  c o n s ta b le s  p a ss in g  a m o n g  th e  
p e o p le  a n d  m a k in g  s ig n s , s o  th a t  I  s a id  
’t o  C a p ta in  E lia s , “ H a v e  w e  d o n e  w r o n g  
in  th is  m a t te r ? ”

T o  w h ic h  h e  m a d e  a n s w e r , “ Y o u  h a v e  
d o n e  n o  w r o n g , S k ip p e r  D a v id . N a y ! y e  
h a v e  w r o u g h t  g r e a t ly !”

“ L e t  h e r  h e a d sa ils  c o m e  in ,”  I  sa id . 
W h ich  th e y  d id  a n d  th o s e  u p o n  th e  w h a r f  
to o k  h e r  r o p e s  a n d  c h e c k e d  h e r , b o w ­
lin e  a n d  s p r in g - l in e . T h is  d o n e , I  t o o k  
u p  in  m y  a rm s  th e  y e l l o w  co lt , a n d  I  
s te p p e d  a s h o r e . A t  th is  s te p p in g , B e lo v e d  
D a u g h te r , th a t  v a s t  th r o n g  b u r s t  in t o  a  
c r y  a n d  a  c h e e r in g  a n d  th e  l itt le  b o y s  
set u p  a  s h o u t in g . T h e  b lu e  s k y  f i l le d  
w ith  t h e ir  s h o u t in g  a n d  w ith  th e ir  e ch o e s . 
I sa w  th a t th is  w a s  a  m e r r y  n o is e . I s to o d  
th e re  a n d  lis te n e d , lo o k in g  in  a  k e e n  w a y  
a t th ese  fr ie n d ly  fa c e s  b e c a u s e  th e y  
sh o n e  in  f e l lo w s h ip  a n d  lo v e , a n d  th e ir  
m o u th s  w e r e  o p e n  in  p ra ise , sa y in g ,

“ S k ip p e r  D a v id !  W e lc o m e  h o m e ! O h , y o u  
a re  y o u r  g r e a t  fa th e r ’s  s o n !”

I  p u t  d o w n  th e  litt le  c o lt , a n d  h e  s to o d  
g a lla n t ly  a t  m y  k n e e s . I  l i f t e d  m y  h a n d  
a n d  s h o u te d  to  th e m , “ T h e  L o r d  h a s  
b le s s e d  u s  a n d  h a s  b r o u g h t  s u c c o r  t o  th e  
s ta rv e lin g s  o f  th e  Is la n d . T h e  L o r d  b e  
p r a is e d !”

A t  th is , t h e  p e o p le  s t o o d  a p a r t  a n d  
b e tw e e n  th e  c h u r c h  a n d  th e  w h a r f  I  s a w  
a g r e a t  y a r d  m a d e  r e a d y , s u c h  as w e  h a d  
b u ilt  o n  th e  Is la n d  b e a c h . T h e r e  w e r e  
m a n y  r a c k s  f u l l  o f  h a y , a n d  t r o u g h s  o f  
oa ts  a n d  c o r n  a n d  t r o u g h s  o f  s w e e t  w a te r  
f r o m  th e  c h u r c h y a r d  w e l l .  A ls o  b a s k e ts  
o f  a p p le s  a n d  ju g s  o f  c id e r  a n d  m a n y  
s a v o r y  th in g s  f o r  m e n  t o  e a t  a n d  f o r  m e .

I  s a id  to  o n e  n e a r  m e , “ T h e  h o rse d  w i l l  
b id e  h e r e  h a p p y  u n t il  I  le a d  t h e m  t o  t h e  
g r e e n  p a stu re s . In d e e d , t h e y  a r e  s a v e d  
a n d  m y  o ld  h e a r t  a lso .”  B u t  y o u ,  M y  
D a u g h te r , y o u  w e r e  n o t  s a v e d  y e t ,  a n d  
m y  h e a r t  w a s  s o r e , w ith a l.

H e r e  ca m e  P a s to r  P u b l i c o v e r  o u t  o f  
th e  p le n te o u s  y a r d  a n d  s te p p e d  l ig h t ly  
u p  t o  u s . H e  r a is e d  h is  h a n d  to  b le s s  u s  
f o r  o u r  w o r k ,  a n d  C a p ta in  E lia s  a n d  m e  
a n d  a ll o u r  m e n  d o f fe d  o u r  ca p s  t o  r e ­
c e iv e  th is  b le s s in g  w h ic h  h e  s a id  m o s t  
g r a v e ly , “ T h e  b le s s in g  o f  th e  L o r d  u p o n  
th e se  g o o d  a n d  fa ith fu l  s e rv a n ts  w h o  se t  
a b o u t  a n d  d id  c o m p le te  H is  w o r k .”  
W h e r e u p o n  h e  t o o k  m y  h a n d  a n d  I  t o o k  
h is ; a n d  in  h is  o th e r  h e  t o o k  th e  h a n d  
o f  g r e a t  E lia s , in  w h o s e  d e e p  e y e  I  s a w  
a  te a r  o f  jo y .

F o r w a r d  n o w  ca m e  th e  d o r y m e n  a n d  
th e  s e a m e n  a n d  th e  ca rp e n te rs . T h e y  s e t  
u p  b lo c k  a n d  ta c k le , o n e  f o r w a r d  a n d  
o n e  a ft. F a rm e rs  c a m e  fo r w a r d , u n k n o w n  
t o  m e  s o  fa r  w e r e  th e ir  h o m e s  a w a y , a n d  
t h e y  t o o k  u p  w id e  s lin g s  o f  s a ilc lo th  a n d  
r o p e , a n d  w e n t  a b o u t  t h e  b u s in e ss , a n d  
d o w n  in to  th e  h o ld . T h o s e  th a t  h a d  g o n e  
d o w n , th e y  s e t  u p  a  s h o u t , a  s ig n a l, a n d  
th e  d o r y m e n  h a u le d  a w a y .

U p  r o d e  th e  s lin g  h a n d s o m e ly , a n d  in  
i t  la y  th e  K in g  o f  t h e  Is la n d  h o rse s , 
m e e k  a n d  g la d . H e  s tu m b le d  o n to  th e  
g r e e n  e a r th  a n d  lo o k e d  a b o u t, a n d  flu n g  
u p  h is  s h a p e ly  h e a d , h o ld in g  i t  s o  w h ile  
th e  s u n  t o o k  a w a y  h is  w e a r in e s s  a n d  
m a d e  h im  b e a u t ifu l. T h e r e  h e  s to o d , in  
n o  w is e  a fra id , o n ly  g la d , u n t i l  th e  f o r ­
w a r d  t a c k le  h e a v e d  a n d  a  m a r e  c a m e  
d o w n . S h e  s tu m b le d  t o  h is  s id e  a n d  h e  
m u z z le d  h e r  as i f  t o  s a y , “ Y e  sh a ll 
h u n g e r  n o  m o re , l i t t le  o n e , n e ith e r  y e  n o r  
y o u r  s k ip p in g  co lt s .”

_ A l l  th is  th e  p e o p le  w itn e s s e d  in  a  s w e e t  
s ile n c e , le s t  t h e y  a f f r ig h t  t h e  s tr a n g e rs  
a m o n g s t  us.

S o o n , M y  D a u g h te r , a  t r o o p  a n d  a  c o m ­
p a n y  o f  h o r se s  s t o o d  th e re  u n m o v in g , 
u n t il  h e , th e ir  le a d e r , s n u ffe d  th e  w in d . 
H e  a m b le d  f o r t h  a n d  le d  t h e m  t o  t h e  
fe a s t  w h ic h  w a s  la id  f o r  th e m  in  t h e  
y a r d . ’T is  t r u e  th a t  th e s e  h a d  n e v e r  
ta s te d  oa ts  b e fo r e  th is  h o u r , n o r  c o m  
n o r  a p p le s  h a d  t h e y  tasted . N e v e r th e le s s , 
h e  le d  th e m  t o  th e  g o o d  th in g s  a n d  
th ru s t  h is  m o u th  in to  t h e  r a c k s  a n d  
t r o u g h s  a n d  b e g a n  t o  ea t. S o  d id  t h e y  a ll 
e a t  in  h e a rt in e s s  a n d  th e  g a y  co lts  
n u d g e d  a n d  s u c k e d  th e  m a res . B e fo r e  
th e  n o o n  h o u r , a ll  o u r  h o r se s  s to o d  th e r e  
c o n te n t, s h in in g  b r ig h t  in  th e  s u n lig h t , 
a n d  I sa id , “ T h is  b r a v e  c o l t  I  w i l l  k e e p  
f o r  D a v id , m y  g r a n d so n , w h o  l ie s  o n  h is  
s ic k b e d  in  f a r - o f f  N e w fo u n d la n d . M a y b e  
o n  a w e lc o m e  d a y  h e  w i l l  c o m e  t o  c l im b  
m y  k n e e .”

“ A n d  th e  o th e rs , S k ip p e r  D a v id ? ”  T h is  
w a s  th e  q u e s t io n  o u r  P a s to r  a sk e d  o f  m e .

I  a n s w e re d , “ P a s to r , i f  a n y  th e re  b e  
w h o  w i l l  ta k e  a n d  ta m e  th e se  h o r s e s  f o r  
th e  g o o d  o f  th e  ea rth , le t  i t  b e  s o  a n d  
w e lc o m e . L e t  th e  o th e rs  b e  s e t  f r e e  in  th e  
fo re s ts  a n d  w i ld  m e a d o w s , w h ic h  a r e  o f  
n o  u s e  t o  m an , s in ce  th o se  la n d s  a re  
n e ith e r  s o w e d  n o r  re a p e d . T h e r e  th e  
h o r se s  w i l l  flo u r is h  a n d  b e  a  p r e t ty  s ig h t
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The hammer-heavy strokes 
used by many men in writing 
cause most pen points to bend 
and scratch.

Women like a feather-light 
pen that responds instantly 
to the slightest pressure . . . 
makes all writing a pleasure 
instead o f  a chore.

W LWh a t e v e r  your writing 
style, the Inkograph with its 
14kt solid gold ball-like point 
that can’ t spread or scratch 
is the right pen for every 
writer . . . writes as easily 
as a lead pencil on any 
paper...makes clear carbon 
copies with the original in 
ink...w ill follow a ruler... 
withstands even a child’s 
rough usage, gives years of 
satisfactory service. Try 
an Inkograph for a few 
minutes — and you’ ll see 
why so m any people 
won’t use any other pen.

Sold at dealers only; 
no mail orders. I f  the 
store is out o f stock, try 
again shortly.. .the wait 
w ill be worth while! 
Inkograph on the clip and 
barrel marks the genuine.

Inkograph C o ., In c., 200 H udson S t., N . Y . C . 13
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A m m  -finds

a  m ,  e a s i 

To sa fa

Our  of the war has come a great lesson 
in thrift—the success of the Payroll 

Savings Plan.
Under this Plan, during the war, mil­

lions of wage earners set aside billions of 
dollars for War Bonds through “ painless”  
weekly pay deductions.

Under it today, millions more continue 
to  use its easy deductions to buy U. S. 
Savings Bonds. . .  to put away the money 
for new homes, new cars, new appliances.

Suggestion: W hy not let this new, easy 
way to save help you  save too?

SAVE THE EASY WAY... 
BUY YOUR BONDS 

THROUGH PAYROLL SAVINGS

Contributed, by this magazine 
in co-operation with the Mag­
azine Publishers of America 

as a public service.

f o r  o u r  c h i ld r e n  t o  s e e  a t  t h e ir  p la y .”  
N o w  t h e  P a s t o r  s m ile d  in  h is  g e n t le ­

n e s s  f o r  m e  a n d  a n s w e r e d , “ N o , S k ip p e r  
D a v id . A n d  h o w  s h a ll  t h e y  l i v e  in  th e  
w in t r y  d a y s  t o  c o m e  w h e n  th e  g ra ss  is  
d r y  a n d  d e a d  a n d  l ie s  u n d e r  d e e p  b a n k s  
o f  s n o w ?  W h o  w i l l  f e e d  th e m  th e n  a n d  
t h e y  s c a t t e r e d  in  t h e  w i ld e r n e s s ? ”  H e  
t o o k  m y  h a n d  a g a in  a n d  s a id , “  ’T is  o r ­
d e r e d  o t h e r w is e . Y o u  h a v e  b r o u g h t  th e m  
o u t  o f  p e r i l  a n d  o u t  o f  a  la n d  o f  fa m in e . 
W e  w i l l  g iv e  t h e m  f a i r  h o m e s  a n d  w a r m  
b a r n s  a n d  p la c e s  b e s id e  o u r  fa t  o x e n ,  s o  
th a t  t h e y  m a y  j o i n  in  t h e  L o r d ’s  w o r k  
a n d  h e lp  u s  in  t h e  s o w in g  a n d  r e a p in g . 
F o r  th e r e  b e  m a n y  a m o n g s t , a n d  s tr a n g e rs  
f r o m  fa r  a w a y , w h o  h a v e  n e e d  o f  s t r o n g  
h o r se s  a n d  w i l l  t r e a t  th e m  k in d ly , th e r e  
b e in g  t o o  f e w  in  o u r  la n d , S k ip p e r  D a v id .”  

T h is  I  s a w  t o  b e  th e  t r u th , a n d  I  g a v e  
m y  co n s e n t . C a p ta in  E lia s  a n d  h is  m e n  
jo in e d  m e  in  th is  c o n s e n t . P a s t o r  P u b l i -  
c o v e r  th e n  d r e w  c lo s e r  t o  m e  a n d  sa id , “ B e  
c o n te n t  w i t h  w h a t  I  d o ,  S k ip p e r  D a v id .”  

S o  s a y in g , h e  d r e w  u p  a  t r a w l - t u b  
b e f o r e  h im  a n d  c r ie d  o u t , “ L e t  u s  d o  as 
w e  h a v e  s a id  a n d  le t  u s  b e a r  in  m in d , 
B r e th r e n , as I  s a id  t o  y o u  w h e n  t h e  w o r d  
c a m e  t o  u s  o f  th is  w o r k ,  th a t  t h e  r e c o m ­
p e n s e  o f  a  m a n ’s  h a n d s  s h a ll  b e  r e n d e r e d  
u n to  h im .”  A t  w h ic h  t h e  p e o p le  c r ie d  
o u t , “ Y e a h !  L e t  i t  b e  s o .”

O u r  p a s to r  t h e n  m a d e  a  s ig n  w it h  h is  
r ig h t  h a n d  a n d  s a id , “ A c c o r d i n g  to  th e  
d r a w n  lo t — F a r m e r  J o h n  O ’R i le y  s te p  f o r ­
w a r d ! ”  A n d  F a r m e r  O ’ R i le y  (h e  w h o  
k e e p s  t h e  b la c k  D e x t e r  c a t t le  o f  I r e la n d )  
h e  s te p p e d  f o r w a r d  a n d  f lu n g  in to  th e  
b a s k e t  a  b u n d le  o f  d o l la r  b i l l s  a n d  c r ie d  
o u t , “ F i f t y  d o l la r s  I  p a y  f o r  m y  c h o ic e !  
A n d  th e  L o r d  b le s s  a n d  k e e p  t h e  o ld  
s a i lo r  w h o  b r in g s  m e  th is  b le s s in g — a 
h o r s e  t o  a id  m e  a n d  m y  s o n s .”

S a y in g  th is , h e  h e ld  u p  h is  h a lt e r  a n d  
p a s s e d  it  r o u n d  th e  n e c k  a n d  ja w s  o f  th e

Read “ The Hidden Room ,”  BI

f ir s t  s ta ll io n , th e ir  K in g , a n d  l e d  h im  
a w a y  a m b lin g  a n d  in  g r e a t  c o n te n t . A n d  
a n o th e r  m a n  c a m e  f o r w a r d  a n d  a n o th e r , 
b o th  f r o m  n e a r  a n d  f r o m  a fa r , D e a r  
D a u g h te r , b e f o r e  m y  a s to n is h e d  e y e s . 
A n d  e a c h  o n e  g la d ly  f lu n g  h is  o f fe r in g  
in to  th e  t r a w l - t u b ,  e a c h  a c c o r d in g  t o  h is  
m e a n s , a n d  e a c h  o n e  t o o k  th e  h o r s e  o f  
h is  c h o o s in g  a n d  w e n t  h is  w a y  r e jo ic in g .  
U n t i l  t h e y  w e r e  a ll  g o n e  t o  t h e ir  n e w  
h o m e s , a n d  t h e  g r e a t  t r e a s u r e  w a s  g iv e n  
to  m y  h a n d s .

T h is  I  h e ld  o u t  t o  C a p ta in  E lia s  a n d  h is  
m e n , b u t  t h e y  w o u ld  n o t  p a r ta k e , s a y in g  
t h e y  h a d  n o  n e e d  o f  it. B u t  o u r  P a s to r , 
a t  m y  b e h e s t , b a d e  th e m  fill  th e ir  p o c k e t s , 
le s t  t h e y  c o m e  u p o n  p o o r  m e n  w h o  w e r e  
in  n e e d . A n d  in to  C a p ta in  E lia s ’s p o c k e t s  
l  p u t  e n o u g h  a n d  t o  s p a r e  f o r  th e  r e p a ir ­
in g  o f  h is  S c h o o n e r  N o e l .  A n d  t o  th e  
P a s t o r  I  g a v e  a  s h a re  f o r  t h e  n e w  b e l f r y  
a n d  f o r  o u r  p o o r  p e o p le , s h o u ld  e v e r  th e  
c o d  fa i l  a n d  th e  h e r r in g .

S o  I  w e n t  t o  o u r  h o u s e , D a u g h te r , a n d  
m a d e  a  b u n d le  o f  $1000 C a n a d ia n  a n d  
$300 A m e r ic a n , w h ic h  I  a m  s e n d in g  to  
y o u  as  I  s a id  in  t h e  b e g in n in g  . . .

N o w  th is  is  t h e  w o r k  o f  m y  o ld  h a n d s , 
w h ic h  a r e  h e a l in g , D e a r  A n n e .  N o w  I  
h e a r  s h o u t in g  f r o m  th e  M o r ia r t y  as s h e  
l ie s  a t  th e  w h a r f ,  a n d  m u s t  h a s te n  th e r e  
w it h  t h e  l i t t le  c o l t  a n d  w i t h  th is  le t t e r  t o  
y o u .  N o w  I  h a v e  m o n e y  t o  f i t  o u t  m y  
s c h o o n e r  a n d  b u y  h e r  a  n e w  s u i t  o f  s a ils ; 
a n d  I  w i l l  lo a d  lu m b e r  f o r  th e  B a r b a d o e s ; 
o n  m y  r e tu r n , I  w i l l  b r in g  f o r  y o u ,  B e lo v e d  
D a u g h te r , a  p r e t t y  t h in g  o f  la c e s  a n d  
sa tin s .

A n d  f o r  t h e  l i t t le  b o y ,  w h o  s p e a k s  m y  
n a m e  in  h is  p r a y e r s , I  w i l l  b r in g  a  b o n n y  
b lu e  h a t  a n d  a b lu e  l o n g  r ib b o n  t o  it  
w h ic h  w i l l  u n fu r l  a n d  f ly  s tr a ig h t  in  th e  
w in d  b e h in d  h im  w h e n  h e  g a l lo p s  a n d  
s p e e d s  in  th e  lu s ty  d a y s  o f  h is  y o u th .

THE END

e Ribbon choice for November

Afraid o f  the Dark ( Continued from  page 63)

q u e s t io n e d  th e m . H e  s e n t  m e ss a g e s  t o  a ll  
th e  n e a r - b y  t o w n s  t o  b e  o n  th e  lo o k o u t  
f o r  H o m e r , a n d  s e n t  a  d e s c r ip t io n  o f  h im  
a ll o v e r  th e  sta te .

T h e y  h e ld  a  b ig  s e r v ic e  in  th e  B a p t is t  
c h u r c h  f o r  H o m e r , a n d  e v e r y b o d y  ca m e  
b e c a u s e  e v e r y b o d y  k n e w  H o m e r . H is  
m o th e r  w a s  th e r e  c r y in g .

T h e r e  w a s  s o m e t h in g  k in d  o f  s p o o k y  
a b o u t  it . P e o p le  d o n ’t  ju s t  d is a p p e a r . H e r e  
H o m e r  w a s  r u n n in g  d o w n  th e  s tr e e t  f i f t y  
y a r d s  in  f r o n t  o f  a  b u n c h  o f  b o y s ,  a n d  
th e n  h e  v a n is h e d  in to  t h e  d a rk n e s s . I t  
w a s  a  l o t  w o r s e , s o m e h o w , th a n  i f  a  b o y  
h a d  d r o w n e d , o r  b e e n  r u n  o v e r  b y  a  tra in , 
o r  a n y th in g  l ik e  th a t  th a t  a  m a n  c o u ld  
s e e  a n d  f ig u r e  w h a t  h a p p e n e d . B u t  ju s t  
to  d is a p p e a r  in t o  t h e  n ig h t  w a s n ’t  r ig h t  
s o m e h o w , a n d  i t  s c a r e d  p e o p le .

I t  s c a r e d  c h i ld r e n  e s p e c ia l ly . T h e  s t o r y  
o f  H o m e r  w a s  p a s s e d  d o w n  f r o m  fa th e r  to  
s o n , f r o m  m o th e r  t o  d a u g h te r . T h e  y o u n g ­
e r  k id s  w o u ld  b e  o u t  p la y in g  s o m e  n ig h t  
a n d  o n e  o f  t h e m  w o u ld  s a y , “ L is t e n !”

T h e y ’ d  h e a r  s o m e b o d y  w h is t l in g , o r  
im a g in e  t h e y  d id , a n d  s o m e b o d y  w o u ld  
w h is p e r , “ I t ’s  H o m e r ,”  a n d  th e n  t h e y ’d  a ll  
b u n c h  u p  t o g e t h e r  l ik e  f r ig h te n e d  s h e e p , 
o r  t h e y ’d  s c a tte r  a n d  b o l t  f o r  h o m e .

E v e n  o ld e r  b o y s  w o u ld  b e  o u t  s o m e  
n ig h t  a n d  s o m e b o d y  w o u ld  b e  w h is t l in g  o ff  
in  th e  d is ta n c e  a n d  t h e y ’d  a ll  l o o k  a t  o n e  
a n o th e r  u n e a s i ly . S o  w h e n  D a d  a sk e d  m e  
i f  I  h a d  e v e r  h e a r d  o f  H o m e r  D a w s o n  I  
k n e w  w h a t  h e  w a s  t a lk in g  a b o u t  a ll  r ig h t . 
I  h a d  b e e n  b r o u g h t  u p  o n  H o m e r .

M y  fa th e r  w a s  s t i l l  s ta n d in g  b y  th e  
w in d o w  a n d  f in a l ly  h e  t u r n e d  a r o u n d .

“ B o b b y ,”  h e  s a id , a n d  h is  f a c e  w a s  s a d ­
d e r  th a n  I  h a d  e v e r  s e e n  it . “ Y o u  m u s n ’t

s c a r e  p e o p le . I t  is n ’t  r ig h t , a n d  y o u  
m u s tn ’t  e v e r  d o  it .”

“ A l l  r ig h t , D a d ,”  I  sa id .
H e  la id  a  h a n d  o n  m y  s h o u ld e r . “ S o m e ­

t im e s  p e o p le  a re  a fr a id  o f  th in g s , a n d  y o u  
c a n ’t  u n d e r s ta n d  w h y  t h e y  a r e  a fra id . 
S o m e t im e s  y o u  s c a r e  p e o p le , a n d  th e y  
d o n ’t  g e t  o v e r  it.

“ I ’v e  n e v e r  t o ld  y o u  th is  B o b b y ,  b u t  
I ’m  g o in g  t o  n o w . Y o u  k n o w  H o m e r  D a w ­
s o n  a n d  w h a t  h a p p e n e d  t o  h im . W e l l ,  I  
w a s  th e  b o y  w h o  d id  it. I  w a s  th e  o n e  
w h o  t h o u g h t  u p  t h e  id e a  o f  p u t t in g  o n  
th o s e  s h e e ts  a n d  s c a r in g  H o m e r . I  w a s  
th e  le a d e r . I ’v e  n e v e r  fo r g o t t e n  w h a t  I  
d id ,  B o b b y ,  a n d  I ’v e  p a id  f o r  i t  a ll  th e s e  
y e a r s , th in k in g  a b o u t  i t  a n d  w is h in g  I  h a d  
n e v e r  d o n e  i t  a n d  w o n d e r in g  w h a t  h a p ­
p e n e d  t o  p o o r  H o m e r . I ’v e  p a id  f o r  it .”

D a d  s q u e e z e d  m y  a rm , a n d  I  k n e w  h e  
h a d  s a id  a ll  h e  w a n t e d  t o  s a y  s o  I  w e n t  
u p s ta ir s  a n d  t o o k  m y  s n a k e  a n d  t o r e  i t  t o  
p ie c e s  a n d  t h r e w  i t  in  th e  w a s te b a s k e t .

W h e n  I  c a m e  d o w n s ta ir s  D a d  w a s n ’t 
th e re , b u t  I  n o t ic e d  t h e  s l id in g  d o o r s  to  
th e  p a r lo r  w e r e  o p e n  a  c r a c k .

I  p e e k e d  t h r o u g h  a n d  th e r e  w a s  D a d  
H e  w a s  k n e e l in g  b e f o r e  a  c h a ir  in  th e  
s h a d o w y  r o o m , a n d  h e  h a d  h is  h a n d s  
f o ld e d  o n  t h e  c h a ir  a n d  h e  w a s  p r a y in g  
M y  fa th e r  w a s  a  r e l ig io u s  m a n  a n d  p r a y e d  
o ft e n , a n d  w h e n e v e r  h e  d id  h e  w e n t  in t o  
th e  p a r lo r  b y  h im s e l f  a n d  p r a y e d  a lo n e . 
I  p e e k e d  t h r o u g h  th e  d o o r  a t  h im  a n d  I  
k n e w  h e  w a s  p r a y in g  f o r  H o m e r , a n d  
I  w o n d e r e d  h o w  m a n y  t im e s  d u r in g  a ll  
th o s e  y e a r s  m y  fa th e r  h a d  p r a y e d  f o r  th a t  
b o y  w h o  w a s  a fr a id  o f  th e  d a rk .

B u t  y o u  k n o w  h o w  b o y s  a re . I  d id n ’ t  
b r o o d  a b o u t  th e  m a t te r  b e c a u s e  I  w a s
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Mou/, in +kis busbsd rooming 
Ijowt liE4n1~sptaUs to Ais .. .uJiihotit~ 
oJonds.. .thnoucjh +fi£ ur&isptz-Sofb 
"touch oj" ijoufl hands.

■KariJs as (j&yrde as silken 
petals... because fliei/i loveliness has 
been u/iselij che/iished uii fh THashaej.

Scented IIIis a -̂ xacjile -j-louje^

"Taushacj cjiv/"£S C|OuA. bands exquisite 

cant —and "bejoaeband cant as well. 
Smoothed on bejb/te do incj dishes 

or. dainflj laund/uj,Titusbac^ cfuands 

bands acjaihS'biiouij'bness or dryness.

A n d  do u s e  this cntamn 

lotion ujheneven., uiheneVen tjotvt 
s k i n  needs "tfT

Tbe j j j ^
‘Beforehand”

Lotion
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Change to CALOX
for the  ̂ #

u h u ty

on your smile

T o  m a k e  y o u r  s m ile  m o s t  a t t r a c t iv e ,  y o u  
n e e d  firm  g u m s  as w e ll as  b r ig h t , s p a rk lin g  
te e th . H e r e ’s h o w  C a lo x  T o o t h  P o w d e r  
w o rk s  t o  tone up your smile:

1. C a lo x  h e lp s  r e m o v e  d u ll  film  a n d  
b r in g  o u t  a ll t h e  n a tu r a l lu s tr e  o f  
y o u r  te e th .

2. D e n t is ts  s a y  m a s s a g in g  g u m s  is  m o s t  
b e n e f i c i a l .  S p e c i a l  i n g r e d i e n t s  in  
C a lo x  e n c o u r a g e  regular m a s s a g e  . . .  
w h ic h  h a s  a  s t im u la t in g , tonic e f fe c t  o n  
g u m s . .  h e lp s  k e e p  t h e m  fir m  a n d  r o s y .

T o n e  u p  your s m ile  . . .  w it h  C a lo x !

MCKESSON t  ROBBINS, INC., BRIDGEPORT, CONN.

y o u n g  a n d  h e a lth y  a n d  n o r m a l . I  d o n ’t 
m e a n  t o  s a y  I  f o r g o t  a b o u t  it, b e c a u s e  I 
d id n ’t . I  r e m e m b e r e d  w h a t  D a d  s a id  a b o u t  
n o t  s c a r in g  p e o p le , a n d  I  a p o lo g iz e d  to  
M is s  W e lls  a n d  s h e  w a s  v e r y  n ic e  a b o u t  
it , b u t  I  d id n ’t  b r o o d  a b o u t  H o m e r . E x c e p t  
m a y b e  s o m e t im e s  a t  n ig h t  w h e n  I ’d  h e a r  
s o m e b o d y  w h is t l in g , a n d  I ’d  s h iv e r  a  litt le .

I t  w a s  a  l o n g  t im e  a fte r w a r d s , m a y b e  
t w o  y e a r s , w h e n  m y  D a d  w a s  w a lk in g  
h o m e  f r o m  w o r k  o n e  n ig h t . H e  w o r k e d  
u n t il  o n e  o ’ c l o c k  f o r  t h e  r a i lr o a d , a n d  
w h e n  h e  w a lk e d  h o m e  n o b o d y  w a s  a r o u n d  
b e c a u s e  e v e r y b o d y  w e n t  t o  b e d  e a r ly  in  
o u r  t o w n . T h is  n ig h t  h e  w a s  c o m in g  b y  
B r o w n ’s  h o t e l  w h e n  h e  n o t ic e d  a  l ig h t  
u p  o n  th e  s e c o n d  f lo o r . D a d  w a s  u s e d  to  
s e e in g  a  l ig h t  o n  d o w n s ta ir s  in  t h e  l o b b y  
w h e r e  t h e  n ig h t  c le r k  w a s , b u t  i t  w a s  th e  
fir s t  t im e  h e  h a d  e v e r  s e e n  o n e  u p s ta irs  
a t  th a t  h o u r . I t  g o t  h im  t o  th in k in g .

H e  w e n t  in to  t h e  l o b b y  a n d  s ta r te d  ta lk ­
in g  t o  o ld  D a n  t h e  n ig h t  c le r k . F in a l ly  D a d  
s a id , “ W h o  y o u  g o t  in  t o w n  n e w , D a n ? ”  

“ W e  g o t  a  f e l l e r  in  t o d a y ,”  D a n  s a id . 
“ A  t r a v e l in g  m a n  n a m e d  T h o m a s .”

“ Is  h e  u p  o n  th e  s e c o n d  f l o o r ? ”
D a n  s a id  h e  w a s .
W h e n  m y  fa th e r  g o t  h o m e  th a t  n ig h t  h e  

w o k e  M o t h e r  u p . “ M o th e r ,”  h e  s a id  d ra ­
m a t ic a l ly , “ I ’v e  f o u n d  H o m e r .”

“ H u h ? ”  m o t h e r  s a id  s le e p ily .
D a d  t o ld  h e r  h o w  h e  h a d  g o n e  b y  

B r o w n ’s  a n d  s e e n  th e  l ig h t  a n d  f in a lly  
h a d  g o n e  u p s ta irs  t o  s e e  th e  m a n  w h o  h a d  
th e  l ig h t  o n  in  h is  r o o m .

T h e  m a n  c a m e  t o  t h e  d o o r  in  h is  p a ­
ja m a s . T h e  b e d  l o o k e d  r u m p le d , a s  
th o u g h  h e  h a d  b e e n  ly in g  in  it.

“ H e ’s a  l i t t le  f e l l o w ,”  D a d  s a id . “ H o m ­
e r ’s  s iz e . H e  h a s  a  s q u e a k y  v o i c e  ju s t  l ik e  
H o m e r ’s . H e ’s  g o t  a  b e a r d , b u t  y o u  ta k e  
th a t  b e a r d  o f f , a n d  th e r e ’d  b e  H o m e r .”  

“ I t  ju s t  c a n ’t  b e ,”  M o t h e r  sa id .
“ B u t  i t  is ,”  D a d  sa id . “ I ’m  c e r ta in  o f  it. 

H e  ca lls  h im s e l f  T h o m a s . J im  T h o m a s . 
H e ’s  a  t r a v e l in g  m a n  f r o m  C h ic a g o , b u t  
I  k n o w  i t ’s  H o m e r . I  k n o w  w h a t  h a p ­
p e n e d . H e  r a n  a w a y  th a t  n ig h t  a n d  d e ­
c id e d  t o  n e v e r  c o m e  b a c k . A s h a m e d  to , 
m o r e  th a n  l ik e ly . S o  h e  c h a n g e d  h is  n a m e  
a n d  s ta r te d  o v e r .  T h e  p o o r  k id .

“ T h is  ch a p  s e e m e d  s o r t  o f  s ca re d . Y o u ’d  
h a v e  t h o u g h t  I  w a s  a  d e te c t iv e . I  t a lk e d  
w it h  h im  f o r  q u i t e  a  w h ile , a n d  h e  s a id  
h e  w a s  a  b a c h e lo r  a n d  d id n ’t  h a v e  a n y  
f o lk s  a n d  ju s t  t r a v e ls  a r o u n d . I  d id n ’t  s a y  
a n y th in g  a b o u t  m e  k n o w in g  h e  w a s  
H o m e r . I f  h e  w a n ts  t o  f o r g e t  I  c a n  u n d e r ­
s ta n d  t h a t  H o w  w o u ld  i t  b e  i f  I  in v it e d  
h im  f o r  d in n e r  t o m o r r o w  n ig h t ? ”

M o t h e r  s a id  s h e  t h o u g h t  th a t  w o u ld  b e  
r e a l  n ic e , h im  l iv in g  in  a  h o t e l  a ll  b y  
h im s e lf  a n d  h a v in g  t o  e a t  r e s ta u ra n t  f o o d  
a n d  a ll  th a t, a n d  e v e n  i f  i t  w a s n ’t  r e a l ly  
H o m e r , i t  w o u ld  b e  a  n i c e  t h in g  t o  d o .

T h e  f o l l o w in g  d a y  w a s  D a d ’s  d a y  o f f  
a n d  h e  w e n t  b y  t h e  h o t e l  in  th e  m o r n in g  
a n d  a s k e d  th e  m a n  w h o  c a l le d  h im s e lf  
J im  T h o m a s  i f  h e ’d  l ik e  t o  c o m e  f o r  d i n ­
n e r  f o r  a  g o o d  h o m e - c o o k e d  m e a l.

W h e n  h e  a r r iv e d , w e  w e r e  w a it in g  f o r  
h im  o n  th e  p o r c h , a n d  I  m u s t  s a y  w e  
l o o k e d  h im  o v e r . H e  w a s  n e r v o u s  a n d  i l l  
a t  e a s e , a n d  w h e n  w e  s a t  d o w n  t o  d in n e r  
h e  ju s t  s a t  th e r e  s ta r in g  a t  h is  p la te .

M o t h e r  w a s  t h e  b e s t  c o o k  I ’v e  e v e r  
k n o w n , a n d  s h e  w e n t  t o  t o w n  f o r  M r . 
T h o m a s . S h e  s ta r te d  o f f  b y  b r in g in g  in  a  
b ig  p la t t e r  o f  c o r n  o n  t h e  c o b  r ig h t  o u t  
o f  o u r  g a rd e n . W e  h a d  n e a r ly  a  h a l f  a c r e  
o f  g a r d e n  o u t  b a c k , a n d  w e  c o u ld n ’t  b e ­
g in  t o  e a t  t h e  s tu f f  th a t  c a m e  o u t  o f  th a t  
g a r d e n . I  g u e s s  M o t h e r  h a d  t w o  h u n d r e d  
ja r s  o f  c a n n e d  s tu f f  d o w n  in  t h e  b a s e m e n t . 
B u t  s h e  a lw a y s  s a id  s h e  l ik e d  t o  h a v e  a  
l o t  o f  f o o d  o n  h a n d . W e  w e r e  a l l  b ig  f e e d ­
e r s , a n d  M o t h e r  c la im e d  s h e  c o u ld  n e v e r  
t r u s t  a  m a n  w h o  d id n ’t  e a t  h e a v y .

W h e n  M o t h e r  b r o u g h t  in  th is  p la te  o f  
e a r  c o r n  M r . T h o m a s  p e r k e d  u p  a  litt le .

D a d  p a ss e d  h im  th e  b u tte r , a n d  h e  c u t  
h im s e l f  a  w e d g e  a n d  s lo p p e d  i t  o n  h is  
c o r n  a n d  th e n  d u s te d  i t  o f f  g o o d  w ith  
s a lt  a n d  p e p p e r  a n d  w e n t  t o  w o r k .  H o w  
th a t  m a n  c o u ld  e a t! I t  w a s  as i f  h e  h a d  
n e v e r  h a d  c o r n  o n  t h e  c o b  b e fo r e  in  h is  
l i fe .  H e  h a d  s i x  e a rs , a n d  M o t h e r  sa t  
th e r e  b e a m in g  a t  h im , p le a s e d  a s  p u n ch .

T h e n  M o t h e r  b r o u g h t  in  a  p la t t e r  o f  
h a m  f r o m  o u r  s m o k e  h o u s e  a n d  a  b o w l  
o f  le t t u c e  a n d  s o m e  fr e s h  g a r d e n  p e a s  a n d  
m a s h e d  p o ta to e s  w i t h  a  b o w l  o f  b r o w n  
g r a v y  t o  g o  w it h  i t  a n d  s o m e  a sp a ra g u s  
a n d  h o m e - b a k e d  b r e a d . M r . T h o m a s ’s  e y e s  
w e n t  b ig  a n d  r o u n d . T h e  p o o r  f e l l o w  
p r o b a b ly  h a d n ’t  h a d  th a t  k in d  o f  e a t in g  
f o r  y e a r s , t r a v e l in g  th e  w a y  h e  d id .

W h e n  th e  c o f fe e  c a m e  w it h  a  p i t c h e r  o f  
g o ld e n  c r e a m  s o  t h ic k  y o u  a lm o s t  h a d  to  
s p o o n  i t  o u t , M r . T h o m a s  f e l l  b a c k  in  h is  
c h a ir  a n d  l e t  o u t  a  g r o a n . I t  w a s  th e  n ic e s t  
c o m p lim e n t  h e  c o u ld  h a v e  g iv e n  M o th e r . 
S h e  c o lo r e d  a n d  l o o k e d  d o w n  a t  h e r  p la te .

W e  w e n t  o u t  o n  t h e  p o r c h  a fte r w a rd s , 
a n d  D a d  h a n d e d  M r . T h o m a s  a  c ig a r , a n d  
w e  a ll  s a t  o u t  th e r e  i n  th e  w a r m  s u m m e r  
e v e n in g . M r . T h o m a s  h a d n ’t  s a id  a  h a l f -  
d o z e n  w o r d s  a l l  e v e n in g , a n d  D a d  d id n ’t 
p re s s  h im . W e  s a t  a r o u n d  ta lk in g  fa m ily  
ta lk  w it h  M r . T h o m a s  l is te n in g , a n d  p re t ty  
s o o n  M o t h e r  b r o u g h t  o u t  le m o n a d e  a n d  
h o m e m a d e  c o o k ie s . A b o u t  t e n  o ’ c l o c k  M r . 
T h o m a s  s a id  h e  t h o u g h t  h e ’d  b e tt e r  b e  
g e t t in g  b a c k . H e  th a n k e d  M o th e r , a n d  h e  
a n d  D a d  w a lk e d  d o w n  t h e  s te p s  to g e th e r . 
“ I ’l l  w a lk  b a c k  t o  th e  h o t e l  w it h  y o u ,”  
D a d  sa id . “ K in d  o f  d a r k  o u t  to n ig h t .”  

W h e n  D a d  c a m e  b a c k  h e  s a id , “ W e ll, 
M o th e r , i t ’s  H o m e r  a ll  r ig h t .”

“ D id  h e  t e l l  y o u ? ”
“ N o , i t ’s  m o r e  o f  a  f e e l in g  I ’v e  g o t  th a n  

a n y th in g  e lse . H e ’s  ju s t  l ik e  H o m e r , a n d  
y o u  n o t ic e  h o w  p le a s e d  h e  w a s  w h e n  1 
s a id  I ’d  w a lk  h im  t o  th e  h o t e l?

“ Y o u  k n o w , M o th e r , f o r  b e t t e r  th a n  
t w e n t y  y e a r s  I ’v e  f e l t  b a d  a b o u t  H o m e r  
a n d  w h a t  I  d id  t o  h im . T h e  L o r d  h a s  se e n  
f i t  t o  g iv e  m e  a  c h a n c e  t o  m a k e  u p  m v  
s in s . H e r e  H o m e r  l iv e s  in  a  h o te l  a ll  
a lo n e , a n d  I  w a s  w o n d e r in g  i f  i t  w o u ld n ’ t 
b e  th e  r ig h t  t h in g  t o  a s k  h im  t o  c o m e  
h e r e  a n d  s ta y  w it h  u s .”

“ Is  th a t  w h a t  y o u  w a n t ? ”  M o t h e r  sa id . 
“ Y e s , i t  is . I t  w o u ld  m a k e  m e  f e e l  a  lo t 

b e t t e r  a b o u t  w h a t  h a p p e n e d  b e fo r e ,  a n d  
I ’d  c e r ta in ly  th a n k  y o u  i f  y o u  w o u ld n ’ t 
th in k  i t  t o o  m u c h  e x t r a  w o r k .”

“ A l l  r ig h t ,”  M o th e r  sa id . “ W e ’l l  g iv e  
h im  th e  f r o n t  b e d r o o m .”

T he front b e d r o o m  h a d  b e e n  m in e , b u t  
t h e y  m o v e d  m e  o u t  a n d  in t o  t h e  litt le  
r o o m  a t  th e  b a c k  o f  th e  h o u s e . M r . 
T h o m a s  a g r e e d  t o  c o m e  r e a d i ly  e n o u g h .

D a d  w a n te d  h im  t o  ju s t  m o v e  in  l ik e  
o n e  o f  th e  fa m ily , b u t  M r . T h o m a s  s a id  
th a t  w a s n ’t  r ig h t  a n d  in s is te d  o n  p a y in g  
b o a r d . H e  a n d  D a d  f in a l ly  a g r e e d  o n  th re e  
d o l la r s  a  w e e k . D a d  s a id  th a t  w a s  w a y  
t o o  m u c h , b u t  M r . T h o m a s  s a id  i t  w a s n ’t 
e ith e r  w it h  m e a ls  a n d  e v e r y th in g .

T h e  n ig h t  M r . T h o m a s  m o v e d  in  D a d  
s h o w e d  h im  h is  r o o m , a n d  a f t e r  s u p p e r , 
w h e n  w e  a ll w e n t  t o  b e d , D a d  w a it e d  u n ­
t i l  M r . T h o m a s  g o t  in t o  h is  r o o m  a n d  
t h e n  h e  t u r n e d  o n  t h e  h a l l  l ig h t  s o  th a t  
i t  s h o n e  in to  M r . T h o m a s ’s  r o o m  th r o u g h  
t h e  tra n s o m . D a d  f ig u r e d  M r . T h o m a s  
w o u ld  b e  r e lu c ta n t  t o  b u m  e le c t r ic i t y  in  
h is  r o o m  a l l  n ig h t  a n d  k e p t  th e  h a ll  l ig h t  
o n  s o  h e  w o u ld n ’t  h a v e  t o  l i e  th e r e  s c a r e d  
a n d  t o o  t im id  t o  t u r n  o n  t h e  lig h t .

S o  e v e r y  n ig h t , la s t  th in g  b e f o r e  g o in g  
t o  b e d , D a d  w o u ld  t u r n  o n  th e  h a l l  lig h t .

I t  m a d e  a  b ig  d i f f e r e n c e  in  D a d , h a v in g  
M r . T h o m a s  th e re . I  c a u g h t  h im  o n e  
a f t e r n o o n  in  th e  p a r lo r  p r a y in g  a n d  w h e n  
h e  s a w  m e  h e  l o o k e d  u p  a n d  sm ile d .

“ I t ’s  a ll  r ig h t  s o n . I ’m  ju s t  th a n k in g  
th e  L o r d  f o r  b e in g  s o  g o o d  t o  m e .”

M r . T h o m a s  w a s  t h e  q u ie te s t  m a n  I  e v e r
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It’s an 'oldie’— of course. But even if 

you’re a very new newlywed, you’ll see 

how true the old proverb is— when 

you’re washing clothes.

This is one housekeeping chore you can 

make pleasant and satisfying with 

the help o f Fels-Naptha Soap.

You don’t have to rub the dirt out. 

Fels-Naptha loosens it— quickly and 

gently—then it’s whisked away, 

all of it, in the mild suds of 

Fels-Naptha Soap.

Your clothes will be cleaner, brighter, sweeter-smelling. 

Your wash days— with Fels-Naptha— will be something to 

look forward to ...well, almost.

Fels-Naptha Soap
B A N / S H E S  "T A T T L E -T A L £  G R A Y "

89



^  C U R ^ S
SERVE

S L I P S

See how TAI'LURE flatters 

curves! Front view shows high divided 

bustline, slenderizing midriff, 

straight-cut skirt that can't ride up. 

Back view pictures high-cut back 

(hides your bra!) and bias-back 

panel for freedom of motion.

*  t ra d e m a rk * design patented

MISS SUSAN. INC. • 38 E. 30 ST. • NEW YORK IS
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A  s im p le  n o d  o f  th e  h ead  b y  a 
w a rm h earted  stran ger ch an ged  m y  
li fe  fr o m  that o f  a sch o o lte a ch e r  to  
a s in ger and  la ter  an actress.

It  h a p p en ed  o n e  su m m er w h en  
I  had  g on e  u p  to  C h ica g o  fr o m  m y  
h o m e  in  L o u is v il le  to  v is it  som e 
cou sin s . I had  fin ish ed  h ig h  s ch o o l 
and  was in ten d in g  to  go  to  co lle g e  
that fa ll , p rep a ra to ry  to  b e co m in g  
a teacher.

M y  cou sin s  to ld  m e  that th e  C h i­
ca g o  C o lle g e  o f  M u sic  w as o ffe r in g  
sch olarsh ips  and suggested  I  try 
o u t  fo r  o n e . T h e y  k n e w  I ’ d  b e e n  
s in g in g  d o w n  in  L o u is v il le  in  
ch u rch  ch o ir s  and  at s ch o o l a ffairs.

S in ce  I  d id n ’ t k n o w  an yon e  in  
C h ica g o  to  a ccom p a n y  m e , o n e  o f 
the h ea d  teach ers , E d u a rd o  Sacer- 
d o te , o ffe re d  to  p la y . N e ith er  b e ­
fo re  n o r  sin ce  h a ve  I  e v e r  b e e n  so 
n erv ou s . T h e re  w ere  the ju d g e s  sit­
tin g  th ere , p o k e r -fa ce d , and  I 
im a g in ed — v ery  w ro n g ly , I ’ m  cer­
tain— that th e y  lo o k e d  te rr ib ly  
stern. M y  h eart th u m p ed  so h ard  
I  th ou g h t su re ly  they m ust see the 
beat c o m in g  th rou g h  m y dress. T o ­
day I  ca n  go  in to  a p ictu re  lik e  
“ A n n a  and  the K in g  o l  S iam ”  w ith

B Y  IRENE DENNE

con fid e n ce , even  th ou g h  I  k n o w  
severa l m ill io n  d o lla rs  are b e in g  
ga m b led  o n  the a c to r s ; but that 
s im p le  son g— I ’ ve e v e n  fo rg o tte n  
n o w  w hat I  sang— m ean t so m u ch  
to  m e  th en !

P ro fe s so r  S a cerd o te  b e g a n  p la y ­
ing . I  fo ld e d  m y  hands as I ’d  b e e n  
d o in g  in  c h o ir  and tr ie d  n o t  to  
tw ist m y  h a n d k e rch ie f. B y  the en d  
o f  a fe w  stanzas I  k n ew  m y  n er­
vou sn ess  w as sh ow in g  in  m y v o ice . 
It d id n ’t have the fu lln ess  that it 
sh ou ld  have had .

A n d  th en  I  g lan ced  at P ro fe s so r  
S acerd ote , and  he n o d d e d  to m e , as 
m u ch  as to  say : “ Y o u ’ re d o in g  
fin e .”  T h at w as w hat I  n e e d e d . T h e  
heart s low ed  d ow n , m y  v o ic e  
sw e lled  ou t— and  I  got the s ch o la r ­
ship .

T h at w as the lu ck ies t  day o f  m y 
l i fe .  T h at n o d  to o k  m e to B ro a d ­
w ay and th en  to H o lly w o o d . A n d  
that n o d  seem ed  lik e  o n ly  yester­
day w h en  the C h ica g o  C o lle g e  o f  
M u sic  re cen tly  c o n fe r re d  a d o c to r ’ s 
d egree  o n  m e. I f  I had  had  any 
d egrees  to  g ive , I  w o u ld  h a ve  c o n ­
fe rre d  th em  a ll, lo n g  a g o , o i l  P r o ­
fe s sor  S acerd ote .

k n e w . H e  s e ld o m  sa id  a n y th in g  u n less  
s p o k e n  to  a n d  h e  s o r t  o f  ju m p e d  w h e n  
y o u  d id  sp e a k  t o  h im .

B u t  h e  w a s  c le a n  a n d  n e a t  a n d  h e  
l o v e d  t o  ea t, a n d  M o th e r  sa id  h e  w a s  o n e  
o f  th e  n ic e s t  m e n  sh e  h a d  e v e r  k n o w n , 
e v e n  i f  m a y b e  h e  w a s n ’t  r e a l ly  H o m e r .

M r . T h o m a s  s ta y e d  w ith  u s  f o r  o v e r  t w o  
y e a rs .

H e  w a s  g o n e  p a r t  o f  th e  t im e , o f  co u rs e , 
t w o  o r  th r e e  d a y s  a w e e k  tra v e lin g , 
b u t  m o s t  o f  th e  t im e  h e  w a s  a t  o u r  
p la ce .

I w o n ’t  s a y  th a t  w e  e v e r  g o t  t o  k n o w  
h im  v e r y  w e l l  b e c a u s e  h e  w a s  s o  t im id  
a n d  sa id  s o  litt le  th a t  y o u  c o u ld n ’t fe e l  
v e r y  c lo s e  to  h im , b u t  w e  l ik e d  h im  fin e . 
D a d  e s p e c ia lly . H e  l ik e d  to  h a v e  h im  
a r o u n d , a n d  in  th o s e  t w o  y e a r s  D a d  g r e w  
y o u n g e r  a n d  lig h t  o f  h e a rt . H e  lo s t  th a t

w o r r ie d  l o o k  a n d  w a s  h a p p ie r  th a n  I  h a d  
e v e r  s e e n  h im , a n d  w h e n  w e  w e n t  to  
c h u r c h  o n  S u n d a y  a n d  k n e lt  in  th e  p e w  
I  c o u ld  see  a r e a l g lo w  c o m e  to  h is  fa ce , 
a s  th o u g h  h e  f e l t  th a t  h e  h a d  b e e n  
b le sse d .

O ne day  M r. T h o m a s  t o ld  u s  th a t  h is  
f irm  w a s  m o v in g  h im  to  C h ic a g o  t o  ta k e  
o v e r  a m u c h  b ig g e r  te r r ito r y .

I t  w a s  a  w o n d e r fu l  b r e a k  f o r  h im , a n d  
w e  w e r e  a ll h a p p y  f o r  h im . D a d  w a s  
b o th  h a p p y  a n d  sad , b u t  h e  s a id  it  w a s  a 
r e a l o p p o r tu n ity  a n d  o n e  th a t  h e  m u s tn ’t 
p a ss  u p  o n . a n y  a c c o u n t , e v e n  th o u g h  w e  
w o u ld  c e r ta in ly  m iss  h im .

T h e  n ig h t  b e fo r e  M r . T h o m a s  l e f t  I  w a s  
s it t in g  o n  th e  b a c k  s te p s  w h e n  h e  ca m e  
o u t  a n d  sa t  b e s id e  m e .

H e  d id n ’t s a y  a n y th in g  f o r  a  w h ile  a n d

90



GORHAM 1  
FAIRFAX

“ Of course, Johnnie. We’d be foolish not to start with sterling, and it’s not expensive! 
Let’s buy two Gorham place-settings now and add a set every month or two,

until our service is complete.”  Gorham designs are authentic and versatile. . .  
any Gorham pattern you choose will be attractive with whatever furnishings you 

acquire, and you can match and add right up to your golden wedding. Remember . . .  
solid silver costs less because it lasts always. And it’s a constant source of pride 
to possess the rea l th ing, marked with the on e  name world-famous for craftsmanship 

and quality in sterling silver for 116 years. Send for illustrated book, 
entertaining . . .  the sterling way. Enclose 10(t (outside U.S.A., 40 f0 , address

The Gorham Company, Dept. CO-3, 
Providence 7, Rhode Island.

Gorham. CHANTILLY, a traditional 
favorite. Six-piece place-setting consisting 
of teaspoon, luncheon knife and fork, 
salad fork, cream soup spoon, and butter 
spreader, at a price you can afford,

©  1946, The Gorham Co,

* GORHA
g C H A N  T IL L

S TE RLIIVG m®
A m e r ic a 's  L e a d in g  S ilv ersm ith s  s in c e  1831

GORHAM
ENGLISH GADROON
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NO MUSS!
NO FU SS! 

NO BOTHER!

E asy? A n d  h ow ! Q uick? Y o u  b et! 
B eautiful finish? D efin ite ly ! K em - 
T on e applies like m agic. A n yon e 
can have love ly  room s so easily 
w ith  K em -T on e . T h is am azing 
synthetic resin and oil finish m ir­
aculously blends w ith  w ater for 
you r conven ience and econ om y. 
It covers m ost any inside wall sur­
faces — even  w allpaper — usually 
w ith one coa t. D ries in an hour 
w ithout “ p a in ty ”  odor . G ives top - 
quality  d ecora tion ! O nly  $2.98 a 
gallon — enough for average room .

A P R O D U C T  O F

SHERWIN-WILLIAMS
RESEARCH

th e n  f in a lly  h e  s a id , I m  g o in g  to  m iss  y o u .  S o  y o u  w o n ’t  b e  a fra id  in  th e  d a r k .”  
y o u  fo lk s . ’ * “ O h ,”  M r . T h o m a s  s a id . H e  w a s  q u ie t  a

“ I ’m  s o r r y  y o u ’v e  g o t  t o  g o ,”  I  sa id . m o m e n t.
“ T h e r e ’s  ju s t  o n e  th in g  I  w a n te d  t o  “ Y o u  k n o w ,”  h e  s a id  a t  la st, “ I  h a v e n ’t 

a sk ,”  M r . T h o m a s  sa id . “ W h y  d o e s  y o u r  b e e n  a b le  to  s le e p  g o o d  f o r  tw o  y e a rs  
fa th e r  a lw a y s  tu r n  o n  th e  h a ll  l ig h t  b e -  w ith  th a t  d u r n  l ig h t  s h in in g  r ig h t  in  m y  
fo r e  h e  g o e s  to  b e d ? ”  fa c e .”

“ W h y , M r . T h o m a s ,”  I  sa id , “ i t ’s  f o r  THE END

In view  o f the volum e o f m anuscripts now  being received , may w e remind 
our contributors to attach a stamped, self-addressed envelope. Sending 
stamps only delays the return of manuscripts which are not suitable

What Shall We Do With Mother? (Continued from  page 27)

n in e te e n th  ce n tu r y , M o th e r  h a d  a p la c e . 
T h a t  p la c e  h a s  d is a p p e a re d  u n d e r  th e  
v a r y in g  e c o n o m ic  a n d  c u ltu r a l  p re s su re s  
p r o d u c e d  b y  th e  g r e a t  r e v o lu t io n  o f  th e  
la s t  h u n d r e d  y e a rs . T h e  n o r m a l  A m e r ic a n  
fa m ily  t o d a y  is  l im ite d  to  t w o  g e n e r a ­
t io n s — p a re n ts  a n d  c h ild r e n . T h e r e  is  l itt le  
r o o m  o r  w o r k  f o r  g r a n d p a re n ts .

I n  a h u n d r e d  y e a r s , th e  p r o c e s s  o f  u r ­
b a n iz a t io n  h a s  tu r n e d  A m e r ic a  f r o m  a 
fa r m in g  c o u n t r y  to  a n  in d u s tr ia l  s o c ie ty . In  
1940, 56 V2  p e r c e n t  o f  o u r  p o p u la t io n  l iv e d  
in  c it ie s . In  1840, 11 p e r c e n t  d id . C ity  l i v ­
in g  a n d  r e n t  p a y in g  m e a n  s m a lle r  h o m e s —  
f o u r - r o o m  a p a r tm e n ts  f o r  th e  m id d le  c la ss  
in s te a d  o f  e ig h t - r o o m  h o u s e s ; c r o w d e d  
s lu m s  f o r  th e  p o o r . A  p la c e  f o r  M o th e r  
b e c o m e s  a q u e s t io n  o f  p r o v id in g  a c tu a l 
p h y s ic a l  sp a ce .

A t  th e  sa m e  t im e , th e  n u m b e r  o f  c h i l ­
d r e n  in  th e  fa m ily  h a s  d r o p p e d , a n d  
la b o r -s a v in g  d e v ic e s  a n d  th e  s m a l le r -  
s iz e d  m o d e r n  h o m e s  h a v e  r e d u c e d  th e  
b u r d e n  o f  h o u s e w o r k . M o th e r — o r  e v e n  
A u n t  J a n e , o r  a n  u n m a r r ie d  s is te r— u s e d  
to  b e  a n  e x tr a  p a ir  o f  h a n d s  t o  d o  s o m e  
o f  th e  u n ce a s in g  w o m e n ’s  w o r k .  N o w  sh e  
is  p r im a r ily  a n  e x t r a  m o u th  t o  fe e d . A n d  
in  a n  u r b a n , in d u s tr ia l  s o c ie ty , a n  e x t r a  
c o n s u m e r  in  th e  h o m e  is  m o r e  o f  a  d ra in  
th a n  in  a  fa r m in g  c o m m u n ity  p r o d u c in g  
m u c h  o f  its  o w n  fo o d . T h is , a g a in , r e s u lts  
in  e x i l in g  A u n t  J a n e  f r o m  th e  p o s s ib il ity  
o f  e n te r in g  th e  fa m ily  g r o u p . A  c e n tu r y  
a g o , a  w id o w e d  s is te r  c o u ld  fin d  a  h o m e  
w ith  a b ro th e r . B u t  n o w  th e  w id o w  has 
o n ly  h e r  o w n  c h ild r e n ’s fa m ilie s  t o  lo o k  
to  f o r  h e lp . F o r , as a m e m b e r  o f  th e  u n ­
e m p lo y e d , sh e  h a s  n o  e c o n o m ic  b a r g a in ­
in g  p o w e r  to  m a k e  h e r  u s e fu l  a n d  w e l ­
c o m e .

T oday th e re  a re  m ill io n s  o f  u n h a p p y , 
u n e m p lo y e d  w o m e n  o v e r  f i f ty  in  A m e r ic a . 
A  h u n d r e d  y e a rs  a g o  th e re  w e r e  fe w . 
O n e  o f  th e  m a in  ca u s e s  o f  s u c h  u n e m ­
p lo y m e n t  is  th e  sa m e  as th e  ca u s e  f o r  
th e  in c r e a s e  in  w id o w s — g r e a te r  l i f e  e x ­
p e c ta n c y .

A  g ir l  w h o  w a s  b o r n  in  1850 c o u ld  e x ­
p e c t  t o  l iv e  o n ly  u n t il  s h e  w a s  t h i r t y -  
n in e . In  th e  o ld  d a y s , i f  A u n t  J a n e  w a s  
w e lc o m e d  in to  h e r  b r o t h e r ’s  h o m e , i t  w a s  
o ft e n  a m o th e r le ss  h o m e  o f  s ix  c h ild r e n , 
in c lu d in g  th e  n e w  b a b y  w h o  h a d  ju s t  
c o s t  h is  m o th e r  h e r  l i fe .  T h e  w e lc o m e  w a s  
to  a c o n s ta n t  r o u n d  o f  h o u s e h o ld  d r u d g ­
e r y .

B e c a u s e  th e r e  w e r e  f e w  o ld e r  w o m e n  
th en , t h e ir  s c a r c ity  m a d e  th e m  d e s ir a b le  
b o th  to  th e ir  r e la t iv e s  a n d  t o  th e  c o m ­
m u n ity .

T h u s  in  t h e  la s t  h u n d r e d  y e a r s , th r o u g h  
s c ie n c e  a n d  e c o n o m ic s , w e  h a v e  m a d e  a 
s o c ia l  w o r ld  in  w h ic h  th e  w o m a n  o f  f i f ty  
is  n o  l o n g e r  a w o r n - o u t  d ru d g e . W e  h a v e  
a lso  a  n e w  s o c ia l  p r o b le m  o n  o u r  h a n d s. 
S p e c if ic a lly , C a r o lin e  h a s  M o th e r  o n  h ers . 
W h a t  ca n  w e  d o  a b o u t  i t?

M ost o f  th e  s o n s  l ik e  G e o r g e  a n d  th e  
d a u g h t e r s - in - la w  l ik e  C a r o lin e , w h o  h a v e  
to  c o n te n d  w ith  th e  M o th e r  p r o b le m , 
d o n ’t th in k  th e re  is  m u c h  o f  a n y th in g  
th a t  ca n  b e  d o n e  a b o u t  it. T h e y  a g re e ,

h o w e v e r , th a t  th e  p r o b le m  b e c o m e s  less  
o f  a b u r d e n  f o r  C a r o lin e  a n d  f o r  M o th e r , 
t o o , i f  th e  o ld e r  w o m a n  g e ts  h e r s e l f  a 
j o b ,  e ith e r  o u ts id e  o r  in s id e  th e  fa m ily . 
A  j o b  f o r  M o th e r  g e t s  h e r  o f f  C a r o lin e ’s 
h a n d s . I t  a lso  g iv e s  h e r  a  re a s o n  f o r  b e in g  
w h e r e  s h e  is  a n d  h e lp s  C a r o lin e  t o  a c ­
c e p t  h e r .

T r e job ca n  b e  a p a id  j o b  o r  i t  c a n  b e  
a  v o lu n t e e r  j o b ,  b u t  i t  m u s t  b e  a  re a l 
a n d  w o r t h -w h i le  o n e . N o  h a lfh e a r te d  
t ic k e t  s e ll in g  f o r  a  ch a r ity  th a t  e x is ts  
o n ly  t o  h a v e  t ic k e t s  s o ld  f o r  its  b e n e fit . 
T h e r e  w e r e  a  lo t  o f  r e a l  a n d  w o r th ­
w h ile  jo b s  in s id e  th e  h o m e  f o r  M o th e r  to  
d o  d u r in g  th e  w a r . T h e r e  a re  n o  s ta tis ­
t ic s  t o  s h o w  h o w  m a n y  g r a n d p a r e n ts  
c a r e d  f o r  th e ir  g r a n d c h ild r e n  b e tw e e n  1941 
a n d  1945.

E v e n  i f  th e r e  w e r e  s u c h  s ta tis t ics  th e y  
w o u ld  n o t  g iv e  a  c le a r  p ic t u r e  o r  te ll  
th e  w h o le  s to r y . M u c h  m o r e  n u m e r o u s  
th a n  th e  fa m ilie s  in  w h ic h  th e  g r a n d ­
p a re n ts  d id  th e  w h o le  j o b  w e r e  th e  fa m ­
ilie s  w h e r e  g r a n d p a r e n ts  fu n c t io n e d  o n  
a p a r t - t im e  b a s is  w h e n  th e ir  h e lp  w a s  
b a d ly  n e e d e d — a m o n th  o r  t w o  in  th e  
s u m m e r , a  w e e k  w h e n  D a d  w a s  o n  le a v e , 
tw o  o r  th re e  a f te r n o o n s  a n d  e v e n in g s  a  
w e e k .

P e rh a p s  th e r e  is  le s s  p r a c t ic a l, p h y s ic a l  
w o r k  f o r  g r a n d m o th e r s  n o w , b u t  th e r e  
is  e n o u g h  t o  k e e p  h e r  b u s y  i f  s h e  r e a l ly  
w a n ts  it. T h a t  p r e c io u s  a fte r n o o n  w h e n  
g r a n d m o th e r  lo o k s  a f te r  th e  c h ild r e n  ca n  
d o  a  lo t  t o  s w e e te n  a  m o t h e r - i n - l a w -  
d a u g h t e r - in - la w  re la tio n sh ip . A n d  th e re  
is  a lw a y s  a  j o b  f o r  t h e  c r e a t iv e  im a g in a ­
t io n .

In  p r im it iv e  a n d  p e a sa n t  s o c ie t ie s  i t  
w a s  th e  t ra d it io n a l fu n c t io n  o f  g r a n d ­
m o th e rs  to  h a n d  o n  th e  fo lk  ta le s  a n d  
m y th s , t o  t e a c h  f o l k  a rt, t o  t e ll  th e  litt le  
g ir ls  th e  p r o p e r  g ir l - t h in g s  a n d  t o  tu r n  
th e  l itt le  b o y s  t o w a r d  th e  m a n -th in g s  
t h e y  m u s t  le a rn . In  o u r  s o c ie ty  w e  ca n  
tra n s la te  th e se  fu n c t io n s — th e  t e ll in g  o f  
s to r ie s  w h ic h  a d d  s u c h  a  v a lu a b le  t im e  
d im e n s io n  t o  s m a ll  f o lk s ’  l iv e s . G r a n d m a  
ca n  r e a d  a lo u d . G r a n d m a  c a n  h e lp  a  litt le  
g ir l  t o  c r o s s -s t i t c h  a  to w e l . G r a n d m a  m a y  
b e  m o r e  r e a d y  to  s u p e r v is e  th e  fir s t  c o o k ­
in g  e x p e r im e n ts  th a n  M o th e r , w h o  c a n ’t 
b e a r  th e  th o u g h t  o f  c le a n in g  u p  a fte r ­
w a rd s .

B ut, sa ys  C a r o lin e , G e o r g e ’s  m o th e r  
d o e s n ’t w a n t  o u ts id e  a c t iv it ie s . S h e  s a y s  
b r in g in g  u p  h e r  o w n  fa m ily  w a s  e n o u g h ; 
s h e  is n ’t  a n x io u s  to  ta k e  o n  t h e  s a m e  
w o r k  a g a in  in  s o m e o n e  e ls e ’s h o m e .

I f  th a t  is  th e  s itu a t io n —rand it  is  s o m e ­
t im e s , b u t  n o t  a lw a y s — p e rh a p s  th e re  is  
n o  s o lu t io n .

A t  le a st  th e r e  is  n o  s o lu t io n  f o r  a 
m o th e r  w h o  w a n ts  t o  b e  u n e m p lo y e d . 
B u t  w h a t  a b o u t  C a r o lin e  h e r s e l f ?  H o w  
o ld  a re  h e r  o w n  c h ild r e n ?  H o w  lo n g  w i l l  
i t  b e  b e fo r e  she  b e c o m e s  s o m e b o d y ’s 
m o t h e r - in - la w ?  I t  w o n ’t  h u r t  h e r  t o  s ta rt  
th in k in g  n o w  o f  t h e  p r e d ic a m e n t  s h e  w i l l  
b e  in  w h e n  s h e  is  o v e r  f i f ty  a n d  a lo n e . 
H o w  lo n g  w i l l  th a t  b e ?  W h a t  p re c a u t io n s  
ca n  s h e  ta k e  t o  a v o id  b e in g  u n w a n te d  a n d
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"In  the last ten days I did business in London, W ash­
ington, and Detroit — then I flew a thousand miles to 
this spot, and I w on ’t be leaving till zero hour to get 
back on  the job . And you’re asking me i f  it pays to fly!”

But he’s a big business man, you say. Sure, he flies to save 
time with never a worry for cost, but the ordinary fellow 
can't afford it.

I f  you feel that way about air travel, i f  you think the 
price too  high for you, here’s a surprising fact: it costs 
no more to fly, in many cases less, than to travel first 
class on  the ground. That’s how  drastically air fares 
have been reduced!

This advertisement is sponsored by the 
nation’s airlines and leading manufac- 
turers in the aviation industry

C on su lt the nearest A ir lin e  o ffic e  or authorized 
Travel Agent for costs and reservations. Whether it’s 
for business or pleasure, you can afford to travel by air 
— in those majestic airliners that fly the U. S. Flag 
across this nation’s skies and to scores o f  foreign 
countries at speeds up to five miles a minute. Plan 
your next trip by air.

P. S. In case you wish to cancel reservations after you ’ve 
made them, prompt notice will be greatly appreciated.

Air Transport Association o f  America, 1107 16th 
Street, N . W ., W ashington 6, D . C.

■ 1 J u l  T H E  u .s .FLY T H E  P L A N E S  T H A T  J 'J j  JL T H E  U. S.  F L A G  

TH E  AIRLINES O F T H E  U N IT E D  STATES



MR. R U S S E L L  P A T T E R S O N .  D I S T I N G U I S H E D  D E S I G N E R  A N D  I L L U S T R A T O R

Lord Calvert is a matchless blend o f  the w orld ’ s finest spirits and most distinguished whiskies. Intended for those w ho 

can afford the finest, it is so rare, so smooth, so mellow that it has never been produced except in limited quantities.

J  “ Custom”  Blended Whiskey, 86.8 Proof, 6j °/0 Grain Neutral Spirits. Calvert Distillers Corporation, New York City.



u n h a p p y  w h e n  th a t  d a y  f in a l ly  c o m e s ?
O n e  p r e c a u t io n , o f  c o u r s e , is  th e  e c o ­

n o m ic  o n e  w h ic h  c a n  h e  t a k e n  b y  h e r  
h u sb a n d . A n  a d e q u a te  in s u r a n c e  p r o g r a m , 
d e s ig n e d  re a l is t ic a lly  t o  m e e t  th e  fu t u r e  
co s ts  o f  l iv in g , w i l l  h e lp  C a r o lin e  m a in ­
ta in  s e l f - r e s p e c t  a n d  in d e p e n d e n c e  in  h e r  
o ld  a g e . B u t  e c o n o m ic s  is  o n ly  h a l f  o f  
th is  p r o b le m . W e  a ll  k n o w  o f  m o th e r s  
a n d  m o t h e r s - in - la w  w i t h  s iz a b le  b a n k  
a c c o u n ts  w h o  a re  ju s t  as m u c h  a  b u r d e n  
o n  th e ir  c h i ld r e n  a s  t h e y  w o u ld  b e  w it h ­
o u t  a  p e n n y .

A  w id o w  s h o u ld  h a v e  s p ir itu a l as w e l l  
as f in a n c ia l  in d e p e n d e n c e . R e c e n t ly  I  
t a lk e d  w it h  a  p s y c h ia t r is t  w h o  d e a ls  c o n ­
s ta n t ly  w it h  w o m e n  o f  a ll  a g e s  a n d  
c la sse s . H e  t o ld  m e  th a t  th e  t y p e  o f  w i fe  
m o s t  d iff ic u lt  f o r  h im  t o  h e lp  a n d  th e  
ty p e  o f  w i d o w  m o s t  d iff ic u lt  f o r  h e r  fa m ­
i ly  t o  c o n te n d  w it h  is  th e  w o m a n  w h o  
s u ffe rs  f r o m  “ h o u s e w ife ’s  n e u ro s is .”

“ Y o u  k n o w  w h a t  X m e a n ,”  h e  sa id . 
“ T h e ir  m o u th s  p u r s e  u p  a n d  a ll  th e  m a g ­
a z in es  o n  th e ir  l i v in g  r o o m  ta b le s  a r e  
a lw a y s  s tra ig h t.”

T h is  is  th e  ty p e  o f  w i f e  w h o  cu ts  h e r s e l f  
o f f  c o m p le te ly  f r o m  e v e r y t h in g  in  l i f e  
e x c e p t  h e r  h u s b a n d , h e r  c h i ld r e n  a n d  
h e r  h o m e . W h e n  h e r  c h ild r e n  g r o w  u p  
a n d  le a v e  h e r  a n d  w h e n  s h e  lo s e s  h e r  
h u s b a n d  a n d  h e r  h o m e , s h e  h e r s e l f  is  
lo s t . S h e  k n o w s  n o th in g  o f  th e  b u s y ,  im ­
p e r s o n a l  s o c ia l  l i f e  o f  o u r  t im e , a n d  s h e  
p a y s  f o r  th a t  la c k  o f  k n o w le d g e .

I  talked n e x t  w ith  M a r g a r e t  M e a d , th e  
fa m e d  a n th r o p o lo g is t . S h e  w e n t  r ig h t  o n  
f r o m  w h e r e  th e  p s y c h ia tr is t  le f t  o ff .

“ T h e  m o s t  v a lu a b le  w o m e n  in  th e  
w o r ld ,”  s h e  s a id , “ a re  th e  o n e s  w h o ’v e  
r a is e d  fa m ilie s , w h o ’v e  a lw a y s  w a n t e d  t o  
d o  m o r e  o u ts id e  th e  h o m e  th a n  t h e y  c o u ld  
w h e n  th e  c h ild r e n  w e r e  s m a ll , a n d  w h o  
ta k e  th e  o p p o r tu n ity  t o  d o  s o  a s  t h e  c h i l ­
d r e n  g r o w  o ld e r . S o c ie ty  r u n s  h o u r s  a n d  
h o u rs  o n  t h e  v o lu n t e e r  w o r k  o f  w o m e n  
l ik e  th is  . . . W o m e n  w h o ’v e  m a d e  c h i l ­
d r e n  a n  e x c u s e  f o r  s ta y in g  e n t ir e ly  w it h in  
th e  b o u n d s  o f  t h e i r  h o m e s  a r e  th e  d a n ­
g e r o u s  o n e s — th e  o n e s  w h o  t u r n  in to  th e  
h o r r ib le  “ M o m s ”  e v e r y o n e ’s a fr a id  o f . 
B u t  w o m e n  w h o ’ v e  m a n a g e d  t o  b r in g  u p  
fa m il ie s  a n d  s t i l l  k e e p  a n  e y e  o n  th e  
o u ts id e  w o r ld  a r e  th e  f o r c e  b y  w h ic h  
l i te r a l ly  h u n d r e d s  o f  c o m m u n it y  a c t iv ­
it ie s  a r e  k e p t  g o in g .”

L o o k  a r o u n d  a t  th e  w id o w e d  m o th e rs  
o f  y o u r  f r ie n d s  a n d  n e ig h b o r s . H e r e  a n d  
th e re  y o u  w i l l  f in d  o n e  w h o  s e e m s  t o  b e  
as h a p p y  a s  a n y  o ld e r  w o m a n  c a n  b e  
u n d e r  s u c h  c ir c u m s ta n c e s , o n e  w h o  se e m s  
s e lf - s u f f ic ie n t  a n d  w h o  is  n o  t r o u b le  t o

h e r  c h ild r e n  o r  t o  a n y b o d y  e lse . A lm o s t  
in v a r ia b ly  s h e  m e a s u r e s  u p  t o  M rs . 
M e a d ’s  id e a l ;  s h e  is  a  m o th e r  w h o  m a s ­
t e r e d  th e  n o n e - t o o - e a s y  ta s k  o f  k e e p in g  
a b r e a s t  o f  th e  r e s t  o f  th e  w o r ld  w h ile  h e r  
fa m ily  w a s  g r o w in g  u p .

T ake f o r  e x a m p le  a  w o m a n  I  k n o w  in  
a  S o u th e r n  c it y . D u r in g  h e r  m a r r ie d  l i fe , 
sh e  h a d  l itt le  t im e  t o  p a r t ic ip a te  in  s o c ia l  
o r  b u s in e ss  a ffa irs  o u t s id e  o f  h e r  h o m e . 
B u t  h e r  h u s b a n d  w a s  a  d o c t o r , a n d  sh e  
f o l l o w e d  w it h  in te re s t  h is  e f fo r ts  t o  b u i ld  
Up a  p u b l i c -h e a l t h  c e n te r  in  th e ir  c o m ­
m u n ity . A s  h e r  f o u r  c h ild r e n  r e a c h e d  
th e ir  te e n s , s h e  m a n a g e d  t o  f in d  a  f e w  
h o u r s  a  w e e k  t o  d o  c o m m it te e  w o r k  in  
c o n n e c t io n  w i t h  th e  c l in ic .

W h e n  h e r  h u s b a n d  d ie d  a  f e w  y e a r s  
a g o , h e  le f t  h e r  w i t h  m o r e  t h a n  f i f t y  t h o u ­
sa n d  d o l la r s  in  in s u ra n c e . T h is  m a d e  h e r  
f in a n c ia l ly  s e c u r e . B u t  i f  s h e  h a d  b e e n  a s  
in s e c u r e  in  th e  o t h e r  fu n d a m e n ta l  n e c e s ­
s it ie s  o f  l i fe  a s  m o s t  n e w  A m e r ic a n  
w id o w s  in  t h e ir  fift ie s , s h e  w o u ld  h a v e  
w ith d r a w n  t h e  m o n e y  f r o m  h e r  b a n k  
a n d  m o v e d  N o r t h  t o  le a n  o n  o n e  o f  h e r  
m a r r ie d  s o n s  o r  d a u g h te r s  f o r  l o v e  a n d  
co m p a n io n s h ip . In s te a d  s h e  s ta y e d  i n  th e  
S o u th , s e t  u p  a  n e w , s m a lle r  h o m e  a n d  
b e g a n  t o  d e v o t e  h e r  fu l l  t im e  a n d  e n e r g y  
t o  th e  c l in ic .  N o w  s h e  h a s  a  r e s p o n s ib le  
p o s it io n  th e r e , d ir e c t in g  th e  w o r k  o f  
t w e n t y - o n e  n u rse s . S h e  v is its  h e r  c h i l ­
d r e n  r e g u la r ly , e n jo y s  t h e m  a n d  th e ir  
fa m ilie s , a d v is e s  t h e m  o n l y  w h e n  t h e y  
s e e k  h e r  a d v ic e . S h e  d o e s  n o t  in t r u d e  o n  
t h e ir  l iv e s  b e c a u s e  s h e  is  t o o  b u s y  l iv in g  
t h e  n e w  l i f e  th a t  s h e  h a s  d e s ig n e d  f o r  
h e r se lf .

I t  s h o u ld  b e  e a s ie r , o f  c o u r s e , f o r  u s , 
th e  w o m e n  in  o u r  th ir t ie s  a n d  fo r t ie s , t o  
f in d  n o w  a n d  t o  m a in ta in  d u r in g  th e  y e a r s  
t o  c o m e  a  p r o d u c t iv e  in te re s t  o u t s id e  o u r  
h o m e s . W e  h a v e  h a d  m o r e  e d u c a t io n , 
u s u a lly , th a n  o u r  m o th e rs , a n d  m a n y  o f  
u s , u n lik e  th e  w o m e n  o f  p r e v io u s  g e n ­
e ra t io n s , h a v e  h e ld  j o b s  a t  o n e  t im e  o r  
a n o th e r . N o w  is  th e  t im e  f o r  u s  t o  b e g in  
t o  e x t e n d  p a st  o u r  f r o n t  d o o r s ,  o u r  
k n o w le d g e , o u r  o p in io n s , o u r  re a c t io n s . 
W e  d o n ’t  n e e d  t o  g o  a r o u n d  lo o k in g  f o r  
o p p o r tu n it ie s , o r  t r y  t o  w h ip  u p  a n  a r t i­
f ic ia l  in te r e s t  in  th e  U n ite d  N a tio n s  o r  
f lo w e r  a r r a n g e m e n t . J o b s  a re  l o o k in g  f o r  
us.

P e rh a p s  w e  c a n ’t  s o lv e  t h e  p r o b le m  o f  
w h a t  t o  d o  w it h  o u r  o w n  o r  o u r  h u s b a n d ’s 
m o th e r  t o d a y . T h a t  p r o b le m  b e lo n g s  t o  
th e  o ld e r  w o m a n . B u t  w e  c a n  m a k e  th e  
p r o b le m  e a s ie r  f o r  o u r  c h ild r e n — a n d  b y  
s o  d o in g  l iv e  o u t  p r o d u c t iv e  l iv e s  o f  o u r  
o w n  in  c o n te n tm e n t  a n d  d ig n ity .

THE END

Laura Z. Hol»9on’s new novel, “ Gentle* 
man’ s Agreement,”  deals with an out­
standing problem in America. Don’t 
miss the first installment in November
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L o s t  (Continued from  page 43)

w a s  n o t  l io n  c o u n t r y . T h e r e  w a s n ’ t  e n o u g h  
g a m e  f o r  l io n s .

N o w  f o r  th e  p la n s : C a m p  f o r  th e  n ig h t. 
C o lle c t  w o o d  f o r  a  f ir e  w h ile  i t  w a s  s till  
lig h t . C lim b  a  t r e e  t o  s e e  i f  h e  c o u ld  s e e  
h is  b o y s ’  ca m p fir e . W a tc h  f o r  th e  d a w n  
t o  co m e , a n d  h a v in g  fo u n d  ea st , t r y  to  
f ig u re  o u t  w h e r e  h e  w a s . W h e n  h e  h a d  
s e t  o u t  th is  m o rn in g , th e  s u n  h a d  b e e n  
b e h in d  h im . I f  h e ’d  k e p t  g o in g  th a t  w a y , 
b y  w a lk in g  in to  th e  s u n  t o m o r r o w  h e  
s h o u ld  b e  g o in g  in  th e  r ig h t  d ir e c t io n . 
B u t  in  th is  b u s h  it  w o u ld  b e  e a s y  t o  w a lk  
r ig h t  p a s t  th e  c a m p ; h e  m ig h t  e v e n  n o w  
h a v e  o v e r s h o t  it ;  e a c h  s tep  h e  t o o k  m ig h t  
b e  ta k in g  h im  fa r th e r  in to  th e  d e se r t .

W a te r  w a s  t h e  r e a l  p r o b le m . I t  w a s  
la c k  o f  i t  th a t  m a d e  th e  p la c e  a  d e s e r t . I t  
w a s  h a r d  to  s e e  h o w  th e  t r e e s  l iv e d , b u t  
t h e y  d id . P r o b a b ly  th e ir  r o o t s  w e n t  v e r y  
d e e p , a n d  in  th e  s p r in g  th e r e  w e r e  ra in s . 
M e n  h a d  g o n e  r ig h t  a c r o s s  th e  d e s e r t  in  
th e  s p r in g , b u t  t h e y  w e r e  b o ld , e x p e r i ­
e n c e d  m e n . I  s h o u ld  h a v e  b r o u g h t  a 
h u n te r  w ith  m e , h e  th o u g h t , b u t  th e n  i f  
I  h a d , h e  w o u ld  h a v e  k n o w n  w h a t  I  w a s  
a fte r . I f  h e  f o u n d  m in e ra ls , h e  d id n ’t 
w a n t  a n y  o t h e r  m a n  k n o w in g  a b o u t  it. 
H e  w a s  h e r e  b e c a u s e  o f  a  s t o r y  h e ’d  
h e a r d  a b o u t  a  le e g te — a k in d  o f  o p e n  fla t  
in to  w h ic h  m in e ra ls  h a d  b e e n  w a s h e d  
f o r  h u n d r e d s  o f  y e a r s  w h e n e v e r  th e r e

Columbia Pictures talent search contest

I n s t a n t l y  .  .  .

make YOUR lips more thrilling
H ere is the m ost im portant charm 
discovery since the beginning ol 
beauty. A  "lip stick ,”  at last, 
that isn’t  greasy— that actually 
can ’ t  smear— that really w on 't 
rub off— and that will keep your 
lips deliciously soft, sm ooth and 
lovely . I t  isn’t  a "lip stick ”  at all. 
I t ’ s a liquid, in  the m ost exciting 
tones o f  red ever created. I t ’s so 
perm anent. P u t it  on  at dusk— it 
stays till dawn or longer. Regular 
size bottle  that lasts a long, long 
tim e is on ly $1 at all stores. Or,

SEND CO UPO N  fo r  g e n e ro u s  Tria l S ize s

J □  Parisian— spectacular with dark hair, fair skin.
J □  Scarlet— flaming red, definitely tempting.
I □  Regal— êxciting with dark 

hair, medium skin, 
j □  English T in t  —  inviting 

coral-pink for blondes.
. □  Orchid— exotic pink. Ro­

mantic for evening.
I □  Gay Plum —  enchanting 
| with fuchsia, wine or purple.
I □  Gypsy —  vivacious with 
' dark eyes, olive skin. .
J □  Medium— natural true red,
I flatters all types.

CHECK SHADES WANTED

I P R I N C E S S  P A T ,  Dept. 6110 
J 2709 S. W e lls  St., Ch icago  16. I I I.

Send m e generous tria l sizes o f L iq u id  Llptonc.
| I  enclose 12c (2c Fed. tax) for each shade.

I N am e—------------------------------------------------------------------------

* Address------------------------------------------------- -----  ------

City— — ------------------------------- -State.

95



A HE bud becomes the rose. So, 
like Mother’s raincoat, Miss Tiny 
borrows a few petals for her 
Aquatogs. She has large pockets 
for her small treasures, flange 
yoke accented with buttons, sash 
and a matching rain hat.

Lustrous, satiny Hego Paratwill 
in glorious hues of Royal blue, 
American Beauty, Aqua and 
Beige. Long lasting water-repel­
lent processed, this Aquatogs is 
perfect for all-weather wear and 
protection. Sizes 3 to 6x and 7 to 
14. Hat to match, by K  ox.

A t  a ll f in e  s t o r e s  —  o r  w rite

A Q U A T O G S
250 West 39th St.', N. Y. 18, N. Y.

w e r e  b i g  ra in s . T h e y  h a d  n o t  b e e n  d is ­
c o v e r e d  b e c a u s e  d u r in g  th e  ra in s  t h e y  
w e r e  u n d e r  w a te r — th e  le e g te  w a s  tu r n e d  
in to  a  b ig  s h a llo w  p a n — a n d  a fte r  th e  
ra in s  n o  o n e  w o u ld  g e t  a t  it. T h a t  w a s  w h y  
h e ’d  ta k e n  a ll th o s e  w a te r  b u tts  w ith  h im  
o n  h is  w a g o n . H is  w a g o n  w a s  c a m p e d  a t  
th e  la s t  c e r ta in  w a te r  n o w . I f  o n ly  h e ’d  
s ta y e d  th e re . I f  o n l y  h e ’d  r e m e m b e r e d  
w h a t  h e  w a s  d o in g . P r o s p e c t in g  f o r  a  
la k e  o f  j e w e ls — h e  e v e n  h a d  a r o u g h  m a p  
o f  w h e r e  i t  w a s  s u p p o s e d  to  b e — in s te a d  
o f  h u n t in g . A  m a n  s h o u ld  s t ic k  t o  h is  
b u s in ess . B u t  h e  c o u ld  h a v e  d o n e  w ith  
th e  m ea t, a n d  th e  b u c k  h a d  te m p te d  h im , 
a  b ig  b u ll. H e ’d  s to o d  th e re  in  th e  o p e n , 
th e  e a r ly  s u n  g lin t in g  o n  h is  c u r v e d  c o r k ­
s c r e w  h o r n s . “ L e d  m e  o n ,  th a t ’s  w h a t  h e  
d id . L e d  m e  o n  . .

H e  c o l le c t e d  a  g o o d  p i le  o f  d e a d  w o o d  
f o r  h is  f i r e  a n d  fo u n d  a  p la c e  t o  c a m p —  
a  b a r e  p ie c e  o f  g r o u n d  b y  a n  o l d  a n th ill. 
T h e  v u ltu r e  t r e e  w a s  a b o u t  f i f t y  y a rd s  
a w a y . H e  h a d  n o t  w a n te d  t o  le a v e  it 
c o m p le te ly , b e ca u s e  i t  w a s  a  s o r t  o f  c e n te r  
t o  w o r k  fr o m . O n e  th in g  w h ic h  w a s  
d e f in ite ly  r e c o g n iz a b le . T h e  v u ltu r e s  h a d  
c o m e  b a c k  n o w . T h e y  w e r e  s e tt le d  a ll 
o v e r  th e  b a r e  b ra n ch e s — s c a tte r e d  l ik e  
b la c k  f r u it  h u n c h e d  a g a in s t  th e  se tt in g  
su n . A s  s o o n  as i t  w a s  r e a l ly  d a r k , h e ’d  
c l im b  a  ta ll t r e e  n e a r  b y  a n d  s e e  i f  h e  
c o u ld  s p o t  th e  f ir e  a t  h is  ca m p . T h e  b o y s , 
i f  th e y  w e r e  w o r th  a  d a m n , w o u ld  m a k e  
a  b ig  b la z e . B u t  w e r e  t h e y  w o r th  a  d a m n ?  
D id  t h e y  w a n t  h im  b a c k ?  W o u ld  w h a t  
t h e y  c o u ld  s tea l b e  w o r th  m o r e  th a n  th e  
w a g e s  h e  o w e d  th e m ?  B e s id e s  th e ir  w a g e s  
w e r e  th e re , in  t h e  w a g o n , in  a  s u itc a s e .

I t  g o t  d a r k  a n d  h e  c l im b e d  th e  t r e e . H e  
s a w  n o th in g . A l l  h e  g o t  f o r  h is  p a in s  
w e r e  s o m e  th o rn s  in  h is  h a n d s . T h e  n ig h t  
w a s  b l u e - b la c k  a n d  s ile n t . T h e  o n l y  th in g  
th a t  b r o k e  t h e  s i le n c e  w a s  th e  la u g h in g  
c r y  o f  a  h u n t in g  ja c k a l  a n d  o n c e , as  h e  
s h iv e r e d  in  th e  c o l d  b e fo r e  d a w n , h e  
h e a r d  th e  h o o t  o f  a n  o w l.

B re a k fa s t  w a s  a  m o u th fu l  o f  w a t e r  a n d  
s o m e  s h r e d d e d  b i lt o n g . B u t  n o w  h e  k n e w  
h is  d ir e c t io n s , e a s t  a n d  w e s t . I ’l l  w a lk  
in to  th e  s u n , h e  th o u g h t . H e  t ig h te n e d  h is  
b e lt  a n d  s e t  o ff . H is  r if le  w a s  lo a d e d  a n d  
o n  sa fe . H e  m ig h t  s e e  so m e th in g . O n e  
c o u ld  d r in k  b lo o d  a n d  s o m e t im e s  a  b u c k  
h a d  w a te r  in  th e  s to m a ch . H e ’d  h e a r d  
th a t  s o m e w h e r e . I t  w o u ld  m a k e  a  g o o d  
s t o r y  w h e n  h e  g o t  b a c k  h o m e . H e ’d  tu rn  
th e  ja c k a ls  h e ’d  h e a r d  in to  l io n s — ja z z  i t  
u p  a  b it . H e  f e l t  m u c h  b e tt e r  th is  m o r n ­
in g . W h a t, a fte r  a ll, w a s  th e r e  t o  b e  
f r ig h te n e d  o f ?  E v e r y o n e  h a d  b e e n  lo s t  a t  
s o m e  t im e  o r  o th e r . E v e n  P ie t  R e te i f  . . .

S o m e t im e s  t w o  h u n d r e d  y a r d s  a w a y  
fr o m  B il l  F o s te r , s o m e tim e s  a s  l itt le  as 
f i f ty  y a r d s  a w a y  w a s  T ’C h e to , a  b u s h m a n  
fr o m  N a m a q u a l, a n d  h e  w a s  in te re s te d  in  
th e  w h it e  m a n ’s  m o v e m e n ts . H e  c o u ld  
n o t , f o r  in s ta n ce , u n d e r s ta n d  w h y  h e  d id  
n o t  g o  b a c k  t o  h is  ca m p .

B i l l  F o s t e r  w a lk e d  a ll  d a y . H e  s w e a te d  
o u t  th e  litt le  w a t e r  le f t  in  h im . H e  
s w e a te d  th e  w a t e r  o u t  o f  h is  b lo o d . H e  
c o u ld  fe e l  h is  in n a rd s  s h r in k in g  as  h is  
ju ic e s  d r ie d . H is  t o n g u e  w a s  c o a te d , th e n  
it b e c a m e  t o o  b ig  f o r  h is  m o u th , b u t  h e  
k e p t  o n . S o o n , a n y  t im e  n o w , h e  k n e w  h e  
m u s t  s tr ik e  t h e  s p o o r  o f  h is  w a g o n . T h a t  
w a s  w h y  h e ’d  k e p t  e d g in g  a  l itt le  t o  th e  
n o r th , th a t  is  t o  th e  le ft . I ’ l l  p ic k  u p  th e  
s p o o r  a n d  f o l l o w  it, h e  th o u g h t . S o m e ­
t im es  h e  th o u g h t  h e  m ig h t  h a v e  o v e r d o n e  
it  a  litt le , g o n e  a b i t  t o o  m u c h  n o r th ; i f  h e  
h a d , i t  o n ly  m e a n t  i t  w o u ld  b e  a  b i t  fa r th ­
e r  o n c e  h e  h it  th e  w h e e l  t r a c k s  a n d  it  w a s  
b e tt e r  to  b e  o n  th e  s a fe  s id e . I f  h e ’d  s t r u c k  
to  th e  so u th e a st , h e  m ig h t  h a v e  m is s e d  it  
a lto g e th e r  b y  o v e r s h o o t in g  it.

A c t u a l ly  h e  w a s  a l itt le  p r o u d  o f  h is  
w o o d c r a ft .  B e tt e r  h a v e  a  r e s t  th o u g h , 
b e tt e r  s to p  a  b it . H e  sa t  d o w n  w ith  h is  
b a c k  to  a  tre e . H e  s t o o d  th e  g u n  b e s id e

h im  s o  th a t  i f  a n y th in g  ca m e , h e  r e  l 
r e a c h  i t  I t  w a s  q u e e r  n o t  s e e in g  a n y ' : : ..i. 
N o  g a m e  a t  a ll. N o t  e v e n  a n y  birtt. > i  
k h o r a a n , n o  p a r t r id g e , n o  f r a n c o lin s  th « t  
B o e r s  c a l le d  p h e a sa n ts , n o t  e v e n  a r y  
d o v e s . S e e in g  th a t  k o o d o o  b u l l  y e s te r d a y  
h a d  b e e n  fu n n y  t o o , b e c a u s e  i t  w a s  th e  
firs t  th in g  th a t  h e ’d  s e e n  f o r  a  w e e k , 
e x c e p t  f o r  t h e  g ia n t  b u s ta rd .

I f  o n ly  h e  c o u ld  fin d  a  p a n . E v e n  i f  it  
w a s  d r y , b y  s c r a p in g  d o w n , h e ’d  g e t  
s o m e  w a t e r  o r  s o m e  m o is t  e a r th . T h e r e  
s h o u ld  b e  g a m e  a b o u t . W h y , m a n y  k in d s  
o f  th e  b u c k  w e r e  in d e p e n d e n t  o f  w a te r . 
T h e  d e w  w a s  e n o u g h  f o r  th e m  a n d  th e  
s u c c u le n t  p la n ts  a n d  w i ld  m e lo n s . O f  
c o u rs e , h is  c a m p in g  b y  t h e  s p r in g  m ig h t  
h a v e  d r i v e n  e v e r y t h in g  t o  o t h e r  w a te r . 
W a te r . T h e  w o r d  t o o k  t h e  p la c e  in  h is  
m in d  th a t  “ lo s t ”  h a d  y e s te r d a y . H e  k n e w  
n o w  th a t  h e  w a s  lo s t  o r  n e a r ly  lo s t . A s  
s o o n  as h e  p i c k e d  u p  h is  w a g o n  s p o o r , h e ’d  
b e  a ll  r ig h t , b u t  h e  h a d  t o  h a v e  w a te r .

H e  l o o k e d  a h e a d  th r o u g h  th e  tr e e s . Y o u  
c o u ld  r e a l ly  see  fa r th e r  s it t in g  d o w n . T h e  
c o u n t r y  w a s  l ik e  a n  E n g lis h  p a rk . T h e  
g ra ss  w a s  s h o r t , t h e  t r e e s  c le a r  o f  
b r a n c h e s  n e a r  th e  g r o u n d . L o o k in g  b e ­
t w e e n  th e  t r e e  tru n k s , h e  s a w  th a t  th e re  
s e e m e d  to  b e  m o r e  o p e n  g r o u n d  in  fr o n t  
o f  h im . T h e  tre e s  s e e m e d  t o  g e t  th in n e r . 
H e  g o t  u p  a n d  w h e n  h e  h a d  g o n e  a  f e w  
h u n d r e d  y a r d s , h e  s a w  a  le e g te  o p e n in g  
u p  in  f r o n t  o f  h im . A t  t h e  fa r  e n d  o f  it  
w a s  a  la k e . V a s t , p la c id  a n d  b lu e , i t  la y  
a cro s s  th e  w h o le  e n d  o f  th e  c le a r in g  
r e a c h in g  in t o  th e  b u s h  o n  e ith e r  s id e . 
S ta n d in g  in  th e  w a t e r  w e r e  im m e n s e  h e r d s  
o f  g a m e , s p r in g b o k , g e m s b o k , g ir a ffe  
d r in k in g  w it h  s p r e a d  le g s . W h a t  a  s ig h t  t o  
see . B u t  y o u  c o u ld n ’t  c a t c h  h im  th a t  w a y . 
N e ith e r  n a tu r e  n o r  G o d  c o u ld  t r ic k  h im . 
T h a t  w a s  a  m ira g e — th e  s h im m e r in g  h e a t  
c r e a te d  t h e  i l lu s io n  o f  w a te r , a n d  th e  
g a m e  w a s  s o m e w h e r e , p e r h a p s  a  h u n d r e d  
m ile s  a w a y , t r a n s fe r r e d  b y  s o m e  a tm o s ­
p h e r ic  t r i c k  o f  p r o v id e n c e  a t  th is  v e r y  
m o m e n t  w h e n  h e  w a s  h e r e  a n d  d y in g  o f  
th irs t  a n d  h u n g e r . A  m ir a g e  c o u ld  n o t  
t r ic k  a n  a n im a l, o n ly  a  m a n . A n  a n im a l 
s m e lt  w a t e r  l o n g  b e fo r e  i t  s a w  it. A g a in  
h e  w a s  a s to n is h e d  a t  h is  k n o w le d g e  o f  
n a tu re , th e  h a b its  o f  m e n  a n d  b ea s ts , a n d  
th e  c o n t r o l le d  c y n ic is m  o f  h is  o u t lo o k . H e  
w a s  n o t  g o in g  t o  b e  p a n ic k e d  a ga in .

H e  m a r c h e d  o n . A n d  as h e  m a r ch e d , 
th e  la k e  r e tre a te d . B u t  h e  s a w  s o m e th in g  
e lse . N o t  m o r e  th a n  f iv e  h u n d r e d  y a r d s  
a w a y , th e r e  w a s  a  g l in t  o f  l i g h t  I t  m ig h t  
h a v e  c o m e  f r o m  th e  s u n  s t r ik in g  a  r if le  
b a r r e l  o r  a  b r ig h t  n e w  ca n — o r  a  b o tt le . 
B u t  w h y  s h o u ld  a n y  o f  t h o s e  th in g s  b e  
h e r e  in  th e  K a la h a r i?

L o o k in g  d o w n  a t t h e  g r o u n d , h e  n o t ic e d  
h o w  s m o o th  it  w a s , q u it e  h a n d  t o o , w ith  
n o  tu s s o ck s  o f  g ra ss  o r  b u sh e s . T h e  le e g te  
w a s  e n d in g , tu r n in g  in t o  a  d r y  p a n . W h y , 
in  th e  ra in s , th is  p la c e  m u s t  b e  a  la k e . H e  
l o o k e d  u p  aga in . T h e  g l in t  h e  h a d  s e e n  
h a d  in c r e a s e d . I t  la y  l ik e  a b r ig h t  s tre a k  
a c ro s s  th e  g r a y  e a r th . He h u r r ie d . E v e n  
h is  th irs t  w a s  fo r g o tt e n . T h is  w a s  t h e  p a n  
h e  h a d  b e e n  l o o k in g  f o r .  T w o  h u n d r e d  
m ile s  f r o m  w h e r e  i t  w a s  s u p p o s e d  t o  b e  
a n d  h e ’d  s tu m b le d  o n  i t  b y  a c c id e n t .

H e  flu n g  h im s e lf  o n  h is  k n e e s . J e w e ls . 
A  k in g ’s ra n so m . T h e  w o r d s  s p r a n g  t o  h is  
m in d  as h e  p ic k e d  u p  th e  s h in in g  p e b b le s . 
G a rn e ts , o l iv in e s , ru b ie s , d ia m o n d s , s a p ­
p h ire s , w e r e  d r i f t e d  w ith  q u a r tz  a n d  g o ld  
n u g g e ts , a g a in s t  a  n a r r o w  o u t c r o p p in g  
l e d g e  o f  r o c k .  H e  s a w  a t  o n c e  h o w  i t  h a d  
h a p p e n e d . F o r  h u n d r e d s  o f  y e a r s , e v e r y ­
th in g  f o r  m ile s  a r o u n d  h a d  b e e n  w a s h e d  
o v e r  th is  l e d g e  a n d  h a d  b e e n  c a u g h t  b y  
th e  r im  o f  r o c k . T h e  h e a v ie s t  m e ta ls  a n d  
p e b b le s  h a d  b e e n  b a n k e d  a g a in s t  it . T h e r e  
w a s  n o  m in in g  t o  d o ;  n o th in g  t o  d o  b u t  
s h o v e l  th e  s tu ff  u p  a n d  s o r t  it. A n d  i f  I  
h a d  n o t  g o t t e n  lo s t , h e  th o u g h t , I  s h o u ld  
n e v e r  h a v e  c o m e  a c r o s s  it.

I t  w a s  a m a z in g  h o w  o n e ’s  lu c k  ch a n g e  I
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Of all leading brands we tested •

S T O P S  P E R S P I R A T I O N

A N D  O D O R  S O  E F F E C T IV E L Y , Y E T  S O  S A F E L Y !

T o  p ro te c t  y o u r  p re c io u s  c lo th e s  against 
persp ira tion  . . .  t o  p re v e n t em ba rrass in g  o d o r  
. . u se  th e  n e w , im p r o v e d  P o s tw a r  A rr id !

O u r la b o ra to ry  co m p a riso n s  o f  A rr id  against 
a ll o th e r  lea d in g  bran ds  s h o w  A rr id  is  

m o re  e ffe c t iv e  in  s top p in g  p ersp ira tion  and 
o d o r  w ith  sa fe ty  t o  sk in  and  clo th e s .

A rrid  g iv es  y o u  th e  u tm ost  sa fe  p ro te c t io n .
G uards y o u r  c lo th e s  against p ersp ira tion .

P rev en ts  em ba rrass in g  o d o r . Y o u ’ ll 
adore  th e  n ew , im p ro v e d  P ostw a r  A rrid !

Shoulders com pletely bare ' /  ' ^

packages 
e a star w  above the price.

Shoulders completelyba«  ’ 
b od ice  w hich fits llke * * Pw n t trend! 

W alw r T n d 3 o“ t u S fiUing b od ice  
WllhM need the Utmost protection 
against underarm No
the new , sm ooth , rspiration
oth er deodorant 
and od or so effectively , >

O n ly  s a fe , g en tle  A r r id
g ives y o u  th is  t h o r o u g h  5 -w a y  p ro te c t io n s

1 . No other deodorant tested stops perspiration and 
odor so effectively, yet so safely.

2 . More effective in stopping perspiration than any other 
leading deodorant cream , accord in g to ou r tests.

3 . Does not harm fabrics. D oes not irritate the skin. 
A ntiseptic.

4 . Soft, smooth, creamy . . . easy to apply. Greaseless 
and stainless, too .

5 . Awarded the Seal of Approval o f  the A m erican Insti­
tute o f  Laundering fo r  being harm less to  clothes.

3 9 c  plus tax A lso  l o t  and

R omantic Dress, o f  black silk brocadel Hip bustles, tied underneath, accentuate the 
tiny waistline and snug-fitting bodice with its graceful neckline. Underarm perspiration 
can easily ruin this type o f  dress. Rely on the new, more effective Arrid! Arrid gives 
utmost protection against perspiration an^ odor with safety to skin and clothes 1

%ur A R R I D

Some of the many Stars who cse A rrid: Diana Barrymore • Jane Froman • Gertrude Niesen • Connee Boswell.  Beatrice Lillie .  Joan McCracken

97



s o m e tim e s . H o w  th e  th in g s  y o u  t h o u g h t  
w o u ld  tu rn  o u t  w e l l  w e n t  w r o n g ,  a n d  
th e  w r o n g  th in g s  w e n t  r ig h t . N o w  a l l  h e  
h a d  to  d o  w a s  to  p i c k  u p  h is  w a g o n ’s 
s p o o r — it  m u s t  b e  q u it e  n e a r  h e r e — a n d  h is  
fo r tu n e  w a s  m a d e . I f  o n ly  h e  h a d  a  d r in k .

H e ’d  p u t  a  p e b b le  in  h is  m o u th  a n d  
s u c k  it. H e  r e m e m b e r e d  a b o u t  th a t. S u c k ­
in g  h e lp e d  t o  in d u c e  t h e  f lo w  o f  sa liv a . 
B u t  I ’ l l  p i c k  a g o o d  o n e , h e  th o u g h t . H e  
p i c k e d  o v e r ,  th o s e  n e a r e s t  t o  h im . H e  
p i c k e d  t w e n t y  v a r ie d  r o u g h  s to n e s  th a t  
s h o w e d  th e ir  c r y s ta l l in e  q u a l it y  th r o u g h  
th e  i r o n  d e p o s it s  o n  th e m  a n d  p u t  th e m  
in  th e  l i t t le  r a w h id e  b a g  th a t  h e  u s e d  f o r  
a  p u rs e . T h e n  h e  c h o s e  a n o th e r  o n e  to  
s u ck . I t  w a s  d a r k  r e d  a n d  a b o u t  th e  s ize  
o f  a  m a r b le . H e  p u t  it  in  h is  m o u th  a n d  
th e n  t o o k  it  o u t . H e ’ d  fo r g o t t e n  t o  w ip e  
it. H is  m o u th  w a s  g r it ty  w i t h  sa n d . It  
w a s  h a r d  to  sp it .

H e  s h o u ld  h a v e  r e m e m b e r e d  th a t  i f  a 
m a n  is  m o v in g  in  w a te r le s s  c o u n t r y , h e  
s h o u ld  a lw a y s  c a r r y  a  c o u p le  o f  n ic e  
s h in y  p e b b le s  in  h is  p o c k e t . T h e r e  w a s  
s u c h  a  l o t  t o  r e m e m b e r . B u t  o n e  l iv e d  
a n d  le a r n e d  a n d  n o n e  o f  th e  o ld - t im e r s , 
w h o  k n e w  a ll th e se  th in g s , h a d  f o u n d  th is  
j e w e l  d r ift . T h e r e  w a s  ta lk  o f  i t  a ll  o v e r  
f r o m  J o b u r g  to  W in d h o e k , f r o m  D u r b a n  
to  th e  C a p e . T a lk  in  b a r s  a n d  in  ca m p s , 
b u t  h e  w a s  th e  o n e  w h o ’d  f o u n d  it  . . .

H e  p i c k e d  u p  m o r e  p e b b le s  a n d  ra n  
th e m  th r o u g h  h is  h a n d s . B a g s  o f  th e m , h e  
th o u g h t . H u n d r e d s  o f  b a g s , as  i f  th e y  
w e r e  c o r n  o r  oa ts . B ig  s a c k s  f i l le d  w ith  
je w e ls . H e ’d  g o t  m o s t  o f  th e  g r i t  o u t  o f  
h is  m o u th  n o w  w ith  h is  f in g e rs  a n d  w a s  
s u c k in g  th e  p e b b le  a ga in . T h e n  s o m e th in g  
s t r u c k  h im . S o m e th in g  fu n n y . T h e  p a n  
h a d  b e e n  o n  h is  l in e  o f  m a rch . T h a t  w a s  
w h a t  h a d  b e e n  s o  lu c k y . I  w a s  g o in g  east, 
h e  th o u g h t . E ast— east. B u t  i f  I ’ m  g o in g  
east, w h y  is  th e  s k y  r e d  in  f r o n t  o f  m e ?

T hat tim e I  re s te d  b y  th e  t r e e , h e  th o u g h t , 
I  m u s t  h a v e  d o z e d  o ff. A  m a n  c o u ld  d o z e  
o f f  i f  h e  w a s  e x h a u s te d . A n d  h e  h a d  b e e n  
v e r y  t ir e d , p r e t ty  n e a r  a ll  in  s o — w e ll , 
m a y b e  h e  h a d  s le p t  a litt le .

O n e  p a r t  o f  h is  m in d  w a s  m a k in g  e x ­
cu se s  a b o u t  h im s e lf  t o  th e  o t h e r  p a r t  o f  
h is  m in d , as i f  h e  w e r e  e x p la in in g  to  h is  
b o ss , m a k in g  e x c u s e s  f o r  b e in g  s le e p y ; 
b u t  th e  b o s s  p a r t  w a s n ’ t  p a y in g  m u c h  a t ­
te n t io n . I t  w a s  s a y in g , “ W e ll, s o  w h a t?  
S u p p o s e  y o u  d id  s le e p  a w h ile , w h o  ca re s ?  
H e re  y o u  a re  g o in g  w e s t , w h e n  y o u  
th o u g h t  y o u  w e r e  g o in g  e a s t  a n d  i f  y o u ’re  
n o t  c a r e fu l,  y o u ’ll s o o n  b e  g o in g  f o r  a 
v e r y  lo n g  s le e p  in d e e d . Y o u r  la s t  o n e .”

A n d  th e n  a  th ir d  p a r t  o f  h is  m in d , the 
te m p e r  p a rt , th e  d e v i l  p a rt , k e p t  te ll in g  
h im , “ D o n ’t  w o r r y ,  B il l  F o s te r , d o n ’t 
w o r r y  a t  a ll. Y o u ’ ll  b e a t  th e  ra p . A n d  lo o k  
a t  y o u r  lu c k . L o o k  w h a t  I  d id  f o r  y o u . 
S e n t  y o u  a  k o o d o o  b u l l  t o  le a d  y o u  to  a 
t r e a su re  t r o v e .  T h in k  o f  w h a t  y o u ’ll  d o  
w ith  y o u r  m o n e y . T h in k  o f  th e  d u p le x  
p e n th o u se , th e  y a c h t , th e  ca rs , th e  c lo th e s , 
th e  w in e , th e  fo o d , th e  g ir ls . T h a t ’s  w h a t  
y o u  c a m e  fo r ,  w a s n ’ t it, B il l  F o s te r ?  Y o u  
d id n ’t c o m e  t o  h u n t . Y o u  d id n ’t  c o m e  to  
s e e  A fr ic a . Y o u  c a m e  b e c a u s e  t h e y  to ld  
y o u  th e re  w a s  m o n e y  t o  b e  m a d e  h e r e . 
T h in g s  t o  b e  p ic k e d  u p . A n d  y o u  w e r e  
s m a rt  n o t  to  w a n t  t o  s h a re  th e m  w ith  
a n y b o d y . W h y , i f  y o u ’d  h a d  a  h u n te r  
w it h  y o u , h e ’d  n e v e r  h a v e  f o l l o w e d  th e  
k o o d o o  th e  w a y  y o u  d id . H e  w o u ld n ’t 
h a v e  d a re d . T h e y ’r e  a  t im id  lo t , th o s e  
h u n te rs , fu l l  o f  o ld  w iv e s ’  ta le s . Y o u ’v e  
g o t  to  ta k e  r isk s , F o s te r .”

T h e  je w e ls  s h o n e  l ik e  r e d  f ir e  in  th e  
su n se t. N o w  th e  w h o le  s k y  g lo w e d . A n d  
a g a in s t  th e  g lo w , s ta n d in g  o u t  a b o v e  th e  
d a r k  l in e  o f  th e  b u s h , w a s  a  g r e a t  d e a d  
tre e . G e t t in g  to  h is  fe e t , h e  tu r n e d  t o ­
w a r d s  it. D o m in a t in g  th e  r e d  h o r iz o n , it  
d r e w  h im  l ik e  a  m a g n e t . H is  lu c k  h a d  
c h a n g e d . T h is  w a s  w it h o u t  d o u b t  th e  tr e e  
h e  h a d  b e e n  l o o k in g  f o r .  H is  t r o u b le s

W h e r e v e r  a headache g e t s  y o u  d o w n ,  
t a k e  B r o m o - S e l t z e r .  B e c a u s e  B r o m o -  
S e lt z e r  w o r k s  fa s t  in  f ig h t in g  o r d i n a r y  
h e a d a c h e  t h r e e  w a y s :

1. H e lp s relieve headache pain
2. H elps relieve upset stom ach
3. Helps quiet jumpy nerves

w h ic h  m a y  t e a m  u p  t o  c a u s e  t r o u b le .  
Easy to take: S im p l y  p u t  
t e a s p o o n f u l  in  a  g la s s  a n d  
a d d  w a t e r .  N o  w a i t i n g .  
B r o m o - S e l t z e r  e f f e r v e s c e s  
i n s t a n t l y .  C a u t i o n :  U s e  
o n l y  a s  d i r e c t e d .
Get Bromo-Seltzer a t  y o u r  
d r u g s t o r e  c o u n t e r  o r  f o u n ­
t a i n  today. C o m p o u n d e d  
b y  r e g is t e r e d  p h a r m a c is t s .
F o u r  c o n v e n ie n t  h o m e  s iz e s .

For.fA ST headache reh'ef
BROM O-SELTZER
A PRODUCT OF EMERSON DRUG COMPANY SINCE 1887

w e r e  a lm o s t  o v e r . H e  w a s  o u t  o f  th e  l e e g t e  
n o w  a n d  b a c k  in  t h e  p a r k l ik e  b u s h

It  w a s  g e t t in g  d a r k  a n d  h is  fe e t  d r a g g e d . 
B u t  h e ’d  g e t  t o  th e  t r e e  a n d  c a m p  th e re . 
A n d  t o m o r r o w  h e ’d  f in d  th e  w a g o n . It  
w a s  a m a z in g  t o  th in k  h o w  n e a r  h e  h a d  
b e e n  to  th e  j e w e l  d r i f t  a n d  th e  le e g te —  
a m a z in g — b u t  th a t  w a s  A fr ic a .  Y o u  c o u ld  
p a ss  w it h in  f i f t y  y a r d s  o f  y o u r  ca m p  a n d  
m iss  it. T h a t  w a s  w h y  h e  h a d  b e e n  so 
c l e v e r  in  s t r ik in g  b a c k  t o  p i c k  u p  h is  
tra il . I n  th a t  w a y ,  y o u  c o u ld n ’t  m iss .

T h e  t r u n k  o f  t h e  b ig  t r e e  lo o m e d  u p  
b e tw e e n  th e  le s s e r  b u s h . H e r e  h e  w a s  a t 
last. B u t  w h a t  w a s  th e r e  f u n n y  a b o u t  it, 
s o m e th in g  fa m il ia r ?  T h e  s m e ll  o f  ca r r io n . 
H e  l o o k e d  u p . S ilh o u e t te d  a g a in s t  th e  
n e a r - d a r k  s k y  w e r e  th e  v u ltu r e s . H e ’d  
w a lk e d  a l l  d a y  a n d  w a s  b a c k . T h e  le e g te  
h a d  b e e n  q u it e  n e a r  h im  w h e n  h e  h a d  set 
o u t  H is  t r i c k  o f  e a s in g  h im s e lf  t o  th e  
n o r th , th a t  is  th e  le ft , h a d  r e c o ile d . H e  
r e m e m b e r e d  s u d d e n ly  th a t  o n e  a lw a y s  
te n d s  t o  g o  t o  th e  l e f t  u n le s s  o n e  is  le f t  
h a n d e d , b e c a u s e  th e  r ig h t  le g , b e in g  a 
l i t t le  s tr o n g e r , p u s h e s  o n e  o v e r ,  a n d  b e ­
ca u s e  th e re  is  a  t e n d e n c y  t o  p a ss  th in g s  
o n  th e  le f t  w h ic h  a lw a y s  a p p e a r s  th e  
d o w n w a r d  s id e . H is  m in d  p la y e d  w ith  
th is  p r o b le m . W h y , i f  y o u  d r o v e  a  ca r  o n  
th e  r ig h t  s h o u ld  y o u  k e e p  g o in g  l e f t  . . .

H e  f e l l  l ik e  a  w o u n d e d  a n im a l. H e  r e c ­
o g n iz e d  h is  m e th o d  o f  fa ll in g  a n d  s a id  in  
h is  m in d : “ T h a t ’s  t h e  w a y  a  b ig  b u c k  fa lls  
w h e n  h e ’s h a r d  h it— h e  s ta g g e rs  a n d  c o l ­
la p se s .”  H e  t o o k  a  k in d  o f  in te re s t  in  h is  
fa ll in g . T h e  g r o u n d  w a s  s t i l l  q u it e  h o t  a n d  
v e r y  h a rd . T h is  p le a s e d  h im  to o .

I n  s o m e  c u r io u s  a c a d e m ic  m a n n e r , h e  
a p p r e c ia te d  h is  s e n sa t io n s , c h e c k in g  th e m  
b a c k  a g a in s t  h is  k n o w le d g e  in  a  k in d  o f  
p s y c h ic  d o u b le  e n tr y . E n tr ie s  in  th e  re d , 
h e  th o u g h t , a ll  in  t h e  r e d , l ik e  th e  r e d  
je w e ls , a n d  th e  r e d  s k y . H e  la u g h e d  a  
litt le  a t  th a t  a n d  th e n  h e  b e g a n  t o  c r y . 
E v e n  w h ile  h e  c r ie d , h e  w o n d e r e d  w h e r e  
t h e  w a t e r  f o r  h is  te a rs  c a m e  fr o m . B u t  
th e re  w e r e  n o t  m a n y  tears . I t  w a s  a k in d  
o f  d r y  s o b b in g  th a t  h u r t  h is  th ro a t . I t  w a s  
fr u s tr a t io n  a n d  f u r y  a s  m u c h  as fe a r . A n d  
in  h is  m in d  w a s  th e  ta s te  o f  te a rs  w h e n  
h e  w a s  a  l itt le  b o y ,  a n d  o f  o n c e  w h e n  h e ’d  
c r ie d  o v e r  a w o m a n  as a  y o u n g  m a n . 
H o w  sa lt  t h e y  h a d  b e e n  th e n — h o w  h ot . 
T h e r e  w a s  a  p o e m  o r  s o m e th in g  a b o u t  
sa lt  te a rs . B u t  th e se  w e r e  h a r d ly  s a lt  a t 
a ll. T h e  r e a s o n  w a s  th a t  a ll th e  s a lt  w a s  
o u t  o f  h im , c r u s t e d  o n  h is  s k in , b u r n in g  
it, w h it e n in g  h is  s h ir t  w ith  s w e a ty  c r y s ­
tals . B u t  i t  s h o w e d  t h e  q u a lit y  o f  h is  m in d  
t o  h a v e  f ig u r e d  it  o u t . I t  s h o w e d  k e e n ­
n e ss , p e r c e p t io n , a b i l i t y  t o  s y n th e s iz e .

In  th e  d is ta n ce , a  ja c k a l  w a s  h u n t in g . 
A  s e c o n d  ja c k a l  t o o k  u p  th e  c r y  a n d  th e  
h u n t . A n  a n t  c r a w le d  o v e r  h is  w r is t ,  b u t  
h e  d id  n o t  f e e l  it. H e  w a s  s le e p in g . H is  
h a n d s  m o v e d . T h e y  g r a s p e d  a t  th e  g r o u n d . 
I n  h is  s le e p , h e  w a s  f i l l in g  b a g s  w ith  
je w e ls , f i l l in g  t h e m  as  i f  th e  je w e ls  w e r e  
c o rn . A n d  t h e y  w e r e — th e  s e e d  c o r n  o f  
p le a s u r e . H e  w a s  s ta c k in g  th e  b a g s  o f  
je w e ls . S ta c k in g  b a g s  o f  p le a s u r e . E n o u g h  
p le a s u r e  t o  k i l l  a  th o u s a n d  m e n .

F ive h u n d r e d  y a r d s  a w a y , w it h  h is  t in y  
f ir e  h id d e n  in  a  d e p r e s s io n , T ’ C h e to , th e  
b u s h m a n , c o m p o s e d  h im s e lf  f o r  s leep . 
T h a t  is  t o  s a y , h e  c u r le d  u p  t o  s le e p  as 
n e a r  t h e  f ir e  as h e  c o u ld  g e t  S o  p e a r  th a t  
i f  h e  h a d  n o t  b e e n  c a l lo u s e d  b y  o ld  f ir e  
b u rn s , h e  w o u ld  h a v e  b u r n t  h is  b e l ly . F o r  
t w o  d a y s  h e  h a d  fo l l o w e d  th e  w h it e  m an . 
W h e n  h e  h a d  c o m e  w ith  h is  d o n k e y  w a g ­
o n  to  th e  s p r in g , t h e  b u s h m a n  h a d  h u n g  
a b o u t  w a tc h in g . W h ite  m e n  w e r e  ra re , 
in te re s t in g  a n d  d a n g e r o u s . T o  w a t c h  on e , 
w h e n  o n e  h a d  t im e , t h a t  is  t o  s a y  a  f e w  
d a y s ’  f o o d  s to r e d  u p , w a s  a n  a m u s e m e n t  
a n d  a n  e d u ca t io n . I t  c o u ld  a lso , w ith  a 
c e r ta in  t u r n  o f  c ir c u m s ta n c e , b e  p ro fita b le .

B u t  th is  w h it e  m a n  w a s  a  f u n n y  o n e . 
F ir s t  h e  w o u n d e d  a  k o o d o o  a n d  th e n  lo s t



W ho says business and pleasure don't mix ?

/ .
PULLMAN h a s  b e e n  m a k in g  b u s in e ss  tr ip s  a  p le a s u re  
f o r  m o r e  th a n  8 0  y e a r s !  W h e n  y o u  t r a v e l  b y  P u llm a n , 
y o u  e n jo y  service, comfort a n d  safety t h a t  n o  o t h e r  w a y  
o f  g o in g  p la c e s  fa s t  c a n  m a tc h .

SERVICE! P u llm a n  e m p lo y e s  ta k e  p r id e  in 'e x t e n d in g  t o  
y o u  th e  t r a v e l  h o s p ita l i t y  f o r  w h ic h  P u llm a n  is  w o r ld -  
fa m o u s . T h e i r  c o u r t e o u s  a t t e n t io n  t o  y o u r  e v e r y  w ish  
h e lp s  m a k e  y o u r  P u l lm a n  t r ip  a  m e m o r a b le  e v e n t .

COMFORT! Y o u r  P u llm a n  r o o m  is  a ll y o u r  o w n — a n  
a ir -c o n d it io n e d  s it t in g  r o o m  b y  d a y ,  w h e re  y o u  ca n  
w o r k  o r  re la x , a lo n e  . . .  a  p r iv a t e  b e d r o o m  w h e n  y o u  
w a n t  t h e  r e s t fu l  s le e p  y o u  g e t  w h e n  y o u  g o  P u llm a n .

^  SAFETY! N o  w o r r y  a b o u t  w e a th e r , r o a d s  o r  m o u n ta in s  
i  in  a n  a ll-s t e e l  P u l lm a n  c a r . Y o u  get there— o n  t h e  

dependable s c h e d u le s  b u s in e ss  t r ip s  d e m a n d . S o  w h o  
s a y s  b u s in e ss  a n d  p le a s u r e  d o n ’t  m ix ?  W h e n  y o u  g o  
P u llm a n , your pleasure is  our business!

FOR A RELAXING " OVERNIGHT VACATION" 
BETWEEN TWO BUSY DAYS...

6 o ? u l l  m a n THE SAFEST, MOST COMFORTABLE

WAY OF GOING PLACES FAST!
©  194(5, The Pullman Company
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Table Wines: Rhine, Sauternes, Chablis, Claret, Burgundy 

Dessert Wines: Port, Sherry, Tokay, Muscatel

A M E R IC A N  W I N E  C O .  • ST. L O U IS ,  M O ,  

ESTABLISHED 1859  ©  a w c o .  i m g

it, b e in g  u n a b le  t o  f o l l o w  a  b lo o d  s p o o r  
w h ic h , to  a  b u s h m a n , w a s  a s  p la in  as  a  
r iv e r  b e d . T ’C h e to  h a d  fo l l o w e d  th e  
k o o d o o  w h ic h  h a d  d ie d  a b o u t  s ix  h o u rs  
a fte r  b e in g  h it . H e  h a d  h a d  a  f in e  fe a s t  
o f  th e  m eat, h a d  ta k e n  s o m e  w ith  h im  to  
ea t, a n d  h a d  h u n g  th e  r e s t  in  a t r e e  
w h e r e  it  w a s  s a fe  f r o m  v u ltu r e s  o r  
ja c k a ls . T h e n  h e  h a d  c o m e  b a c k  a n d  
p ic k e d  u p  th e  w h ite  m a n ’s  s p o o r , a n d  f o r  
h is  t r o u b le  h e  h a d  o b ta in e d  s ix  v e r y  f in e  
b ra ss  s h e ll ca ses . T h is  w a s  a fo r tu n e . 
T h r e e  o f  th e m  w o u ld  b u y  h im  a w ife . T h e  
o th e rs  w o u ld  e m b e ll is h  h is  a p p e a r a n ce  
a n d  m a k e  th e  m o s t  e x c e l le n t  s to r a g e  r e ­
ce p ta c le s  f o r  sn u ff, o r  f o r  th e  p ig m e n ts  
h e  u s e d  f o r  p a in t in g  h is  p ic tu re s .

T ’C h e to  h a d  a lso  o b ta in e d , th e  v e r y  first 
n ig h t  w h e n  h e  h a d  c r a w le d  u p  to  th e  
w a g o n , th re e  e m p ty  ca n s  w h ic h  w e r e  in  
e v e r y  w a y  s u p e r io r  as v e s s e ls  to  e ith e r  
o s tr ic h  e g g s  o r  t o r to is e  sh e lls , b e in g  b o th  
l ig h te r  a n d  s tr o n g e r . T h e r e  w e r e  a lso  
b o tt le s  th a t  h e  w o u ld  g e t  la te r  a n d  h id e . 
T h e s e  h e  c o u ld  u se  f o r  w a te r  s to ra g e .

S o , s le e p in g  b y  h is  litt le  fire , th e  b u s h -  
m a n  d r e a m e d  o f  w o m e n  a n d  fa m e  a n d  
r ich e s . A n d  in  th e  d e a d  tre e , th e  v u ltu r e s  
n o  d o u b t  d re a m e d  to o , f o r  v u ltu r e s  are  
b ird s  o f  g r e a t  p r e s c ie n c e , b ir d s  w h o  w e l l  
k n o w  w h e n  a m a n  o r  a b e a s t  is  d o o m e d  
a n d  w a it  p a t ie n t ly  o n  c ir c l in g  w in g s  f o r  
th e  e n d , o r  f o r  a lm o s t  th e  e n d  . . .

W ith  th e  c o ld  o f  d a w n , th e  b u s h m a n  
w o k e  a n d  a te  s o m e  k o o d o o  m e a t  a n d  
d ra n k  s o m e  w a te r  f r o m  o n e  o f  th e  o s tr ic h  
e g g s  h e  c a r r ie d  s lu n g  in  a n e t  o f  w o v e n  
f ib e r  o v e r  h is  s h o u ld e r . W h e n  h e  h a d  
fin ish e d  h is  b re a k fa s t , h e  t o o k  sn u ff, 
h o ld in g  e a c h  n o s tr il  a lte rn a te ly  as  h e  
s n if fe d  a n d  s n e e z e d  a n d  th e  w a te r  ra n  
f r o m  h is  ey e s . T h e r e  w a s  n o  h u r r y  a b o u t  
th e  w h ite  m a n . H e  w o u ld  rtot g o  fa r  b u t  
e v e n  i f  h e  h a d  h a d  a h o r se , T ’ C h eto , c o u ld  
s till  h a v e  s p o o r e d  h im . B u t  th e re  w a s  
c e r ta in ly  n o  h u r r y . It  w a s  n o t  e v e n  w o r th  
^ o in g  to  s ee  w h a t  sta te  h e  w a s  in  b e c a u s e  
h e  k n e w  a lr e a d y  b y  lo o k in g  a t th e  v u l ­
tu re s . S o m e  o f  th e m  r o s e  in to  th e  s k y  b u t  
th e y  m a d e  o n ly  s m a ll c i r c le s  a n d  th e n  
c a m e  d o w n  o n  lo w e r  t r e e s  n e a r  b y —  
o th e rs  w e n t  s tr a ig h t  t o  th e  g r o u n d . T h e r e  
w a s  m u c h  t im e . H e  t o o k  m o r e  sn u ff.

It  h a d  n o t  o c c u r r e d  to  h im  to  g o  to  th e  
w h ite  m a n  a n d  le a d  h im  b a c k  t o  th e  w a g ­
on . H e  d id  n o t  l o v e  w h ite  m e n . O n ce , 
w h e n  a ch ild , h e ’d  b e e n  th e  s la v e  o f  o n e  
o f  th em . S e r v a n t  th e y  ca l le d  it, b u t  h e  
w a s  a s la v e . A f t e r  a y e a r  h e  h a d  e s ca p e d , 
b u t  th a t  h a d  c u r e d  h im  o f  w h it e  m e n . O n  
the o th e r  h a n d , h e  h a d  h a d  n o  d e s ir e  to  
k il l  th is  w h ite  m a n , w h ic h  h e  c o u ld  e a s ily  
h a v e  d o n e  w ith  a s in g le  p o is o n e d  a r ro w . 
N o , a w h ite  m a n  w a s  a p h e n o m e n o n  th a t  
h e  h a d  t r a v e le d  m a n y  h u n d r e d s  o f  m ile s  
to  a v o id . B u t  i f  o n e  ca m e  in to  th is  p a r t  o f  
th e  w o r ld , w h ic h  h e  c o n s id e r e d  h is , a n d  
c h o s e  to  g o  m a d  h e r e  m a r c h in g  fir s t  in to  
th e  r is in g  a n d  th e n  th e  se tt in g  su n , s h o o t ­
in g  a t b u c k  a n d  n o t  f o l lo w in g  th em , 
p a ss in g  w ith in  s ig h t  o f  h is  ca m p  a n d  n o t  
g o in g  to  it, a n d  f in a lly  p la y in g  l ik e  a 
c h ild  w ith  s h in in g  s ton es  th a t  w e r e  n o t  
e v e n  as  u s e fu l  as g la ss, s in ce  th e y  w e r e  
so  h a r d  th a t  t h e y  c o u ld  n o t  b e  w o r k e d , 
it  w a s  n o  c o n c e r n  o f  h is . M a n y  b ea s ts  
w e n t  m a d . W ild e b e e s te , f o r  in s ta n ce , w ith  
w o r m s  in  th e ir  b ra in s . T h is  w h ite  m a n  
h a d  a w o r m  in  h is  b r a in  a n d  m u st  th e r e ­
f o r e  p e r is h . W h e n  h e  p e r is h e d  th e re  
w o u ld  b e  th in g s  o f  in te re s t  to  p ic k  u p . A  
w a te r  b o tt le , a  ca n te e n , s o m e  to b a c c o , 
m o r e  ca r tr id g e s  w h ic h  c o u ld  b e  e x p lo d e d  
in  a fire . In  h is  y e a r  a m o n g  w h ite  p e o p le , 
h e  h a d  le a r n e d  a b o u t  s o m e  o f  th e ir  c o n ­
v e n ie n c e s , a n d  h e  w a s  c o n s id e r e d  v e r y  
m o d e r n  b y  th e  m o r e  c o n s e r v a t iv e  m e m ­
b e r s  . o f  h is  t r ib e  o n  th e  r a re  o c c a s io n s  
w h e n  h e  m e t  th em . ,

T h e r e  w e r e  n o  v u ltu r e s  to  b e  se e n  n o w . 
T h e y  m u st  a ll b e  d o w n . H e  w e n t  to w a rd s  
t h e  g r e a t  tre e . A s  h e  w e n t , th e r e  w a s  a

c r y ,  fo l l o w e d  b y  a n o th e r . S o  th e  b ir d s  h a d  
n o t  w a ite d . T h e y  h a d  p r o b a b ly  a tta ck e d  
h is  e y e s . T h e  e y e s  firs t, th e n  th e  so ftn e ss  
o f  th e  b e l ly . T h a t  w a s  th e  v u ltu r e ’s  w a y .

T h e  c r ie s  w e n t  o n . It  o c c u r r e d  to  h im  
th a t m e n  d y in g  c r ie d  as a n im a ls  d o , b u t  
f o r  lo n g e r . B y  th e  t im e  h e  r e a c h e d  th e  
g r e a t  tre e , th e  c r ie s  h a d  s to p p e d . T h e  
m a n  w a s  n o t  v is ib le , o n ly  v u ltu r e s , a  m a ss  
o f  th e m  p u llin g , s tr ik in g  a t  e a c h  o th e r  
w ith  th e ir  w in g s . H e  p ic k e d  u p  a s tick , 
a n d  th r e w  it  a t th em . T h e y  le f t  th e  b o d y  
a n d  r o s e  w ith  f la p p in g  w in g s  o n to  th e  
n e a r - b y  trees . T h e y  sat th e re  lo o k in g  a t 
th e  b u s h m a n  a n d  th e  d e a d  w h ite  m an . 
S o m e  h a d  b lo o d y  b e a k s . A l l  sat w ith  th e ir  
s h o u ld e rs  h u n c h e d  a b o u t  th e  w h ite  fr i l ls  
th a t  s u r r o u n d e d  th e ir  b a r e  n e c k s . T h e y  
w e r e  w a it in g  f o r  h im  to  f in ish  w h a t  h e  h a d  
c o m e  fo r , a n d  t o  g o . W h e n  h e  w e n t, th e y  
w o u ld  c o m e  b a c k ; th e n  th e  ja c k a ls  w o u ld  
c o m e  a n d  th e  h y e n a s , th e  a n ts, th e  flies .

T h e  b o d y  w a s  n o t  m u c h  d a m a g e d . T h e  
e y e s  h a d  g o n e  a n d  p a r t  o f  th e  fa c e ; th e  
c lo th e s  w e r e  to rn . B u t  th e  fin e  le a th e r  
b e lt  w ith  a  b ra ss  b u c k le  w a s  in ta c t  a n d  
th e re  w e r e  th re e  ca r tr id g e s  le f t  in . it. 
A n d  th e r e  w a s  a w a te r  b o t t le  fa s te n e d  to  
it  b y  a s tra p . In  th e  p o c k e t  o f  th e  sh irt, 
h e  fo u n d  s o m e  c ig a re tte s . In  th e  t r o u s e r  
p o c k e t , s o m e  s ilv e r  c o in s  a n d  a c la sp  
k n ife . In  th e  o th e r  p o c k e t , a  litt le  b a g  
w ith  s h in in g  s to n e s  f r o m  th e  le e g te . T h e r e  
w a s  a lso  o n e  o f  th e se  in  h is  m o u th . I t  h a d  
s till  b e e n  th e re  w h e n  h e  w a s  k i l le d  a n d  
s h o w e d  th r o u g h  a te a r  in  h is  ch e e k . T h e  
b u s h m a n  p r ie d  it  o u t  w ith  h is  fin g e rs . 
C e r ta in ly  th is  m a n  m u s t  h a v e  h a d  w o r m s  
in  h is  b r a in  to  b e  t r y in g  t o  e a t  s ton es .

T h e  b u s h m a n  s to o d  u p  a n d  lo o k e d  
a b o u t. T h a t  s e e m e d  a ll. T h e  v u ltu r e s  
r a ise d  th e ir  h e a d s  to  lo o k  a t  h im . M o r e  
v u ltu r e s  w e r e  fa ll in g  l ik e  s ton es  f r o m  th e  
sk y . T h e  b u s h m a n  m a d e  a n e w  h o le  in  
th e  b e lt  t o  m a k e  it  fit  h is  t in y  w a is t  a n d  
th e n  tu r n e d  a w a y . I t  w a s  e n d e d . H e  
w o u ld  g o  b a c k  to  h is  k o o d o o  m e a t  a n d  
w a it  f o r  th e  w a g o n  t o  g o  b a c k  w h e n c e  it 
h a d  c o m e . I t  w o u ld  d o  th at, h e  k n e w , 
o n c e  th e  b o y s  w e r e  c e r ta in  th e ir  m a ste r  
w a s  lost. I t  d id  n o t  s e e m  s tra n g e  to  th e  
b u s h m a n  th a t t h e y  h a d  m a d e  n o  e f fo r t  to  
s e e k  h im . A n y o n e  s h o u ld  h a v e  k n o w n  
th a t  th e y  w e r e  n o t  g o o d  b o y s  ju s t  b y  
lo o k in g  a t  th e m . T h e y  w e r e  d r in k e r s  a n d  
th ie v e s , s m o k e r s  o f  d a g g a . In  a  f e w  d a y s  
th e y  w o u ld  g o  a n d  th e y  w o u ld  sa y , “ th e  
w h it e  m a n  is  lo s t .”  A n d  th e  p o l ic e  w o u ld  
s e n d  o u t  a  p a tr o l, b u t  t h e y  w o u ld  fin d  
n o th in g ; n o r  w o u ld  t h e y  l o o k  t o o  h a rd  
b e c a u s e  th e y  w o u ld  k n o w  th a t  o n ly  a 
b u s h m a n  c o u ld  l iv e  h e r e ; a n d  th e y  w o u ld  
b e  a fra id  o f  g e t t in g  lo s t  th e m se lv e s , a n d  
th e ir  h o r s e s  n e e d e d  t o o  m u c h  w a te r  . . .

T he d a y s  th a t  fo l l o w e d  w e r e  v e r y  g o o d  
f o r  th e  b u s h m a n . E v e r y th in g  h a p p e n e d  
as h e  h a d  th o u g h t  it  w o u ld . T h e  w h ite  
m a n ’s b o y s  m a d e  a c u r s o r y  s e a r c h  o f  th e  
b u s h  a n d  in s p a n n in g  th e ir  d o n k e y s  
h e a d e d  th e m  b a c k . A t  th e  a b a n d o n e d  
ca m p  h e  fo u n d  m o r e  ca n s , a lo t  o f  b o tt le s  
w h ic h  h e  f i l le d  w ith  w a te r , s to p p e re d  
w ith  a  m ix tu r e  o f  b e e s w a x  a n d  c la y  a n d  
h id  in  v a r io u s  p la c e s  in  th e  d e se r t . T h e r e  
t h e y  w e r e  a  v a s t  im p r o v e m e n t  o n  th e  
o s tr ic h  e g g s  h e  g e n e r a l ly  u se d . H e  e x ­
p lo d e d  h is  th re e  s h e lls  in  a fire  a n d  h a d  
th re e  m o r e  s n u ff  c o n ta in e rs  t o  tra d e .

A f t e r  le a v in g  th e  ca m p , h u n t in g  w a s  
g o o d . H e  fo u n d  t w o  b e e s ’  n ests , a n d  th e  
c r o p  o f  w ild  b u lb s  w a s  p le n t ifu l . H u n tin g  
a s  h e  w e n t  a n d  g o in g  s lo w ly , h e  m a d e  h is  
w a y  to  a  c a v e  h e  u s e d  s o m e tim e s . S o m e ­
th in g  w a s  m o v in g  in  h is  b ra in , a n  im p u ls e  
th a t  d r e w  h im  to  th e  r o c k y  h a rb o ra g e . 
H e  k n e w  w h a t  it  w a s , th o u g h  h e  h a d  n o  
a c tu a l w o r d  f o r  it. B u t  b e c a u s e  o f  it, h e  
d e f le c t e d  h is  c o u r s e  s o m e w h a t  to  g e t  
m o r e  c la y s — m o r e  r e d  a n d  y e l l o w  o ch e rs  
a n d  th e  ch a lk  h e  n e e d e d  f o r  h is  p u rp o s e . 
T h e  d e s ir e  to  c r e a te  w a s  s tro n g . H e
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w is h e d  t o  r e g is t e r  w h a t  h a d  o c c u r r e d  a n d  
b y  th e  t im e  h e  h a d  r e a c h e d  th e  c a v e , th e  
p a tte rn  w a s  c le a r  in  h is  m in d .

W h a t  h e  e x e c u t e d  o n  th e  o v e r h u n g  
w a ll  o f  g r a n ite  in  r e d  a n d  y e l l o w  o ch e r , 
w h it e  ch a lk , a n d  b la c k , m a d e  o f  c a lc in e d  
b o n e s , w a s  th e  s a g a  o f  th e  w h it e  m a n ’s 
d ea th  a n d  h is  o w n  s u d d e n  in h e r ita n c e  o f  
w e a lth . H e  d r e w  th e  w a g o n  a n d  th e  d o n ­
k e y s . H e  d r e w  th e  w h ite  m a n . H e  d r e w  
th e  v u ltu r e s . H e  d r e w  h im s e lf  in  a  d is ­
ta n t  c o r n e r  a n d  h im s e lf  a g a in  a f te r  th e  
v u ltu r e s  w e r e  d o n e  w it h  th e  m a n . H e  
a lso  d r e w  th e  k o o d o o  a n d  h im s e l f  h u n t ­
in g  it.

W h e n  h e  h a d  fin is h e d , h e  s p e n t  a  c o u p le  
o f  d a y s  a d m ir in g  h is  w o r k  a n d  th e n  le ft , 
k n o w in g  th a t  a n y  b u s h m a n  w h o  p a sse d  
th e re  w o u ld  k n o w  t h e  ta le . H is  im p u ls e  
sa tis fied , h e  le f t  th e  p la c e  a n d  w e n t  t o ­
w a rd s  th e  g r e a t  r iv e r  tw o  h u n d r e d  m iles  
a w a y . H e r e  h e  t h o u g h t  h e  m ig h t  fin d  
m o r e  o f  h is  p e o p le .  A  fa m ily  p e rh a p s  t h a t ' 
w o u ld  b e  w i l l in g  t o  g iv e  h im  a w i fe  f o r  
th re e  b ra ss  s h e ll  ca ses . B u t  u n fo r tu n a te ly , 
in  th e  v ic in it y  o f  th e  r iv e r , h e  w a s  fo u n d  
b y  t w o  m o u n te d  p o l ic e m e n  w h o  w e r e  
th e re  in v e s t ig a t in g  t h e  m u r d e r  o f  a B o e r . 
H is  c a n te e n  a t t ra c te d  th e ir  a tte n t io n  a n d  
w h e n  th e y  e x a m in e d  it  a n d  fo u n d  F o s te r ’s 
n a m e  o n  it , t h e y  b e c a m e  s u sp ic io u s . T h e y  
h a d  a n  in te r p r e te r  w i t h  th e m  w h o  u n d e r ­
s to o d  th e  c l ic k s  o f  t h e  b u s h m a n  to n g u e .

T h e  b ig  p o l ic e m a n , th e  o n e  w it h  th e  
r e d  h a ir , w a s  m u c h  im p r e s s e d  w it h  th is  
fin d . “ T h a t ’s th e  n a m e  o f  th e  m a n  w h o  
d isa p p e a re d ,”  h e  sa id . “ C o e tz e e  t o o k  o u t  
a p a tr o l  t o  lo o k  f o r  h im .”

T h e  o t h e r  p o l ic e m a n  n o d d e d  in  a g r e e ­
m e n t  f o r  t h e  f ir s t  o n e  w a s  h is  s u p e r io r  
a n d  in d e e d  w a s  p e r fe c t ly  r ig h t  in  w h a t  
h e  sa id . “ T h a t ’s th e  m a n  w h o s e  d o n k e y  
w a g o n  t h e  b o y s  b r o u g h t  b a c k . I  a lw a y s  
th o u g h t  t h e y  m ig h t  h a v e  d o n e  it .”

“ I f  t h e y  h a d  d o n e  it ,”  th e  r e d  o n e  sa id , 
“ th e y  w o u ld  n o t  h a v e  c o m e  b a c k  a n d  
r e p o r te d  it. N o r  w o u ld  th e  m o n e y , c lo th e s  
a n d  o t h e r  th in g s  h a v e  b e e n  in ta c t . B u t  
th is  b u s h m a n  m a y  h a v e  d o n e  it .”  H e  s a id  
to  th e  in te r p r e te r , “ A s k  h im  a b o u t  th e  
w h ite  m a n  a n d  w h e r e  h e  g o t  th e  ca n te e n .”

T h e y  s p o k e  to g e th e r , a n d  th e  tw o  
p o l ic e m e n  s a t  o n  th e ir  h o r s e s  w a tch in g . 
T h e y  s a w  th e  b u s h m a n  p o in t  o v e r  h is  
s h o u ld e r  a n d  n o d  h is  h e a d . T h e  in te rp re te r  
sa id , “ H e  w i l l  s h o w  u s  w h e r e  h e  l ie s .”

A w e e k  la t e r  t h e  b u s h m a n  le d  t h e  th re e  
h o r s e m e n — th e  t w o  p o l ic e m e n  a n d  th e  
in te r p r e te r  to  th e  g r e a t  t r e e  w h e r e  th e  
v u ltu r e s  p e r c h e d . H e  le d  th e m  b y  a  d e ­
v io u s  r o u te  n o t  t o u c h in g  th e  le e g te  w h e r e  
th e  je w e ls  la y , f o r  h e  k n e w  th a t th o u g h  
th e y  w e r e  u se le ss , t h e y  w e r e  in  s o m e  
w a y  c o v e te d  b y  w h it e  m e n  a n d  h e  d id  n o t  
l o v e  w h ite  m e n . I t  b e in g  fu l l  d a y lig h t , th e  
tr e e  w a s  b a r e  o f  its  c a r r io n  fr u it ,  b u t  i t  
s ta n k  a n d  th e  c h a lk  d u n g  o f  th e  b ird s  
b la z e d  w h it e  in  t h e  b u r n in g  su n sh in e .

W h ile  t h e  m o u n t e d  m e n  sa t  then : 
h o rse s , th e  b u s h m a n  ca s t  a b o u t  l ik e  a 
g u n  d o g — p o in t in g , g iv in g  litt le  c r ie s  a n d  
g ru n ts . H e  c o u ld  n o t  h a v e  r u n  a w a y  b e ­
ca u s e  th e  s h o r t  g ra ss  g a v e  n o  c o v e r , a n d  
th e  p o l ic e m e n  c a r r ie d  c a rb in e s  a n d  w e r e  
m o u n te d . T h e  b u s h m a n  h e ld  u p  a  sk u ll. 
T h e  r e d  o n e  t o ld  th e  in te r p r e te r  t o  p u t  it  
in  a  b a g . T h e  s e c o n d  p o l ic e m a n  w h o  h a d  
a  tu r n  o f  h u m o r  s a id , “ E x h ib it ,  n u m b e r  
o n e .”

B o th  p o l ic e m e n  n o w  d is m o u n te d  a n d  
lo o k e d  a b o u t  w h i le  t h e  b u s h m a n  p o in te d . 
T h e y  w a lk e d  o n  t h e  b a r e  g r o u n d  w h e r e  
th e  w h ite  m a n  h a d  d ie d , d r a g g in g  th e ir  
h o r se s  a fte r  th e m . T h e  h o r s e s  s n o r te d  
w ith  w id e  r e d  n o s tr ils  b e c a u s e  h o rse s  d o  
n o t  l ik e  th e  s m e ll  o f  ca r r io n . T h e  p o l ic e ­
m e n  spat. T h e  h a l f - b r e e d  b u s h m a n  in te r ­
p r e te r  sa t  b e s id e  h is  h o r s e , ca r in g  n o th in g  
o n e  w a y  o r  th e  o th e r . H e  w a s  a n  in te r ­
p re te r , a  tr a c k e r , a n d  h e  p o l is h e d  th e  
b u t to n s  a n d  c le a n e d  th e  b o o ts  a n d  l e g ­

g in g s  o f  th e  w h ite  m e n . H e  a lso  g r o o m e d , 
f e d  a n d  w a t e r e d  h o rse s .

T h e r e  w e r e  n o  b o n e s  le ft , o n ly  th e  
s k u ll . T h e  b o n e s  le f t  b y  t h e  v u ltu r e s  h a d  
b e e n  p ic k e d  a n d  c r a c k e d , e x c e p t  th e  
la rg e s t , b y  t h e  ja c k a ls . T h e n  th e  la r g e  
o n e s  h a d  b e e n  c o n s u m e d  f o r  t h e ir  m a r ­
r o w  b y  th e  h y e n a s  a n d  e x c e p t  f o r  a  c h ip  
o r  tw o , th e r e  w a s  n o th in g  le ft . B u t  th e  
M a u s e r  r i f le  w a s  th e r e , w ith  t h e  s a fe ty  
c a t c h  o n  a n d  a n  u n d is c h a r g e d  c a r tr id g e  
in  th e  b r e e c h . A n d  th e re  w e r e  a  f e w  ra gs  
o f  c lo th e s , w h a t  w a s  le f t  o f  s h o e s , a n d  a 
h a t, a n d  a  l i t t le  le a th e r  b a g . “ W h a t ’s  
in  th e  b a g ? ”  t h e  r e d h e a d e d  o n e  sa id .

T h e  y o u n g e r  p o l ic e m a n  o p e n e d  th e  b a g  
a n d  p o u r e d  th e  r o u g h  s to n e s  in to  h is  h a n d .

“ D ia m o n d s ,”  th e  r e d h e a d e d  p o l ic e m a n  
sa id , “ a n d  r u b ie s — g a rn e ts . I t ’s  a  s tr ik e .”  

“ Y e s , it ’s  a  s tr ik e  a ll r ig h t ,”  th e  o t h e r  
sa id , “ b u t  w h e r e  is  i t ? ”

“ A s k  h im  V h e r e  i t  is .”
T h e  in t e r p r e t e r  a sk e d . T h e  b u s h m a n  

m a d e  a  w id e  s w e e p  o f  h is  a rm  a n d  lo o k e d  
u p w a r d s . H e  c l i c k e d  h is  t o n g u e  tw ice .

“ H e  d o e s n ’t  k n o w ,”  th e  in te r p r e te r  sa id . 
“ W e ’ll  a r re s t  h im  f o r  m u r d e r ,”  th e  r e d ­

h e a d  sa id .
“ Y o u  m e a n  u n le s s  h e  te lls  u s  . . .”
“ T e ll  h im  th a t.”
T h e  in te r p r e te r  t o ld  h im . T h e  b u s h m a n  

c l i c k e d  a n d  p o in te d . “ H e  s a y s  w e  a re  to  
c o m e  w ith  h im .”

T h e y  h a n d c u f fe d  h im  a n d  fa s te n e d  th e  
cu ffs  o n t o  a d o g  c h a in  a n d  t ie d  th e  ch a in  
to  th e  y o u n g e r  p o l ic e m a n ’s s t ir r u p  iro n . 
A t  n ig h t  t h e y  t ie d  h is  le g s , h o b b l in g  h im  
l ik e  a  h o r se . A  w e e k  la te r , h e  le d  th e m  to  
h is  c a v e  a n d  p o in te d  t o  th e  p ic tu re . 

“ W h a t ’s  a ll  t h i s ? ”  t h e  r e d h e a d  sa id .
“ H e  s a y s  i t ’s  th e  p ic t u r e  h e  m a d e  o f  

w h a t  t o o k  p la c e . I t  is  th e  k o o d o o  h u n t  
a n d  th e  d e a th  o f  th e  w h ite  m a n .”  

“ D o c u m e n ta r y  e v id e n c e ,”  th e  y o u n g  
p o l ic e m a n  sa id .

“ W h y  d i d  h e  b r in g  u s  h e r e ?  W h e r e  a re  
th e  s to n e s?  W h e r e  is  t h e  p la c e  t h e y  ca m e  
f r o m ? ”  th e  r e d h e a d  sa id .

T h e  b u s h m a n  a n d  th e  in te r p r e te r  s p o k e . 
T h e n  th e  in te r p r e te r  s a id , “ H e  d o e s  n o t  
k n o w  w h e r e  th e y  c o m e  fr o m . H e  s a y s  
th e r e  a r e  s u c h  s to n e s  e v e r y w h e r e — a lso  
n o w h e r e .”

T h e  r e d h e a d  sa id , “ L e t  h im  g o .”
“ L e t  h im  g o ? ”
“ J a — m a a k  los— le t  h im  lo o s e . T h e  in ­

v e s t ig a t io n  is  o v e r . H e  k n o w s  n o th in g .”  
T h e  y o u n g e r  p o l ic e m a n  u n d id  th e  

h a n d c u ffs  w it h  a  k e y . T h e  s e rg e a n t  
o p e n e d  a  s a d d le  h o ls t e r  a n d  p u l le d  o u t  a  
r o l l  o f  t o b a c c o  w h ic h  h e  g a v e  t o  t h e  b u s h ­
m a n . T h e  b u s h m a n  t o o k  it  a n d  s lip p e d  
o f f  in to  th e  tre e s . T h is  w a s  a  g r e a t  d e a l o f  
t o b a c c o . T h e  t im e  h e  h a d  s p e n t  w it h  th e  
p o l ic e  h a d  b e e n  w e l l  s p e n t. T h e  f o o d  h a d  
b e e n  g o o d , a n d  e x c e p t  f o r  t h e  s lig h t  d i s ­
c o m fo r t  o f  th e  h a n d c u ffs , n o t h in g  h a d  
b e e n  a t  a ll  u n p le a s a n t. I n  a d d it io n , h e r e  
w a s  a n o th e r  f in e  p ic t u r e  t o  m a k e . A  n e w  
s a g a  o f  h im s e l f  a n d  th e  m o u n te d  p o l i c e ­
m e n . H e  b e g a n  t o  s e e  h im s e l f  as  t h e  m o s t  
im p o r ta n t  a r t is t  o f  th e s e  p a rts .

W h e n  th e  b u s h m a n  h a d  g o n e , t h e  s e r ­
g e a n t  o p e n e d  t h e  b a g  o f  s to n e s  a n d  
d iv id e d  th e m . H e  t o o k  a ll  th e  b e s t  o n e s  
a n d  g a v e  th e  y o u n g  p o l ic e m a n  t h e  o th e rs . 
“ T h e  in c id e n t  is  n o w  c lo s e d ,”  h e  sa id .

T h e  in te r p r e te r  g o t  n o th in g . H e  d i d  n o t  
e x p e c t  a n y th in g . B u t  la te r  w h e n  th e y  
s le p t , h e  m ig h t  s te a l a  f e w  f r o m  t h e m  a n d  
b e s id e s , th e r e  w a s  t h e  b i g  o n e  h e  h a d  
fo u n d  w h e r e  th e  m a n  h a d  d ie d . H e  h a d  
w o r k e d  in  K im b e r le y  a n d  k n e w  d ia m o n d s . 
T h a t  w a s  w h y  h e  h a d  p u t  h is  f o o t  o n  it 
a n d  g r a s p e d  i t  b e tw e e n  h is  to e s . H e  h a d  
w a n te d  t o  b u y  a  p a ir  o f  o ld  b o o ts  f r o m  
th e  y o u n g  p o lic e m a n , b u t  t h e  p r ic e  h a d  
b e e n  t o o  h ig h . N o w  h e ’d  b e  a b le  t o  b u y  
a n e w  p a ir  a n d  h a v e  s o m e  m o n e y  o v e r —  
a  lo t  o f  m o n e y . I t  w a s  r e a l ly  t h e  fir s t  t im e  
h e ’d  h a d  s u c h  a  r u n  o f  lu c k .

THE END
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Actual color photograph of 1947 Studebaker Commander Regal De Luxe coupe for 5 passengers

A postwar thrill in style and handling ease... 

the daringly different 1947 Studebaker

Y o u ’d never gue ss  it — but this is a low-priced 
Studebaker Cham pion! Like all the new 1947 
Studebakers, this Champion Regal De Luxe 2-door 
sedan has an impressive, costly-car look. Raymond 
Loewy, famed industrial designer, collaborated with 
Studebaker body engineers on this postwar styling.

P e o p l e  e v e r y w h e r e  ta lk  g lo w in g ly  
a b o u t  th e  b e a u tifu l  s ty lin g  o f  

th e  n e w  1 9 4 7  S tu d e b a k e r .

B u t  y o u  d o n ’ t g e t  a  rea l p ic tu re  
o f  th e  a ll-a ro u n d  d is t in c t io n  o f  th is  
a m a z in g  p o s tw a r  a u to m o b ile  u n til 
y o u  d r iv e  i t  a n d  e x p e r ie n ce  a  fu ll 
m e a su re  o f  its  th rills .

Y o u  n e v e r  h a n d le d  a  c a r  th a t  re­
s p o n d s  th e  w a y  th is  p o s tw a r  S tu d e ­
b a k e r  d o e s . I t s  e x c lu s iv e  s e lf-a d ­
ju s t in g  b ra k e s , v a r ia b le  r a t io  s teer ­
in g  a n d  n u m e r o u s  s e lf -a c t in g  c o n ­
tro ls  le a v e  y o u  l i t t le  t o  d o  b u t  w a tc h  
w h e re  y o u ’re  g o in g .

T o  y o u r  fu r th e r  a s to n is h m e n t , 
S tu d e b a k e r  en g in e e rs  h a v e  c o m e  u p  
w ith  a  p o s tw a r  m ir a c le  o f  s ta b i l i t y  
a n d  r id in g  c o m fo r t  in  th e  n e w  lo w -  
sw u n g  d e s ig n  t h e y ’v e  g iv e n  th e

ch a ssis  a n d  th e  b o d y  o f  e v e r y  n ew  
1 9 4 7  C h a m p io n  a n d  C o m m a n d e r .

A  n e w  s ta n d a rd  o f  b a la n c e  p re ­
v e n t s  w a n d e r  o r  s id e - s l ip  w h e n  
y o u ’re  r o u n d in g  tu rn s. P a ssen g ers  
r id e  se re n e ly  r e la x e d  e v e n  w h en  
y o u ’re  c l ic k in g  o f f  th e  m iles .

N o b o d y  w ill b e  h a p p ie r  th a n  y o u r  
n e a r b y  S tu d e b a k e r  d e a le r  w h e n  he 
is in  p o s it io n  t o  d e l iv e r  y o u r  o w n  
d is t in c t iv e  1 9 4 7  C h a m p io n  o r  C o m ­
m a n d e r . Y o u r  p a t ie n c e  w ill b e  w ell 
re w a r d e d  w h e n  th a t  d a y  co m e s . 
A n d  y o u  w ill  c e r ta in ly  b e  g la d  y o u  
d id n ’ t s e tt le  f o r  a n y  o th e r  ca r .

S t u d e b a k e r
First by fa r  with a 

postwar car
©  1946The StudebakerCorp'n.,South Bend27,lnd.,U.S.A,



Sublease on Love (Continued from page 44)

b le a c h e d  th e  c o lo r  o f  B e tty  G r a b le ’s h a ir . 
S h e  w o r e  n o  c h e e k  r o u g e  o r  p o w d e r  so 
th a t th e  fr e c k le s  s ca tte re d  a cro s s  h e r  n ose  
g lis ten ed . T h is  w a s  an  a ffe c ta t io n  w h ic h  
h e r  fr ie n d s  ca lle d — in  tu rn — a m u sin g , 
p e tu la n t  o r  a b su rd . H e r  lipS w e r e  p a in te d  
a c o lo r , ca lle d  b y  h e r  co s m e tic ia n  “ s ca n ­
d a lo u s  ce r is e ,”  w h ic h  h a d  b e e n  e s p e c ia lly  
d e s ig n e d  fo r  A n n e . H e r  e y e s  w e r e  b e a u t i­
fu l— c h o c o la te  b r o w n  a n d  r o u n d  as d o l ­
la rs— b u t  sh e  h a d  a tte m p te d  to  t ip  th em  
at th e  c o r n e rs  w ith  a l in in g  p e n c il . In stea d  
o f  h a n g in g  d o w n w a r d s  as is  th e  w a y  o f  
h a ir , w h e n  le ft  to  its o w n  in c lin a t io n , 
A n n e ’s w a s  d ra w n  u p  a n d  k n o tte d  d i ­
r e c t ly  o n  to p  o f  h e r  h e a d . A n n e  ca lle d  
th is  h e r  w a s h w o m a n ’s k n o t , b u t  n o  
d a u g h te r  o f  th e  tu b s  e v e r  la c q u e r e d  th e  
b a c k  a n d  s id es  o f  h e r  h e a d  as A n n e  d id . 
F o r  A n n e  re fle c te d  th e  m o o d  o f  h e r  h o u se  
as i f  sh e  h a d  b e e n  a m ir ro r— p o lis h e d  a n d  
u n re a l a n d  n o t  as sh e  w a s  in te n d e d  to  be .

“ D o  y o u  th in k  A b ig a i l  w o u ld  l ik e  th e  
c a r r o u se l  h o rse , d a r l in g ? ”  A n n e  a sk ed . 
“ S h e  c o u ld  s tra d d le  it w h e n  sh e  h a d  
n o th in g  m o re  s in is te r  to  d o .”

D r e w  sa id , “ D o n ’t.”  A s  s o o n  as A n n e  
r e tu r n e d  fr o m  R e n o  h e  w a s  g o in g  to  
m a r ry  A b ig a il  L o r in g .

A n n e  la u g h e d . “ Y e s , I  d id  fo r g e t  h o w  
a b su rd  sh e  w o u ld  l o o k  o n  R o g e r ” — th is  
w a s  th e  n a m e  g iv e n  th e  h o r se  b y  a m a le  
h a t d e s ig n e r— “ w ith  a ll h e r  a w fu l  leg s  
s h o w in g . I a lw a y s  fe e l  th a t  A b ig a i l  has 
m o re  le g s  th a n  m o s t  p e o p le  b e ca u s e  
th e y ’re  so  b a d .”  0

D r e w  w e n t  to  th e  w in d o w  a n d  p u s h e d  
a s id e  th e  raffia s tr in g s  th a t  A n n e  h a d  
w h e e d le d  fr o m  a film  d ir e c to r  w h o  h a d  
u s e d  th em  in  a S o u th  S ea  Is la n d  p ic tu re . 
A n n e  sa id  sh e  lik e d  th is  w in d o w  d e c o r a ­
t ion  b e ca u s e  it w a s  so  v u lg a r .

D r e w  lo o k e d  d o w n  in to  th e  g a rd e n .

T h e r e  e v e r y th in g  w a s  p u r p o s e fu l— f o r  
sh a d e  a n d  s e c u r ity , th e  b ig  tre e , p la n te d  
s ix ty  y e a rs  a g o  w h e n  th e  h o u se  w a s  b u ilt ; 
th e  f la g sto n e  p a th s  to  w a lk  o n ; th e  tu lip s  
b o r d e r in g  th e  w a lk  f o r  b e a u ty . I t  w a s  
th is  o ld  g a rd e n  se t  d o w n  lik e  a n  oa sis  in 
th e  m id d le  o f  N e w  Y o r k  th a t h a d  lu re d  
th e m  in to  ta k in g  a n  e n t ir e  t o w n  h o u se  
w h e n  th e y  b a r e ly  h a d  th e  m o n e y  f o r  a 
o n e - r o o m , k it ch e n e t te  a p a rtm en t. F o r  
D r e w ’s  s a la ry  a t  th e  ra d io  s ta t io n  in  th o s e  
d a y s— ten  y e a rs  a g o — w o u ld  n o t  c o v e r  
th e ir  l iq u o r  b ills  n o w , a n d  A n n e ’s  c o n ­
v e n t io n a l b u t  q u ite  p re t ty  f lo w e r  p a in t ­
in g s  w e r e  s e ll in g  n o t  a t  a ll.

T hey h a d  b e e n  lo o k in g  f o r  a o n e -r o o m  
k it ch e n e t te  w h e n  th e y  s a w  th e  h o u se  
w e a r in g  its  m o d e s t  “ t o  le t ”  s ig n . T h e  
d o o r s  w e r e  o p e n  b e ca u s e  w o r k m e n  w e r e  
in s id e . W o r d le s s ly , m o v in g  as i f  t h e y  w e r e  
o n e  p e rs o n  in s tea d  o f  tw o , as t h e y  so  
o ft e n  m o v e d  in  th o se  d a y s , th e y  h a d  
w a lk e d  in s id e , th r o u g h  th e  lo w e r  h a ll a n d  
o u t  in to  th e  g a rd e n . A n n e  lo o k e d  u p  at 
D r e w . “ I  d id n ’t k n o w  N e w  Y o r k  h a d  a n y ­
th in g  l ik e  th is ,”  sh e  sa id . “ W h y , i t ’s  l ik e —  
it ’s  lik e  h o m e .”

T h e n  h e r  c h e e k s  w e r e  p in k  a n d  th e  
p o w d e r  d u s te d  a cro ss  h e r  n o s e  p a r t ly  
c o n c e a le d  th e  fr e c k le s . H e r  th ick , b r o w n  
h a ir  h u n g  h e a v y  to  h e r  sh o u ld e rs , a n d  
h e r  e y e s  w e r e  r o u n d  as d o lla r s  w ith  n o  
fa lse  t ip t ilt in g  a t  th e  c o m e r s .  “ O h , D r e w , 
m y  d a r lin g ,”  sh e  sa id  p a ss io n a te ly . “ Im a g ­
in e  l iv in g  h e re . Im a g in e  y o u  a n d  m e  h e r e  
in  th is  g a rd e n  o f  a s u m m e r  e v e n in g .”

H e  k is s e d  h e r  in  fu l l  v ie w  o f  a p a in te r  
in  s p o tte d  o v e ra lls . “ Im a g in e ,”  h e  sa id . 
“ I t ’s  n o t  f o r  th e  l ik e s  o f  u s .”

S h e  s to o d  a w a y  fr o m  h im . “ A n d  w h y  
n o t ? ”  sh e  a sk ed . “ W h a t ’s w r o n g  w ith  th e  
l ik e s  o f  u s ? ”

“ N o th in g ’s w r o n g  w ith  us. W e ’r e  p e r ­
fe c t . B u t  th e  f in a n c ia l s y s te m  is w r o n g .”  

“ O h , th a t!”  sh e  sa id  s c o r n fu lly  a n d  ra n  
in s id e . H e  w a tc h e d  as h e r  fa c e  a p p e a re d  
at a s e c o n d - f l o o r  w in d o w . S h e  m a d e  e la b ­
o ra te  g e s tu re s  p a n to m im in g  “ w o n d e r fu l ,”  
“ m a r v e lo u s ,”  “ g o r g e o u s .”  T h e n  sh e  w a s  a t 
th e  t h ir d - f lo o r  w in d o w  w ith  m o r e  g e s ­
tu re s  d e n o t in g  m o r e  w o n d e r . S h e  w a v e d  
to  h im  f r o m  th e  fifth  f lo o r  a n d  in d ica te d  
th a t  sh e  w a s  c o m in g  d o w n .

W h e n  s h e  jo in e d  h im  in  th e  g a r d e n  h e r  
fa c e  w o r e  w h a t  D r e w  ca lle d  h e r  “ p la n ­
n in g  lo o k .”  “ W e ’re  g o in g  to  ta k e  it ,”  sh e  
sa id . S h e  s p o k e  so  q u ic k ly  th a t th e  w o r d s  
s tu m b le d  o v e r  o n e  a n o th e r . “ W e  ca n  
s w in g  it, w e  ca n . W e ’v e  g o t  to  h a v e  it. 
W e ’ll l iv e  o n  th e  firs t  flo o r , w h ic h  g iv e s  
us th e  g a rd e n , a n d  w e ’ ll  r e n t  o u t  th e  
o th e r  f lo o rs  to  lo ts  o f  n ic e  p e o p le  l ik e  us, 
a n d  it ’s  a b s o lu te ly  r ig h t  a n d  y o u  k n o w  it .”  

“ T h e r e ’s a l itt le  m a tte r  o f  fu r n itu r e ,”  
h e  sa id .

“ Y o u  ju s t  w a it , D r e w  W a lk e r !”
A n n e  b o u g h t  th e  fu r n itu r e  “ o n  t im e ” —  

ch e a p , ch in tz y , E a r ly  A m e r ic a n  co p ie s , 
b u t  th e  ch a ir s  w e r e  to  s it o n  a n d  th e  b e d s  
to  s le e p  in  a n d  th e  d ra p e r ie s  b e fo r e  th e  
w in d o w s  to  sh u t o u t  e a r ly  m o r n in g  ligh t . 
T h e  u p p e r  f lo o r s  w e r e  r e n te d  to  y o u n g  
c o u p le s  a n d  b a c h e lo r s  a n d  b u s in e ss  g ir ls  
in  d e fia n ce  o f  th e  lea se , w h ic h  A n n e  to o k  
o u t  in  A u n t  H a rr ie t ’s n a m e  b e ca u s e  sh e  
w a s  r ic h  a n d  c o u ld  g iv e  su b sta n tia l b a n k  
r e fe re n ce s .

T h e  h o u s e  h a d  b e e n  re a l a n d  a liv e  th en , 
a n d  D r e w  a n d  A n n e  h a d  th e ir  g a rd e n  
w h e r e  th e y  sat u n d e r  th e  tr e e  a n d  h e ld  
h a n d s  u n m in d fu l o f  th e  ten a n ts.

D rew tu rn e d  fr o m  th e  w in d o w  a n d  
lo o k e d  a t  th e  g la z e d  ca r ica tu re  o f  th e  
w o m a n  w h o  h a d  b e e n  h is  w ife . S h e  w a s

Just this one design

Cleans teeth best 
say dentists 2tol

Straight Line Design Convex Design Concave Design

Dentists recom m end Straight Line Design 
over all others in N ationw ide V ote!

T h e r e  are  o n ly  3 b a s ica lly  d iffe ren t b ru sh in g  su r fa ce  
d es ig n s  fo u n d  a m on g  all lea d in g  t o o th  b ru s h e s : s tra igh t 
line , c o n v e x  and co n ca v e . W h e n  30,000 d en tists  w e re  asked  
w h ich  o f  th ese  d es ig n s  c le a n e d  teeth  b est — b y  m o re  than  
2  to  1 — th e  a n sw ers  w ere : “ S tra ig h t L in e  D e s ig n ! ”

W hy Pepsodent's Straight Line Design  C leans Teeth Best!
M o st  p e o p le ’s  teeth  a re  not se t in  cu rv e d  ro w s . T h e y  lie  in 
a series  o f  re la tiv e ly  s tra igh t lines. A u th or ita tiv e  resea rch  
sh o w s  that P ep sod en t ’s S tra ig h t L in e  D esign  fits  more 
teeth  better th a n  co n v e x  o r  c o n c a v e  d e s ig n s  . . .  A c tu a lly  
c le a n s  u p  to  30% m ore  to o th  s u r fa ce  p er strok e .

Every Fepsodent Brash has the Straight Line Design most dentists recommend
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sea ted  c r o s s - le g g e d  o n  th e  f lo o r , a s  sh e  
so o fte n  sa t  s in c e  a  B r o a d w a y  ju v e n ile  
h a d  t o ld  h e r  s h e  l o o k e d  g u ile le s s  th u s . 
S h e  w a s  w r it in g  in  a  w h ite  le a th e r  b o o k  
o n  w h ic h  h e r  n a m e  w a s  s p e lle d  o u t  in  
lo w e r  ca se  b lo c k  le tte rs . “ I ’m  m a k in g  th is  
lis t ,”  sh e  sa id . “ A n d  I ’d  l ik e  y o u  to  te ll  
m e  w h a t  A b ig a i l  w a n ts . D iv id in g  a ll th e  
s tu ff in  th is  h o u se  is  g o in g  to  b e  h e l l .”

“ A n n e ,”  D r e w  sa id , “ w h e n  d id  y o u  m e e t  
R o y  J o n e s  H a m m e t t? ”

“ T h a t  la m b ?  T h a t  u t te r ly  d iv in e  la m b ?
I d o n ’t k n o w — fiv e , s ix  y e a r s  a g o . W h y ? ”

F iv e , s ix  y e a rs  a g o . T h a t  w a s  w h e n  
A n n e ’s  s u cce s s  s to r y  h a d  b e g u n . A n n e  h a d  
a c q u ir e d  a ch ild r e n ’s b o o k  to  illu stra te  
“ o n  s p e c .”  T h e  s to r y  c o n c e r n e d  a  litt le  
g ir l  w h o  v is ite d  th e  z o o  a n d  th a t  n ig h t  
d re a m e d  o f  a w o r ld  c it iz e n e d  b y  a n im a ls  
th e  l ik e  o f  w h ic h  h a d  n e v e r  b e e n  seen  
o u ts id e  a c h ild ’s  d re a m . A n n e  g a v e  h e r  
b r ig h t  im a g in a tio n  its  h e a d , a n d  b e ca u s e  
sh e  w a s  s o  c lo s e  to  c h ild h o o d  in  b o th  t im e  
a n d  e m o t io n  sh e  h a d  d r a w n  v iv id ly . In  
th o s e  d a y s  s h e  d id  n o t  k n o w  h e r  w o r k  
w a s  n a iv e  o r  p e tu la n t  o r  c ru e l.

D r e w  h a d  le f t  th e  o ffice  e a r ly  a n d  h e  
w a s  in  th e  g a r d e n  w h e n  A n n e , lo o k in g  n o  
m o re  th a n  fi fte e n  h e r se lf , ca m e  r u n n in g  
o u t  to  h im . S h e  w a s  w e a r in g  a  c h e a p  
b r o w n  co a t  w ith  a  v e lv e t  c o l la r  a n d  a 
r o u n d  h a t  o n  th e  b a c k  o f  h e r  h e a d . “ O h , 
m y  p r e c io u s ,”  s h e  c r ie d  ou t . “ O h , d a r lin g  
D r e w . L is te n  to  w h a t  h a p p e n e d . L is te n . 
M r. D r u t to n  is  c r a z y  a b o u t  th e  a n im a ls  
a n d  is p u b l is h in g  th e  b o o k  r ig h t  a w a y , 
b u t  th a t ’s n o t  th e  b est . I m e t  R o y  J o n e s  
H a m m ett  in  h is  o ffice . Y o u  k n o w , th e  
H a m m ett  G a lle r ie s . A n d  h e ’s  c r a z y  a b q u t 
th e  a n im als , to o . H e  s a y s  I h a v e  a— a 
p r im it iv e  n a iv e te  w ith  a ll th e  c r u e lty  o f  
c h ild h o o d ” — sh e  g ig g le d — “ w h a te v e r  th a t 
m ean s. D o  y o u  k n o w ?  I d o n ’t. A n d  h e  
w a n ts  m e  to  w o r k  l ik e  th e  d ic k e n s  a n d  
d o  a lo t  o f  w h a t  h e  ca lls  m y  m a d  q u a d ­
ru p e d s , a n d  h e ’l l  g iv e  m e  a  o n e -m a n  
s h o w  at th e  H a m m e tt  M o d e m  G a lle r ie s . 
T h e re ! Isn ’t th a t  w o n d e r fu l ? ”

T h e y  k is s e d  a n d  c lu n g  t o  e a c h  o th e r  
a n d  d id  n o t  ca re  th a t  th e  s c h o o lte a c h e r  
w h o  o c c u p ie d  th e  f o u r t h - f lo o r  b a c k  w a s  
lo o k in g  a t  th em .

“ It w a s  ta k in g  th is  h o u s e ,”  A n n e  sa id  
a t last. “ T h is  h o u se  b r o u g h t  u s  lu c k . I 
k n o w  i t  I  fe e l  it. W e ’r e  g o in g  t o  b e  r ic h  
a n d  g e t  r id  o f  a ll  th e  ten a n ts , a n d  it  w il l  
a ll be  o u r s  f o r  u s  to  b e  v e r y  g r a n d  in .”

D r e w  h a d  lo o k e d  u p  th e n  a t  th e  h o u s e  
w ith  its  t u r n e d -o u t  sh u tters , its  w in d o w s  
lo o k in g  d o w n  a t h im  as i f  th e y  w e r e  
w a tch in g  e y e s  a ll in  o n e  fa c e  a n d , f o r  
w h a t  r e a so n  h e  c o u ld  n o t  h a v e  to ld , a 
sh iv e r  ra n  th ro u g h  h is  b o d y .

“ D r e w ,”  A n n e  sa id . “ W h a t ’s  th e  m a t­
t e r ?  Y o u  s h u d d e re d .”

“ I t ’s  c o ld ,”  h e  sa id . “ L e t ’s  g o  in .”  S o  
th e y  w e n t  in s id e  w h e r e  A n n e  m ix e d  
h ig h b a lls  w ith  th e  S c o t c h  s h e  h a d  b o u g h t  
t o  ce le b ra te  th is  g re a t  d a y .

T hen R o y  J o n e s  H a m m e tt  ca m e  to  th e  
h ou se . H e  ca m e  th e  d a y  a fte r  A n n e ’s  o n e -  
m a n  s h o w  h a d  b e e n  th e  g r e a t  s u cce s s  it  
w a s , th e  d a y  th e  a r t  c r it ic s  h a d  s a id  h e r  
d ra w in g s  w e r e  e v e n  m o r e  g u ile le s s  th a n  
R o u s s e a u ’s^and p o sse sse d  th e  n a iv e  c r u e l ­
t y  o f  ch ild h o o d .

H e  le ft  h is  p e a r l -g r a y  g lo v e s , h is  M a ­
la c ca  s t ick  a n d  h is  g r a y  fe d o r a  o n  th e  
d r o p - le a f  ta b le  in  th e  h a ll. H e  s a t  o n  
th e  c o m fo r ta b le  s o fa  a n d  lo o k e d  a b o u t  th e  
r o o m  w ith  d isd a in  b it in g  in to  th e  c o r n e r s  
o f  h is  s o ft  m ou th . F in a lly  h e  sa id  in  th e  
s tu d ie d  v o ic e  h e  h a d  b o r r o w e d  f r o m  a n  
a c to r , h is  p ro n u n c ia t io n  w ith  a lm o s t  n o  
tra ce  o f  a M id d le  W e ste rn  a cce n t, “ A n n e , 
m y  p et, w h y  d o n ’t  y o u  ta k e  o u t  th a t  
ra th e r  h o r r id  D u tc h  c u p b o a r d  th e re  a n d  
p a in t  a  m u ra l in s te a d ?  I v is u a liz e  a n  
a u d a c io u s  g ira ffe , h is  la n g u id  n e c k  a r c h e d  
to  th e  c e il in g .”

“ B u t  i f  I ta k e  o u t  th e  D u tc h  cu p b o a r d ,”
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Would you care to have 

the fragrant appeal of 

so many popular girls?
What gives a girl this fragrant appeal- 
tvhy do men find it so sweetly 
disturbing? It’s the fragrance men 
love—imparted to your skin by Casino 
Bouquet Soap. This exquisite bouquet 
comes from a secret wedding of rare 
perfumes, far more costly than you’d 
expect to find in any soap. For seventy 
seven years popular girls have made tht 
most of this beloved fragrance. Wouldn 
you  like to be forever feminine, fragrant 
appealing? Then bathe every day 
with Cashmere Bouquet Soap. Lovely 
for your complexion, too.

C a s h m e r e

B o u q u e t

Only one soap 
V  gives your skin

A D O B E ’S

Y O U R  S K I *  W I T H  

T H E  F IK A G K A A C E  
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’st il l s  I

You’re on the trail oj the finest 
Bourbon oj Old Kentucky when 
you ask fo r  Kentucky Tavern. 
P r o u d ly  p r o d u c e d  by  on e  
fa m ily  fo r  3 generations, i t ’s 
truly the Aristocrat of Bonds.

G l e n m o r e  D i s t i l l e r i e s  C o m p a n y  
L o u i s v i l l e ,  K e n t u c k y

I H



A n n e  h a d  s a id , “ w h e r e ’l l  w e  p u t  th e  
d ish e s  w e  e a t  o n ? ”

R o y  J o n e s  H a m m e tt  w a v e d  th is  p ro te s t  
a s id e  w i t h  h is  s m o o th , c r e a m -w h it e  h a n d . 
“ A  h o u s e ,”  h e  s a id , “ i s  a  b a c k g r o u n d . I t  
is  o n ly  th e  y o k e lr y  th a t  th in k  a  h o u s e  is  
to  e a t  a n d  s le e p  in . A n d  th is  h o u s e  is  a  
p e r fe c t  b a c k g r o u n d  f o r  y o u .  G e t  r id  o f  
th e  w r e t c h e d  l i t t le  p e o p le  w h o  in fe s t  th e  
p la c e  a n d  th e n  r e a l ly  do th is  h o u s e . I t ’s  
s u c h  a  f r ig h t fu l ly  a m u s in g  id e a  f o r  a n  
artiste w it h  y o u r  d e c a d e n t  g ir lis h n e s s  to  
l iv e  in  a  r ig h te o u s  o ld  t o w n  h o u s e  a n d  
tu r n  it  in to  a  tw e n t ie t h -c e n t u r y  ja d e .”

D r e w  h a d  e x p e c t e d  to  h e a r  A n n e  g ig g le . 
H e  w a s  fa in t ly  d is tu r b e d  th a t  s h e  h a d  
n o t , b u t  m o r e  d is tu r b in g  w a s  th e  t r e m o r  
h e  f e l t  r u n  t h r o u g h  t h e  h o u s e , a  t r e m o r  
o f  p ro te s t , s o m e h o w . A  h e a v y  t r u c k  h a d  
p a ss e d  th r o u g h  th e  s tre e t.

A lm o s t  o v e r n ig h t , i t  s e e m e d , t h e y  w e r e  
r ich . A n n e  b e c a m e  th e  ra g e . T h e  d e c o ­
ra to rs  e x p lo i t e d  h e r  ta le n ts  s h a m e le s s ly  
a n d  n o b o d y  w h o  w a s  a n y b o d y  co n s id e r e d  
d o in g  o r  r e d o in g  a  c o u n t r y  h o u s e  o r  a 
t o w n  a p a r tm e n t  w it h o u t  h a v in g  o n  th e  
w a lls  a n  a u d a c io u s  g ir a ffe , a  p e tu la n t  
m o u s e  o r  a  t r iv ia l  rh in o c e r o s .

D r e w , t o o , b e c a m e  im p o r ta n t . O n  th e  
d a y  A n n e  h a d  h e r  o n e -m a n  s h o w  h e  h a d  
b e e n  g iv e n  h is  o w n  r a d io  p r o g r a m  t o  p r o ­
d u c e  a n d  f r o m  th e n  o n  n o th in g  c o u ld  
s to p  h im . S o  t h e y  b e c a m e  a  g o ld e n  c o u p le  
w ith  t h e ir  n a m e s  in  th e  p a p e r s  a n d  l e g ­
e n d s  c r e a te d  a b o u t  t h e m  t o  b e  r e p e a te d  
o v e r  s m a r t  d in n e r  ta b le s . A n d  i f  o n e  
h e a rd  th e  d r a w l (A n n e  h a d  b o r r o w e d  it  
f r o m  R o y  J o n e s  H a m m e tt )  o v e r  th e  t e le ­
p h o n e  s a y in g , “ D a r lin g , d o  c o m e  T h u r s ­
d a y  e ig h t is h ,”  t h e n  o n e  w a s  m a d e .

T h e  te n a n ts , t h e  y o u n g  co u p le s , b a c h ­
e lo r s  a n d  b u s in e ss  g ir ls  w e r e  t h r o w n  o u t  
a lo n g  w it h  t h e  D u tc h  ca b in e t , th e  E a r ly  
A m e r ic a n  c o p ie s , A u n t  H a r r ie t ’s  lu s te r  
p la te  a n d  t h e  p o r c e la in  la m b  t h e y  h a d  
b o u g h t  th e  fir s t  C h r is tm a s  t h e y  w e r e  
m a r r ie d  w h e n  t h e y  w e r e  s o  b r o k e . A n d  
as th e  h o u s e  c h a n g e d , s o  d id  A n n e .

S h e  d r e s s e d  d u r in g  th e  d a y  in  m a n -  
t a i lo r e d  s u its  w it h  a n  A s c o t  a t  th e  th ro a t , 
a n d  a t  n ig h t  s h e  w o r e  f u l l  s k ir ts  a n d  
p e a sa n t  b lo u s e s  in  b r ig h t  c o lo r s . S h e  g a v e  
u p  s to c k in g s  a n d  p a in te d  h e r  to e n a ils , a n d  
s h e  w o r e  o n ly  th e  s o le s  o f  s h o e s  w ith  
le a th e r  th o n g s  d r a w n  b e tw e e n  h e r  to e s  
a n d  t ie d  a r o u n d  h e r  a n k le s .

S hortly a fte r  t h e y  h a d  t a k e n  t h e  h o u s e  
A n n e  h a d  s a id , “ I t ’s  s u c h  a  m a r v e lo u s  
p la c e  f o r  o u r  c h ild r e n .”  A n d  D r e w  h a d  
a sk e d , “ H o w  m a n y ? ”

“ T w o  o f  e a c h  a n d  r ig h t  a w a y ,”  s h e  
sa id .

B u t  t h e y  n e v e r  g o t  a r o u n d  t o  h a v in g  
th e  c h ild r e n . R o y  J o n e s  H a m m e tt  sa id  it  
w a s  q u it e  a b s u r d  o f  a n  artiste t o  b e a r  h e r  
o w n  ch ild re n . A n d  th e y  n e v e r  g o t  a r o u n d  
t o  a d o p t in g  a n y , e ith e r .

T h e y  h a d  s e p a ra te  b e d r o o m s — b u t  n a t ­
u r a lly . D r e w ’s  w a s  c o m fo r t a b le  e n o u g h  in  
b r o w n  a n d  b e ig e  a n d  c o r k  a n d  le a th e r . 
“ H e ’s t h e  t w e e d y  t y p e ,”  H a m m e tt  h a d  
sa id . A n n e ’s r o o m  w a s  V ic to r ia n  w it h  n o w  
u s e le s s  c o m m o d e s  a n d  w a s h s ta n d s  r e f in ­
is h e d  t o  l o o k  l ik e  w h a t  t h e y  w e r e  n o t .

S o  a ll th e  in t im a c y  t h e y  h a d  k n o w n  
w h e n  t h e y  f ir s t  w e r e  m a r r ie d , a ll  th e  
s e c re ts  t h e y  h a d  s h a re d , w e r e  t h r o w n  o u t  
a lo n g  w it h  A u n t  H a r r ie t ’s  lu s te r  p la te  
a n d  th e  litt le  p o r c e la in  la m b .

T h e y  h a d  s e e n  t h e  la m b  in  a  w in d o w  
o n  F i f t y -S e v e n t h  S tr e e t  th a t  fir s t  C h r is t ­
m as  a n d  its  p r o p o r t io n s  w e r e  s o  p e r fe c t ,  
its  m o d e l in g 11 s o  m u c h  in  c h a r a c te r  th a t  
th e y  h a d  s to p p e d  to g e th e r — as th e y  d id  
e v e r y t h in g  t o g e th e r  th e n — t o  a d m ir e  it.

“ I t  m a k e s  m e  f e e l  g o o d  t o  l o o k  a t  it ,”  
D r e w  sa id .

T h e y  h a d  g o n e  in to  th e  s h o p  a n d  a sk e d  
h o w  m u c h  i t  w a s . T w e n t y - t w o  d o l la r s  
w o u ld  le a v e  t h e m  ju s t  f iv e  d o l la r s  a n d  
e ig h ty  ce n ts  in  th e  c h e c k in g  a c c o u n t . B u t,

A n n e  p o in t e d  o u t , A u n t  H a r r ie t  w a s  s e n d ­
in g  th e m  a  t u r k e y  f r o m  K in g s t o n  a n d  
p o s s ib ly  a  c h e c k  f o r  C h r is tm a s . S o  th e y  
b o u g h t  t h e  la m b  a n d  p u t  i t  o n  th e  D u tc h  
ca b in e t .

T h e n  w h e n  A n n e  w a s  d o in g  th e  h o u s e  
o v e r  s h e  s h o w e d  th e  la m b  t o  H a m m e tt . 
“ I  th in k  th is  is  r a th e r  n ic e , R o y .  S h o u ld n ’t 
I  k e e p  i t ? ”

H e  h a d  tu r n e d  it  in  h is  s lic k , im m a c ­
u la te  h a n d s  a n d  h is  t o u c h  s e e m e d  t o  r o b  
th e  s m o o th  p o r c e la in  o f  its  b e a u ty . “ Y o u  
m ig h t  a s  w e l l  h a v e  a  p h o t o g r a p h  o f  a  le g  
o f  m u tto n  as th is  h o r r o r .”

T h e  t r o u b le  w a s , D r e w  r e a l iz e d  n o w , 
th a t  a t  f ir s t  h e  h a d  l o o k e d  o n  A n n e ’s  
s h o w  w it h  a m u se m e n t . H e  t h o u g h t  i t  w a s  
ju s t  th a t, ju s t  a  s h o w . A n d  s h e  w a s  s u ch  
a  d r a m a t ic  l i t t le  th in g  a n d  e s s e n t ia lly  
s u c h  a  c h i ld  th a t  h e  h a d  l e t  h e r  h a v e  
h e r  fu n , b e l ie v in g  i t  w a s  a  p h a se , s o m e ­
th in g  t h e y  w o u ld  la u g h  a b o u t  la te r , s o m e ­
th in g  t o  b e  k n o w n  as A n n e ’s  b lu e  o r  
H a m m e tt  p e r io d . W h e n  h e  d id  r e a liz e  it  
w a s  m o r e  th a n  a  p h a se  s h e  w a s  b e y o n d  
s a v in g . H e  t r ie d  t o  ta lk  t o  h e r , t o  c o n tr a s t  
th e  g ir l  s h e  h a d  b e e n  w it h  th e  w o m a n  
s h e  h a d  b e c o m e , b u t  h is  w o r d s  c o u ld  n o t  
p e n e tra te  th e  fa ls e  lu s te r  w h ic h  la c q u e r e d  
h e r  m in d  a s  w e l l  a s  h e r  b o d y .  T h e y  n o  
lo n g e r  h a d  a n  E s p e r a n to  o f  th e ir  o w n  in  
w h ic h  t h e y  c o u ld  c o n v e r s e . S h e  th o u g h t  
h im  s tu ffy  a n d  a  b o r e  a n d  sa id , “ R e a l ly , 
d a r lin g , I  d o  b e l ie v e  y o u ’r e  ta lk in g  l ik e  
a  v ic e -p r e s id e n t .”

A n d  b e c a u s e , h a v in g  l o v e d  h e r  s o  m u ch , 
h e  c o u ld  n o t  h a te  h e r , h e  t r a n s fe r r e d  a ll  
h is  r e s e n tm e n ts , a ll  h is  f ru s tra t io n s  t o  a n  
in a n im a te  o b je c t ,  th e  h o u s e . H e  h a te d  th e  
h o u s e  w i t h  a h ig h ly  p e r s o n a liz e d  h a tre d ; 
h e  t h o u g h t  o f  th e  m a s s iv e  s t r u c tu r e  as a  
b r o o d in g  a n d  o m in o u s  v i l la in . H e  h a te d  
g o in g  in to  th e  g a r d e n  b e c a u s e  w h e n  h e  
d id  h e  c o u ld  s e e  th e  o u t l in e s  o f  th e  h o u s e  
w ith  a ll  its  w in d o w s  p e e r in g  d o w n  u p o n  
h im  a n d  o n c e , w h e n  h e  h a d  b e e n  m o s t  
m is e ra b le , h e  h a d  s to o d  in  th e  s tr e e t  a lo n e  
to  s h a k e  h is  fis t  a t  th e  h o u s e . T h e n  h e  
h a d  f e l t  a sh a m e d  o f  h im s e lf  f o r  s u c h  a  
ch ild is h  g e s tu re .

A nne u n c r o s s e d  h e c  le g s  a n d  s to o d  u p  
a d ju s t in g  th e  p u r p le  A s c o t  a t  h e r  th ro a t . 
S h e  s n a p p e d  th e  w h ite  le a th e r  n o te b o o k  
sh u t. “ W e ll, th a t ’s  th a t,”  s h e  sa id . “ Y o u  
c a n  ca l l  m e  h o n e s t  J o h n  f r o m  n o w  on . 
I ’m  s u re  I ’v e  d iv id e d  e v e r y t h in g  e q u a lly , 
a n d  i f  A b ig a i l  is n ’t  s a t is fie d  s h e  ca n  s u e .”

A b ig a i l .  W o u ld  A b ig a i l  b e  sa tis fied , 
D r e w  w o n d e r e d . W o u ld  A b ig a i l  b e  s a t ­
is f ie d  w ith  h a l f  o f  A n n e ’s  h o u s e h o ld  e f ­
fe c t s  a n d  th e  d re g s  o f  D r e w  W a lk e r ?

A b ig a i l  L o r in g , h is  b e s t  s c r ip t  w r it e r , 
h a d  c o m e  t o  o n e  o f  w h a t  A n n e  c a l le d  h e r  
b e tt e r  p a rt ie s . T h e  S o u th  A m e r ic a n  t w o -  
p ia n o  t e a m  h a d  b e e n  th e re , p la y in g  
b o o g ie ;  a ls o  a  S o u th  A m e r ic a n  fl ie r ; a n d  
th e  n e w e s t  B r o a d w a y  ju v e n ile ,  T r e la w n y , 
a n d  h e r  m a r m o s e t  a n d  t w o  o r  th r e e  d o z e n  
o th e rs . A n n e  h a d  s a t  c r o s s - le g g e d  o n  th e  
f lo o r , a n d  e v e r y o n e  b u t  A b ig a i l  h a d  d r u n k  
t o o  m u ch . S h e  h a d  s a t  v e r y  q u ie t ly  o n  th e  
M a d a m e  R e c a m ie r  s o fa . T r u e , s h e  d id  n o t  
h a v e  g o o d  le g s , b u t  s h e  d id  n o t  c r o ss  th e m  
o n  th e  f lo o r . A n d  h e r  f a c e  w o r e  a  l o o k  
o f  d isd a in  b e t t e r  th a n  th e  o n e s  c o n tr iv e d  
b y  R 0 3 &. J o n e s  H a m m e tt.

T h e  n e x t  d a y  s h e  h a d  c o m e  in to  D r e w ’s 
o ff ice  w it h  a  s h e a f  o f  c o p y . “ H e r e  is  th e  
L u c k o  s c r ip t ,”  s h e  s a id  in  h e r  fla t, ra th e r  
u n in te r e s t in g  v o ic e .  A n d  th e n , w ith o u t  
c h a n g in g  t o n e  o r  in to n a t io n , s h e  w e n t  on , 
“ Y o u ’r e  t o o  g o o d  f o r  th a t  r a t  r a c e . Y o u ’v e  
g o t  t o  g e t  o u t  o f  it .”

D r e w  t o ld  h im s e l f  h e  l o v e d  A b ig a i l ,  
a n d  h e  d id  in  a  w a y . N o t , o f  c o u r s e , as 
h e  h a d  l o v e d  A n n e  w h e n  h e r  h a ir  h u n g  
th ic k  t o  h e r  s h o u ld e rs  a n d  h e r  e y e s  w e r e  
r o u n d  a n d  s h e  w a s n ’t  th e  r a g e  a n d  th e  
v e r y  s ig h t  o f  h e r  m a d e  h is  k n e e s  tu r n  to  
w a te r  a n d  h is  h a n d s  t r e m b le  t o  t o u c h  
h e r . B u t  w h e n  a l o v e  l ik e  th a t  w a s  g o n e

‘What’s the right tim e?”

You’ll always be proud to answer that 

question with a Pierce Watch. Not only because 

of its jewel-like beauty and elegance, 

but because its accuracy has been assured by 

electronic pre-timing! In exquisite i

Parisian-designed cases for men and women, A  

the new Pierce Watches are priced from A I

$25 to $1000. Write for booklet N-3.

Official Watch of 

Trans Caribbean Airways

PIERCE WATCH CO.. IN C .. 22 W. 48TH S T.. NEW YORK 19
IN CANADA: GOLDSMITH CO.. LTD.. TORONTO

Makers of the Famous 4-in-l Chronograph and Parashock

Aly lucky day of days 
When 1 discovered

H M D  TRAYS

Are you "3 -W om en -in -l” — maid, nurse and 
hostess these busy days? Then you ’ ll agree 
these H asko Trays ad: not only " lo v e ly ”  
accessories, but Step-savers, tim e-savers, 
too! Their beauty transforms ordinary buf­
fets and teas into "som eth in ’ special.”  See 
them at your Department, G ift or Fine 
Jewelry store. Also beautifully packaged, 
as gifts. Haskelite Manufacturing Corp., 
D ept. 147, 135 S. LaSalle St., Chicago 3, III.

H A S K O 7 ****
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( I N F R A - R E D  H E A T  L A M P )

s m v r u  . .  . distinctive in co lor , ap­
pearance and perform ance—that’s the new  
Penetray Am ber heat lamp. It’s designed 
to save you  time on  dozens o f  household 
chores. For instance it’s no trick to  wash 
out diapers, lingerie or  stockings and dry 
them with the quick, even heat o f  the 
P en etra y  A m b e r  la m p . T h e  un ique 
amber bulb helps reduce glare. Ask for 
Penetray Am ber Infra-red heat lamp in 
its new m odern package at your dealers. 
Penetray Corp., T o le d o  5, O hio

PENETRAY is a lso  a va ilab le  in Pyrex, Ruby, Ceram ic 
C oaled  an d  Inside Frost types . . .

Priced from  $1.25 to $3.60

dries h a ir . . .  eases aches and p a in s .. .  dries nail polish— fast

4fld lo/ other home uses

h e  s h o u ld  c o n s id e r  h im s e lf  lu c k y  t o  fin d  
s o m e o n e  l ik e  A b ig a i l  w h o  w a s  w i l l in g  t o  
r e s c u e  h im  f r o m  a h o u s e  w ith  a c a r r o u s e l  
h o r s e  in  th e  l iv in g  r o o m  a n d  a n  a u d a c io u s  
g ir a f fe  w h e r e  o n c e  th e re  h a d  b e e n  a 
D u tc h  ca b in e t  t o  h o ld  th e  d ish es .

A n n e  to ss e d  th e  le a th e r  b o o k  o n to  a n  
o t to m a n . S h e  ca m e  t o w a r d  h im , h e r  h a n d  
o u ts tr e tc h e d . “ D r e w ,”  s h e  sa id . T h e r e  w a s  
a q u a l it y  in  h e r  v o i c e  as s h e  s p o k e  h is  
n a m e  th a t  s e e m e d  t o  b e  le f t  o v e r  f r o m  
th e  o ld  d a y s , a n d  th e re  w a s  a lo o k  in  h e r  
e y e s  h e  h a d  n o t  s e e n  th e re  f o r  y e a rs . H e  
k n e w  sh e  w a s  g o in g  t o  te ll  h im  g o o d - b y .  
S h e  w a s  re a d y  to  g iv e  h im  s o m e  o f  th e  o ld  
t e n d e rn e s s , a n d  D r e w  r e a c h e d  o u t  f o r  it 
e a g e r ly .

B u t  ju s t  th e n  th e  h o u s e  in tr u d e d  as 
a lw a y s . T h e  h o u s e  w h ic h  h a d  r o b b e d  h im  
o f  s o  m u ch , r o b b e d  h im  o f  e v e n  th is  litt le  
m o m e n t . T h e  d o o r b e l l  ra n g . I t  w a s  th e  
v o i c e  o f  th e  h o u se  c la im in g  h e r  a n d  sh e  
p a u se d , lis te n in g , le t  h e r  o u ts tr e tch e d  
h a n d  fa l l  t o  h e r  s id e , th e n  tu r n e d  a w a y .

T h e  m a id  s to o d  in  th e  d o o r w a y . “ P e o p le , 
M a d a m e ,”  sh e  sa id , “ to  l o o k  a t th e  h o u s e .”

“ S h o w  th e m  u p ,”  A n n e  sa id .
D r e w  a n d  A n n e  w a ite d , n e ith e r  b e g in ­

n in g  a  s e n te n ce  le s t  it  b e  in te r ru p te d . A t  
la s t  A n n e  sa id , “ W h e r e  th e  h e ll a r e  th e y ?  
W h y  d o n ’t  th e y  g e t  it  o v e r  w it h ?  I  lo a th e  
s h o w in g  p e o p le  th r o u g h  a h o u s e .”  H e r  
im p a t ie n c e  w a s  an  a tte m p t  to  c o n c e a l  th e  
e m o t io n  s h e  h a d  a lm o s t  d is p la y e d  a n d , 
f e a r fu l  o f  th a t e m o t io n  n o w , D r e w  tu r n e d  
n e r v o u s ly  to  th e  w in d o w  a n d  lo o k e d  
d o w n  in to  th e  g a rd e n . S ta n d in g  u n d e r  th e  
t r e e  w e r e  a b o y  a n d  a g ir l  w ith  th e ir  
a rm s  a ro u n d  e a ch  o th e r , h is  c h e e k  
p r e s s e d  to  h ers . D r e w  w a s  s u d d e n ly  
r o c k e d  b y  a n  a lm o s t  u n d e s c r ib a b le  s e n ­
s a t io n . I t  w a s  as i f  h e  in  th e  l iv in g  r o o m  
w e r e  n o t  D r e w  W a lk e r  a t a ll, a s  i f  th e re  
in  th e  g a r d e n  w a s  D r e w  W a lk e r , a n d  th e  
g ir l  in  h is  a rm s  w a s  A n n e  . . .

H e turned from the window and stared 
at the doorway, but when at last the 
couple appeared they were the strangers 
he had expected to see, two people come 
to look at a house that was being sublet 
by a couple who had decided to separate.

T h e  g ir l  w a s  ra th e r  d o w d y  in  a  ch e a p  
c lo th  c o a t  w ith  a v e lv e t  c o lla r . S h e  w a s  
n o t  p re t ty , b u t  h e r  fa c e  w a s  l ig h te d  b y  
th e  e a g e rn e ss  o f  h e r  e y e s .

“ I  h o p e  y o u  d o n ’t  m in d ,”  th e  b o y  sa id , 
“ b u t  w e  s a w  th e  g a r d e n  as w e  ca m e  in , 
a n d  w e  c o u ld n ’t re s is t  lo o k in g  th e re  firs t.”

“ I  d id n ’t k n o w  th e re  w a s  a n y th in g  l ik e  
th is  in  N e w  Y o r k ,”  th e  g ir l  sa id . “ W h y —  
w h y , i t ’s  l ik e  h o m e .”  S h e  s u r v e y e d  A n n e ’s 
l iv in g  r o o m . “ Y o u ’v e  c e r ta in ly  g o t  it  f ix e d  
u p  c u te ,”  s h e  sa id .

D r e w  s a w  A n n e  w in c e  a t  th e  a d je c t iv e . 
“ W e  t h o u g h t  it w a s  a m u s in g ,”  sh e  said .

T h e  g ir l  c a u g h t  th e  n o te  in  h e r  v o ic e  
a n d  s tr a ig h te n e d  h e r  s h o u ld e r s  in  a n  e le ­
g a n t  k in d  o f  g e s tu re .

“ W e  r e a l ly  h a d  a s m a lle r  p la c e  in  
m in d ,”  th e  b o y  sa id .

T h e  g ir l  s e n t  h im  a w a r n in g  lo o k . “ B u t, 
d a r l in g ,”  sh e  sa id , “ o n e  c a n ’t c h o o s e  th ese  
d a y s . O n e  m u st  r e n t  w h a t ’s a v a ila b le .”  
H e r  m a n n e r  h a d  c h a n g e d  s in c e  s h e  h a d  
e n te r e d  th e  r o o m . A n d  n o w  s h e  w a s  b e in g  
a  litt le  g r a n d  f o r  th e  b e n e f it  o f  t h e  v e r y  
g r a n d  W a lk e r s . D r e w  w a t c h e d  h e r  a s  h e r  
e y e s  w e n t  o v e r  th e  r o o m  a g a in . H e  s a w  
th a t  sh e  w a s  m e n ta lly  p la c in g  w h a t  f u r ­
n itu r e  sh e  h a d , a n d  h e  k n e w  th a t  th e  
h o u s e  h a d  lu r e d  h e r . H e  w a n te d  t o  c r y  
o u t , “ S to p . D o n ’t p la n  a n d  s c h e m e  to  g e t  
th is  m is e ra b le  h o u s e . G o  a w a y  n o w , fa st , 
w h ile  th e r e ’s s till  t im e . T a k e  a  o n e - r o o m  
k it ch e n e t te . R u n  fa s t  f r o m  th e  s p e l l  o f  th is  
e v i l  h o u s e .”

H e  sa id  n o n e  o f  th is , o f  co u rs e . A n n e  
sa id , “ W e ll,  I ’ l l  s h o w  y o u  t h e  r e s t .”

H e  tu r n e d  f r o m  th e  th r e e  o f  th e m , b u t  
h e  h e a r d  th e m  o n  th e  s ta irs , th e n  w a lk ­
in g  in  th e  r o o m s  a b o v e . T h e  te le p h o n e

ra n g . H e  w e n t  in to  th e  l ib r a r y  a n d  p ic k e d  
u p  th e  r e c e iv e r  t o  h e a r  A n n e ’s  v o i c e  o n  
h e r  b e d r o o m  e x te n s io n . “ I ’v e  g o t  it, D r e w . 
I t ’s  f o r  m e .”  B e fo r e  h e  h u n g  u p  h e  h e a rd  
h e r  v o i c e  s l ig h t ly  d is ta n t  f r o m  th e  p h o n e  
s a y in g , “ E x c u s e  m e  a  m o m e n t . I ’l l  j o in  
y o u  d o w n s ta ir s .”

H e  h e a r d  th e  k id s  c o m in g  d o w n  a n d  
th en  th e y  s to p p e d  in  th e  h a ll, n o t  k n o w ­
in g  th a t  h e  w a s  in  th e  l ib r a r y .

“ O h , it ’s  w o n d e r fu l ,”  th e  g ir l  sa id . “ I ’d  
b e  s o  h a p p y  in  a  h o u s e  l ik e  th is .”

“ B u t , h o n e y , w e  c a n ’t s w in g  it ,”  th e  
b o y  sa id . “ I w is h  I  c o u ld  g iv e  i t  t o  y o u , 
b u t  I  c a n ’t. I  n e v e r  t h o u g h t  w h e n  w e  
s ta r te d  to  lo o k  a t it  th a t  it  w o u ld  o c c u r  
to  y o u  w e  c o u ld  l iv e  in  it .”

“ I  d id n ’t k n o w  it  w o u ld  b e  s o  w o n d e r ­
fu l. O h , H a rry , im a g in e  s it t in g  u n d e r  that 
tr e e  o f  a s u m m e r  e v e n in g .”

“ I ’m  a fra id  y o u ’ll  ju s t  h a v e  to  j jn a g in e  
it, th a t ’s  a ll ,”  h e  sa id .

T h e r e  w a s  a m o m e n t ’s  s ile n c e  a n d  th en  
s h e  sa id , “ L is te n , d a r lin g . I ’v e  g o t  a n  id ea . 
N o w  ju s t  y o u  w a it . W e  c o u ld  u s e  th e  
lo w e r  f lo o r  a n d  re n t  th e  re s t . A n d  I  c o u ld  
g e t  fu r n itu r e  o n  t im e , a n d  it  w o u ld n ’t 
c o s t  u s  a n y  m o r e  th a n  w e ’d  p la n n e d  o n .”

T he h o u s e  h a d  w o n  a g a in . D r e w  c o u ld  
s e e  th e  y e a rs  a h e a d  w ith  a ll th e  p r e t e n ­
s io n s  w h ic h  th e  g ir l  h a d , s u c h  l i t t le  on e s  
n o w , g r o w in g  in to  e n o r m o u s  fa ls e  e le ­
g a n c ie s . S h e  w a s  in te n d e d  t o  b e  a s h y , 
s im p le  g ir l  in  l o v e  w ith  a s h y , s im p le  b o y . 
B u t  as s h e  lo o k e d  a t th e  h o u s e  s h e  h a d  
v is u a l iz e d  h e r s e l f  a g a in s t  th e  b a c k g r o u n d  
it  c o u ld  g iv e  h e r . T h e  h o u s e  h a d  r u in e d  
h e r .

D r e w ’s  r id ic u lo u s  o b s e s s io n  a b o u t  th e  
h o u s e  g r e w  in to  fr e n z y . H e  ra n  u p  th e  
s ta irs , a ll b u t  k n o c k in g  d o w n  th e  s ta rtle d  
litt le  p e o p le  in  th e  h a ll. H e  c o u ld  n o t  p u t 
d o w n  th e  c o m p u ls io n  h e  f e l t  t o  te ll  
A n n e  o f  h is  h a tre d  f o r  th e  h o u s e , to  b e g  
h e r  to  s e n d  th e s e  in n o c e n ts  a w a y  b e fo r e  
th e y  w e r e  d e s t r o y e d  b y  it. B u t  a t  h e r  d o o r  
h e  s to p p e d  s u d d e n ly .

S h e  w a s  ly in g  a c ro s s  h e r  V ic t o r ia n  so fa , 
s o b b in g . S e e in g  h e r  l ik e  th is , h e  r e m e m ­
b e r e d  th a t  h e  h a d  n o t  s e e n  h e r  c r y  in  
y e a rs .

A n d  as h e  s t o o d  w a t c h in g  h e r  a ll  th e  
te n d e rn e s s  a n d  d e v o t io n  h e  h a d  o n c e  la v ­
is h e d  u p o n  h e r  c a m e  ru s h in g  b a c k .

S h e  s e e m e d  t o  fe e l  h is  p r e s e n c e  a n d  sat 
u p , r u b b in g  h e r  e y e s . H e r  la c q u e r e d  h a ir  
w a s  w is p y  a b o u t  h e r  h e a d  a n d  th e  u p l i f t  
l in e s  a t th e  c o r n e r s  o f  h e r  e y e s  w e r e  
s m u d g e d , s o  th a t  h e r  e y e s  a lth o u g h  r e d  
w ith  w e e p in g , w e r e  r o u n d  a n d  c h ild is h  
o n c e  m o re .

H e  w e n t  to  h e r  a n d  sa t  o n  th e  f lo o r  b e ­
s id e  th e  s o fa , “ A n n e , d a r lin g . A n n e .”  

“ T h o s e  k id s ,”  s h e  sa id  q u ie t ly . “ T h e y  
w e r e  u s .”

“ Y e s ,”  h e  sa id . “ I  k n o w .”
“ T h a t  w a s  R o y  o n  th e  t e le p h o n e ,”  sh e  

sa id . “ A n d  as I w a s  ta lk in g  to  h im  a fte r  
I  h a d  ta lk e d  to  th o s e  k id s  it  h it  m e  a ll 
o f  a  s u d d e n , a n d  I s a w  m y s e lf  a n d  th is  
h o u s e  a n d  m y  li fe — th a t  u s e d  t o  b e  o u r  
li fe — a n d  I  k n o w  w h y  y o u ’r e  le a v in g  m e .”  

“ D a r lin g . D o n ’t,”  hie sa id .
“ Y e s , I ’v e  g o t  to . I— I— th is  is  h a r d  to  

sa y . I s o ld  m y  b ir th r ig h t  f o r  a m e ss  o f —  
w h a t  is  i t ? — I g u e ss  I ju s t  s o ld  m y  b i r t h ­
r ig h t  f o r  a  m e ss .”  S h e  s m ile d  a n d  s t o o d  
u p , n o t  lo o k in g  a t h im , n o t  t o u c h in g  h im . 
“ A n d  th e r e ’s  n o th in g  th a t  c a n  b e  d o n e  
a b o u t  it, b u t  i f  it  m e a n s  a n y th in g  t o  y o u  
I  k n o w  a ll a b o u t  it  n o w  a n d  I ’m  s o r r y .”  

D r e w  h e a rd  th e  b o y  c le a r  h is  th ro a t . H e  
tu rn e d . T h e  c o u p le  w e r e  in  th e  d o o r w a y .

“ I  h o p e  w e  a r e n ’t  in tr u d in g ,”  t h e  g ir l  
sa id , “ b u t  w e ’v e  d e c id e d  to  ta k e  th e  
h o u s e .”

“ I ’m  s o r r y ,”  D r e w  sa id , “ th a t  w e  p u t  
y o u  to  th is  t r o u b le . B u t  s o m e th in g  h a s  
ju s t  c o m e  u p , a n d  w e ’r e  k e e p in g  th e  
h o u s e  f o r  o u r s e lv e s .”

“ W e ll, I  d o n ’t  t h in k  th a t ’s  v e r y  n ic e ,”
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W E’ RE H A N D LIN G  

142, 000,000 

LOCAL CALLS A  DAY

That’s 25,000,000 more than a year ago — and an 
all-time high.

It didn’t seem possible that available equipment, 
with such additions as we could make, could be 
stretched to handle an increase like that. But it’s 
been done despite shortages of materials and other 
handicaps. Best o f all, service keeps on being good 
on most calls.

There are delays once in a while but we’re doing 
our best to make them fewer and fewer. Service 
will be better than ever as soon as new equipment 
can be made and installed.

BEL L  T E L E P H O N E  S Y S T E M
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Happier is the bride 
who chooses these

- *S53^ ;  ~
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W h a t a re  th ey ?  T w o  b l o c k s  o f  

s t e r l in g  th a t  h e l p  H o l m e s  &  E d w a r d s  

s i lv e r p la t e  s ta y  l o v e l i e r  l o n g e r .

H ow ?  I t ’ s  r e a l ly  s o  s im p le .  T h e  t w o  

b l o c k s  a r e  in v is i b l y  in la id  a t  th e  

b a c k s  o f  b o w l s  a n d  h a n d le s  o f  t h e  

m o s t  u s e d  s p o o n s  a n d  f o r k s .

Is a ll  silv erp la te  S te r lin g  In la id ?  

G o o d n e s s  n o !  T h e r e  a r e  o t h e r  k in d s  

l ik e  " r e i n f o r c e d ”  a n d  " e x t r a -p la t e d .”  

B u t ,  y o u  c a n  a lw a y s  m a k e  s u r e  y o u r  

s i lv e r p la t e  is  S t e r l in g  I n la id  b y  

l o o k i n g  f o r  t h e  m a r k  IN L A ID  o i l  t h e  

b a c k  o f  t h e  t e a s p o o n .

Is it exp en sive?  A  f i f t y - t w o  p i e c e  

s e r v i c e ,  e n o u g h  f o r  e ig h t  p la c e  

s e t t in g s , is  o n l y  8 6 8 .5 0  w it h  c h e s t . 

C h o o s e  y o u r  p a t t e r n  f r o m  t h r e e  o f  t h e  

m o s t  p o p u l a r  a n d  b e a u t i f u l  d e s ig n s .

lOVELY LADY 

YOUTH

DANISH PRINCESS
HERE A N D  HERE 
It's Sterling Inlaid

Copyrightl 946, The International Silver Co., Holmes & Edwards Div.. Meriden, Conn. SoldinCanada by: TheT.EatonCo., Ltd.,°Reg.0.S. Pat. Off.

th e  g ir l  sa id . “ W h y , I ju s t  h a v e  m y  h e a r t  
s e t  o n  th is  p la c e .”

“ L o o k ,”  s a id  D r e w . “ G o  ta k e  th e  litt le  
a p a r tm e n t. I ’m  d o in g  y o u  a  fa v o r  b y  t e l l ­
in g  y o u  th a t .”

T h e  b o y  sm ile d , a n d  D r e w  s a w  th a t  h e  
w a s  r e l ie v e d . “ C o m e  o n , h o n e y ,”  h e  sa id .

D r e w  w a tc h e d  th e m  g o . “ A n n e ,”  h e  
sa id , “ it ’s  a ll  r ig h t . W e ’r e  s ta y in g  to g e th e r , 
b u t  I l ie d  t o  th a t  k id  w h e n  I  s a id  w e  
w e r e  k e e p in g  th e  h o u s e . I  w a n te d  t o  d o  
th o se  k id s  a fa v o r .”

! “ Y e s , I  k n o w ,”  A n n e  s a id  q u ie t ly .
“ B u t  w e ’r e  le a v in g . I  h a te  th is  h o u se . 

T h is  h o u s e  c a u s e d  a ll o u r ” — h e  s to p p e d  
s u d d e n ly , r e a l iz in g  h e  h a d  s a id  “ o u r ”  in ­
s te a d  o f  “ m y ” — “ u n h a p p in e ss .”

S h e  c a m e  t o  h im  a n d  p u t  h e r  h a n d  o n  
h is  a rm . “ T h a t  w a s  g o o d  o f  y o u ,”  sh e  
sa id . “ I t  w a s  g o o d  o f  y o u  t o  b la m e  th e  
h o u se  f o r  m y  m is e r a b le  m is ta k e s . B u t  I 
w o n ’t  h a v e  i t  th a t  w a y  b e c a u s e  I s e e  it 
c le a r ly  n o w . T h e r e  i s  n o th in g  w r o n g  a b o u t  
th is  h o u se . I t  w a s  m y  p re te n t io u s n e s s , m y  
t r y in g  t o  l iv e  u p  t o  a— a b a c k g r o u n d  in 
w h ic h  I n e v e r  b e lo n g e d , a n d  y o u  m u s tn 't  
b la m e  a n  in a n im a te  o b je c t  l ik e  th is  h o u se  
f o r  m y  s tu p id it ie s .”

H e  w a s  s ile n t , s h e d d in g  th e  h a t r e d  o f  
th e  h o u se  th a t  h a d  o b s e s s e d  h im  f o r  s o  
lo n g . T h e n  A n n e  s p o k e  t h e  w o r d s  s h e  
m u s t  s a y  f o r  h e r  o w n  re a d ju s tm e n t .

“ I s a w  it  b e g in n in g  in  th a t  g ir l ,”  s h e  
sa id . “ S h e  w a s  f e e l in g  th e  w a y  I  u s e d  to  
fe e l  w h e n  I  p ic t u r e d  m y s e lf  th e  m is tre ss  
o f  a m a n s io n  w h ic h  d id n ’t  b e lo n g  t o  m e  
b e ca u s e  I  w a s  n o t  r e a d y  f o r  it. I— I  th in k  
I ’m  r e a d y  f o r  i t  n o w , D r e w .”

A s  h e  t o o k  h e r  in  h is  a rm s , a  t r u c k  
lu m b e r e d  p a st  in  th e  s tr e e t ; th e  h o u se  
s h iv e r e d  a n d  th e n  s e tt le d  o n  its  f o u n d a ­
t ion s  w ith  a g ia n t  s ig li  o f  f in a l it y  a n d  
co m fo r t .

THE EN D

--------------------------------------------------------------------------

Alaska’s Millionaire
(Continued from page 69)

o f— a n d  h e a v ie s t  in v e s t o r  in — tw o  A la s k a  
b a n k s . C a p  L a th r o p  is  a ls o  in  th e  m in in g  
b u s in ess . A t  S u n tra n a , 112 m ile s  s o u th  o f  
F a irb a n k s , h e  d ig s , n o t  g o ld , b u t  co a l.

O n  th e  s id e , h e  o w n s  b o w l in g  a lle y s , 
ra is e s  h o g s , d is t r ib u te s  b e e r  a n d  u s e d  to  
p e d d le  p o p c o r n . H e  g a v e  th a t  u p . H e  sa id  
h e  w a s n ’t  g o in g  t o  h a v e  h is  th e a te r s  l o o k ­
in g  m e s s e d  u p  l ik e  h o n k y - t o n k s .

W ith  o r  w it h o u t  p o p c o r n , C a p  L a th r o p ’s 
th e a te rs  c o u ld  n o t  b e  c a l le d  h o n k y - t o n k s .  
T h a t  g o e s  f o r  e v e r y t h in g  h e  h a s  b u i l t  in  
A la s k a . H is  b e s t  f r ie n d s  s a y  th a t  i f  C a p  
is a s u c k e r  f o r  a n y th in g , i t  is  a  h ig h  p r ic e . 
T h is  is  n o t  s t r ic t ly  t ru e . C a p  is  a  s u c k e r  
f o r  q u a l it y . T h e  t w o  m o s t  o v e r w o r k e d  
w o r d s  in  h is  v o c a b u la r y — w h ic h  h a s  m u c h  
in  c o m m o n  w ith  a  R o m a n  ca n d le — a re  
“ firs t”  a n d  “ b e s t .”

C a p ’s la v ish  in v e s tm e n ts  m a k e  s o m e  o f  
h is  n e ig h b o r s  q u e s t io n  h is  g o o d  se n se . 
T h e s e  o ld - t im e r s ,  m o s t  o f  th e m  n o w  
y o u n g e r  th a n  h e , te ll  C a p  th a t  h e  m u st  
b e  s l ip p in g  a  c o g , s in k in g  s o  m u c h  ca s h  
in to  s te e l  a n d  c o n c r e t e  b u i ld in g s  in  a 
p la c e  l ik e  A la s k a . T h e n  th e s e  c r it ic s  g o  
h o m e  t o  a  t a r -p a p e r  s h a ck  w it h  a  f r o s t -  
c o v e r e d  o u th o u s e  w h ic h  th e y  n e v e r  g o t  
a ro u n d  t o  im p r o v in g ; th e y  w e r e  a lw a y s  
f ig u r in g  th a t  n e x t  y e a r  t h e y ’d  h it  th e  tra il 
f o r  O u ts id e — th e  S ta tes.

T h a t  m a rk s  th e  m a in  d i f fe r e n c e  b e tw e e n  
C a p  L a th r o p , a  f e w  o th e rs  l ik e  h im , 
a n d  th e  b ig g e s t  p e r c e n ta g e  o f  p e o p le  w h o  
h a v e  s tr a g g le d  in to  th e  T e r r it o r y . C a p  
l ik e s  A la s k a . H e  in te n d s  t o  s ta y .

H e  t o le r a te s  b u t  fe e ls  s o r r y  f o r  th e  g e t -  
r i c h - q u ic k  ch a r a c te r s  w h o  g a l lo p  t o  A la s ­
k a  to  m a k e  a  b ig  s ta k e  a n d  th e n  b o l t  f o r  
th e  S ta tes  to  p u t  u p  a  m a n s io n  w ith  a 
s w im m in g  p o o l . C a p  o fte n  te lls  a b o u t  o n e  
F a irb a n k s  h o u s e w ife  w h o  h a s  n e v e r  u n -
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T h a t  blouse w ill ca tch  

m ore th a n  th e  e y e , C h i c k !

p a c k e d  h e r  h o p e  c h e s t  W h e n  s h e  w a s  a  
b r id e , h e r  h u s b a n d  t o ld  h e r  n o t  t o  b o th e r ; 
t h e y ’d  b e  le a v in g  f o r  th e  S ta tes  b e fo r e  th e  
n e x t  w in te r . T h a t  w a s  t w e n t y  w in te r s  a g o .

A stranger in  F a ir b a n k s  s e e in g  A u s t in  
E . L a th r o p  a m b lin g  d o w n  S e c o n d  A v e n u e  
w o u ld  n e v e r  s in g le  h im  o u t  a s  a  w e a lth y  
m a n . H e  w e a r s  a  b a t t e r e d  o ld  f e l t  h a t  
a n d  a  s h e e p s k in  m a c k in a w . H is  p a n ts  le g s  
a r e  t u c k e d  in t o  a  p a ir  o f  s h o e p a c k s . H is  
f a c e  is  r e d  a n d  r u g g e d , w it h  a  p r o u d  
n o s e . H is  h a ir  is  t h ic k  a n d  s n o w -w h ite .  
H e  lo o k s  a s  m u c h  l ik e  a n  o c t o g e n a r ia n  a s  
h e  d o e s  l ik e  a  m il l io n a ir e , a n d  h e  lo o k s  
le s s  l ik e  a m il l io n a ir e  th a n  a  p r o s p e c t o r  
in  f r o m  th e  c r e e k s  f o r  a  q u ic k  s n o r t  a n d  
a  s a c k  o f  g r o c e r ie s .

T h a t  r u g g e d  p h y s iq u e  i s  C a p  L a th r o p ’s 
m o s t  v a lu a b le  p r o p e r ty . H e  s ta r te d  b u i ld ­
in g  o n  i t  w h e n  h e  w a s  a  fa r m  b o y  in  h is  
h o m e  s ta te  o f  M ic h ig a n . A t  f i f te e n  h e  h a d  
h is  o w n  t e a m  o f  h o r s e s  a n d  w a s  g r u b b in g  
s tu m p s  a n d  h a u lin g  t im b e r  t o  th e  s a w ­
m ills  o f  H a r r is v i l le  o n  t h e  s h o r e s  o f  L a k e  
H u ro n , I n  a n o th e r  r a w  lu m b e r in g  t o w n , 
A s h la n d , W is c o n s in , A u s t in  L a th r o p  g o t  
h is  f ir s t  le s s o n s  in  t h e  c u r r ic u lu m  o f  
c o m m e r c e . H is  t u t o r  w a s  G e o r g e  W . P e e k , 
a  h a r d w a r e  m e r c h a n t . L a th r o p  w o r k e d  
f o r  P e e k , m a k in g  s to v e p ip e . H e  s ta r te d  
e v e r y  m o r n in g  b y  s w e e p in g  o u t  t h e  s to re , 
f ir s t  s p r in k l in g  d o w n  th e  f l o o r  t o  la y  th e  
d u s t . “ W h ile  y o u ’r e  s p r in k l in g ,”  h is  e m ­
p lo y e r  c o u n s e le d  h im , “ i t  w o n ’t  d o  a n y  
h a rm  i f  y o u  g e t  a  l i t t le  w a t e r  o n  th o se  
c o i ls  o f  r o p e .

R o p e ,  in  th e  P e e k  e m p o r iu m , w a s  s o ld  
b y  th e  p o u n d . I n  a l l  h is  d e a lin g s  w ith  
b u s in e ss m e n  s in c e , A u s t in  L a th r o p  h a s  
k e p t  h is  e y e  p e e le d  f o r  d a m p  r o p e ,  w h ic h  
is , o f  c o u r s e , h e a v ie r  a n d  m o r e  e x p e n s iv e  
th a n  d r y  r o p e .

T he w id e  d iv e r s ity  o f  h is  in te re s ts  h a s  
le d  C a p  t o  r e ly  o n  h a n d -p i c k e d  l ie u ­
te n a n ts . C a p  s e ld o m  in te r fe r e s , b u t  h e  e x ­
p e c t s  e a c h  e n te r p r is e  to  s ta n d  o n  it s  o w n  
fe e t  f in a n c ia lly . T h is  le a d s  t o  h e a te d  in ­
t r a m u r a l  c o m p e t it io n . I n  F a irb a n k s , L a th ­
r o p ’s  D a ily  N e w s -M in e r  b a t t le s  L a th r o p ’s  
S ta t io n  K F A R  f o r  l o c a l  a d v e r t is in g  a n d  
n e w s  c o v e r a g e .  L a th r o p ’ s  K F A R  h a s  t o  
h o ld  its  n ig h t t im e  l is t e n in g  a u d ie n c e  
a g a in s t  th e  d r a w  o f  L a th r o p ’s  E m p re ss  
a n d  L a c e y  S tr e e t  T h e a te r s . T h e  m a n a g e rs  
o f  C a p ’s  th e a te r s  s o m e t im e s  w is h  C a p  
w o u ld  b o a r d  u p  h is  b o w l in g  a lle y s .

H is  e m p lo y e e s  k n o w  th a t  ju s t  b e c a u s e  
C a p  is n ’t  a lw a y s  b r e a th in g  d o w n  th e ir  
n e c k s  is  n o  s ig n  th a t  h e  d o e s n ’t  k n o w  
w h a t ’s  g o in g  o n . H e  ca n  t e l l  y o u  h o w  
m a n y  c a r lo a d s  o f  s t o k e r  c o a l  w e r e  ta k e n  
o u t  a t  S u n tra n a  y e s te r d a y . H e  c a n  s p o t  a  
t y p o g r a p h ic a l  e r r o r  a t  t e n  p a c e s . O n e  d a y  
h e  s t o p p e d  t h e  c a s h ie r  i n  o n e  o f  h is  b a n k s  
in  t h e  a c t  o f  m a k in g  a  lo a n  t o  a  c a b  
d r iv e r . “ H e l l ’s  h a n d le s , m a n ”  h e  s to r m e d . 
“ Y o u  m a k e  m a n y  lo a n s  l ik e  th is  a n d  
y o u ’ l l  h a v e  m e  in  th e  p o o r h o u s e  y e t ! ”  
T h e  n e x t  d a y  t h e  c a b b y  c a m e  in t o  ta lk  
t o  C a p  a b o u t  t h e  lo a n . C a p  t u r n e d  t o  h is  
s e c r e t a r y  a n d  s a id , “ W r ite  h im  a  p e r ­
s o n a l c h e c k .”  T h is  ba ffled  th e  b a n k  ca s h ie r . 
C a p  e x p la in e d  it  t o  h im : “ I t  w a s n ’t  g o o d  
b a n k in g  f o r  a  b a n k  t o  m a k e  th is  lo a n . 
B u t  I ’m  n o t  a  b a n k .”

L a th r o p  r a r e ly  g o e s  t o  o n e  o f  h is  o w n  
m o v ie s . W h e n  h e  d o e s , i t  i s  t o  s e e  w h a t  
k in d  o f  p ic tu r e s  t h e  s tu d io s  a r e  s h ip p in g  
h im . U s u a lly , i n  th e  m id d le  o f  th e  f ilm , 
h e  th in k s  o f  s o m e th in g  e ls e  h e  o u g h t  t o  
b e  d o in g , s q u ir m s  a - f e w  m in u te s  i n  h is  
s ea t , t h e n  w a lk s  o u t .

“ I n  th e  e a r ly  d a y s ,”  C a p  s a y s , “ th e re  
w a s  n o  t im e  f o r  s it t in g  a r o u n d . A l l  th e re  
w a s  w a s  w o r k ,  a n d  n o  w h is t le s  t o  t e l l  y o u  
w h e n  t o  s ta r t  a n d  s to p  e ith e r . A  w o r k in g  
m a n  h a d  n o  u s e  f o r  a  w a tc h . I f  s o m e ­
b o d y  h a d  s t o le n  m y  b e d ,  I  w o u ld n ’t  h a v e  
m is s e d  it.”

B u t  L a th r o p  h a d  t h e  h a r d  w o r k  h a b it

W hen underarm  od or clings, men 
d o n 't . So p lay  sa fe  with Mum

A  s to p  s ig n  fo r  r o v in g  e y e s — that fr o th  o f  
a b lo u se  y o u ’re  p u t t in g  o n .
Y et h o w  q u ick ly  it  ca n  p la y  fa lse  t o  y o u r  
ch a rm  i f  it  snags u n d era rm  o d o r . O n  
g u a rd , th en , w ith  M u m .

Y o u r  b ath  w ashes aw ay  past p ersp ira tion , 
yes. B u t y o u  still n eed  to  h o ld  o n t o  that 
fresh  start—t o  p re v e n t  r isk  o f  future u n d e r ­
a rm  o d o r . T h a t ’s w h y  sm art g ir ls  u se  M u m .

1. Safe for skin. N o  irr ita tin g  crystals. 
S n o w -w h ite  M u m  is  g e n tle , h a rm less  to  
sk in .

2. Safe for clothes. N o  h arsh  in g red ien ts  
in  M u m  t o  r o t  o r  d is c o lo r  fin e  fa brics.

3. Sofe for charm. M u m  g iv e s  su re  p r o ­
te c t io n  aga in st u n d era rm  o d o r  a ll d a y  o r  
ev e n in g .
M u m  is  e co n o m ica l, t o o . D o e s n ’t d ry  o u t  
in  th e  ja r  — stays s m o o th  a n d  cream y. 
Q u ic k , easy t o  u se  — e v e n  a fter y o u ’re 
dressed. . . .

For Sanitary Napkins— M u m  is  g e n d e , sa fe , 
d e p e n d a b le . . .  id ea l fo r  th is  u se , to o .
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Wring a mop and still have 
white hands? Yes, it’s possible!
O f  co u rse , h o u s e w o r k  is  h a rd  o n  y o u r  h a n d s . . .  b u t  
th a t ’ s n o  r e a so n  fo r  h a v in g  u n a t t r a c t iv e  red  h a n d s ! 
T r y  P a c q u in s . . .  th is  f lu f fy - l ig h t  fra g r a n t  c r e a m  b rin g s  
a lo o k  o f  fresh  b e a u ty  t o  ro u g h  h a n d s . T h e y ’ ll seem  
w h ite r , s o fte r , s m o o t h e r . . .M m - m m  — so  sw e e t  to  h o ld !

Doctors and Nurses use 
this extra-rich cream!
P a c q u in s  w a s  o r ig in a l ly  fo r m u la te d  f o r  D o c to r s  a n d  
N u rses . T h e y  h a v e  t o  s cru b  th e ir  h a n d s  3 0  t o  4 0  t im es  
a d a y . T o  k eep  h a n d s  s o ft  a n d  s m o o t h . . .  th e y  need a 
c r e a m  th a t ’s su p e r -r ich  in  s k in -s o fte n in g  in g re d ie n ts . 
A n d  t h a t ’s ju s t  w h a t  P a cq u in s  is ! U se  P a cq u in s  y o u r ­
s e l f . . .  S ee  if  y o u r  h a n d s  d o n ’ t lo o k  s o f t  a n d  lo v e ly !

A T  A N Y  D R U G ,  D E P A R T M E N T ,  O R  T E N - C E N T  S T O R E  
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b e fo r e  h e  e v e r  s a w  A la s k a . I t  e a r n e d  h im  
s o m e  fa m e  a n d  th e  b e g in n in g s  o f  a  f o r ­
tu n e  in  S e a tt le , W a s h in g to n . H e  a r r iv e d  
in  th a t  c i t y  a  f e w  d a y s  a fte r  th e  b ig  fire  
o f  1889 a lm o s t  b u r n t  th e  p la c e  o f f  th e  
m a p . H e  p it c h e d  a  t e n t  a n d  s e t  h im s e lf  
u p  as a  c o n tr a c to r , r a z in g  c h a r r e d  b u i ld ­
in g s  a n d  e x c a v a t in g  f o r  n e w  s tr u c tu re s . 
A t  t w e n t y - f iv e  h e  w a s  k n o w n  in  th e  
P a c i f ic  N o r th w e s t  as “ th e  b o y  c o n t r a c to r .”  
H is  r e p u ta t io n  g o t  h im  a  c o n tr a c t  t o  b u i ld  
a r a i lr o a d  o n  F id a lg o  Is la n d , f i f t y  m ile s  
n o r th  o f  S ea tt le . H e  b u i l t  th e  r a i lr o a d , 
m a d e  it  r u n . B u t  i t  d id n ’t  r u n  lo n g . It  
w a s h e d  o u t  in  th e  p a n ic  o f  1893. L a th r o p  
n e v e r  g o t  p a id  f o r  th e  jo b .

“ I ’v e  l iv e d  o n  th e  t o p  s h e l f ,”  C a p  r e ­
m a r k s  s o m e tim e s , “ b u t  I  k n o w  w h a t  th e  
b o t t o m s id e  lo o k s  l ik e  t o o .”

H e  g o t  h is  f ir s t  b o t t o m s id e  v i e w  in  th e  
m o n th s  a f te r  t h e  c r a s h  o f  ’93. H e  w e n t  
b a c k  t o  S e a tt le  t o  g e t  a  fr e s h  sta rt. B u t  
S e a tt le  h a d  ta k e n  a  b l o o d y  d r u b b in g . T h e  
c i t y ’s  d e v e lo p m e n t  w a s  d e p e n d e n t  o n  th e  
tra n s co n t in e n ta l ra ilr o a d s , a n d  it  w a s  th e  
r ic k e t y  s t r u c tu r e  o f  r a i lr o a d  f in a n ce s  th a t  
c a u s e d  th e  p a n ic  in  t h e  f ir s t  p la c e . L a th ­
r o p  p o u n d e d  th e  s tree ts . W h e n  a n  o ld  
f r ie n d  w o u ld  h a il  h im  in t o  a  s a lo o n , h e  
w o u ld  m a k e  f o r  th e  f r e e  lu n c h  co u n te r . 
O n e  h u n g r y  d a y  o n  t h e  w a te r fr o n t  in  
1895, h e  b u m p e d  in to  a  s e a g o in g  m a n  
n a m e d  K e l ly .  C a p ta in  K e l ly  t o ld  h im  
a b o u t  a  c o u p le  o f  p r o s p e c to r s  w h o  w e r e  
f ir e d  u p  o v e r  g o ld  d is c o v e r ie s  in  a  p la c e  
c a l le d  T u r n a g a in  A r m  o n  C o o k  I n le t  in  
A la s k a . K e l ly  s a id  h e  t h o u g h t  t h e r e  m u st  
b e  a n  e a s ie r  w a y  o f  g e t t in g  g o ld  th a n  
d ig g in g  it  o u t  o f  th e  g r o u n d . W h a t  h e  
n e e d e d  w a s  a  b o a t .

T h a t  ch a t  w ith  K e l l y  w a s  th e  tu rn in g  
p o in t  o f  L a th r o p ’s  l i fe .

T h e  p a n ic  h a d  s t r ip p e d  A u s t in  L a th r o p  
o f  h is  sa v in g s , b u t  h e  h a d  m a n a g e d  to  
s a lv a g e  s o m e th in g  m o r e  p r e c io u s  th a n  
ca s h — h is  c r e d it . H e  s w u n g  a  lo a n  a n d  
b o u g h t  a  1 1 0 - f o o t  s te a m  s c h o o n e r  ca l le d  
th e  L . J . P e r r y . O n  A p r i l  9 , 1896, C a p ta in  
K e l ly  a n d  M a n a g e r  L a th r o p  h o is te d  a n ­
c h o r  a t S e a t t le ’s o ld  G a lb ra ith  D o c k  a n d  
h e a d e d  f o r  A la s k a  w ith  a  lo a d  o f  fr e ig h t .

T he  P e r r y ’s  fir s t  s to p  w a s  J u n e a u . 
J u n e a u  is  n o w  k n o w n  as “ v e s t -p o c k e t  
W a s h in g to n , D . C .,”  th e  ca p ita l  o f  A la s k a , 
b u t  in  th o s e  d a y s  i t  w a s  a  r o w d y  ca m p  
ta c k e d  o n to  a  m o u n ta in s id e  f r o n t in g  n a r ­
r o w  G a s tin e a u  C h a n n e l. L a th r o p  r a n  in to  
a b a d  t im e  w ith  th e  c u s to m s  o ff ic ia l th e re . 
E ig h ty  p a s s e p g e rs , h e l l - b e n t  f o r  C h ilk o o t  
P a ss , h a d  b e e n  s tr a n d e d  a t  J u n e a u  b y  th e  
s te a m e r  M e x ic o  C ity . T h e y  c la m o r e d  f o r  
th e  P e r r y  t o  ta k e  t h e m  o n  t o  D y e a , a t  th e  
h e a d  o f  c l i f f - l in e d  L y n n  C a n a l. L a th r o p  
w a s  w il l in g , b u t  t h e  cu s to m s  m a n  sa id  
n o . H e  c la im e d  th e  P e r r y  d id  n o t  h a v e  
p r o p e r  p a p e rs  t o  h a u l  p a ss e n g e r s  in  th o se  
w a te rs . B e s id e s , th e  c u s to m s  m a n  o w n e d  
a b o a t  a n d  w a n te d  t o  c o l l e c t  th e  e ig h ty  
fa re s  h im s e lf . H is  w a s  a  s m a ll  c r a ft ,  h o w ­
e v e r , a n d  th e  im p a t ie n t  m o b  a t  th e  d o c k s  
c o u ld n ’t  s e e  s ta llin g  a r o u n d  w h ile  s o m e  
litt le  t u b  m a d e  a  h a l f  d o z e n  s h u tt le  ru n s  
u p  L y n n  C a n a l. N e ith e r  c o u ld  L a th ro p . 
C a p ta in  K e l ly  s c o u te d  a ro u n d . H e  fo u n d  
a s lo o p  a n d  a  s m a ll  s c h o o n e r , b o th  p r o p ­
e r ly  l ic e n s e d  b u t  w ith  n o  c r e w s  t o  r u n  
th e m . K e l l y  ch a r te r e d  th e  t w o  b o a ts . 
W h ile  th e  c u s to m s  m a n  l o o k e d  o n  h e lp ­
le s s ly , th e  P e r r y  p u l le d  o u t  o f  J u n e a u  
t o w in g  th e  sm a ll b o a ts , e a c h  lo a d e d  d o w n  
w ith  f o r t y  p a ss e n g e rs . T h is  g a n g  w a s  th e  
s p e a rh e a d  o f  th o u s a n d s  th a t  w e r e  t o  m ill  
o v e r  th e  C h i lk o o t  a n d  W h ite  P a ss  c o u n ­
t r y  w it h in  a  f e w  m o n th s .

T h e  P e r r y ’s  d e s t in a t io n  w a s  W o o d  I s ­
la n d  n e a r  K o d ia k , b u t  s h e  m a d e  s e v e ra l 
s to p s  in  th e  r u n  u p  th e  t r e a c h e r o u s  c o a s t  
l in e , w h ic h  C a p ta in  K e l ly  h a d  n e v e r  
n a v ig a te d  b e fo r e . G o ld  d u s t  h a d  b e e n  r e ­
p o r t e d  in  th e  b la c k  sa n d s  o f  th e  b e a c h  
a t  L itu y a  B a y . L a th r o p  c a l le d  f o r  a  h a lt



th e r e  to  lo o k . S ta r v e lin g  In d ia n s  p a d d le d  
a lo n g s id e  th e  s c h o o n e r  a n d  s w a rm e d  
a b o a rd . A  g a u n t  c h ie f  o f fe r e d  h is  d a u g h ­
te r  f o r  sa le . T h e  c h ie f  s a id  s h e  w a s  e ig h t ­
e e n , b u t  th e  g ir l  w a s  s tu n te d  b y  u n d e r ­
n o u r ish m e n t. S h e  l o o k e d  n o  m o r e  th a n  
t w e lv e . H e r  p r ic e  w a s  o n e  s a c k  o f  f lo u r . 
L a th r o p  g a v e  th e  c h ie f  a s a c k  o f  f lo u r  
b u t  d e c l in e d  th e  b a r g a in . T h e  n e x t  d a y , 
o f f  Y a k u ta t , th e  s q u a w  m a r k e t  w a s  o p e n  
a g a in . H e re  th e  p r ic e  w a s  o n e  h u n d r e d  
d o l la r s  f o r  a f u l l - g r o w n  w o m a n . A  lo n e  
m :n e r  b o a r d e d  th e  P e r r y . H e  h a d  s h e lle d  
o u t  h is  h u n d r e d  d o l la r s  a n d  b r o u g h t  h is  
ch a tte l  a lo n g .

A  b a d  b lo w  d r o v e  th e  P e r r y  in  to w a r d  
s h o r e  a t  K a ta lla . A  y o u n g  p r o s p e c to r  
n a m e d  T o m  W h ite  r o w e d  o u t  in  a  d o r y  
a n d  t o ld  a fa n ta s t ic  s to r y . H e  s a id  h e  h a d  
b e e n  s c o o p in g  u p  o i l  th a t  s e e p e d  f r o m  th e  
g r o u n d  a n d  b u r n in g  it  in  h is  la n tern s . 
L a th r o p  lis te n e d  d u b io u s ly  b u t  w ith  in ­
te rest. H e  h a d  re a s o n  t o  r e m e m b e r  T o m  
W h ite ’s s to r y  s e v e r a l y e a rs  la te r  a n d  w is h  
th a t  h e  h a d  n e v e r  h e a r d  it.

T h a t  ca m e  a b o u t  a fte r  th e  P e r r y  h a d  
b e e n  b u c k in g  th e  w ic k e d  w a te rs  o f  C o o k  
In le t  f o r  f o u r  y e a rs , r e la y in g  m a il, fr e ig h t  
a n d  h o p e fu l  g o ld - s e e k e r s  f r o m  th e  n a v i­
g a t io n  te rm in a ls  o f  th e  la r g e r  A la s k a  
C o m m e r c ia l  C o m p a n y  s te a m e rs . C a p ta in  
K e l ly  h a d  m o v e d  o n  to  a n o th e r  v e sse l, 
a n d  “ C a p ”  L a th r o p  w a s  s k ip p e r  o f  h is  
o w n  s c h o o n e r . H e  s e n t  J a c k  L e e  a n d  
s o m e  o th e r  m e m b e rs  o f  th e  P ertry ’s  c r e w  
to  th e  A la s k a  P e n in s u la  f o r  s o m e  g o ld  
p ro s p e c t in g . L e e  ca m e  b a c k  w it h  a  w e ir d  
r e p o rt .

H e  h a d  s e e n  b e a r s  w h o s e  f u r  w a s  
m a tted  w ith  a d a rk , s t ic k y  su b s ta n ce . H e  
ca m e  u p o n  In d ia n s  c le a n ih g  th e ir  g u n s  
w ith  cr u d e  o il. L e e  a sk e d  th e  n a t iv e s  
w h e r e  th e  o i l  ca m e  fr o m . T h e y  fo ld e d  
th e ir  h a n d s  a g a in s t  th e ir  ch e e k s  a n d  sa id , 
“ T h r e e  s le e p s  a w a y .”  L e e  t o o k  th e  t h r e e -  
d a y  h ik e  a n d  fo u n d  s u r fa c e  s e e p a g e s  o f  
o il.

T his in fo r m a tio n  s e n t  C a p  to  C a lifo rn ia , 
c a r r y in g  p h o to g r a p h s  a n d  p a ra ffin  e x h ib it s  
f r o m  th e  o il d e p o s it s  o f  C o ld  B a y . H e  
ca m e  b a c k  w ith  ca p ita l b a c k in g . T h e  n e x t  
y e a r  h e  b r o u g h t  th e  firs t  o i l -d r i l l in g  r ig  
in to  th e  T e r r it o r y  o f  A la s k a . T h in g s  
lo o k e d  b r ig h t, b u t  d e v e lo p m e n t  w a s  s lo w . 
T ra n s p o r ta t io n  o f  e q u ip m e n t  c r a w le d . T h e  
A la s k a  p e n in s u la  s h a re s  its  m is e ra b le  
w e a th e r  a n d  b o g g y  te r r a in  w ith  th e  A le u ­
tian s. A f t e r  f iv e  y e a rs , w e l ls  w e r e  s u n k  
a t  last. B u t  C a p  a n d  th e  t im e s  w e r e  o u t  
o f  tu n e . C o n g r e ss , p r o d d e d  b y  th e  N a ­
t io n a l C o n s e rv a t io n is ts  a n d  m a n y  o f  th e  
h e a v ie s t  c o a l a n d  o il  in te re s ts  in  th e  
S ta tes, w ith d r e w  m illio n s  o f  a c re s  o f  p u b ­
l ic  la n d s  in  A la s k a  f r o m  p r iv a te  e x ­
p lo ita t io n . C a p  b u t to n e d  u p  h is  o i l  a d ­
v e n tu re  a n d  w it h d r e w  f r o m  C o ld  B a y . 
T o d a y  th e  U n ite d  S ta tes  N a v y  is  d e v e lo p ­
in g  th e  sa m e  k in d  o f  o i l  s e e p a g e s  in  th e  
tu n d ra  n e a r  P o in t  B a r r o w  in  th e  la rg e s t  
p e tr o le u m  re s e r v e  in  th e  w o r ld .  W h e n  
C a p  re a d s  a b o u t  th is , h e  g e ts  a  fa r a w a y  
lo o k  in  h is  e y e  a n d  tu rn s  th e  p a g e .

H is  C o ld  B a y  lo sse s  f o r c e d  C a p  t o  s ta rt  
o v e r  a ga in  m o d e s t ly . H e  b o u g h t  a  h o r se  
a n d  d o u b le -e n d e r  s le d  a n d  s e t  u p  a 
d r a y in g  b u s in e ss  a t  C o r d o v a , w h e r e  th e  
G u g g e n h e im s  w e r e  g e t t in g  r e a d y  t o  b u i ld  
a ra ilr o a d  to  th e  K e n n e c o t t  c o p p e r  c o u n ­
try .

O n e  o f  C a p ’s  r e g u la r  c h o r e s  w a s  c a r t ­
in g  th e  ca d a v e rs  o f  C o r d o v a  to  th e  b u r y ­
in g  g r o u n d  o n  th e  o u ts k ir ts  o f  to w n . 
H is  p a r tn e r  o n  th e se  s o m b e r  tr e k s  w a s  
a n  E p is co p a lia n  m in is te r  n a m e d  E u sta ce  
P . Z ie g le r . C a p  a n d  “ Z ie g ”  w o u ld  c l im b  
u p  o n  th e  co ffin , r ip  o f f  a  c h a w  o f  t o b a c c o  
a n d  s w a p  s to r ie s  w h ile  t h e  m o r o s e - l o o k ­
in g  h o r se  t r u d g e d  t o  th e  c e m e te r y . T h e  
tra il w a s  w e l l  m a r k e d  b y  t o b a c c o  s ta in s  
in  th e  s n o w . Z ie g le r  la te r  g a v e  u p  th e  
c lo th  f o r  ca n v a s  a n d  is  n o w  o n e  o f  th e

Are you in the know?

W hen you don 't  know  the routine, w ould  you —

□  Try it anyway

□  Say  your feet hurt

□  'Fess up frankly

W h y  lu m ber throu gh  a ru m ba— or spoil a 
jitt-bu g ’ s " s h in e ? ”  I f  y ou  aren ’ t hep  to 
the step, say s o . ’ Fess up frank ly . D roons

rush in  w h ere  sm ooth ies  fear to  tread. 
But at " c e r ta in ”  tim es, there ’ s on e  fear a 
sm ooth  girl can forg et (w ith K o te x ) : the 
fear o f  telltale ou tlin es. T h at’ s because 
K otex  has flat tapered ends that prevent 
revealing ou tlin es. A nd y o u  can dance the 
h ou rs  away in  comfort, fo r  K otex  is made 
to stay soft while wearing.

For cam ouflaging freckles, do y o u - H ow  w ould  you give  your o rde r?

□  Take the cake

□  Apply lemon juice 

Q  W ear a dotted veil

□  To the waiter

□  To your escort

□  Let your date choose your dinner

F reck le-h eck led? T o  cam ouflage the sum ­
m er’ s sun spots— take th e  cake (makeup, 
that is) and apply w ith  w et spon ge. Blot 
surplus w ith a K leen ex  tissu e; b lend  well 
w ith fingertips w hile  dam p. T h en  let dry 
— and y o u ’ ve got ’ em  co v e re d ! It ’ s easy, 
w hen y ou  k n ow  h ow . Like keep ing dainty 
on  prob lem  days. Y o u ’ ll k n ow  how  to stay 
dainty , charm ing, w hen y o u  let K otex  help. 
Each K otex  napkin con ta ins a deodorant —  
lock ed  inside so it ca n ’ t shake o u t!

I f  y o u ’ re a m en u  m u m bler— speak up , s is ! 
C hoose  what appeals to  y ou  (w ith ou t blitz­
ing  his a llow an ce ), then  te ll it to  you r 
e s co r t ; h e ’ ll pass it on  to  the waiter. Be 
sure o f  h ow  to  ord er and be safe from  
em barrassm ent. T h a t ’ s on e  fo r  y ou r  m em ­
ory  b ook . It ’ s som eth in g to  rem em ber, too , 
w hen ch oosin g  sanitary p ro tect ion . C hoose 
K otex , because K otex  has an exclu sive  
safety center that gives y ou  plus p rotection , 
keeps y o u  extra safe  —  and con fiden t!

Adore ivo/ne/7 choose /C O TE X *  k, 

fharj a // oth er sa n /ta ry rja/?h/r?s
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For a lovelier you 
.. a new liquid-cream foundation 

which does not cause dry skin

T h e  w orld -fa m ou s W estm ores, m ak e-u p  art­
ists o f  the H o lly w o o d  stars, realizing the need 
fo r  a m ake-up fou n dation  w hich does  n ot 
cause dry skin , created O v erg lo . O rig inally 
used by  the W estm ores fo r  m ak in g up  the 
H o lly w o o d  stars, O v erg lo  is n ow  the favorite 
foun dation  o f  w om en  everyw here because

1 . T h e  lan olin  and o i l  base o f  O v erg lo  defin ­
ite ly  helps keep  sk in  s o ft  and sm ooth .

2 . G ives  a y ou th fu l, flattering com p lex ion  
fo r  the day, w ith ou t con stan t repow derin g.

3 . O v erg lo  effectively helps h ide  tiny wrinkles, 
lines and m in or blem ishes . . .  never g iv es  a 
" m asked” , artificially m ade-u p  appearance.

4 . E con om ica l —  a $1 .50  <piastax> b o tt le  lasts 
m any m on th s .

In 7 skin-tinted shades . . . at toilet goods counters

Hollywood Stars 

you know use 

Westmore's Overglo

Protect ¥our Skin Against

FOUNDATION
DRYNESS!

fo r e m o s t  a rt is ts  o f  th e  P a c if ic  N o r th w e s t
I t  w a s  d u r in g  th e s e  d a y s  a t  C o r d o v a  

th a t  C a p  s ta r te d  h is  fir s t  m o v ie  h o u se . 
H e  a lso  b e c a m e  a  b a n k  d ir e c to r . O n e  d a y  
a f e l l o w  m e m b e r  o f  th e  b o a r d  o f  d ir e c t o r s  
o f  th e  F ir s t  B a n k  o f  C o r d o v a  s to o d  w a t c h ­
in g  C a p , g r im y  w ith  s o o t , s h o v e l in g  c o a l  
f r o m  h is  s led . “ C a p ,”  th e  m a n  t o ld  h im , 
“ y o u ’r e  th e  g o d d a m d e s t  b a n k  d ir e c t o r  I  
e v e r  s a w .”

W h e n  th e  U n ite d  S ta tes  g o v e r n m e n t  
d e c id e d  t o  b u i ld  a  ra i lr o a d  f r o m  S e w a r d  
to  F a irb a n k s  in  1914, C a p  s ta r te d  a n o th e r  
d r a y in g  b u s in e ss  in  A n c h o r a g e , h e a d ­
q u a r te rs  f o r  th e  r a i lr o a d  c o n s tr u c t io n . 
A n c h o r a g e  lo o k e d  l ik e  a  g o o d  b e t . C a p  
b u ilt  a th e a te r . T h e n  h e  b u i lt  s o m e th in g  
u n h e a r d  o f  in  a  la n d  o f  w a l l  te n ts  a n d  
lo g  ca b in s — a n  a p a r tm e n t  h o u se .

A f t e r  th e  ra i l  l in e  w a s  o p e n  f r o m  
S e w a r d  t o  F a irb a n k s — 470 m ile s  th r o u g h  
s o m e  o f  th e  m o s t  s p e c ta c u la r  t e r ra in  o n  
ea rth — C a p  m o v e d  n o r th  a g a in . H e  b o u g h t  
a th e a te r  in  F a irb a n k s  a n d  t o r e  i t  d o w n . 
H e  s a id  h e  w a s  g o in g  t o  p u t  u p  a  n e w  
o n e — o f  c o n c r e te . F a irb a n k s  l ie s  le s s  th a n  
o n e  h u n d r e d  m ile s  s o u th  o f  th e  A r c t i c  
C ir c le . O ld - t im e r s  t o ld  h im  h e  w a s  c r a z y ; 
c o n c r e te  w o u ld  b u c k le  c o m e  w in te r . In 
a n y  ca se , a n y b o d y  w h o  w o u ld  p a y  s ix ty  
ce n ts  f o r  a  s a c k  o f  c o n c r e t e  in  S e a tt le  
a n d  $2.40 m o r e  t o  s h ip  i t  t o  F a irb a n k s  
h a d  m o r e  m o n e y  th a n  b ra in s . In  1927, th e  
E m p re ss  T h e a te r  w a s  fin ish e d . E a r ly  th is  
y e a r  a  f ir e  b r o k e  o u t  a t  th e  m a in  b u s i ­
n ess  c o r n e r  in  F a irb a n k s . C a p  L a th r o p  
c l im b e d  u p  o n  th e  r o o f  o f  th e  E m p ress . 
H e  s t o o d  th e re , c o n f id e n t ly , w a t c h in g  
w h ile  f la m e s  w ip e d  o u t  e v e r y th in g  u p  to  
th e  c o n c r e t e  w a lls  o f  h is  th e a te r .

O ne d a y  a c o m m it te e  o f  F a irb a n k s  b u s i ­
n e s s m e n  c a m e  to  C a p . T h e y  h a d  a  p r o b ­
le m . F a irb a n k s  h a d  a lw a y s  h a d  a  n e w s ­
p a p e r  s in ce  its  e a r lie s t  d a y s  as a  m in in g  
ca m p . N o w  th e  h ig h  co s ts  o f  p r o d u c t io n  
a n d  m e c h a n ic a l  d e p r e c ia t io n  th re a te n e d  
to  f o ld  u p  th e  F a irb a n k s  D a ily  N e w s -  
M in e r . T h e  c i t y  d a d s  c o u ld  n o t  b e a r  th e  
th o u g h t  o f  s u c h  a  lo ss . C a p  b o u g h t  c o n ­
t r o l l in g  in te re s t  in  th e  p a p e r . H e  w a s  d is ­
s a t is fie d  w it h  t h e  N e w s -M in e r ’s r a m ­
s h a ck le  p la n t  a n d  its  c la n k in g  m a c h in e ry . 
In  t im e  h e  s ta r te d  c o n s t r u c t io n  o f  a  f o u r -  
s t o r y  b u i ld in g  o f  s te e l  a n d  co n c r e te . T h e  
n e w s p a p e r  o ffice s  a n d  p r e s s r o o m  o c c u p ie d  
th e  g r o u n d  f lo o r . O n  th e  s e c o n d  a n d  th ird  
f lo o r s  w e r e  a p a r tm e n ts  s u c h  a s  A la s k a  
h a d  n e v e r  s e e n  b e fo r e . T h e  b a s e m e n t  
h o u s e d  b o w l in g  a lle y s . T h e  f o u r th  f lo o r  
b e c a m e  th e  s tu d io s  o f  K F A R , a  t e n -  
th o u s a n d -w a t t  p la n t  th a t  is  th e  la rg e s t  
b ro a d ca s t in g  s ta t io n  in  A la s k a .

C a p ’s a p a r tm e n ts  a re  lu x u r io u s , a n d  
n o t  ju s t  b y  A la s k a n  s ta n d a rd s . T h e y  s ta ck  
u p  w it h  t h r e e -  a n d  f o u r - r o o m  a p a r tm e n ts  
o n  N e w  Y o r k ’s  P a r k  A v e n u e . T h e y  a r e  
s te a m -h e a te d , e q u ip p e d  w it h  e le c t r ic  
k i t c h e n  ra n g e s  a n d  re fr ig e ra to r s . T h e  
d o o r s  a r e  t w o - i n c h  s o lid  s la b s  o f  P h i l ip ­
p in e  m a h o g a n y . A l l  b u i l t - in  ch in a  ca ses , 
b o o k s h e lv e s , e v e n  b a s e b o a r d  m o u ld in g s  
a r e  o f  th e  sa m e  e x p e n s iv e  w o o d .

I t  w o u ld  b e  s tr e tch in g  a  p o in t  t o  s a y  
th a t  C a p  l iv e s  in  h is  o w n  a p a r tm e n t  
h o u s e . H e  m a in ta in s  q u a r te rs  th e re . O n c e  
h is  n a m e  w a s  o n  th e  d o o r  o f  o n e  o f  th e  
b e s t - l o c a t e d  s u ite s  in  t h e  b u i ld in g . O n e  
o f  K F A R ’s  n e w s ca s te r s  g o t  m a r r ie d  a n d  
c o u ld n ’t  f in d  a  p la c e  in  t o w n  t o  l iv e . C a p  
m o v e d  in t o  a  s m a lle r  a p a r tm e n t  w ith  h is  
b u i ld in g  su p e r in te n d e n t . T h e  s u p e r in ­
te n d e n t  jo in e d  th e  A r m y , a n d  C a p  s till  
h a s  th a t  a p a r tm e n t , b u t  h e  i s  s e ld o m  
a lo n e . T h e r e  a r e  th r e e  b e d s  in  th e  s m a ll 
flat. S c a r c e ly  a  n ig h t  p a sses  w it h o u t  s o m e  
g u e s t  f r o m  th e  O u ts id e  o r  a  w o r k e r  f r o m  
th e  H e a ly  R iv e r  C o a l C o r p o r a t io n  m in e  
s le e p in g  in  o n e  o f  th e  b e d s . O n c e  C a p

a r r iv e d  in  F a irb a n k s  u n e x p e c te d ly  la te  
a t n ig h t  a n d  fo u n d  th a t  h is  s e c re ta ry  
h a d  p u t  th re e  v is ito r s  in  h is  a p a rtm en t! 
H e  w a lk e d  a c ro s s  th e  s tr e e t  t o  th e  N o r -  
d a le  H o te l. T h e r e  w a s  n o  v a c a n c y . A l l  
th e  o th e r  h o te ls  w e r e  fu l l .  C a p  s a t  d o w n  
in  a  le a th e r  a r m c h a ir  in  th e  N o rd a le  
lo b b y . T h e  c h a ir  fa c e d  a  b r o a d  p la te -g la s s  
w in d o w . H e  fe l l  a s le e p  s ta r in g  a t  th e  
d r a w n  V e n e tia n  b lin d s  in  h is  o w n  a p a r t ­
m en t. A b o u t  s ix  a .m . h e  a w a k e n e d  a n d  
s a w  a lig h t , s o  h e  w a lk e d  o v e r , k n o c k e d  
o n  th e  d o p r  a n d  a sk e d  i f  i t  w a s  a ll  r ig h t  
f o r  h im  t o  c o m e  in  a n d  s h a v e .

C a p  se e s  v e r y  l itt le  o f  h is  a p a r tm e n t . 
H e  s p e n d s  m o s t  o f  h is  t im e — e s p e c ia lly  
s in ce  th e  w a r — at h is  c o a l  m in e . H e  fe e ls  
m o r e  a t  h o m e  th e re  th a n  h e  d o e s  in  a n  
o ffice  a t  F a irb a n k s , w e a r in g  o n e  o f  h is  
t w o  b e s t  su its . A t  th e  m in e  h e  c a n  s t i l l  
g e t  d ir t y  a n d  tu r n  a  s o lid  d a y ’s w o r k .

C a p  ca m e  in to  t h e  H e a ly  R iv e r  m in e  
in  m u c h  th e  s a m e  w a y  th a t  h e  g o t  h is  
h a n d s  o n  t h e  N e w s -M in e r . T h e  m in e  h a d  
b e e n  l im p in g  a lo n g  f o r  s o m e  y e a rs , b u t  
th e  to w n s  a lo n g  th e  ra il  b e lt  c o m p la in e d  
o f  s p o r a d ic  s e r v ic e . D e l iv e r ie s  w e r e  d e ­
p e n d e n t  o n  h o w  r e g u la r ly  th e  m in e  o w n ­
e rs  c o u ld  m e e t  th e  p a y  ro lls . C a p  b o u g h t  
c o n t r o ll in g  in te re s t  a t  S u n tra n a  a n d  d e ­
v e lo p e d  th e  H e a ly  R iv e r  v e in s  in to  th e  
la rg e s t  c o a l  m in e  in  t h e  T e r r it o r y .

D uring t h e  w a r , C a p ’s  o w n e r s h ip  o f  th e  
c o a l m in e  m a d e  h im  a  v ita l  f ig u re . T h e  
J a p s  w e r e  s q u a tt in g  in  th e  A le u t ia n s  a n d  
th e ir  v e s s e ls  w e r e  th re a te n in g  th e  A la s k a  
sea  la n es . T h e  A r m y  in  in te r io r  A la s k a  
h a d  to  h a v e  C a p ’s co a l. T h o s e  w e r e  h is  
m o s t  t r y in g  d a ys . “ T h e  A r m y  w a s  h o l le r ­
in g  f o r  m o r e  c o a l  th is  m o r n in g ,”  h e  w o u ld  
sa y . “ T h is  a f te r n o o n  t h e y  d r a f t e d  f o u r  
m o r e  o f  m y  m in e rs .”

T h e  y e a r  b e fo r e  w a r  b r o k e  o u t , C a p ’s  
s e c o n d  th e a te r  in  F a irb a n k s , th e  L a c e y  
S tre e t , w a s  c o m p le te d . A t  th a t  d a te  i t  w a s  
th e  m o s t  e x p e n s iv e  m o v ie  h o u s e  p e r  s e a t  
e v e r  c o n s t r u c te d  in  th e  U n ite d  S ta tes. 
T h e  w a r  in te r r u p te d  h is  m o s t  a m b it io u s  
b u i ld in g  p r o g r a m : a  n e w  th e a te r  a n d  
r a d io  s ta t io n  f o r  A n c h o r a g e , th e  b ig g e s t  
w a r - b o o m e d  c it y  in  th e  T e r r it o r y . W o r k  
w a s  re s u m e d  o n  th e  A n c h o r a g e  th e a te r  
s h o r t ly  a f te r  V - E  D a y , a n d  its  g r a n d  
o p e n in g  is  s c h e d u le d  f o r  th e  la te  fa ll  o f  
th is  y e a r .

H e  h a s n ’t  d e c id e d  w h a t  h e  w i l l  b u i ld  
n e x t .

C a p ’s v ie w s  o n  th e  fu tu r e  o f  A la s k a , 
o n  a n y  g iv e n  d a y , a r e  l ik e ly  t o  s o u n d  
p e ss im is t ic . R ig h t  n o w , f o r  in s ta n c e , h e  
r e fu s e s  t o  p r e d ic t  a n y  o u ts ta n d in g  p r o g ­
ress  f o r  th e  T e r r it o r y ; h e  s a y s  h e  is  a fra id  
th is  g e n e r a t io n  o f  y o u n g  m e n  is n ’t  w il l in g  
t o  h it  th e  b a l l  a n d  k e e p  o n  h it t in g  it. B u t  
a t th e  sa m e  t im e  h e  s o u n d s  o f f  l ik e  th is , 
h e  is  m a k in g  in v e s tm e n ts  th a t  c a n ’t  s u c ­
c e e d  u n le ss  h is  fo r e c a s t  is  m ile s  o ff.

C a p ’s  b u s in e ss  a ss o c ia te s  t e l l  h im  th a t  
h e  s h o u ld n ’t  b e  t o o  h a rs h  w it h  th e  
y o u n g e r  g e n e ra t io n , e s p e c ia l ly  s in c e  h e  
h a s  p r o d u c e d  n o  s o n s  o f  h is  o w n . T h is  is  
u s u a l ly  s a id  jo k in g ly ,  in  t h e  b e l ie f  th a t  
C a p  is  a  c o n fir m e d  b a c h e lo r . A c t u a lly , h e  
h a s  a s te p d a u g h te r , n o w  m id d le -a g e d ,  in  
S ea tt le . H e  w a s  m a r r ie d  t o  a  g o o d - lo o k in g  
w id o w  in  1901. S h e  d ie d  n in e  y e a r s  la te r . 
C a p ’s o n ly  o th e r  r iv a l  f o r  th e  p la c e  th a t  
b u s in e ss  h a s  h e ld  in  h is  h e a r t  w a s  a  g ir l  
h e  k n e w  in  h is  y o u th . W h ile  h e  w a s  
b u i ld in g  th e  r a i lr o a d  o n  F id a lg o  Is la n d , 
h e  w a s  e n g a g e d  to  a  p r e t ty  b l u e - e y e d  
b r u n e t te  “ w ith  a  fa c e  l ik e  th e  g ir l  o n  th e  
s i lv e r  d o l la r .”  A f t e r  th e  r a ilr o a d  w e n t  
u n d e r , th e  g ir l ’s  p a re n ts  b r o k e  o f f  th e  
r o m a n ce .

T h e y  d id n ’t c o n s id e r  A u s t in  L a th r o p  a 
g o o d  r isk .

THE END

A  love affair with a spy is unsatisfactory as well as unhealthy. 
Look for the Hollis Alpert story in the next issue of Cosmopolitan
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Just Human Nature
(Continued from page 68)

f lo u n c e d  d o w n  th e  h a ll  to  th e  sa les  m a n ­
a g e r ’s o ffice . M r. T ie l  w a s  s itt in g  b a c k  in  
h is  s w iv e l  ch a ir , h is  fe e t  o n  th e  d esk , 
r e a d in g  a  c u r r e n t  m a g a z in e . M iss  E lio t  
h a d  h e r  o w n  o p in io n  o f  p e o p le  w h o  n e v e r  
d id  a l ic k  o f  w o r k  a r o u n d  th e  p la c e  a n d  
c o l le c t e d  a f iv e - f ig u r e  s a la ry  ju s t  b e ca u s e  
t h e y ’d  h a d  th e  lu c k  t o  h ir e  c r a c k  s a le s ­
m e n .

“ H e r e ’s th e  r e p o r t . A n d  M r . B la k e s le e  
w a n ts  y o u  to  r e a d  th is  le t te r  a n d  g iv e  h im  
an  e x p la n a t io n .”

M r. T ie l ’s  p r a c t ic e d  g la n c e  s w e p t  M iss 
E lio t ’s fig u re  f r o m  e y e s  to  a n k le s  a n d  th en , 
k e e p in g  h is  fe e t  o n  h is  d e sk , h e  r e a c h e d  
f o r  th e  le tte r  w ith  a n  a ir  o f  in fin ite  en n u i. 
M iss  E lio t  v ie w e d  h im  w ith  lo a th in g .

“ M y  G o d ! ”  h e  e x c la im e d  p re s e n t ly , 
s w in g in g  a r o u n d  a n d  p u tt in g  h is  fe e t  
f irm ly  o n  th e  f lo o r . “ W h a t  th e  h e ll  k in d  
o f  m o u n ta in  is M il le r  m a k in g  o u t  o f  th is  
m o le h i l l?  H e ’ ll  g e t  h is  o r d e r  w h e n  w e  
p r o m is e d  it ! ”  H e  g lo w e r e d  a t M iss  E lio t.

“ W e ll,  d o n ’t  lo o k  a t m e . I  h a v e n ’t a n y ­
th in g  to  d o  w ith  it. I  o n ly  w o r k  h e r e .”  
M iss  E lio t  h a d  n e v e r  s p o k e n  to  a n y o n e  
as sh e  h a d  s p o k e n  to  M r. T ie l  th is  m o r n ­
in g . H e r  to n g u e , sh e  o b s e r v e d  w ith  a  
s ca n d a liz e d  o b je c t iv e  in te re s t, s e e m e d ^ to  
b e  o u t  o f  h a n d . “ W h ic h  is  m o r e  th a n  y o u  
d o ! ”  s h e  a d d e d  w ith  g r a tu ito u s  m a lice .

M r . T ie l  h a n d e d  h e r  b a c k  th e  le tte r .
“ Y o u r  o p in io n  o f  m e ,”  h e  t o ld  h e r  w ith  

e la b o r a te  in d if fe re n c e , “ is  n o t  g o in g  to  
k e e p  m e  a w a k e  n ig h ts ; y o u ’r e  n o t  m y  
ty p e . T a k e  th is  le tte r  in  to  R o g e r s  a n d  te ll 
h im  to  a n s w e r  it. O n  s e c o n d  th o u g h t , h a v e  
h im  g e t  M il le r  o n  th e  p h o n e .”

“ T h o s e  w e r e  n o t  m y  in s tr u c t io n s  fr o m  
M r. B la k e s le e ,”  sa id  M iss  E lio t  p r im ly . 
“ I w il l  ta k e  th e  le t te r  b a c k  t o  h im  w ith  
y o u r  e x p la n a t io n .”

“ W h a t  th e  h e l l?  R o g e r s  ca n  f ix  ’e m  i r  
tw o  t ick s , a n d  th e n  y o u  ca n  g o  b a c k  a n d  
t e ll  B la k e s le e  h e  ca n  r e la x .”

“ I  d o n ’t w o r k  fo r  y o u ,  M r . T ie l ,”  sh e  
sa id , tu rn in g  o n  h e r  h e e l. S h e  k n e w  sh e  
w a s  b e h a v in g  b a d ly , b u t  s h e  d id n ’t ca re . 
W h o  w a s  M r. T ie l  t o  s u g g e s t  th a t  sh e  
w a s n ’t h is  ty p e , as  i f  s h e  c a r e d  w h a t  h e  
th o u g h t  o f  h e r ?

M e n  d id n ’t e x a c t ly  g r o w  o n  t r e e s  th e se  
d a y s , a n d  M iss  E lio t ’s s o c ia l  l i fe  w a s  in  
o n e  o f  its  p e r io d ic a l  s lu m p s . S h e  w a s  
t w e n t y -n in e  a n d  s h e  w a s n ’t in  l o v e  w ith  
a n y b o d y ;  a n d  a lth o u g h  s o m e  a ttra c t iv e  
m a n  w o u ld  u n d o u b te d ly  tu r n  u p  a t a n y  
m o m e n t, sh e  w a s  s u b c o n s c io u s ly  a litt le  
s ca re d , a n d  M r . T ie l ’s c r a c k  a b o u t  h e r  
n o t  b e in g  h is  t y p e  w a s  n o t  c a lc u la te d  t.o 
r e in fo r c e  h e r  s e l f -a p p r o v a l .  S h e  k n e w  sh e  
w o u ld  n e v e r  b e  ta k e n  fo r  a c o v e r  g ir l, 
b u t  e v e r y o n e  sa id  sh e  h a d  p r e t ty  leg s , 
a n d  o n ly  th e  o th e r  d a y  a  s tr a n g e  y o u n g  
m a n  h a d  t r ie d  t o  p ic k  h e r  u p  o n  a  c r o s s ­
t o w n  b u s , s o  sh e  g u e s s e d  sh e  w a s n ’t e x ­
a c t ly  r e p u ls iv e - lo o k in g .

A fter M iss  E lio t  h a d  le ft , t h e  sa les  m a n ­
a g e r  s w o r e  b it t e r ly , u s in g  s e v e r a l in d e l i ­
ca te  e p ith e ts  w h ic h  w o u ld  h a v e  h o r r if ie d  
th e  y o u n g  w o m a n . H e  w a s  a c c u s to m e d  
to  f la tte ry  f r o m  h is  in fe r io r s , n o t  im ­
p u d e n c e . T h e  p e o p le  h e  h ir e d  h a d  a  d e ­
c e n t  r e s p e c t  f o r  h is  p o s it io n . L ik e  R o g e rs , 
h is  s e r v ic e  m a n a g e r . H e  n e v e r  h e a r d  a  
y ip  o u t  o f  R o g e rs .

H e  p ic k e d  u p  th e  p h o n e .
“ R o g e r s ,”  h e  sa id , “ th e  o ld  m a n  is  o n  

th e  w a rp a th  a b o u t  a c o m p la in t  th a t  ju s t  
c a m e  in . M i l le r ’s  ra is in g  h e l l  a b o u t  h is  
o rd e r . I w a n t  y o u  to  calji u p  th e  j e r k  a n d  
te ll  h im  I s a id  to  re a d  h is  c o n tr a c t  a g a in .”

M r . R o g e r s  c o u g h e d  s h y ly . “ I  d o n ’t 
th in k  h e ’d  ta lk  t o  m e . M il le r  w o n ’t  d o  
b u s in e ss  w ith  a n y b o d y  b u t  a b ig  s h o t ”

“ H e ’ll  ta lk  to  y o u .”
“ B u t  h p  w a s  v e r y  in s u lt in g  la st m on th .
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d o n ’t y o u  r e m e m b e r ?  H e  r e fu s e d  to  ta lk  
to  a n y b o d y  b u t  M r . B la k e s le e .”

“ I  d o n ’t w a n t  t o  b o th e r  B la k e s le e  w ith  
th is .”  M r . T ie l  w a s  s u d d e n ly  o u tra g e d . 
“ L o o k  h e r e , R o g e r s . D o  y o u  w o r k  f o r  m e , 
o r  n o t ? ”

“ O f  c o u r s e  I  w o r k  f o r  y o u ,”  th e  litt le  
m a n  a g r e e d  m is e r a b ly , “ b u t ------- ”

“ T h e n  ca ll  M ille r . T h a t ’s w h a t  I ’m  t e l l ­
in g  y o u  to  d o .”  M r . T ie l  h a d  h a d  e n o u g h  
in s u b o rd in a t io n  f o r  o n e  d a y . T h a t  E lio t  
g ir l o u g h t  to  b e  fire d . A n d  n o w  R o g e rs , 
w h o m  h e ’d  h a n d -p ic k e d  f o r  s e r v ic e  m a n ­
a g e r , w a s  a c t in g  u p . T h e  l itt le  p ip s q u e a k  
o w e d  h im  a d e b t  o f  g ra t itu d e .

M r. T ie l , t h o r o u g h ly  d isg ru n tle d , c a l le d  j 
u p  th e  f lo r is t  a n d  c a n c e le d  th e  o r d e r  h e  
h a d  ju s t  g iv e n  f o r  f lo w e r s  to  b e  d e liv e r e d  
to  h is  w ife . T h e  th o u g h t  o f  s e n d in g  h e r  
flo w e rs  h a d  o c c u r r e d  to  h im  s im p ly  b e ­
ca u s e  th e  s k y  w a s  c lo u d le s s  a n d  b r ig h t  
a n d  a g e n t le  w in d  w a s  b lo w in g . N o w , 
th o u g h , th e  id e a  s tr u c k  h im  as r id icu lo u s . 
H is  w i fe  w o u ld  th in k  h e  h a d  g o n e  n u ts .

M r . R o g e rs , h is  k n e e s  t r e m b lin g  * w ith  
fo r e b o d in g , m a d e  th e  ca ll, w a s  a b u s e d  b y  
M r . M il le r  a n d , b y  th e  t im e  h e  h a d  m a n ­
a g e d  to  le a v e  h is  m e ssa g e  w ith  M il le r ’s 
h a ra ssed  s e c re ta ry , w a s  in  a c o ld  sw e a t. 
F irs t  T ie l  h a d  b e e n  h a rs h  w ith  h im , a n d  
th e n  M ille r , a n d  h e  f e l t  u n d o n e . H is  w h o le  
b e in g  w a s  in  a sta te  o f  e x t r e m e  a g ita tion . 
H is  p o s it io n , th e  b est  j o b  h e  w o u ld  e v e r  
h a v e , s e e m e d  to  b e  to tte r in g , a n d  h e  h a d  
b e e n  n e e d le s s ly  h u m ilia te d  to  b o o t .

H e  s ta lk e d  in to  th e  la r g e  r o o m  w h e r e  j 
h is  d e p a r tm e n t  t o o k  c a r e  o f  th e  th o u s a n d s  ' 
o f  d e ta ils  c o n n e c te d  w ith  sa les  s e rv ice . 
H e  u s u a lly  e n te re d  th e  r o o m  w ith  a sen se  
o f  p r id e  a n d  p le a s u r e . T h e  g ir ls  w e r e  a ll 
g o o d - lo o k in g  a n d  sm a r t ly  d re sse d . T h e y  
w e r e  p r e s id e d  o v e r  b y  th e  c h ie f  c le r k  
w h o  w a s  in  h e r  m id d le  th ir t ie s  a n d  lo o k e d  
m o r e  l ik e  a H a r p e r ’s B a za a r  il lu s tra t io n  
th a n  a H a r p e r ’s  B a z a a r  illu s tra t io n  d id . 
T h e o d o r a  T h e w , h e r  n a m e  w a s , a  m o s t  
ca p a b le  w o m a n , h is  r ig h t -h a n d  m a n .

M r. R ogers o fte n  w o n d e r e d  h o w  M iss  I 
T h e w  h a d  e s c a p e d  b e in g  m a d e  o f f  w ith  | 
b y  s o m e  p a ss io n a te  y o u n g  m an . H e  s o m e ­
tim es  d re a m e d  o f  m a r r y in g  h e r  h im se lf , 
b u t  sh e  w a s , a fte r  a ll, a c o l le g e  g r a d u a te  
a n d  h e  h a d  o n ly  g o n e  th r o u g h  h ig h  
s ch o o l. H e  h a d  n e v e r  b e e n  a b le  to  o v e r ­
co m e  a s en se  o f  in fe r io r ity  in  th e  p r e s e n c e  
o f  c o l le g e  g ra d u a te s , e v e n  th o u g h  M iss  
T h e w  h e r s e l f  h a d  o n c e  r e m a r k e d  th a t 
it  w a s n ’t o n e ’s fo r m a l  e d u c a t io n  th a t  
c o u n te d , b u t  o n e ’s  n a t iv e  in te llig e n ce .

T o d a y  h e  fe lt  m o r e  k e e n ly  th a n  e v e r  
th e  in s e c u r ity  h e  ca r r ie d  e v e r y w h e r e  w ith  
h im , a n d  th e r e fo r e  th e  l o v e ly  p a n o ra m a  
o f  h is  c le r k s  b r o u g h t  h im  n o  e n jo y m e n t . 
It  s e e m e d  t o  h im  q u ite  l ik e ly  th a t  e a ch  
w e l l -g r o o m e d  y o u n g  w o m a n  w a s  p lo tt in g  
to  s tea l h is  jo b .  H e  e y e d  th e m  n e r v o u s ly  
as h e  p a ssed  th e ir  d e s k s  o n  h is  w a y  to  
th e  e n d  o f  th e  ro o m .

H e  sat d o w n  b e s id e  th e  c h ie f  c l e r k ’s 
d e sk , as h e  o fte n  d id , t o  d is c u ss  th e  
S te v e n s  a c co u n t .

“ M y  id e a  w o u ld  b e  to  le t  th e m  d r i f t  
fo r  a  w h ile ,”  M iss  T h e w  s u g g e ste d . 
“ T h e y ’re  s te a d y  cu s to m e rs , I k n o w , b u t  
w e ’v e  g iv e n  th e m  m o r e  d e l iv e r ie s  th a n  
a n y o h e  e lse , a n d  I  d o n ’t th in k  w e ’ ll lo se  
th e m  b y  h o ld in g  o u t  a  litt le . W e  h a v e  
to  th in k  o f  th e  n e w  c u s to m e rs  t o o .”

T h a t  h a d  b e e n  p r e c is e ly  w h a t  M r. 
R o g e r s  h a d  h a d  in  m in d  b u t , u n d e r  th e  
w ic k e d  p re s su re  o f  h is  lo s t  s e lf -e s t e e m , 
h e  fo u n d  th a t  h e  r e s e n te d  M iss  T h e w ’s 
h a v in g  a d v a n c e d  th e  id e a  first.

“ Y o u ’v e  b e e n  h e r e  a  g o o d  te n  y e a r s ,”  
h e  sa id  s h a rp ly , “ a n d  b y  th is  t im e  y o u  
o u g h t  t o  b e  fa m ilia r  w ith  th e  c o m p a n y ’s 
a tt itu d e  t o w a r d  th e  o ld  c u s to m e r s  w h o  
s tu ck  w it h  u s  a ll  th ro u g h  th e  w a r . T h e r e ’s 
a lo y a l ty  th e re . W e  a ll fe e l  it. I  g u e ss  th e y  
d o n ’t  t e a c h  lo y a l ty  a t  c o l le g e .”

It  h a p p e n e d  th a t  M iss  T h e w  h a d , ju s t
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th e  e v e n in g  b e fo r e ,  d e c id e d  t o  p a r t  w ith  
m o s t  o f  h e r  s a v in g s  in  o r d e r  to  h e lp  h e r  
b r o th e r  m a k e  a  d o w n - p a y m e n t  o n  a 
h o u se . I t  w a s  t h e  o n ly  w a y  h e r  b r o t h e r  
a n d  h is  w i f e  a n d  c h ild r e n  c o u ld  g e t  a  
p la c e  to  l iv e . M is s  T h e w  h a d  b e e n  s a v in g  
h e r  m o n e y  c a r e fu lly , m a k in g  r a th e r  p a in ­
fu l  e co n o m ie s  in  h e r  d o m e s t ic  l i fe , in  
o r d e r  t o  ta k e  a  r e a l ly  b a n g - u p  v a c a t io n  
w h e n  t r a v e l  c o n d it io n s  g o t  b a c k  t o  n o r ­
m a l a g a in , a n d  la s t  n ig h t  s h e  h a d  d e c id e d  
t o  g iv e  i t  t o  h e r  b r o th e r . L o y a lt y  h a d  
d o n e  it— lo y a lty  t o  h e r  b r o th e r , a n d  l o y ­
a lty  t o  a  b r a v e  m a n  w h o  h a d  h e lp e d  
d e fe a t  th e  e n e m y  a n d  m a k e  th e  w o r ld , 
sh e  h o p e d , s a fe  f o r  g o o d  p e o p le  t o  l iv e  in . 
In  sp ite  o f  h e r s e lf , th o u g h , h e r  d e c is io n  
h a d  d e p r e s s e d  h e r . S h e  h a d  d r e a m e d  b a d  
d re a m s  a ll n ig h t  a n d  w a s  o n  t h e  v e r g e  
o f  tea rs  th is  m o rn in g .

A n d  M r . R o g e r s , th a t  il lit e ra te  o ff ice  
b o y  o f  a  m a n , h a d  th e  n e r v e  t o  ta lk  a b o u t  
lo y a lty !

S h e  k n e w  s h e  w a s  g o in g  t o  d o  it— it  
w a s  to o  la te  t o  s to p  it— a n d  s u d d e n ly  s h e  
d id . S h e  b u r s t  c o n v u ls iv e ly  in to  tea rs , 
ju m p e d  f r o m  h e r  ch a ir , a n d  h u r r ie d  d o w n  
th e  a is le  p a s t  th e  d e sk s  o f  th e  c le rk s , 
b o u n d  f o r  th e  la d ie s ’  r o o m .

‘ ‘W o m e n  in  b u s in e s s !”  e x c la im e d  M r . 
R o g e r s  in  d isg u s t.

N o  a m o u n t  o f  m a k e -u p  c o u ld  c o n c e a l  
th e  fa c t  th a t  T h e o d o r a  T h e w  h a d  b e e n  
w e e p in g . S h e  l o o k e d  in to  th e  m ir r o r  a n d  
t r ie d  o u t  a  w e a k  s m ile . I t  w a s n ’t  v e r y  
s u c c e s s fu l , b u t  th e re  w a s  w o r k  to  b e  d o n e , 
a n d  i f  s h e  k e p t  h e r  fa c e  a v e r te d  w h e n  
sh e  w e n t  b a c k  t o  th e  r o o m , p e rh a p s  th e  
o th e r  g ir ls  w o u ld n ’t  n o t ic e . A s  im p o te n t  
a n g e r  r o s e  in  h e r  th r o a t  a g a in , s h e  p o u r e d  
a n o th e r  g la ss  o f  w a te r . A t  th a t  m o m e n t  
J e a n  H a llid a y , o n e  o f  t h e  c le r k s , ca m e  
th r o u g h  t h e  d o o r .

“ O h , M iss  T h e w ,”  s h e  s a id  w it h  c h a r ­
a c te r is t ic  la c k  o f  ta c t , “ is  s o m e th in g  th e  
m a tte r ?  H a v e  y o u  h a d  b a d  n e w s ? ”

“ M in d  y o u r  o w n  b u s in e s s !”  s a id  T h e o ­
d o ra  f ie r c e ly  a s  s h e  le f t  th e  r o o m . S h e  
h a te d  h e r s e l f ,  b u t  th e  d a m a g e  w a s  d o n e .

L ittle E llie R obinson  s a t  a t  h e r  ty p e ­
w r ite r , t y p in g  a  c o n tr a c t . S h e  w a s  a n  
e x c e l le n t  ty p is t , a n d  s h e  c o u ld  c o p y  a ll 
d a y  lo n g  a n d  s till  th in k  h e r  o w n  th o u g h ts . 
A s  a g e n e r a l r u le  h e r  th o u g h ts  w e r e  
sm a ll a n d  c o n te n te d . S h e  d id  n o t  a sk  
a g r e a t  d e a l o f  l i fe . S h e  l iv e d  w ith  h e r  
fa m ily , a n d  t h e y  a ll  g o t  a lo n g  w e l l  t o ­
g e th e r . S h e  h a d  a  g o o d  j o b  in  th e  s e r v ic e  
d e p a rtm e n t, a n d  a ll  th e  g ir ls  w e r e  n ic e  
to  h e r ; th e  fa c t  th a t  s h e  w a s  n o t  as w e l l  
p a id  as th e  c le r k s  n e v e r  b o th e r e d  h e r . 
A n d , b e s t  o f  a ll , s h e  h a d  L a r r y .

B u t  th is  m o r n in g  s h e  h a d  m o r e  th a n  
u su a l to  th in k  a b o u t . S h e  w is h e d  s h e  h a d  
a n e w  d re s s , a n d  a  h a t  t o  g o  w it h  it. 
L a r r y , th e  la s t  f e w  t im e s  s h e  h a d  s e e n  
h im , h a d  n o t  a p p e a r e d  to  b e  a s  m a d ly  in  
l o v e  w ith  h e r  a s  h e  u s e d  t o  b e . H e  h a d  
n o t  m e n t io n e d  m a r r ia g e  f o r  s e v e r a l  w e e k s  
n o w . T h e y  h a d  p la n n e d  to  b e  m a r r ie d  as 
s o o n  as h e  h a d  a  ra ise , a n d  a lth o u g h  th e  
ra ise  h a d  c o m e  a lo n g  w e e k s  a g o  th e r e  
h a d  b e e n  n o  ta lk  o f  w e d d in g s .

S h e  t h o u g h t  s h e  m u s t  b e  s lip p in g . T h e  
A d v ic e  to  th e  L o v e lo r n  co lu m n s  sa id  a 
g ir l  o u g h t  t o  k e e p  a  m a n  g u e ss in g , b u t  
th a t  s e e m e d  p la in  s i l ly  w h e n  a  g ir l  w a s  
a c tu a l ly  e n g a g e d . B e s id e s , e v e r y  t im e  s h e  
lo o k e d  a t L a r r y  a n y b o d y  c o u ld  s e e  s h e  
w a s  t e r r ib ly  in  lo v e ,  a n d  n o  m a tte r  h o w  
sh e  m ig h t  p r e te n d  n o t  t o  b e , s h e  w o u ld n ’t 
b e  a b le  to  f o o l  a n y o n e , le a s t  o f  a l l  L a r r y .

I t  m ig h t  b e  th a t  s h e  h a d  b e e n  o v e r -  
c o n s c ie n t io u s  a b o u t  s a v in g  m o n e y  f o r  h e r  
t ro u s se a u . S h e  h a d n ’t  b o u g h t  a  n e w  d re s s  
in  a  lo n g  t im e , a n d  p e rh a p s  L a r r y  n e e d e d  
a ch a n g e . A  r e a l ly  b e c o m in g  d r e s s  a n d  a  
s m a rt  h a t  m ig h t  d o  th e  t r ic k .

W h y  w a s  it, s h e  w o n d e r e d  as s h e  ty p d d , 
th a t  m e n  g o t  a ll th e  b re a k s . L ik e  h e r  fa th ­
e r . H e  t r a v e le d  a r o u n d  a l l  th e  t im e , s e e in g

n e w  p la c e s  a n d  n e w  p e o p le , a n d  l i f e  w a s  
n e v e r  d u ll  f o r  h im ; h e  o f t e n  s a id  s o . Y e t  
h e r  m o t h e r  h a d  t o  s ta y  h o m e  a n d  k e e p  
h o u s e , a n d  s h e ’d  n e v e r  b e e n  a n y w h e r e . 
A n d  h e r e  w a s  L a r r y ,  w h o  h a d  p r o p o s e d  
t o  h e r , in  a n  im p r e g n a b le  p o s it io n  a s  th e  
a l l - p o w e r f u l  m a le , d e c id in g  w h e th e r  t o  
m a r r y  o r  n o t  t o  m a r r y , t a k in g  h is  t im e , 
k n o w in g  th a t  a  w e l l - b r o u g h t - u p  g ir l  l ik e  
E llie  w o u ld  r a th e r  d ie  th a n  r e m in d  h im  
th a t  h e  h a d  a sk e d  h e r  t o  b e  h is  w ife . 
W o m e n  s im p ly  d id n ’t d o  th o s e  th in g s . A n d  
it  w a s n ’t  fa ir . I t  w a s n ’t  fa ir  a t  a ll.

A lt h o u g h  s h e  w a s  o n ly  n in e te e n , a n d  
L a r r y  t w e n t y - t w o ,  s h e  w a s  a b s o lu te ly  
c e r ta in  th a t  L a r r y  w a s  th e  o n ly  m a n  sh e  
w o u ld  e v e r  lo v e . N o  o n e  c o u ld  b e  h a l f  s o  
m u c h  fu n , o r  h a l f  s o  d a r l in g . J u s t  th in k ­
in g  a b o u t  h im  g a v e  h e r  th e  m o s t  e x c it in g  
g o o s e fle sh . A n d  s o m e t im e s  s h e  l o v e d  h im  
s o  m u c h  th a t  h e r  ch e s t  h u r t . S h e  w a n te d  
t o  ta k e  c a r e  o f  h im , a n d  s h e  f e l t  th a t  n o  
o t h e r  g ir l  c o u ld  ta k e  c a re  o f  h im  as w e l l  
a s  s h e , b e c a u s e  n o  o t h e r  g ir l  c o u ld  lo v e  
h im  s o  m u ch , o r  u n d e rs ta n d  h im  s o  w e ll . 
S h e  k n e w  w h e n  h e  w a n te d  t o  b e  q u ie t ; 
s h e  k n e w  w h e n  ju s t  t o  h o ld  h is  h a n d  a n d  
n o t  ta lk . H e ’d  h a te  i t  i f  s h e  w e n t  y a c k e t y -  
y a c k e ty  a ll  th e  t im e  l ik e  s o m e  o t h e r  g ir ls .

It  w a s  u n th in k a b le  th a t  h e  h a d  c h a n g e d  
h is  m in d  a b o u t  h e r ;  t h e y  h a d  h a d  s u c h  
w o n d e r fu l  t im e s  to g e th e r , a n d  th e ir  f u ­
tu re  c o u ld  b e  s o  b e a u t ifu l.

E ll ie  in d u lg e d  in  e la b o r a te  d a y d r e a m s  
a b o u t  th e ir  fu tu r e , in  w h ic h  s h e  a n d  
L a r r y  s a t  in  b e a u t i fu l  r o s e - c o l o r e d  o v e r ­
s tu ffe d  c h a ir s  a n d  w a t c h e d  th e ir  ch ild re n . 
T h e r e  w e r e  f o u r  c h ild r e n , t w o  b o y s  a n d  
t w o  g ir ls , a n d  t h e y  a l l  l o o k e d  l ik e  L a r r y  
a n d  w e r e  m o r e  b e a u t i fu l  a n d  h e a lth y  a n d  
b r ig h t  th a n , a n y  c h ild r e n  s h e  h a d  e v e r  
s e e n . T h e  g ir ls  p la y e d  d u e ts  a t  th e  g r a n d  
p ia n o , th e ir  litt le  p a te n t - le a t h e r -s l ip p e r e d  
fe e t  d a n g lin g  f r o m  th e  p ia n o  b e n c h , a n d  
th e  b o y s  w e r e  m a r v e lo u s ly  a d e p t  a t 
b u i ld in g  th in g s  l ik e  b o a ts  a n d  p la n e s . In  
th e s e  d a y d r e a m s  E llie  w o r e  a  p in k  sa t in  
te a  g o w n  w i t h  la c e  a t  th e  th r o a t  a n d  
w r is ts  ( s h e  w a s , o f  c o u r s e , m id d le -a g e d ,  
a t  le a s t  t h i r t y ) , a n d  L a r r v  w o r e  a  q u i lte d  
s m o k in g  ja c k e t  l ik e  t h e  o n e  s h e  h a d  se e n  
in  a  m a g a z in e  a t  th e  B lu e  B ir d  B e a u ty  
S h o p p e . E ll ie  w a s  a  w o n d e r fu l  c o o k ;  t h e y  
c o u ld  h a v e  a f fo r d e d  a  se rv a n t , b u t  L a r r y  
s im p ly  d id n ’t e n jo y  a n y o n e  e ls e ’s  c o o k in g . 
S o  e v e r y  n ig h t  a f te r  d in n e r  E llie  c h a n g e d  
h e r  h o u s e  d re s s  f o r  h e r  l o v e ly  te a  g o w n , 
a n d  l o o k e d  b e a u t i fu l  f o r  L a r r y .

D a r n  m e n . W h a t  c o u ld  b e  th e  m a tte r  
w it h  L a r r y ?  I t  c o u ld n ’t  b e  a n o th e r  g ir l. 
O r  c o u ld  it?

T h e  t h o u g h t  s ta b b e d  E llie  l ik e  a  b a y ­
o n e t . S h e  v is u a l iz e d  a h o r r id  g ir l  w it h  a 
s e x y  f ig u re  a n d  m a s ca ra  o n  h e r  e y e la s h e s  
a n d  a l o w  h u s k y  v o ic e .

H e r  h a n d s  w e r e  p a r a ly z e d  o n  th e  k e y s , 
a n d  s h e  l o o k e d  a h e a d  in to  n o th in g , sh a k e n  
b y  th e  a w fu l  s p e c te r  o f  a  d e a d ly  r iv a l .

I t  w a s  a t  th is  p o in t  th a t  M is s  H a ll id a y  
r e t u r n e d  f r o m  th e  la d ie s ’  r o o m  w ith  a n  
a d v a n c e d  ca s e  o f  in ju r e d  fe e l in g s . H e r  
h ig h  p e n e tra t in g  v o i c e  c u t  in to  E lb e ’s 
p o ig n a n t  m u s in g s .

“ M iss  R o b in s o n , w i l l  y o u  b e  g o o d  
e n o u g h  t o  k e e p  y o u r  m in d  o n  y o u r  w o r k ?  
T h is  is  n o t  th e  r e c r e a t io n  r o o m !”  A n d  sh e  
s w e p t  p a st , le a v in g  b e h in d  h e r  th e  d e ­
le c ta b le  o d o r  o f  G u e r la in ’s  M it s o u k o  
w h ic h  r e m in d e d  E llie  o f  th e  d i f fe r e n c e  in  
th e ir  s a la r ie s  a n d  b r o u g h t  d o w n  a r o u n d  
h e r  s u c h  a  c l o u d  o f  a n g r y  in d ig n a t io n  
th a t  sh e  b e g a n  ty p in g  t o o  fa s t  a n d  h a d  
to  e ra s e  th re e  t im e s  in  o n e  l in e . S h e  h a te d  
th e  c o n tr a c t ;  s h e  h a te d  t h e  o ff ic e ; sh e  
h a te d  M iss  H a ll id a y ; s h e  a lm o s t  h a te d  
L a r r y . T h e r e  w a s  n o  fa ir n e s s  a n y w h e r e .

B u t  b e fo r e  E ll ie  w e n t  o u t  to  lu n c h  h e r  
s e n se  o f  in ju s t ic e  h a d  m o u n te d  t o  s u ch  
a p it c h  th a t  s h e  m a d e  a  b o ld  d e c is io n . 
S h e  w a s  o f  a g e , a n d  a c it iz e n  o f  th e  
U n ite d  S ta te s  o f  A m e r ic a , a n d  s h e  w a s

The lea d in g R O LE . 
CASSEROLE!

Add a tablespoon of A*1 
to your recipe for meat, 
fish or vegetable stew— 
and your man will clean 
his plate with bread!

Write fo r  recipe booklet 
G. F. Heublein & Bro.,Inc 

Hartford l,Conn.
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I S  T H E  M A K E - U P  F O U N D A T I O N  T H A T ' S  G O O D  F O R  Y O U R  S K I N

Elizabeth Arden's magic new make-up foundation gives you that well- 

turned-out look that every woman craves. Just a whisk of Pat-a-Kake . . .  

and your face has a new beauty of texture, a new perfection of tint, 

a new, young, vital look . . . lasting for hours . . . each, 1.00.

D A Y  A N D  N IG H T  PAC KAG E: Twin Pat-a-Kakes o f related shades to give you the

same perfection o f color and texture daytime or nighttime under any light... 2 .00
Prices plus taxes

n o t  g o in g  t o  b e  p u t  u p o n  b y  e v e r y o n e .
S h e  t e le p h o n e d  L a r r y  a n d  a s k e d  h im  to  

m e e t  h e r  f o r  lu n c h .
T h e  ca fe te r ia  w a s  n o is y  e n o u g h  t o  p r e ­

v e n t  a n y o n e ’s  o v e r h e a r in g  t h e  e m b a r ­
ra s s in g  w o r d s  E llie  h a d  t o  s a y  t o  h e r  
lo v e r .

“ L a r r y ,”  s h e  d e m a n d e d , c o m in g  r ig h t  
o u t  w it h  i t  as  s o o n  a s  t h e  t r a y s  h a d  b e e n  
e m p t ie d  a n d  th e  lu n c h  a r r a n g e d  o n  th e  
ta b le , “ a re  w e  g o in g  t o  g e t  m a r r ie d , o r  
n o t ? ”  S h e  h a d  in te n d e d  t o  s p e a k  ra th e r  
s e v e r e ly , as  o n e  w h o  s t o o d  u p o n  h e r  
r ig h ts , p u t t in g  i t  u p  t o  h im . B u t  th e  
s o le m n  s ig n if ic a n c e  o f  th e  m o m e n t  m a d e  
h e r  v o i c e  s o u n d  s m a ll a n d  s tra in e d .

L a r r y  s m ile d  lo v in g ly  a t  h e r , a n d  p a tte d  
h e r  h a n d . “ W e  a r e  u n le s s  y o u ’ v e  c h a n g e d  
y o u r  m in d , S u g a r .”

I t  w a s  a s  e a s y  a s  th a t.
“ W e ll --------”  S h e  f lo u n d e r e d  h e lp le s s ly .

H a v in g  w o r k e d  h e r s e l f  u p  t o  a  r e a l  s h o w ­
d o w n , s h e  w a s  u n p r e p a r e d  f o r  th e  a n t i­
c l im a x  o f  L a r r y ’s  s im p le  a v o w a l . “ W e ll ,”  
s h e  sa id , “ w h e n  w e r e  y o u  t h in k in g  o f  
h a v in g  th e  w e d d in g ? ”

“ W h y , th a t ’s  u p  t o  y o u ,  S u g a r . I ’v e  b e e n  
w o n d e r in g  la te ly  i f  y o u ’d  f o r g o t t e n  w e  
w e r e  e n g a g e d . A f t e r  a ll, I  g o t  m y  ra ise .”

“ Y e s , I  k n o w . W e ll,  th e r e  d o e s n ’t  s e e m  
t o  b e  a n y  r e a s o n  t o  w a it ,  d o e s  t h e r e ? ”

“ A tta  g ir l. T h e  s o o n e r  t h e  b e tte r , I  s a y .”
“ M e  t o o .”
E llie  s im p ly  c o u ld n ’t  e a t  a  th in g  a fte r  

th a t. T h e  c h e r r y  p ie  r e m a in e d  u n to u c h e d . 
S h e  ju s t  s a t  l o o k in g  a t  h e r  f ia n c e  w ith  
a d o r a t io n . L a r r y  a te  a lo t ,  th o u g h ; h e  h a d  
a t r e m e n d o u s  a p p e t ite . I t  d id  E llie  g o o d  to  
w a tc h  h im .

“ W h a t  w a s  o n  y o u r  m in d  w h e n  y o u  
c a l le d  m e  u p  t o d a y ? ”  L a r r y  a sk ed .

E llie  l o o k e d  a t  h im  in  w i d e - e y e d  s u r ­
p r ise .

“ O n  m y  m in d ?  W h y , n o th in g . N o th in g  
a t  a ll. I  ju s t  w a n t e d  t o  s e e  y o u .”

“ I  t h o u g h t  m a y b e  s o m e th in g  h a d  g o n e  
w r o n g  a t  th e  o ffice . Y o u r  v o i c e  s o u n d e d  
d if fe re n t . I  th o u g h t  m a y b e  s o m e th in g  w a s  
b o th e r in g  y o u .”

“ B o th e r in g  m e ?  W h y , n o . E v e r y t h in g ’s 
f in e  a t  th e  o ff ic e .”  S h e  c o u ld n ’t t h in k  o f  
a n y th in g  e x c e p t  th a t  s h e  w a s  th e  lu c k ie s t  
a n d  h a p p ie s t  g ir l  in  th e  w o r ld . S h e  
c o u ld n ’t  h a v e  r e m e m b e r e d  M iss  H a ll id a y ’s 
r u d e n e s s  i f  s h e ’d  tr ie d .

“ T h a t ’s  g o o d . I f  a n y b o d y  e v e r  m a k e s  it 
t o u g h  f o r  y o u ,  l e t  m e  k n o w  a n d  I ’l l  b e a t  
’e m  u p .”

E llie  la u g h e d . I t  s e e m e d  t o o  s il ly , th e  
id e a  o f  L a r r y ’s  b e a t in g  a n y b o d y  u p ; h e  
w a s  s u c h  a la m b . B u t  h e  w a s  a w fu l ly  b ig  
a n d  s tr o n g , a n d  h e  c o u ld  c e r ta in ly  d o  i t  i f  
h e  h a d  to .

“ I h a v e  t o  g o  n o w ,”  s h e  t o ld  h im . “ I ’ ll 
b e  la te .”

S o  Ellie cam e u p  in  the  e leva tor  w ith  
h er  heart singing, and  h e r  w h o le  lov e ly  
fa ce  g low in g  w ith  lo v e  and  happiness.

T h e  te m p e r  o f  th e  s e r v ic e  o ffice  w a s  a t 
t h e  s iz z lin g  p o in t . U s u a lly  th e r e  w a s  a 
c e r ta in  a m o u n t  o f  c o n v e r s a t io n  g o in g  on . 
N o w  e v e r y  g ir l  sa t  t ig h t - l ip p e d  o v e r  h e r  
w o r k . M iss  H a llid a y , m a k in g  a  f ra n t ic  
s e a r c h  f o r  a b lo t t e r  t o  s o a k  u p  th e  in k  
s h e  h a d  ju s t  s p i l le d , o p e n e d  a n d  c lo s e d  
f o u r  d r a w e r s  in  q u ic k  s u c c e s s io n , m a k in g  
fa r  m o r e  n o is e  th a n  t h e  o p e r a t io n  d e ­
m a n d e d . T w o  o f  t h e  c le r k s  w e r e  o n  th e  
te le p h o n e , a n d  th e ir  n o r m a l ly  m e lo d io u s  
v o ic e s  w e r e  s h r il l . M is s  T h e w  g o t  u p  a n d  
c lo s e d  a w in d o w  th a t  s o m e o n e  e ls e  h a d  
ju s t  o p e n e d . A  g ir l  a t  th e  f i le  ca b in e t  
s la m m e d  a  d r a w e r  v ic io u s ly .  T h e  e n t ir e  
o ff ic e  w a s  th o r o u g h ly  d e m o r a liz e d .

In to  th is  a tm o s p h e r e  o f  b o t t l e d - u p  fu r y  
e n te r e d  E llie  R o b in s o n , g e n t le  a n d  b l is s ­
fu l  a n d  in n o c e n t  o f  r a n c o r . M is s  H a llid a y  
im m e d ia te ly  p o u n c e d  u p o n  h e r , s c o w lin g  
a t  a  p a g e  o f  th e  c o n t r a c t  E l l ie  h a d  b e e n  
ty p in g .

“ Y o u ’l l  h a v e  t o  d o  th is  p a g e  o v e r , s h e
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t o ld  E llie  ir r ita b ly . “ I t ’s  s lo p p y . A l l  th o s e  
e ra s u re s .”

“ O h , I ’m  s o r r y , M iss  H a llid a y . I ’l l  b e  
g la d  t o  d o  i t  o v e r .”  S h e  s m ile d  a t  h e r , 
fe e l in g  h o n e s t  a ffe c t io n . “ I  ju s t  l o v e  y o u r  
n e w  h a ir d o ; i t ’s  s o  b e c o m in g . Y o u  lo o k  
e v e n  p r e t t ie r  th a n  y o u  d id  w ith  i t  th e  
o th e r  w a y .”

M iss  H a ll id a y  l o o k e d  a t  E ll ie  s u s p ic io u s ­
ly , as  i f  t o  f e r r e t  o u t  s o m e  h id d e n  t h o r n  
w ith in  t h e  c o m p lim e n t . B u t  w h e n  s h e  d is ­
c o v e r e d  o n ly  in g e n u o u s  s w e e tn e ss  in  th e  
litt le  ty p is t ’s  e y e s , th e  v e n o m  in  M iss  
H a ll id a y ’s  v e in s  w a s  m ir a c u lo u s ly  r e c o n ­
v e r te d  in to  b lo o d .

‘ W h y , th a n k  y o u .  D o  y o u  r e a l ly  th in k  
it ’s  r ig h t  f o r  m e ? ”

“ O h , y e s , I  d o !  B u t  y o u  h a v e  s u c h  n ic e  
b o n e s  in  y o u r  fa c e  th a t  I  g u e ss  y o u  c o u ld  
w e a r  y o u r  h a ir  a n y  w a y  a t  a ll.”

“ N o t  a t  a ll!  I  l o o k  f e e b le -m in d e d  w h e n  
it ’s  p a r t e d  in  t h e  m id d le . O h , d o n ’t  b o th e r  
a b o u t  c o p y in g  th a t  p a g e .”

“ I ’ l l  b e  g la d --------”
“ N o . W h a t  d i f fe r e n c e  w i l l  a  f e w  e r a ­

s u re s  m a k e  t o  t h e  B r in c k e r h o f f  p e o p le ?  
T h e y  n e v e r  p a y  o n  t im e  a n y w a y ."

M iss  H a ll id a y  h a d  b e e n  d re a d in g  th e  
o rd e a l o f  g o in g  b a c k  t o  M iss  T h e w ’s  d e s k  
to  a sk  h e r  a  q u e s t io n  a b o u t  t h e  B  & K  
r e n e w a l; s h e  h a d n ’t  f e l t  l ik e  s p e a k in g  t o  
h e r  a fte r  th a t  d e g r a d in g  “ N o n e  o f  y o u r  
b u s in e ss !”  B u t  n o w  s h e  s u d d e n ly  f e l t  
g o o d  h u m o r  t o w a r d  a l l  m a n k in d , in c lu d ­
in g  M iss  T h e w , a n d , p a tt in g  h e r  c o i f fu r e , 
a p p r o a c h e d  t h e  C h ie f  C le r k ’s  d e sk .

M iss  T h e w  l o o k e d  u p , r a th e r  e x p e c t in g  
a s ce n e . W h e n  it  d e v e lo p e d  th a t  M iss  
H a llid a y  h a d  e v id e n t ly  d e c id e d  t o  f o r g iv e  
a n d  fo r g e t , s h e  w a s  s o  r e l i e v e d  th a t  s h e  
a p o lo g iz e d .

“ I ’m  s o r r y  I  s n a p p e d  a t  y o u  th is  m o r n ­
in g . I  h a d  ju s t  h a d  a  d is a g r e e a b le  t im e  
w ith  M r . R o g e r s , a n d  I  t o o k  it  o u t  o n  
y o u , w h ic h  w a s  s tu p id  a n d  u n c a l le d - fo r .  
I  h o p e  y o u  k n o w  I  d id n ’t  m e a n  it .”

“ D o n ’t  e v e n  th in k  a b o u t  it, M iss  T h e w . 
I t  h a p p e n s  t o  a ll  o f  u s .”

“ W e ll,  y o u ’r e  b e in g  v e r y  n ic e  a b o u t  it , 
a n d  I  a p p re c ia te  it .”

T heodora T h ew , h a v in g  r e t r ie v e d  h e r  
s e lf -e s t e e m , th e n  tu r n e d  h e r  th o u g h ts  t o  
M r . R o g e r s  w h o ,  s h e  f e l t  s u re , h a d  b e e n  
g o in g  th r o u g h  h e l l  e v e r  s in c e  h e  h a d  
s p o k e n  s o  s h a r p ly  t o  h e r . S h e  k n e w  q u it e  
w e l l  <how r e g r e t ta b ly  in  a w e  h e  w a s  o f  
h e r  s u p e r io r  e d u c a t io n , a n d  s h e  w a s  
s e n s it iv e  e n o u g h  t o  g u e s s  th a t  h e  w a s  
n o w  to r t u r in g  h im s e lf  w it h  w o r r y  o v e r  
th e  fu t u r e  o f  th e ir  h ith e r to  a m ic a b le  r e ­
la t io n s h ip . P o o r  m a n .

S h e  m a d e  a n  e x c u s e  t o  g o  in t o  h is  o f ­
f ic e  a n d , s u r e  e n o u g h , h is  l itt le  r o u n d  
b r o w n  e y e s  s m o u ld e r e d  w ith  a  w h o le  a s ­
s o r tm e n t  o f  ig n o b le  e m o t io n s : p a n ic , h u r t , 
s u s p ic io n , s h a m e  a n d  fe a r .

“ M r . R o g e r s ,”  s h e  a s k e d  w it h  u n m is ­
ta k a b le  r e s p e c t , “ w o u ld  y o u  b e  g o o d  
e n o u g h  t o  r e a d  th is  le t t e r  a n d  t e ll  m e  
w h a t  y o u  th in k  o f  i t ?  I ’m  n o t  s u r e  I ’v e  
p u t  th e  p o in t  a c r o s s .”

M r . R o g e r s  t o o k  t h e  le t t e r  f r o m  h e r  
a n d  t r ie d  t o  c o n c e n t r a te  o n  th e  w o r d s . H e  
w a s  a w a r e  th a t  M iss  T h e w  h a d  n e v e r  b e ­
f o r e  a sk e d  h is  o p in io n  o f  a  le t t e r  s h e  h a d  
w r it t e n . H e  k n e w , a n d  s h e  k n e w , th a t  
th e r e  w a s  n o th in g  s h e  c o u ld  n o t  e x p la in  
in  c le a r  p r e c is e  la n g u a g e . H e  w a s , a s  a  
m a tte r  o f  fa c t , in  th e  h a b it  o f  s e n d in g  h e r  
s o m e  o f  h is  o w n  le tte r s  t o  r e w r ite . “ I 
d ic ta te d  th is  o n e  in  a  h u r r y ,”  h e  a lw a y s  
sa id , “ a n d  I ’m  t o o  b u s y  t o  g o  o v e r  i t  
a g a in . J u s t  c le a n  it  u p , w i l l  y o u ,  p le a s e ? ”

Y e t  h e r e  s t o o d  M iss  T h e w , n o t  o n ly  
h a r b o r in g  n o  g r ie v a n c e  a g a in s t  h im  f o r  
th e  m o r n in g ’s  u n p le a s a n tn e ss , b u t  a c t u ­
a l ly  a sk in g  f o r  h is  a d v ic e .

“ I  th in k  it ’s  fin e ,”  h e  s a id  a t  la st , h a n d ­
in g  th e  u n r e a d  le t t e r  b a c k  t o  h e r . “ A n d  
a b o u t  th e  S te v e n s  a c c o u n t , I  th in k  w e ’ ll 
f o l l o w  y o u r  s u g g e s t io n . I ’l l  c o m e  in  a n d  I

P
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ta lk  it  o v e r  w ith  y o u  la te r  th is  a fte r n o o n .”  
“ T h a t ’s  s p le n d id . A n d , M r . R o g e r s , th a t ’s 

a n  a w fu l ly  h a n d s o m e  t ie  y o u ’re  w e a r in g .”  
M r . R o g e r s  b lu s h e d  a n d  fin g e r e d  th e  

t ie  s e l f - c o n s c io u s ly .
“ I ’m  g la d  y o u  l ik e  it ,”  h e  sa id .
W h e n  s h e  h a d  le ft , h e  b e g a n  t o  w h is t le  

a  l itt le  tu n e . H e  f e l t  g o o d ;  h e  m u s t  h a v e  
s o m e th in g  o n  th e  b a l l  i f  a  y o u n g  w o m a n  
o f  M iss  T h e w ’s  c a l ib e r  c o u ld  r e s p e c t  h im , 
as  s h e  o b v io u s ly  d id . H e  w o n d e r e d  w h y  
h e  h a d  b e e n  s o  d is t u r b e d  b y  th is  m o r n ­
in g ’s  e n c o u n t e r  w i t h  t h e  s a le s  m a n a g e r . 
A f t e r  a ll, T ie l  w a s  a  h u m a n  b e in g , a n d  a  
h ig h -p r e s s u r e  g u y  l ik e  th a t  w a s  b o u n d  t o  
g o  o f f  th e  h a n d le  o n c e  in  a  w h ile ;  i t  w a s  a  
w o n d e r  i t  h a d n ’t  h a p p e n e d  b e fo r e .  M ille r , 
o f  c o u r s e , w a s  a  h o r s e  o f  a  d i f fe r e n t  c o lo r , 
a n  e c c e n t r ic  o ld  m a n  w i t h  a  v io le n t  t e m ­
p e r . M il le r  w a s  n o t  h is  b o s s  fo r tu n a te ly . 
B u t  T ie l  l ik e d  h im ; h e  h a d  p i c k e d  h im  f o r  
th is  j o b ,  k n o w in g  h is  w o r k .

A s  h e  t h o u g h t  a b o u t  h im , M r . R o g e r s ’s  
f e e l in g  f o r  h is  b o s s  g r e w  w a r m e r . H e  
c a l le d  T ie l  o n  th e  t e le p h o n e .

“ R ogers speaking. I  m eant to  con gratu ­
late y o u  o n  the B adeau  ren ew al. I th ink 
it ’s  great.”

T ie l ’s  v o i c e  ca m e  o v e r  t h e  t e le p h o n e  as 
b la n d  a s  oa tm ea l.

“ W e ll, th a t ’s n i c e  o f  y o u ,  R o g e r s . I ’l l  
a d m it  I  w a s  t ic k le d  m y s e lf .”

“ I  g u e s s  e v e r y  o th e r  p a p e r  m a n u fa c ­
tu r e r  in  th e  c o u n t r y  is  c h e w in g  n a ils .”  

T ie l  la u g h e d  h e a r t ily . “ I w o u ld n ’t  b e  a 
b it  s u rp r is e d . W e ’r e  q u it e  a  b u n c h  o f  g o -  
g e t te r s  a r o u n d  h e r e , a r e n ’t  w e ?  B u t  
th e r e ’s  a n o th e r  th in g , R o g e r s : I ’l l  b e t  n o  
o ffice  in  th e  c o u n t r y  h a s  a s  e ff ic ie n t  a  
s e r v ic e  d e p a r tm e n t  a s  w e ’v e  g o t  r ig h t  
h e r e . I  m a y  n o t  s a y  s o  v e r y  o fte n , b u t  I ’d  
l ik e  y o u  t o  k n o w  th a t  i t ’s  a  fin e  th in g  t o  
b e  a b le  t o  c o u n t  o n  y o u  th e  w a y  I  d o .”  

“ W e ll, th a n k s ,”  h e  sa id , b e a m in g  in to  
th e  te le p h o n e . “ W e ’l l  t r y  to  k e e p  it  u p .”

M r . T ie l  h u n g  u p  s m ilin g , a n d  w a s  r e ­
p la c in g  h is  fe e t  o n  th e  d e s k  w h e n  M iss  
E lio t , c o m p le te  w it h  s to r m y  co u n te n a n c e , 
e n te r e d  h is  o ffice .

“ I  s e e m  t o  b e  a n  o ff ice  b o y  a r o u n d  
h e r e ,”  s h e  s a id  p e tu la n t ly . “ T h is  t im e  
M r . B la k e s le e  w a n ts  th e  s a le s m e n ’s  r e ­
p o r ts  f o r  la s t  m o n th , a n d  y o u ’d  b e t t e r  g e t  
th e m  u p  f a s t ”

F o r  s o m e  r e a s o n  M r . T ie l  d id n ’t  s e e m  
t o  r e s e n t  M iss  E lio t ’s  a tt itu d e .

“ T h e y ’r e  r ig h t  h e r e .”  H e  l o o k e d  a t  h e r  
w it h  p a te r n a l c o n c e r n . “ W h a t ’s  th e  m a t ­
t e r ?  T h e  o ld  g o a t  s t i l l  o n  th e  r a m p a g e ? ”  

“ I ’l l  s a y  h e  is . A n o t h e r  d a y  l ik e  th is , 
a n d  I ’ l l  q u i t  m y  j o b . ”

“ E v e r y b o d y  k n o w s  y o u ’r e  th e  b e s t  
d a m n e d  s e c r e t a r y  in  th e  o rg a n iza t io n . 
B e s id e s , I  d o n ’t  s e e  h o w  h e  ca n  b e  th a t  
w a y  w ith  a  g o o d - l o o k i n g  g ir l  l ik e  y o u .”

“ I  th o u g h t  I  w a s n ’t  y o u r  ty p e .”  S h e  w a s  
s o fte n in g , b u t  t h e  r e m a r k  s t i l l  ra n k le d .

“ T h a t ’s w h a t  y o u  th in k ! I f  I  w e r e n ’t  a  
m a r r ie d  m a n  I ’d  c a r r y  y o u  o f f .”

“ W h y , M r . T ie l ! ”  S h e  p ic k e d  u p  th e  r e ­
p o r t s  a n d  s c u r r ie d  o u t  o f  th e  o ff ice  in  d e ­
l ig h te d  co n fu s io n . M r . T ie l , o b s e r v in g  
th a t  th e  d a y  w a s  in d e e d  b a lm y  a n d  fu l l  
o f  s u n s h in e , r e a c h e d  f o r  th e  t e le p h o n e  t o  
r e o r d e r  th e  f lo w e r s  f o r  h is  w ife .

W hen M iss  E lio t  d e l iv e r e d  t h e  s a le s ­
m e n ’s r e p o r t s  t o  M r . B la k e s le e  h e r  e y e s  
w e r e  k in d  a n d  sy m p a th e t ic . S h e  h a d  ju s t  
r e c e iv e d  t w o  co m p lim e n ts , a n d  k n e w  h e r ­
s e lf  t o  b e  b o th  e ffic ie n t  a n d  d e s ir a b le . S h e  
c o u ld  a f fo r d  t o  b e  k in d . B e s id e s , b ig  sh o ts  
w e r e  p e o p le , in  a  w a y .

“ A b o u t  y o u r  s o n , M r . B la k e s le e ,”  s h e  
sa id , “ I  h o p e  y o u  a r e n ’t  g o in g  t o  w o r r y  
a b o u t  h im  o n  a c c o u n t  o f  th is  o n e  e s c a p ­
a d e . H e ’s  a  n ic e  b o y ,  a n d  I ’m  s u r e  th is  
w i l l  t e a c h  h im  a  le s s o n .”

“ W h a t  d o  y o u  k n o w  a b o u t  i t ? ”  h e  
sn a n p ed .

“ W h y , I ’v e  k n o w n  T o m  f o r  s ix  y e a rs !

A n d  I  k n o w  th a t  y o u  a n d  M rs . B la k e s le e  
h a v e  d o n e  s u c h  a  g o o d  j o b  o f  b r in g in g  
h im  u p  th a t  y o u  w o n ’t  h a v e  to  w o r r y  
a b o u t  h im , e v e r .  I  th in k  it ’s  w o n d e r fu l  
th a t  h e  c a m e  t o  y o u ,  th a t  h e  k n e w  h e  
c o u ld  c o m e  t o  y o u .  A  l o t  o f  b o y s  w o u ld n ’t 
h a v e  d a re d . B u t  T o m  lo v e s  y o u  a n d  h is  
m o th e r , a n d  h e  m a d e  a  c le a n  b r e a s t  o f  
it. I  th in k  i t  s h o w s  s o m e th in g  f in e  in  h im  
th a t  y o u  ca n  b e  p r o u d  o f .”

M r . B la k e s le e  h a d  l is t e n e d  c a r e fu lly , 
c o n s id e r in g  h e r  w o r d s , w h ile  h is  e x p r e s ­
s io n  c h a n g e d  g r a d u a lly  f r o m  a  b e l lig e r e n t  
d is a p p r o v a l t o  a  g r u d g in g  a g re e m e n t .

“ I  n e v e r  t h o u g h t  a b o u t  i t  th a t  w a y . I  
s u p p o s e  y o u ’r e  r ig h t . I  am p r o u d  h e  c a m e  
to  us, n o w  th a t  I  th in k  o f  it . I  b e l ie v e  
I ’l l  f ly  u p  t o  C a m b r id g e  t o m o r r o w  a n d  
h a v e  a  n ic e  h e a r t - t o - h e a r t  ta lk  w ith  th e  
b o y . S e e  i f  y o u  c a n  g e t  m e  a  r e s e rv a t io n .

“ A n d , b y  th e  w a y , M iss  E lio t ,”  h e  c o n ­
t in u e d , “ I ’m  s o r r y  I ’v e  b e e n  s u c h  a  c r a n k  
a ll  d a y . T h e s e  th in g s  a re  u p s e tt in g . Y o u ’ll  
fin d  o u t  w h e n  y o u  h a v e  c h i ld r e n  o f  y o u r  
o w n .”

H e w a s  a n  o ld  d a r l in g  a f t e r  all, an d  it 
w a s  cu te  o f  h im  t o  a ss u m e  th a t  s h e  w o u ld  
o n e  d a y  h a v e  c h ild r e n . S h e  b re a th e d  
e a s ily  a ga in . S h e  l ik e d  h e r  j o b ,  a n d  n o  
s e c r e ta r y  h a d  e v e r  h a d  s u c h  a  w o n d e r fu l  
b o s s — o h , d iff ic u lt  s o m e t im e s , o f  c o u r s e , 
b u t  th a t  w a s  b e c a u s e  h e  w a s  s o  h u m a n .

S h e  l o o k e d  o u t  th e  w in d o w  a t  th e  
T r in it y  C h u r c h  c lo c k ,  a n d  i t  w a s  a lm o s t  
fiv e , a lm o s t  t im e  t o  g o  h o m e . S h e  w o n ­
d e r e d  w h y  sh e  h a d n ’t  n o t ic e d  b e fo r e  th a t  
i t  w a s  c e r ta in ly  a  lo v e ly ,  l o v e l y  d a y . S h e  
f e l t  a sh a m e d  th a t  s h e  h a d n ’t  b e e n  a w a re  
o f  it  u n til n o w .

I t ’s  fu n n y , s h e  th o u g h t , h o w  y o u  ca n  b e  
o u t  o f  s o r ts  f o r  n o  re a s o n , a n d  th e n  fo r  
n o  r e a s o n  y o u  s u d d e n ly  f e e l  g o o d . O h , 
w e l l ,  s h e  g u e s s e d  it  w a s  ju s t  h u m a n  
n a tu re .

THE END

when a man's o n  your mind, it’s fun to be frivolous in

CiirmeJ.ete e n c h a n t m e n t  m o l d e d  f r o m  p r a c t i c a l  p a t e n t .  P r i c e d  r i g h t  
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a u to m a t ic a lly  b e c a m e  e n t ir e ly  w r o n g  th e  
in s ta n t  th e  m o to r  s ta rted . A  s u cce s s fu l 
c r a n k e r  w a s  o n e  w h o  c o u ld  g e t  f r o m  th e  
c r a n k  to  th e  s te e r in g -w h e e l  le v e r s  in  iu s t  
u n d e r  o n e  f i fth  o f  a s e co n d . A n y t h in g  
s lo w e r  th a n  th a t  w a s  n o  g o o d .

I n  t h e  s u m m e r t im e  b o th  ca rs  w e r e  r e la ­
t iv e ly  e a sy  t o  sta rt. O n  a w in t r y  m o rn in g , 
w ith  th e  t e m p e r a tu r e  r e a d in g  te n  b e lo w , 
w e  fa c e d  n o  s im p le  ta sk . I n  th o s e  d a y s  
a n t ifr e e z e  r a d ia to r  s o lu t io n s  h a d n ’t  b e e n  
in v e n te d — o r  i f  t h e y  h a d , w e ’d  n e v e r  
h e a r d  o f  th e m . W e  h a d  n o  h e a te d  g a ra g e . 
E v e r y  n ig h t  w e  d r a in e d  th e  w a t e r  o u t  o f  
th e  ra d ia to r s , th e r e b y  p r e v e n t in g  fr e e z in g . 
T h is  d id n ’t, h o w e v e r , p r e v e n t  f r e e z in g  o f  
th e  o i l  in  th e  c r a n k ca se .

In  th e  m o r n in g  th e  f ir s t  s te p  w a s  t o  fill 
th e  r a d ia to r  w ith  w a te r — w a te r  ju s t  as 
h o t  as c o u ld  s a fe ly  b e  p o u r e d  in  w it h o u t  
c r a c k in g  a n y  p ip e s . W h e n  w e  p o u r e d  th e  
w a t e r  in to  th e  to p  o f  th e  ra d ia to r  w e  le f t  
th e  p e t  c o c k  a t  th e  b o t t o m  o f  th e  r a d ia to r  
o p e n , o u r  p u r p o s e , o f  c o u r s e , b e in g  t o  
flu s h  th e  ra d ia to r  w ith  h o t  w a te r , a n d  
th e n  t o  p r o c e e d  w ith  s e v e r a l  m o r e  f lu s h ­
in g s  o f  h o t  w a te r .

W e  h a d  a p o t b e l l ie d  c o a l  s to v e  w ith  a 
h u g e  w a s h  b o i le r  o n  t o p  o f  it, s o  w e  h a d  
p le n ty  o f  h o t  w a te r .

I ,  w o n ’t  g o  in to  fu r th e r  d e ta ils , b u t  i f  
y o u  w e n t  a b o u t  th e  w h o le  task  in te l l i ­
g e n t ly , a n d  h a d  g o o d  lu c k , th e re  w a s  n o  
r e a s o n  w h y  y o u  c o u ld n ’t  g e t  a  M o d e l - T  
s ta r te d  w ith in  a n  h o u r  o n  e v e n  th e  
c o ld e s t  m o rn in g . A s  a  la s t  r e s o r t  y o u  
c o u ld  a lw a y s  ja c k  u p  a  h in d  w h e e l,  a n d  
c r a n k  w ith  th e  e n g in e  in  g e a r . F o r  s o m e  
r e a s o n  th is  w o r k e d  w h e n  th e  o th e r  
m e th o d  fa ile d , p a r t ic u la r ly  w ith  R o u g h ­
n e c k . R e a liz in g  h is  b a c k  w h e e ls  w e r e  in  
g e a r , R o u g h n e c k  p r o b a b ly  a s s u m e d  th a t  
b y  s ta r t in g  h is  m o to r  h e  w o u ld  a u to ­
m a t ic a l ly  r u n  d o w n  w h o e v e r  w a s  t r y in g  
t o  c r a n k  h im . H e  n e v e r  g o t  w is e d  u p  
to  th e  fa c t  th a t  h e  c o u ld n ’t  g e t  t ra c t io n  
w ith  o n e  w h e e l  ja c k e d  u p  in  th e  a ir.

D u r i n g  th e  t im e  w e  h a d  L iz z ie  a n d  
R o u g h n e c k  w e  a lso  h a d  a fa rm , a  sm a ll 
c o a l  m in e , a n d  a  f lo c k  o f  s h e e p . In  fa c t  
t h a t  is  w h y  w e  h a d  th e  t w o  ca rs — t o  r u n  
e rra n d s  f o r  th e  v a r io u s  e n te rp r is e s .

I  d o  n o t  k n o w  h o w  m a n y  t o n s  o f  g r a in , ' 
m in e rs , sh e e p , c o a l  d u st, d ir t  a n d  o th e r  
a ss o r te d  c a r g o  L iz z ie  c a r r ie d  d u r in g  h e r  
c a r e e r  w it h  u s  b u t , s in c e  s h e  t o o k  m a n y  
tr ip s , th e  to n n a g e  m u s t  h a v e  a p p r o x i ­
m a te d  th a t  o f  a  g o o d - s i z e d  o c e a n -g o in g  
f r e ig h te r . W e  d e c id e d  o n e  w in te r  that 
L iz z ie  h a d  e a r n e d  a  r e s t  a n d  la id  h e r  u p  
in  a  n e ig h b o r ’s  b a r n  u n t il  s p r in g , th u s  
le a v in g  o u r s e lv e s  f r e e  t o  p o o l  o u r  c o n ­
c e r te d  e n e r g ie s  t o w a r d s  f ig h t in g  R o u g h ­
n e c k . I t  w a s n ’t  u n t il  w e l l  a lo n g  in  A p r i l  
th a t  th e  s n o w  h a d  m e lt e d  s u ffic ie n t ly  to  
e n a b le  u s  t o  d ig  o u r  w a y  in to  L iz z ie ’s 
r e tre a t . T h e  l itt le  M o d e l - T ,  w e  d is ­
c o v e r e d , h a d  w in t e r e d  b e a u t i fu lly , a n d  
h a d  b e c o m e  im b u e d  w it h  th e  s p ir it  o f  
s p r in g . O n  h e r  b a c k  f l o o r  w a s  a b e a u t ifu l  
g r e e n  c a r p e t  o f  oa ts  t w o  in c h e s  h ig h .

I  w o u ld  l ik e  to  r e c o r d  th a t  w e  s u b s e ­
q u e n t ly  h a r v e s te d  a c r o p  f r o m  th ese  
s p r o u ts , b u t  e v e r y th in g  I  h a v e  w r it te n  
h e r e to fo r e  in  th is  p ie c e  h a s  b e e n  s tr ic t ly  
fa c tu a l, a n d  I d o n ’t  w a n t  t o  sp o il  th a t 
r e c o r d  n o w . T h e  t r u th  is  th a t  a fte r  th a t  
e x p e r ie n c e  w e  r e fo r m e d , a n d  c le a n e d  o u t  
L iz z ie ’s  r e a r  f lo o r  a t  le a s t  t w ic e  a y e a r . 
L a te r  w e  m o v e d  f r o m  th e  A lle g h e n y  
M o u n ta in s  to  N e w  Y o r k  C ity , a n d  s o ld  
L iz z ie  a n d  R o u g h n e c k . I  d o n ’t  k n o w  w h a t  
h a s  b e c o m e  o f  th em , b u t  I  s till  m iss  th e m  
b o th . I  ca n ’t  s e e  th e  ca r  I  h a v e  n o w  as  an  
o a ts -r a is e r . I ts  s o il  is  t o o  a c id .

THE EN D

66A l l  our l i v e s , ”  you say, “III hold fast to your darling hands ”  And I — 
I’ll keep my hands nice and soft, with help of Jergens Lotion . . . Hand 
care adored women greatly prefer. Hollywood Stars use Jergens, 7 to 1.

N o w  “ d a r l i n g  h a n d s ”  a r e  e v e n  s u r e r  f o r  y o u .  B eca u se  Jergen s L o t io n *  
is m ore  e ffe c t iv e  th a n  ev er , as an  o u tco m e  o f  w a rtim e  resea rch . “Makes my 
hands even smoother and softer;”  a n d  “Protects longer”  T h a t ’s w h at th e  
w o m e n  sa y  w h o  m a d e  tests o f  th is  e v e n  finer Jergen s L o tio n .

C o u n t  o n  2  s p e c i a l  i n g r e d i e n t s ,  s till in c lu d e d  in  this p o stw a r  Jergens 
L o t io n — in g red ien ts  so  sk illfu l in  sk in -so ften in g  a n d  sm ooth in g  that m an y 
d octors  u se  th em . T r y  this im p r o v e d  Jergen s L o t io n  fo r  y o u r  hands i
— sam e b o t t le — still 1 0 ^ to  $ 1 . 0 0  (p lu s  ta x ) .

For the Softest, Adorable Hands, use

JERGENS LOTION
...............................M a il c o u p o n  tod a y . (P a ste  o n  p e n n y  p o stca rd , i f  y o u  w is h .)  . . . .

oTree: S A M P L E  B O T T L E  o f  t h i s  f i n e r -t h a n -e v e r  j e r g e n s  l o t i o n .

T h e  A n d re w  Jergen s C o m p a n y , 4 7 7  A lfr e d  S treet, C in c in n a ti 2 2 , O h io  
P lease  sen d  free sample o f  even -fin er Jergen s L o t io n . ( S orry , o ffe r  g o o d  in  U .S .A . o n ly .)

Name---------------------------------------------- ... —___________ Address-------------------------------------------------— — -—

City--------------------------------------------------------------------------- State----------------------------------------------------------------------.
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a b o u t  s o c i a l  p l a n s  
a n d  e n g a g e m e n t s

NO B E L T S  
NO P I N S  
NO PADS  
NO ODOR

Going out to a party is often an ordeal 
when it comes on one o f the "wrong 
days”  o f  the month. A sheer evening 
dress cannot be expected to hang grace­

fully over the bulges and 
ridges that so often result 
from a harness o f  belts, pins 
and external sanitary pads . . . 
Why not change to Tampax 
(worn internally) and avoid 

such strains and annoyances?
The Tampax method o f sanitary pro­

tection does wonders for your peace o f  
mind. College students, secretaries, 
housewives and salesgirls have dis­
covered its many good features. (1) No 
sanitary deodorant needed. (2) No 
chafing. (3) Quick changing. (4) Easy 
disposal. (5) Pure absorbent cotton 
throughout. (6) When in place, user 
does not even feel its presence. (7) Pat­
ented applicator makes insertion quick 
and easy. (8) N o need to remove the 
Tampax during tub or shower bath. 
(9) Invented by a physician.

Buy Tampax at drug stores or notion 
counters. Three different absorbency- 
sizes. A month's average supply will slip 
into your purse. Economy box contains 
4 times this quantity. Tampax Incor­
porated, Palmer, Mass.

Accepted for Advertising-# _
by the Journal o f the American Medical Association

Baby Sliooks (Continued from page 51)

m is c h ie v o u s  c h ild , h a te d  s c h o o l  a n d  w a s  
a s te a d fa st  tru a n t . W h e n  s h e  d id  g o  to  
s c h o o l ,  s h e ’d  w e a r  o n e  o f  h e r  m o th e r ’s 
h a ts  o r  p a in t  h e r  n o s e  r e d  o r  s c r a w l a  
ca r ic a tu r e  o f  th e  t e a c h e r  o n  th e  b la c k ­
b o a r d . In  1901, h e r  fa th e r  d e s e r te d  th e  
fa m ily , a n d  th e y  m o v e d  t o  240 S t. M a r k ’s  
P la c e  in  B r o o k ly n . S h e  h e lp e d  h e r  m o th e r  
b y  c le r k in g  in  c a n d y  s to re s  a n d  m a k in g  
b a b y  d re s se s  f o r  p r e g n a n t  w iv e s  in  th e  
n e ig h b o r h o o d .

W h e n  h e r  m o th e r  m o v e d  t o  O n e  h u n d r e d  
t h ir t y -e ig h th  S tr e e t  in  M a n h a tta n , F a n n ie  
g o t  a  j o b  in  a  th e a te r  o n  E ig h t y - t h ir d  
S tre e t . F o r  h e r  e ig h t  d o l la r  s a la ry , sh e  
s o ld  t ic k e ts , p a in te d  s ig n s , p la y e d  th e  
p ia n o  a n d  s a n g  il lu s tra te d  s o n g s . S h e  m e t  
a s k in n y  y o u n g  s o n g  w r it e r  n a m e d  I r v in g  
B e r lin , w h o  w a s  p lu g g in g  h is  o w n  so n g s .

L e a r n in g  th a t  G e o r g e  M . C o h a n  a n d  
S a m  H a rr is  h a d  is s u e d  a  c h o r u s  ca ll  f o r  a 
n e w  s h o w , “ T h e  T a lk  o f  N e w  Y o r k ,”  sh e  
a p p lie d  a n d  w a s  a c c e p te d  b y  H a rr is . A t  
th e  firs t  re h e a r sa l, F a n n ie , w h o  l ite r a l ly  
d id n ’t  k n o w  h e r  r ig h t  f o o t  f r o m  h e r  le ft , 
s tu m b le d  t h r o u g h  th e  fir s t  n u m b e r .

F in a l ly , C o h a n  g r o a n e d . “ H e y , y o u ,”  h e  
y e l le d  t o  B r ic e , “ O u t! B a c k  to  th e  
k it c h e n !”

T h e n  s h e  p la y e d  in  th e  c h o r u s  o f  H u r t ig  
& S e a m o n ’s T ra n s a tla n t ic  B u r le s q u e r s  f o r  
tw o  se a so n s . T h e  f o l lo w in g  s e a s o n  s h e  b e ­
ca m e  o n e  o f  th e  p r in c ip a ls  o f  a n o th e r  
b u r le s q u e  s h o w . “ T h e  C o lle g e  G ir ls ,”  b y  
ly in g  t o  th e  p r o d u c e r , M a x  S p ie g e l , a n d  
c la im in g  s h e  c o u ld  d o  a  s p e c ia lty . D u r in g  
th e  f ir s t  w e e k  o f  re h e a r sa ls , S p ie g e l  ca l le d  
th e  p r in c ip a ls  t o g e th e r .

“ L is te n , a ll  y o u  s p e c ia lty  p e o p le ,”  h e  
a n n o u n ce d . “ T h e r e ’s a  b ig  b e n e fit  th is  
S a tu r d a y  n ig h t  a t  A r v e r n e ,  L o n g  Is la n d , 
a n d  I  w a n t  y o u  a ll t o  g o  d o w n  th e r e  s o  I  
c a n  s e e  y o u  w o r k ,  a n d  I ’l l  h a v e  a n  id e a  
h o w  t o  s p o t  y o u  in  th e  o l io .”

F a n n ie  w a s  d e sp e ra te . S h e  r a c e d  t o  th e  
sm a ll o ffice s  o f  W a te rs o n , B e r l in e  & S n y ­
d e r  o n  T w e n t y -e ig h t h  S tr e e t  a n d  t o ld  
B e r l in  h e r  p r o b le m .

“ Y o u  g o t  to  g iv e  m e  a  g o o d  s o n g ,”  s h e  
w a ile d .

“ I ’l l  g iv e  y o u  t w o  g o o d  s o n g s .”
H e  g a v e  h e r  “ D o in ’ t h e  G r iz z ly  B e a r ”  

a n d  “ D o n ’t  D o  T h a t  D a n c e , I  T e l l  Y o u , 
S a d ie  S a lo m e .”  T h e y  w e r e  b o th  c o m e d y  
s o n g s . S h e  sa n g  th e  S a lo m e  s o n g  as i f  it  
w e r e  a  s a d  b a lla d .

“ D o n ’t 'd o  i t  th a t  w a y ,”  B e r l in  sa id . “ D o  
it  l ik e  th is .”  H e  p r o c e e d e d  to  r e n d e r  i t  
in  J e w is h  d ia le c t .

S h e  h a d  n e v e r  h e a r d  J e w is h  s p o k e n  a t 
h o m e , a n d  t o  th is  d a y  d o e s n ’t  k n o w  m o r e  
th a n  a  h u n d r e d  w o r d s  o f  J e w is h  w h ic h  
h a v e  b e e n  ta u g h t  t o  h e r  b y  S o p h ie  T u c k e r  
a n d  E d d ie  C a n to r , a n d  w ith  w h ic h  sh e  
l ik e s  t o  s p ic e  u p  h e r  c o n v e r s a t io n .

B e r l in  d r i l le d  h e r  o v e r  a n d  o v e r  a g a in  
in  th e  J e w is h  in fle c t io n s  a n d  a c ce n ts  u n til 
s h e  h a d  th e  ly r ic  d o w n  ju s t  r ig h t .

F or the b e n e fit  s h o w  s h e  b o u g h t  a  lo n g  
w h ite  d re s s . H e r  m o th e r  s ta r c h e d  it  so  
stiffly s h e  w a s  a fr a id  to  s it  d o w n  o n  th e  
tra in , r id in g  o u t  to  L o n g  Is la n d . S h e  w a s  
h o t , t ir e d  a n d  n e r v o u s  w h e n  s h e  a r r iv e d . 
It  w a s  a  h e a v y , t o r p id  e v e n in g  in  la te  
A u g u s t , a n d  th e  h e a t  w a s  s tiflin g . W h e n  
h e r  tu r n  c a m e , s h e  s a n g  “ G r iz z ly  B e a r .”  
T h e r e  w a s  m ild  a p p la u s e . T h e n  s h e  w e n t  
in to  th e  v e r s e  a n d  c h o r u s  o f  S a lo m e . S h e  
fo u n d  h e r s e l f  g y r a t in g  a r o u n d  th e  p la t ­
fo rm . S h e  b e g a n  t o  b e  a  S a lo m e , b u t  a  
d ra gg leta il,, p r e p o s te r o u s , g h e t t o  S a lo m e . 
T h e  a u d ie n c e  h o w le d  w it h  la u g h te r . S h e  
s n a p p e d  h e r  f in g e rs  a n d  d a rte d  a b o u t. 
S h e  k ic k e d  u p  h e r  le g s  in  th e  m o s t  fa n ­
ta s tic  p o s tu r e s . T h e  a u d ie n c e  s cre a m e d . 
S h e  t o o k  a d o z e n  cu r ta in  ca lls . S p ie g e l  
s ig n e d  h e r  to  a  t e n - y e a r  c o n tr a c t .

A  f e w  m o n th s  la te r , a f te r  s o m e  d a te s

o n  th e  r o a d , th e  s h o w  ca m e  to  B r o a d w a y . 
T h e  g r a p e v in e  b u z z e d  a b o u t  th e  e ig h te e n  -  
y e a r - o l d  k id  w ith  th e  p e c u l ia r  fa c e  a n d  
g a n g lin g  le g s  a n d  in s t in c t iv e ly  g r e a t  t im ­
in g  th a t  o n ly  th e  b o r n  c o m e d ie n n e  p o s ­
sesses. O th e r  m a n a g e rs  a n d  p r o d u c e r s  
c a m e  t o  w a tc h  th e  b u r le s q u e  s h o w . S p ie g e l  
k n e w  w h a t  t h e y  w e r e  th e r e  f o r ,  a n d  h e  
h u n g  a r o u n d  th e  l o b b y  a n d  w a v e d  h is  
c o n tr a c t  a t  th e m , w h is t lin g  in  th e ir  fa ce s .

F lo r e n z  Z ie g fe ld  f o u n d  F a n n ie  w a s  u n ­
d e r  t w e n t y -o n e  a n d  t o ld  h e r  th e  c o n tr a c t  
w a s n ’t  v a lid . S h e  w e n t  w it h  Z ie g fe ld  f o r  
s e v e n t y - f iv e  d o lla r s  a  w e e k  a n d  w a s  
s p o t t e d  in  t h e  F o ll ie s  o f  1910. O n  o p e n in g  
n ig h t  a t  th e  Jar din du Paris T h e a tr e  s h e  
d id  th r e e  c o m e d y  s o n g s  a n d  “ L o v e y  J o e ,”  
a n u m b e r  w r it t e n  f o r  h e r . S h e  t o o k  e le v e n  
e n c o r e s  w it h  “ L o v e y  J o e ”  a n d  w a s  th e  h it  
o f  th e  F o llie s .

D u r in g  th e  n e x t  t w e n t y - f iv e  y e a rs , 
F a n n ie  B r ic e  s ta r r e d  in  a  s u c c e s s io n  o f  
d a zz lin g  Z ie g fe ld  s h o w s  w it h  W . C . 
F ie ld s , B e r t  W illia m s , W ill  R o g e r s , E d d ie  
C a n to r  a n d  R a y m o n d  H itc h c o c k . I n  a ll 
sh e  a p p e a r e d  in  e le v e n  e d it io n s  o f  th e  
F o ll ie s . S h e  d id  a n  In d ia n  S q u a w , M rs. 
C o h e n  a t  th e  B e a c h , a  s a t ir e  o n  m o d e r n ­
ist ic  d a n ce rs , a  sa t ire  o n  b a l le t  d a n ce rs , 
a  sa t ire  o n  fa n -d a n c e r s ,  a  h ila r io u s  
t r a v e s ty  o f  T h e d a  B a ra  a n d  o n e  o n  A im e e  
S e m p le  M a c P h e r s o n , th e  e v a n g e lis t .

M e a n w h ile , M iss  B r ic e  h a d  b e e n  h a v ­
in g  a  s tr e n u o u s  p r iv a te  l i fe ,  c h ie f ly  c h a r ­
a c te r iz e d  b y  th e  fa c t  th a t  i t  w a s n ’t  in  th e  
le a st  p r iv a te . W h ile  “ T h e  C o lle g e  G ir ls ”  
w a s  o n  t o u r , s h e  m e t  a n d  m a r r ie d  F ra n k  
W h ite , a n  A lb a n y  b a r b e r . “ I  m a r r ie d  
h im ,”  s h e  u s e d  t o  s a y , “ b e ca u s e  h e  
s m e lle d  s o  n ic e .”  T h e y  w e r e  m a r r ie d  in  
S p r in g fie ld , M a s sa ch u se tts , in  F e b r u a r y , 
1910. S h e  le f t  h im  a fte r  th r e e  d a y s . A  
y e a r  la te r  sh e  s u e d  f o r  a n  a n n u lm e n t.

“ F iv e  m in u te s  a fte r  w e  w e r e  m a r r ie d ,”  
s h e  t o ld  r e p o r te r s , “ I  r e a l iz e d  I  h a d  m a d e  
a  s e r io u s  m is ta k e . I  s im p ly  m a r r ie d  W h ite  
t o  k il l  t im e . W h e n  h e  p r o p o s e d  t o  m e  in  
S p r in g fie ld , I  a c c e p t e d  b e c a u s e  I  h a d  
n o th in g  e ls e  t o  d o .”

S h e  n e x t  fe l l  in  l o v e  w ith  a  ch a p  n a m e d  
F r e d  G r e sh a m . Z ie g fe ld  h a d  M iss  B r ic e  
r o o m in g  w ith  L i l l ia n  L o r r a in e , a  b r e a th ­
ta k in g  F o l l ie s  b e a u ty , in  o r d e r  t o  k e e p  
th e  w o lv e s  a w a y  f r o m  M iss  L o r r a in e . M iss  
B r ic e , n o t  t o  sp e a k  o f  Z ie g fe ld , w a s  c o n ­
s id e r a b ly  s ta r t le d  o n e  d a y  t o  le a r n  th a t  
M is s  L o r r a in e  a n d  G r e s h a m  h a d  r u n  o ff  
a n d  b e e n  m a r r ie d .

I n  1912, she h a d  a  b l in d  d a te , as  p a r t  o f  
a fo u r s o m e , w ith  a  ta ll, d a p p e r , s c in t il la t ­
in g  g e n t le m a n  n a m e d  N ic k y  A r n s te in . H is  
re a l n a m e  w a s  J u liu s  W il f o r d  A r n d t  S te in , 
a fo r m e r  b ic y c le  r a ce r , w h o  h a d  b e e n  
n ic k n a m e d  “ N ic k e l -P la t e ”  b e c a u s e  h e  
r o d e  a s h in y  n ic k e l -p la t e d  m a c h in e . T h e  
n a m e  w a s  s h o r te n e d  t o  N ic k . A t  th a t  t im e  
h e  w a s  a  c r o o k e d  g a m b le r  w h o  c la im e d  
t o  h a v e  in v e n te d  s e v e r a l  n e w  m e th o d s  o f  
d e a lin g  f r o m  th e  b o t t o m  o f  a  d e ck .

In  1938, F a n n ie  B r ic e  w r o te  a  le n g th y  
a n d  d is a r m in g ly  n a iv e  a u to b io g r a p h y  fo r  
a  c o n fe s s io n s  m a g a z in e . S h e  th e n  s ta ted  
th a t  s h e  f e l l  in  l o v e  w ith  N ic k y  w h e n , 
w h ile  h a v in g  a  d r in k  in  h is  h o te l  s u ite  
in  B a lt im o r e , s h e  w e n t  in t o  th e  b e d r o o m  
t o  c o m b  h e r  h a ir  a n d  s a w  h is  s i lk  m o n o -  
g r a m m e d  p a ja m a s , m o n o g r a m m e d  s ilk  
s h ir ts  a n d  p ig s k in  a c ce s so r ie s .

“ I  f e l l  in  l o v e ,”  s h e  c o n fe s s e d , “ n o t  w ith  
th e  r e a l m a n , b u t  w ith  th e  e x te rn a ls .”

A r n s te in  w a s  a n  e x c e e d in g ly  in g r a t i ­
a t in g  fe l lo w . W ils o n  M iz n e r , th e  n o te d  
w it , o n c e  s a id  A r n s t e in -w a s  s o  g l ib  h e  
c o u ld  s e ll  a  b e r e a v e d  w i d o w  a  t w o -p a n t s  
s u it  f o r  th e  co r p s e .

In  1918, t h e y  w e r e  m a r r ie d . H e  h a d n ’t 
t o ld  F a n n ie  h e  w a s  a lr e a d y  m a r r ie d . C a r ­
r ie  A r n s te in  s u e d  F a n n ie  f o r  o n e  h u n d r e d
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th o u s a n d  d o lla r s , c h a r g in g  a lie n a t io n  o f  
a ffe c t io n s . T h e  s u it  w a s  s e tt le d  o u t  o f  
c o u r t . N ic k y  c la r if ie d  h is  m a r ita l  s ta tu s , 
a n d  F a n n ie  a n d  h e  s e tt le d  d o w n  t o  t w o  
y e a r s  o f  h a p p y  m a r r ie d  l i fe .  T h e ir  f ir s t  
c h ild , F ra n c e s , w a s  b o r n .

T h e n  th e re  w a s  a  r o b b e r y  o f  f i v e  m i l ­
l io n  d o lla r s ’  w o r t h  o f  n e g o t ia b le  b o n d s  
f r o m  a  W a ll  S tr e e t  h o u s e . D u r in g  th e  h u e  
a n d  c r y , th e  n a m e  o f  A r n s te in  w a s  in ­
t r o d u c e d  as th e  m a s te r  m in d  o f  th e  th e ft . 
A r n s te in  w e n t  in to  h id in g . F o r  a  y e a r , 
h e  w a s  th e  o b je c t  o f  a  n a t io n w id e  m a n  
h u n t . F a n n ie  p u b l i c ly  p r o c la im e d  s h e  w a s  
s t ic k in g  b y  h e r  h u sb a n d . S h e  s o ld  h e r  
je w e ls  a n d  h ir e d  th e  la te  W ill ia m  J . F a l ­
lo n , th e  g r e a t  N e w  Y o r k  c r im in a l  la w y e r , 
t o  re p re s e n t  th e  m is s in g  A rn s te in .

M e a n w h ile , in  P a r is , th e  d a n c e r  M is -  
t in g u e tte  h a d  p o p u la r iz e d  a n  a p a c h e  s o n g  
c a l le d  “Mon Homme.”  Z ie g fe ld  h ir e d  
C h a n n in g  P o l l o c k  t o  m a k e  a n  E n g lis h  
tra n s la t io n  o f  th e  w o r d s . W ith  a  s h o w ­
m a n ’s v is io n , Z ie g fe ld  s a w  th a t  “ M y  M a n ”  
w o u ld  b e  a  p e r fe c t  s o n g  f o r  F a n n ie  t o  
s in g  a t  th is  t im e  a lth o u g h  s h e  h a d  n e v e r  
d o n e  a  se r io u s  b a l la d  s in c e  b e c o m in g  a  
star. A s  a n y b o d y  o v e r  th ir ty  r e c a l ls  o n ly  
t o o  w e l l , “ M y  M a n ”  w a s  a  s o n g  a b o u t  a  
w o m a n ’s t e a r fu l  l o v e  f o r  a  m a n  w h o  
w a s n ’t  g o o d  a n d  w a s n ’t  t ru e .

A t  d re s s  re h e a r sa l, s h e  sa n g  it  w h ile  
e n c a s e d  in  a  t ig h t  b la c k  sa t in  g o w n  th a t  
c o s t  tw e lv e  h u n d r e d  d o lla r s . T h e  s c e n e  
w a s  a F r e n c h  w a te r  fr o n t , a  g lit te r in g  
J o s e p h  U r b a n  se t. I t  w a s  f o u r  A.M., d u r ­
in g  th e  lo n g  te d io u s  d re s s  re h e a r sa l, w h e n  
sh e  d id  h e r  s o n g . Z ie g fe ld  s to p p e d  h e r  
in  th e  m id d le .

“ It ’s  n o  g o o d ,”  h e  sa id . “ T h e  s e t ’s  n o  
g o o d . T h e  s in g in g  is  n o  g o o d .  N o th in g  is  
a n y  g o o d .”

H e  o r d e r e d  th e  lig h ts  d im m e d . H e  h a d  
t w o  o f  h is  a ss ista n ts  d ir ty  u p  th e  set. 
T h e n  h e  t o ld  h e r  t o  r e m o v e  th e  r u s t lin g  
d re s s , r ig h t  th e re  o n  th e  s ta g e . T h e n , 
as sh e  s h iv e r e d  in  h e r  u n d e r w e a r , h e  
s ta m p e d  o n  th e  d re s s , r o l l e d  i t  in  th e  
d u st, a n d , w it h  a  p a ir  o f  b o r r o w e d  s c is ­
so rs , h e  c u t  th e  d re s s  a lm o s t  t o  sh re d s .

“ N o w ,”  h e  sa id , “ p u t  i t  o n  a n d  s in g  
th a t  s o n g .”

S h e  n e a r ly  w e p t , s e e in g  th e  c o s tu m e  
s p o ile d . Z ie g fe ld  t o ld  th e  o r c h e s tr a  to  
p la y  th e  s o n g  in  a  d i f fe r e n t  m o o d , m o r e  
s o b b in g ly . N o w  s h e  w a s  a  k id  in  ra gs . 
W h e n  sh e  s a n g  th e  s o n g  a t  th e  p r e m ie r e  
o f  th e  “ M id n ig h t  F r o l ic s ”  i t  w a s  a b o u t  a  
q u a r te r  o f  e le v e n , th e  t im e  w h e n  a n  a u d i­
e n c e  g r o w s  a  litt le  w e a r y . S h e  b e g a n  
s lo w ly , h e r  d e e p  g r e e n  e y e s  f i l le d  w ith  
a n  e te r n a l m e la n c h o ly . E v e r y b o d y  in  th e  
a u d ie n c e  q u ic k ly  r e a d  a n  e x t r a  m e a n in g  
in to  th e  lin e s .

H a r d e n e d  B r o a d w a y  g r ifte r s  a n d  th e ir  
g ir l  f r ie n d s  w e p t  u n a s h a m e d ly . C y n ic a l  
s o p h is t ica te s  b r o k e  d o w n . T h e r e  w a s n ’t  a 
d r y  e y e  in  th e  h o u se .

D u r in g  th e  y e a r s , F a n n ie  m a d e  “ M y  
M a n ”  a p e r m a n e n t  p a r t  o f  h e r  re p e r to ir e . 
A r n s te in  lo a th e d  th e  s o n g  a n d  t r ie d  t o  g e t  
h e r  to  s to p  s in g in g  it.

“ S u p p o s e ,”  A r n s te in  o n c e  r e m a rk e d , 
“ y o u  w e r e  l is te n in g  t o  th e  s o n g , a n d  y o u  
k n e w  th a t  a lm o s t  e v e r y o n e  e ls e  a u t o ­
m a t ica lly  c o n n e c t e d  y o u  w ith  th e  m a n  
w h o  w a s n ’t  g o o d  a n d  w a s n ’t  t ru e  a n d  
b e a t  h e r  to o , h o w  w o u ld  y o u  l ik e  i t ? ”

A r n s te in  ca m e  o u t  o f  h id in g , a n d  s p e n t  
e ig h te e n  m o n th s  in  L e a v e n w o r t h  P r is o n .

S ince her a d o le s c e n c e , F a n n ie  h a d  s u f ­
fe r e d  f r o m  th e  fe e l in g  th a t  s h e  h a d  an  
u n a ttr a c t iv e  fa c e — w h ic h  w a s n ’t  t ru e . H e r  
n o s e , w h ile  la r g e  a n d  s lig h t ly  o u t  o f  p r o ­
p o r t io n , w a s  n o t  u n s ig h t ly . B u t  s h e  fe lt  
k e e n ly  a b o u t  it , a n d  in  1923, w h e n  sh e  
m a d e  th e  a c q u a in ta n ce  o f  D r . H e n r y  J . 
S c h ir e s o n , a  p la s t ic  s u r g e o n  w h o  w a s  a 
fr ie n d  o f  S o p h ie  T u c k e r ’s , s h e  d e c id e d  to  
h a v e  h e r  n o s e  r e m o d e le d . D o r o th y  P a r k e r

8 A .M .  M a ry ’s due for a cover photo
at 10. But she’s headachy, dull, logy— 
in need of a laxative. “ I can’t make it,”

10 A .M .  The shutter clicks! And the
picture turned out like a dream. Sal 
Hepatica saved her big chance!

Taken first thing in the A. M., this 
saline laxative usually acts in an hour 
. . . brings quick, ever-so-gentlc relief.

she moans. “ Nonsense,”  chirps sister 
Joan. “ Take this glass of sparkling Sal 
Hepatica. You’ll feel better quick!”

And Sal Hepatica helps counteract ex­
cess gastric acidity; helps turn a sour 
stomach sweet again, too.

3 out of 5 doctors in a national sur­
vey advised Sal Hepatica. Next time 
you need a laxative, try it.

ASK YOUR DOCTOR abou t the efficacy  o f  this fam ous prescription ! Sal H epatica ’s active 
ingredients: sodium  sulphate, sodium  chloride, sodium  phosphate, lith ium  carbonate, 
sodium  bicarbonate, tartaric acid . G et a bottle  o f  Sal H epatica  tod ay , rem em bering this: 
cau tion — use on ly  as directed.

Whenever you need a laxative 
-take gentle, sfteeoy
SAL HEPATICA

TUNE IN : i “ M R - DISTRICT ATTORNEY” —Wednesday nights, NBC Network 
I “ BREAK THE BANK” — Friday nights, ABC Network
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but you know it’s the 

OZITE underneath 

that keeps rugs 

lovely (or years
W hen rugs get “ ohs”  and “ ahs"

. .  . when guests suspect you’ve spent 
a fortune on them and you haven't. . . 

that’s when you thank your 
lucky stars for springy Ozite.

It’s truly w onderful . . . not only 
doubles the life o f your rugs but 

gives them a richer beauty . . .  a 
delightful, deep-down softness. 

Cushion your rugs w ith.Ozite 
and you’ll always w alk 

on the nap of luxury.

The finest quality rug and 
carpet cushion.

OziTE
RUG CUSHION

Reinforced fabric center.
Permanently mothproofed.

Odorless because Ozonized. 
Guaranteed.

c r a c k e d : “ F a n n ie  B r ic e  b i t  o f f  h e r  n o s e  
to  sp ite  h e r  r a c e .”

In  S e p te m b e r , 1927, s h e  f ile d  a  s u it  f o r  
d iv o r c e  f r o m  A rn s te in  in  C h ica g o . H e r  
c o m p la in t  a lle g e d , a m o n g  o th e r  th in g s : 
“ F o u r  y e a r s  a g o , a p p r o x im a te ly , y o u r  
o r a t r ix  s u b m it te d  h e r s e l f  t o  a p la s t ic  s u r ­
g e o n , t o  s tr a ig h te n  h e r  n o s e  a n d  o t h e r ­
w is e  im p r o v e  h e r  a p p e a r a n ce . I m m e d i­
a te ly  t h e r e a ft e r  t h e  d e fe n d a n t  ch a n g e d  
h is  a tt itu d e  t o w a r d  h e r  a n d  d e v e lo p e d  an  
in fe r io r i t y  c o m p le x  th a t  is  e x p la in e d  in  
h is  o w n  w o r d s :

“  ‘N o w  th a t  y o u  a re  b e a u t i fu l  y o u  a re  
n o t  th e  sa m e  F a n n ie  I  m a r r ie d  a n d  h a v e  
l iv e d  w it h  a ll  th e s e  y e a rs . Y o u  m a k e  m e  
fe e l  b y  co n tr a s t  a n  in fe r io r  p e r s o n . ’

“ A n d  f r o m  th a t  t im e  o n , th o u g h  th e  
a p p e a r a n c e  o f  y o u r  o r a t r ix  w a s  im p r o v e d , 
th e  s a id  d e fe n d a n t  s o u g h t  th e  c o m p a n y  o f  
o t h e r  w o m e n .”

S he m e t  h e r  th ir d  h u s b a n d  a t  a  sm a ll 
s p e a k -e a s y  n ig h t  c lu b , th e  B a c k  S ta g e  
C lu b , w h ic h  h e  o p e ra te d  in  1924. O n e  o f  
th e  s in g e rs  in  th e  f lo o r  s h o w  s a n g  a  b a lla d  
th a t  c a u g h t  h e r  ea r.

S h e  th o u g h t  it  w a s  l o v e ly  a n d  re m a r k e d  
s h e ’d  l ik e  to  m e e t  th e  w r it e r  o f  th e se  
w o r d s . H e r  c o m p a n io n  sa id  it  c o u ld  b e  
e a s ily  a rra n g e d . S h e  ca l le d  B il ly  H ose  
o v e r .  H e  w a s  t w e n t y - f iv e  y e a rs  o ld , w ith  
b it te r  b la c k  e y e s , s tr a g g lin g  b la c k  h a ir  
a n d  a n  u n k e m p t  a p p e a r a n ce . A ls o ,  h e  w a s  
s h o r t  a n d  s lig h t ly  c h u b b y . H e r  fa c e  fe l l  as 
s h e  b e h e ld  th e  a u th o r  o f  th e  r o m a n t ic  
ly r ic .

H e  s a w  h e r  d isa p p o in tm e n t. “ W h a t  d id  
y o u  e x p e c t ,”  h e  sn a r le d , “ th e  H u d s o n  
R iv e r  n ig h t  b o a t  w ith  s p o t l ig h ts ? ”

T h r e e  y e a r s  la te r , w h e n  h e r  w r it e r  w e n t  
o n  a b in g e  a n d  s h e  n e e d e d  m a te r ia l in  
a h u r r y  f o r  a  f o r t y -m in u t e  v a u d e v i l le  
r o u t in e , R o s e  ca m e  to  h e r  r e s c u e  a n d  
w r o te  h e r  f iv e  s p e c ia lty  so n g s . S h e  b e ­
ca m e  fa s c in a te d  b y  h is  re le n t le s s  a m b i­
t ion , h is  in e x h a u s t ib le  e n e r g y  a n d  h is  
k e e n  b ra in — o n e  o f  th e  s h re w d e s t , c l e v ­
e re s t  b ra in s  o n  B r o a d w a y . S h e  d e c id e d  to  
m a r r y  h im  th e n  a n d  th e re .

“ I  w a n te d  to  m a r r y  h im ,”  s h e  c o n fid e d  
r e c e n t ly , “ b e c a u s e  I  th o u g h t  I ’d  b e  c o m ­
fo r t a b le  w ith  h im  a n d  h is  c o m p a n y  w o u ld  
b e  a m u s in g  a n d  th a t  h e  w o u ld n ’t b e  a b le  
to  h u r t  m e . I e n jo y e d  e v e r y  m in u te  o f  
o u r  l i fe  t o g e th e r . H e  h a d  a b it te r  s a r ­
ca s t ic  s e n se  o f  h u m o r  th a t  a p p e a le d  to  
m e . T h e r e  w a s  n o  e le m e n t  o f  p a ss io n  in  
o u r  m a r r ia g e . H e  n e v e r  k is s e d  m e  th e  
w a y  m e n  k is s e d  in  th e  s o n g s  h e  w r o te . 
H e  isn ’t  th a t  w a y . H e ’s a ll b r a in  a n d  
p la n n in g , so  c o ld - b lo o d e d .  B u t  w e  w e r e  
h o n e s t  w it h  e a c h  o th e r .

“ I  n e v e r  t o ld  h im  I lo v e d  h im , a n d  h e  
n e v e r  t o ld  m e  h e  lo v e d  m e . W e  w e r e  o n  
th e  le v e l .  I r e s p e c te d  h im . B u t  h e  n e v e r  
m a d e  m y  h e a r t  ju m p  th e  w a y  N ic k  h a d  
d o n e .”

R o se , o n  h is  p a rt , h a d  b e e n  d a z z le d  b y  
h e r  fa m e , h e r  g re a tn e ss , th e  n a tu ra ln e ss  
o f  h e r  p e rs o n a lity , h e r  e a r th in e ss , h e r  
a p p e a lin g  v u lg a r ity . S h e  w a s  th ir t y -e ig h t  
a n d  h e  w a s  th ir ty  w h e n  th e y  w e r e  m a r ­
r ie d  in  1929 o n  th e  s tep s  o f  C ity  H a ll 
b y  M a y o r  J a m e s  J . W a lk e r .

R o se , ju s t  a n o th e r  a v e r a g e  B r o a d w a y  
s o n g  w r ite r , fo u n d  h im s e lf  o v e r s h a d o w e d  
b y  h is  w ife .

W hen in  1934 h e  o p e n e d  a ca b a r e t , B il ly  
R o s e ’s  M u s ic  H a ll, h e  p u t  u p  h is  n a m e  in  
e le c t r ic  l ig h ts  o n  a  f o r t y - f o o t  s ig n . W h e n  
th e  s ig n  w a s  tu r n e d  o n , h e  w a lk e d  tw o  
b lo c k s  a w a y , to  F i f t y - f i r s t  S tre e t, s o  h e  
c o u ld  g e t  a g o o d  l o n g -d is ta n c e  v ie w  o f  
th e  to ta l e ffe c t . F o r  s e v e ra l m in u te s , R o s e  
e n jo y e d  th e  s p e c ta c le  o f  h is  n a m e . B e ­
h in d  h im  a m a n  a n d  a w o m a n  w e r e  a lso  
s tu d y in g  th e  s ig n .

“ W h o ’s  th a t  B i l ly  R o s e ? ”  th e  m a n  
a sk e d

“ Ohi, h im ? ”  th e  la d y  r e p lie d . “ H e ’s  F a n ­
n ie  B r i c e ’s h u s b a n d .”

G r a d u a lly , t h e y  d r i f t e d  in to  se p a ra te  
o rb its . B u t  t h e y  h a d  a  fa ir ly  p le a s a n t  r e ­
la t io n s h ip  u n til 1937 w h e n  R o s e  p r o d u c e d  
th e  A q u a c a d e  a t C le v e la n d , s ta rr in g  s w im ­
m in g  c h a m p io n  E le a n o r  H o lm , w ith  w h o m  
h e  fe l l  in  lo v e .

F a n n ie  B r ic e  s e c u r e d  h e r  d iv o r c e ,  in  
1938. B y  th e n  sh e  w a s  a lr e a d y  fa ir ly  
la u n c h e d  as B a b y  S n o o k s .

T h e  g e n e s is  o f  th e  m a lic io u s  m o p p e t  
g o e s  b a c k  to  1914 w h e n  F a n n ie  w a s  p la y ­
in g  th e  C le v e la n d  O r p h e u m  T h e a te r . S h e  
w a s  a t a p a r ty  a n d  s o m e b o d y  a sk e d  h e r  
to  d o  th e  “ P o o r  P a u l in e ”  n u m b e r  s h e  d id  
in  h e r  a ct. T h e  n u m b e r  w a s  a  s a t ir ica l 
ja b  a t th e  P e a r l  W h ite  m o v ie  se r ia l.

F a n n ie  h a tes  t o  r e p e a t  f o r  a  s m a ll p a r ­
l o r  a u d ie n c e  th e  sa m e  n u m b e r s  s h e  d o e s  
in  a th e a te r . I t  d o e s n ’t s o u n d  r ig h t  to  h e r . 
S o  s h e  sa n g  “ P o o r  P a u lin e ” — b u t  sa n g  it 
in  l is p in g  b a b y  ta lk . I t  w e n t  o v e r  s o  w e ll , 
s h e  d id  it  th a t  w a y  a t  th e  m a t in e e  p e r ­
fo r m a n c e  n e x t  d a y . I t  s to p p e d  th e  s h o w , 
s o  s h e  u s e d  it  a s  h e r  c lo s in g  b it  th a t  s e a ­
son .

T h e  f o l lo w in g  s e a s o n  s h e  d id  a n o th e r  
b a b y - t a lk  n u m b e r  in  v a u d e v i l le ,  “ P o o r  
L it t le  M o v in g  P ic t u r e  G ir l ,”  a  t ra v e s ty  
o f  B a b y  P e g g y .

I n  1933 w h e n  sh e  a p p e a r e d  in  h e r  first 
r a d io  s e r ie s , M iss  B r ic e , w h o  h a d  b e e n  
b r o o d in g  a b o u t  th e  b a b y  c h a r a c te r  a n d  
d e v e lo p in g  it  in  h e r  m in d , a s k e d  th e  la te  
D a v e  F re e d m a n , o n e  o f  th e  g r e a t  w r ite r s  
o f  c o m e d y  m a te r ia l, t o  c o m p o s e  a  b a b y  
r o u t in e . H e  sn e e re d .

“ I  e x p e c t  to  g e t  s c re a m s  o f  la u g h te r ,”  
sh e  sa id .

“ W ith  a  b a b y , y o u ’l l  g e t  g ro a n s , n o t  
s c re a m s .”

H e  re fu se d . T h e n  h e  h a p p e n e d  t o  b e  
lo o k in g  th r o u g h  h is  g a g  f ile  a n d  d is c o v ­
e re d  a n  o ld  b it  a b o u t  a fa th e r  w h o  ca tch e s  
h is  s o n  in  a l ie  a n d  b e g in s  to  e x p la in  th e  
s to r y  o f  G e o r g e  W a s h in g to n  a n d  th e  
c h e r r y  tre e . S u d d e n ly , th e  h u m o r o u s  p o s ­
s ib il it ie s  o f  B a b y  S n o o k s  s tr u c k  h im , a n d  
h e  d a s h e d  o f f  th e  firs t  B a b y  S n o o k s  r a d io  
s c r ip t . N o b o d y  w e n t  w i ld  a b o u t  it. In  
1937, w h e n  F a n n ie  ca m e  t o  H o l ly w o o d  to  
p la y  h e r s e l f  in  th e  M - G - M  m o v ie , “ T h e  
G r e a t  Z ie g fe ld ,”  s h e  a p p e a r e d  as  a  g u est  
o n  th e  M - G - M  G o o d  N e w s  r a d io  p r o ­
g ra m . S h e  a sk e d  th e  w r it e r s  t o  g iv e  h e r  
a f iv e -m in u t e  s p o t  a s  S n o o k s . S h e  r e ­
m a in e d  o n  th e  p r o g r a m  as S n o o k s  u n til 
t w o  y e a rs  a g o  w h e n  S n o o k s  g ra d u a te d  
to  h e r  o w n  fu l l  t h ir t y -m in u t e  p ro g ra m .

W h e n  th e  S n o o k s  s h o w  w a s  a b o u t  to  
o p e n  f o r  th e  1945-1946  sea so n , M iss  B r ic e  
w a s  still r e c u p e r a t in g  f r o m  h e r  h e a rt  
a tta ck . D u r in g  th e  firs t  th re e  w e e k s  o f  
b ro a d ca s t in g , th e  w r it e r s  in v e n te d  a s it ­
u a t io n  in  w h ic h  B a b y  S n o o k s  r u n s  a w a y  
f r o m  h o m e  a n d  is  m is s in g  f o r  th re e  w e e k s . 
D u r in g  th e  th re e  b ro a d ca s ts , E d d ie  C a n ­
to r , K a y  K y s e r  a n d  R o b e r t  B e n c h le y  a p ­
p e a r e d  ©n th e  p r o g r a m , h e lp in g  D a d d y  
lo o k  f o r  S n o o k s .

F in a l ly , sh e  tu r n e d  up .
“ I  w a s  lo s t ,”  e x p la in e d  B a b y  S n o o k s , 

“ b u t  I fo u n d  m y s e lf .”
“ W h e r e ? ”  a sk e d  D a d d y .
“ W h e r e  I lo s t  m y s e lf ,”  sh e  a n sw e re d .
“ W h e r e  h a v e  y o u  b e e n , S n o o k s ? ”  p e r ­

s is te d  D a d d y .
“ O h ,”  s h e  s a id  a ir i ly , “ to  th e  m o v ie s .”
A f t e r  m u ll in g  o v e r  th e  e x p la n a t io n , 

D a d d y  a c c e p te d  th is  as a v a l id  e x c u s e  f o r  
h e r  th re e  w e e k s ’ a b s e n ce .

S o m e  s tu d e n ts  o f  c h ild  p s y c h o lo g y  c la im  
th e  w h o le  t r o u b le  w ith  S n o o k s  is  th a t  h e r  
fa th e r  is  v e r y  s tu p id .

THE END

How many millions clo you need? Read Howard Whitman’s 
amusing report on our professional fund raisers next month
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North Star “ Regal”  Pairs in Gold adorn each bed . .

G o o d  t i l i n g s  r o m e  i n  p a i r s  . . . books, beds, 
companions— and North Star Pair Blankets. And make it a 
pair for each bed if you please! Because two of those 
soft lovelies (plus North Star’s sheer, light Nocturne) make 
a Blanket Wardrobe from which you dress your bed to 
match the weather— something no one blanket can possibly 
do. All North Stars are live, resilient virgin wool to the last 
fluff . . .  to give you warmth-without-weight, washability. 
years of wear-like-new.

F ree ! "D ec ora te  your D ream  D oom .”  D ecorating is fun  when 
you fo llow  the fr ien d ly  adv ice  in this practica l little  book;— q u ick  tricks to  
m ake any bedroom  gayer, brighter, livab le , lovable. W rite  to  N orth Star 
W oolen  M ill C om pany, 219  South S econd  Street, M inneapolis 1, M inn.

. $45 a pair at fine stores everywhere. Setting and accessories
by B. Altman &  Co.

100%  V I R G I N  W O O L  . . .  $14 . 95  T O  $145.



Cosmopolitan Cover Qirl

An exciting new color in an exciting 

new lipstick.. . Happy Ending in "BOTANY"* 

Brand Lanolin Lipstick. The wonder of Lanolin 

adds a third dimension to this 

new lipstick shade to keep your lips 

satin-smooth and to help give you that 

"cover g irl”  loveliness.

•Reg. U. S. Pat. Oft. Copyright, 1946 Botany Distrlbntors, Passaic, HJ.

Cousin Isobel
(Continued from page 28)

ca lle d , a n d  th en  sh e  w a s  in  th e  liv in g  
ro o m . “ D a r lin g ,”  s h e  said , “ I  d id n ’t h ea r 
th e  d o o r . I ’d  ju s t  c o lla p s e d  o n  th e  bfed—  
ju s t  a m o m e n t  a g o .”

S h e  s lid  h e r  a rm s  a ro u n d  h is  n e c k  and  
b e g a n  to k iss  h im , th e  w a y  sh e  a lw a y s  
k is s e d  h im , w ith  a se a rch in g , u r g e n t  in ­
s is te n cy . It  w a s  lik e  that e v e n  w h e n  th e y  
w e r e  to  m e e t  a g a in  in  th re e  h o u rs ; and, 
c o n s c io u s  n o w  o f  an  o v e r d ra m a t ic  q u a lity  
in  h e r  e m b r a c e , a k in d  o f  sp u r io u s  p a s ­
s ion , h e  fo u n d  h im se lf  w o n d e r in g  w h a t  
m o v ie s  s h e ’d  se e n  s in ce  h e  h a d  b een  
a w a y  a n d  w h a t  n o v e ls  s h e ’d  re a d  fr o m  
th e  ren ta l lib r a r ie s  sh e  fre q u e n te d .

S h e  m o v e d  h e r  c h e e k  a ga in st h is  and, 
s till w ith  h e r  a rm s  a ro u n d  h is  n e ck , h e ld  
h e r  h e a d  b a c k  a little  to  lo o k  a t h im . 
“ I ’v e  m issed  y o u  te r r ib ly ,”  sh e  said . 
“ T e r r ib ly . Y o u ’v e  b e e n  g o n e  fo r e v e r .”  

“ F la tte re r .”  H e  g r in n e d . “ F iv e  d a y s .”  
“ T h a t ’s im p o ss ib le . It w a s  m u ch  

lo n g e r .”  S h e  p u t  h e r  arm  th ro u g h  his. 
“ H e r e ’s  J a n e ,”  sh e  said .

T h e  g ir l  w a s  s till s ta n d in g  b y  th e  f ir e ­
p la ce . S h e  h a d  h e r  h ea d  d u c k e d  d o w n  
as th o u g h  sh e  w e r e  u n ce rta in  in  w h ic h  
d ir e c t io n  to  lo o k ; w h e n  sh e  m a d e  n o  
m o v e  to w a rd s  h im , D e c k e r  c ro ss e d  the 
r o o m  a n d  s h o o k  h a n d s  w ith  h er . H e  sa id  
s o m e th in g  a b o u t  b e in g  s o r r y  to  h a v e  
m isse d  m o st  o f  h e r  v is it. H e  sa id  that 
as s o o n  as h e ’d  u n p a c k e d  h e  w a n te d  to 
h e a r  a ll a b o u t  w h a t  sh e  a n d  Iso b e l h a d  
b e e n  d o in g . T h e y ’d  p r o b a b ly  b e e n  h a v in g  
a lo t  m o r e  fu n  than  h e  h a d , h e  to ld  h er . 
N e w  Y o r k  h a d  b e e n  ja m m e d .

S h e  w a tch e d  h im  c lo s e ly  as h e  sp ok e , 
s m ilin g  a litt le  so  th a t h e  c o u ld  see  the 
g lin t in g  l in e  o f  h e r  tee th , sm a ll a n d  e v e n  
a n d  a sto n is h in g ly  w h ite .

“ I ’v e  h a d  a lo v e ly  v is it ,”  sh e  said .

S he w a s  fa ir ly  ta ll, h e  n o t ic e d . A n d  
s le n d e r— a lm o st  th in . S h e  w o r e  h e r  d a rk  
h a ir  in  a lo n g  ra th e r  s c ra g g ly  b o b , and  
s h e  h a d  a r in g  o n  h e r  fin g e r  th a t she 
k e p t  s lid in g  b a c k  a n d  fo r th  b e tw e e n  h e r  
k n u ck le s . W h e n  h e  tu rn e d  fr o m  h e r , h e  
s tu m b le d  a ga in st th e  f i r e -b e n c h . S he 
m ig h t  at lea st h a v e  c o m e  o u t  fr o m  b e ­
h in d  th a t b e n ch , h e  th o u g h t , a n d  th en  
h e  th o u g h t  n o  m o re  a b o u t  h e r  u n til h e  
a n d  Iso b e l w e r e  in  th e ir  b e d r o o m  a n d  
Is o b e l h a d  c lo s e d  th e  d o o r  b e h in d  them .

H e  b e g a n  to  u n p a ck  h is  b a g  a n d  to  p u t 
th e  sh irts  a n d  u n d e rw e a r  h e  h a d n ’t w o rn  
b a c k  in  th e  d ra w e r . Iso b e l lig h te d  a c ig ­
a re tte  a n d  sat o n  h e r  b ed , w a tch in g  h im .

“ I t ’s  b e e n  a b s o lu te ly  g r im ,”  sh e  b e ­
g a n , h e r  v o ic e  h e ld  d o w n  to k in d  o f  a 
s ta ge  w h is p e r . “ Y o u ’v e  n o  id ea  w h a t  a 
s ie g e  I ’v e  h a d  . . . F o u r  s o lid  d a y s  o f  it.”  

“ H o w  d o  y o u  m e a n ? ”  h e  a sk ed . “ W h a t ’s 
b e e n  g r im ? ”

“ D a r lin g , I ca n ’t  s ta n d  it  i f  y o u ’re  go  
in g  to  b e  in  o n e  o f  y o u r  o b tu se  m o o  s 
I ’m  g o in g  off s o m e p la ce  a n d  c r y  i f  y  u 
d o n ’t  lis ten  to  m e. I  th o u g h t  y o u ’d  n e v e r  
c o m e  b a c k .”

“ I ’m  n o t  in  a n y  p a r t ic u la r  m o o d ,”  he 
sa id . “ N o  m o re  o b tu se  th a n  u su a l.” 

“ D o n ’t ta lk  l ik e  that, D e c k e r . Y o u  k n o w  
I  d o n ’t l ik e  it w h e n  y o u  sa y  th in gs  lik e  
th a t.”

C a tch in g  s ig h t  o f  h im s e lf  in  th e  m ir ­
ro r , h e  sa w  th e  p la c e  o n  h is  ch in  w h e re  
h e ’d  cu t  h im se lf  sh a v in g . T h a t ’s a tra in  
r id e  f o r  y o u , h e  th ou g h t. J o g g lin g  aga in st 
s o m e o n e  in  the w a s h ro o m  . . . J a b b in g  
y o u r s e lf  w ith  th e  ra z o r . “ S h o o t ,”  h e  said . 
“ I ’m  lis te n in g .”

“ W e ll, w h a t  d id  y o u  th in k  o f  h e r  a n y ­
w a y ? ”

‘ ‘W h a t d id  I th in k  o f  w h o ? ”
“ O f  J an e , o f  c o u rs e .”  Iso b e l s ig h ed . 

“ W h o  e lse  w o u ld  I  m e a n ? ”
“ S h e ’s a ll rig h t, I  gu ess . I d o n ’t k n o w —



I ’v e  h a r d ly  s e e n  h e r . L o o k , I so b e l, 
le t ’s— — ”

“ I  ju s t  w is h  y o u ’d  b e e n  h e r e ,”  s h e  in ­
te r ru p te d . “ T h e  w h o le  t im e , I m ean . 
H o n e s t ly ! A u n t  M a g g ie ’s g a y  a t lea st. S h e  
u s e d  t o  d r iv e  m e  o u t  o f  m y  m in d  b e ca u s e  
sh e  w a s  s o  in q u is it iv e , b u t  s h e ’s  g o t  a  
litt le  l i fe  in  h e r . H o w  sh e  e v e r  p r o d u c e d  
a n y o n e  l ik e  J a n e !”

“ W h a t ’s  th e  m a tte r  w ith  h e r ?  S h y ? ”
“ S h y . W o o d e n — to n g u e -t ie d . I  d o n ’t 

k n o w  w h a t  y o u ’d  ca ll  h e r . I  t r ie d  t o  fin d  
o u t  w h a t  sh e  w a n te d  to  d o . S h e  d id n ’t 
ca re , sh e  sa id . A n y th in g . I  a sk e d  h e r  i f  
th e re  w e r e  a n y  o f  h e r  fr ie n d s  d o w n  f r o m  
s ch o o l  s h e ’d  l ik e  to  ca ll  u p . N o . P e r io d .”

“ S o  w h a t  d id  y o u  d o  w ith  h e r ? ”  h e  
a sk ed .

“ W h a t  d id n ’t  I d o ?  L u n c h . S h o p p in g . I  
b o u g h t  h e r  a d re s s — h e r  c lo th e s  a re  im ­
p o ss ib le . I e v e n  b o u g h t  h e r  a h at. A  n e w  
h a t  is  s u p p o s e d  t o  d o  s o m e th in g  f o r  e v e r y  
fe m a le  liv in g . E x c e p t  f o r  J a n e  . . .  I c a n ’t 
te ll y o u  w h a t  i t ’s  b e e n  lik e . S h e  h a s  a b ­
s o lu te ly  n o  c o n v e rs a tio n . S h e  a d o re s  m e , 
o f  co u rse . S h e  c l in g s  to  m e . I t r ie d  to  g e t  
h e r  to  g o  to  th e  m o v ie s  W e d n e s d a y  a fte r ­
n o o n  w h e n  I p la y e d  b r id g e . I  t o ld  h e r  
e x a c t ly  w h e r e  I ’d  m e e t  h e r , b u t  d o  y o u  
th in k  s h e ’d  le a v e  m e ?  S h e  w o u ld  n ot. 
M a u d e  J e n k in s  g a v e  h e r  a b o o k  to  r e a d , 
a n d  s h e  w e n t  o f f  in to  th e  l ib r a r y  to  r e a d , 
b u t  sh e  k e p t  c o m in g  b a c k  a n d  s ta n d in g  
in  th e  d o o r w a y . T o  se e  i f  I ’d  e lu d e d  h e r  
f o r  a  m in u te , I  s u p p o se . S h e  lo o k e d  t e r ­
r ib ly  g a u c h e , ju s t  s ta n d in g  th e re . I 
m essed  u p  tw o  p e r fe c t ly  g o o d  h a n d s  a n d  
lo s t  a b o u t  s e v e n  d o lla r s . M a u d e  w a s  
fu r io u s  a t m e  o v e r  o n e  o f  th e m . S h e  w a s  
m y  p a rtn er . S h e  k e p t  p o in t in g  o u t  h o w  
I c o u ld  h a v e  m a d e  it— y o u  k n o w  h o w  sh e  
is.”

I I e felt h is  a tte n t io n  w a n d e r  as sh e  
ta lk ed , a n d  h e  b e g a n  to  th in k  a b o u t  h is  
tr ip  to  N e w  Y o r k  a n d  th e  s a le  th a t  h a d n ’t 
c o m e  o f f  v e r y  w e l l .  N o t  r e a l ly  w e l l  a t  a ll. 
H e  m ig h t  h a v e  d o n e  a b e tt e r  j o b ,  h e  
th o u g h t , i f  h e ’ d  h a d  m o r e  t im e . O r  i f  h e ’d  
s tu ck  b y  h is  first p r ic e . H e  h e a r d  I s o b e l ’s 
v o ic e  s top , a n d  h e  f o r c e d  h is  m in d  b a c k  
to  w h a t  s h e ’d  b e e n  sa y in g .

“ M a u d e ’s a s t in k e r ,”  h e  sa id . “ W h a t  
sh e  d o e s n ’t  k n o w  a b o u t  b r id g e  . . .”  H e  
sat d o w n  o n  th e  e d g e  o f  h is  b e d , fa c in g  
h e r . “ D id  y o u  sa y  y o u  t r ie d  th e  th e a te r ? ”

“ N o , I  d id n ’t s a y  it. B u t  I  t r ie d  it a ll 
r ig h t . O n ce . It ’s a w fu l ly  h a rd  to  g e t  
t ick e ts , y o u  k n o w , a n d  w e  h a d  ro t te n  
seats. It  w a s  a s tu p id  p la y . J a n e  a c te d  as 
th o u g h  s h e  w e r e  h y p n o t iz e d . I  d o n ’t 
k n o w  w h e th e r  sh e  l ik e d  it  o r  n o t . T h e  
o n ly  t im e  s h e  s a id  a n y th in g , s h e  a sk e d  
m e  w h y  th e y  h a d  th e  e p ilo g u e . Im a g in e ! 
I d o n ’t k n o w  w h y  t h e y  h a d  it— b e ca u s e  
th e y  w a n te d  it, I  g u e ss . A n y w a y  o n  tw o  
o th e r  n ig h ts  I  t o o k  h e r  to  th e  m o v ie s . 
I c o u ld n ’ t ju s t  s it h e r e  w ith  h e r . S h e ’s 
g o t  a w a y  o f  w a t c h in g  m e , a n d  w h e n  I 
l o o k  u p  s h e ’s lo o k e d  th e  o t h e r  w a y . 
H o n e s t ly , D e c k e r  . . .”

S h e  s h o v e d  th e  p i l lo w s  u p  b e h in d  h e r  
a n d  le a n e d  b a c k . T h e  b e d  lig h t , s h in in g  
o n  h e r  h e a d , m a d e  h e r  h a ir  l o o k  v e r y  
b lo n d  a n d  s ilk en . H e  t o o k  h e r  h a n d  a n d  
b e g a n  to  m o v e  h is  th u m b  a g a in s t  h e r  
k n u ck le s .

“ Y o u ’v e  le t  h e r  g e t  u n d e r  y o u r  s k in ,”  
h e  sa id . “ S h e ’s ju s t  a k id . D o n ’t  m a k e  
s u c h  a n  e p iso d e  o f  it.”

“ T r y  s p e n d in g  f o u r  d a y s  w ith  h e r , th en . 
J u s t  t r y  it. I k n o w  s h e ’s y o u n g , d a r lin g , 
a n d  sh e  h a s n ’t b e e n  a n y w h e r e  b u t  M is ­
s iss ip p i— I k n o w  a ll that. B u t  th e n  n e ith e r  
h a d  I  w h e n  I  firs t  ca m e  to  C h ica g o . I  w a s  
a b o u t  h e r  a ge . I  w a s  ju s t  s e v e n te e n  w h e n  
I  firs t  ca m e  h e r e . Y o u  s h o u ld  h a v e  s e e n  
m e, D e c k e r . I  ca n ’t  h e lp  th in k in g  a b o u t  
it  w h e n  I ’m  w it h  h e r . T h e  d i f fe r e n c e  . . . 
M y  lo r d ! ”

H e  lo o k e d  a t  h e r , t r y in g  t o  im a g in e  
w h a t  s h e  h a d  b e e n  l ik e  at s e v e n te e n . S he

1 ?Q



We dare you: Let this daisy-fresh Martini 
compete with your best!

W e  K N O W  it ’s hard to  believe that any — any — bottled 
M artini could ever m ake you  say “ That tops m ine.”  B u t 
isn’t it worth a find-out?

T h e daisy-fresh tang o f  H iram  W alker’s bottled  M artinis 
has w on over som e o f  the best M artin i m akers in the book . 
A nd  — they know  their M artin is !

These M artinis are m ade from  one o f  the 
w orld ’s finest gins and a grand verm outh  
and b y  experts — that’s w hy we dare you  
to  let one com pete with your b es t!

Just stir 
w ith ice

dry m a rtin i
T he ready-to-serve M artini 

that tastes daisy-fresh!

I S B S S B w i

WW:\

W M frrfM i
Hiram Walker & Sons Inc., Peoria, IIU

w a s  t h i r t y - t w o  n o w , a n d  t h e y  h a d  b e e n  
m a r r ie d  n in e  y e a rs . U n d e r  th e  s tro n g  
r a y s  o f  th e  lig h t  h e r  fa c e  a n d  h e r  m ou th , 
p o u t in g  a  litt le , l o o k e d  sh a rp — ra p a c io u s , 
a lm os t. A n d  a t  s e v e n te e n  sh e  h a d  lo o k e d  
th e  sam e, h e  im a g in e d . O n ly  a little  
y o u n g e r . F re s h e r . P e rh a p s  a litt le  less  
d e te rm in e d . H e  t r ie d  to  r e m e m b e r  e x a c t ly  
h o w  h e  h a d  fe lt  a b o u t  h e r  d u r in g  th e  
firs t  y e a r s  o f  th e ir  m a r r ia g e  w h e n  a ll the 
l itt le  s itu a tio n s  sh e  b u i lt  u p — th e  little  
c r ise s  sh e  e r e c te d  a n d  m a g n ifie d  a n d  
p la y e d  o u t  to  th e  e n d — h a d  s e e m e d  a m u s ­
in g  to  h im . A n d  in teres tin g . H e  h a d  b e e n  
in  lo v e  w ith  h e r  th en , a n d  h o w  w a s  it 
h e  h a d  fe lt ?  . . . F o r  th e  l i fe  o f  h im , h e  
c o u ld n ’t  r e m e m b e r .

S h e  p u t  h e r  a rm  u p , s h ie ld in g  h e r  e y e s  
f r o m  th e  ligh t .

“ T i r e d ? ”  h e  a sk ed .
“ A b s o lu t e ly  d o n e  in . I f  sh e  w e r e n ’t 

le a v in g  in  th e  m o rn in g , a n d  i f  th e  B e e -  
s o m s  h a d n ’t  a sk e d  u s  to  m e e t  th e m  t o ­
n ig h t ------- ”

H e  re le a s e d  h e r  h a n d . “ T h a t ’s  n o t  t o ­
n ig h t , is  i t ? ”  h e  sa id .

“ O f  c o u r s e  it ’s  t o n ig h t. D a r lin g , I  d o n ’t 
k n o w  h o w  m a n y  t im es  I ’v e  to ld  y o u . 
M it c h  is  b a c k  fr o m  C a lifo rn ia . Y o u  r e ­
m e m b e r  h im , d o n ’t  y o u ?  A lic e  B e e s o m ’s 
b r o t h e r ? ”  S h e  sa t  u p  a n d  b e g a n  to  s lid e  
h e r  f in g e rs  th r o u g h  h e r  h a ir , sm ilin g  a 
l itt le  n o w . “ H e  m a d e  q u it e  a t o - d o  a b o u t  
m e , r e m e m b e r ? ”  sh e  sa id . “ A n d  th e y ’v e  
a sk e d  th e  W a in w r ig h ts  a n d  th e  R e y ­
n o ld s e s — it ’s D u tc h , o f  c o u rse — a n d  th a t 
M c R a e  c r e a tu r e  f o r  M itch .”

“ T h a t  c r e w ,”  h e  sa id .
“ D o n ’t  b e  s u ch  a s tick , D e c k e r . Y o u ’v e  

b e e n  in  N e w  Y o r k . Y o u ’v e  b e e n  h a v in g  
y o u r s e l f  a  t im e , w h ile  I------- ”

“ I  w a s  in  N e w  Y o r k  o n  a j o b , ”  h e  sa id . 
“ I w a s n ’t  h a v in g  s u c h  a h o t  t im e .”

“ W e ll,  a n y w a y , y o u  l ik e  H a r r y  B e e -  
s o m , d o n ’t  y o u ?  A n d  th e  C o lo n y — th a t ’s 
w h e r e  w e ’re  g o in g — y o u  lik e  i t  th ere , 
d o n ’t  y o u ? ”

“ W h a t  h a d  y o u  p la n n e d  to  d o  w ith ”  
— h e  n o d d e d  h is  h e a d  in  th e  d ir e c t io n  o f  
th e  d o o r — “ w ith  J a n e ? ”

“ S h e ’ ll  ju s t  h a v e  to  c o m e  a lo n g . I  to ld  
A l i c e  I ’d  h a v e  to  b r in g  h e r . It  w a s  to o  
a p p a llin g  th in k in g  o f  g e tt in g  a m a n  fo r  
h e r . W e  d o n ’t k n o w  a n y o n e  h e r  a g e  a n y ­
w a y . A u n t  M a g g ie  w a n te d  m e  to  s h o w  
h e r  C h ica g o , th o u g h . W e ll  sh e  ca n ’ t s a y  
I h a v e n ’t  t r ie d .”  S h e  sa t  u p  a n d  p u t  h e r  
h a n d  o n  h is  a rm , h e r  v o ic e  s in k in g  a 
litt le . “ A h , d a r lin g , I ’v e  b e e n  a b s o lu te ly  
s m o th e r e d . R e a l ly  I  h a v e . I  m e a n  i f  I 
c a n ’t  g e t  o u t  s o m e w h e r e  to n ig h t  w h e re  
i t ’s  g a y — y o u  d o  w a n t  to  g o , d o n ’t  y o u ? ”

H e  sat th e re  lo o k in g  d o w n  a t h is  h a n d s, 
k n o w in g , o f  co u rs e , th a t  h e ’d  g o . H e  
m ig h t  h e d g e  a l i t t le  o r  t r y  to  r e a s o n  w ith  
h e r . O r  lo s e  h is  tem p er . B u t  h e  w a s  to o  
t ir e d , h e  r e a lize d , to  fa c e  w h a t  h e ’d  h a v e  
to  fa c e  i f  h e  d id n ’t  go .

“ S u r e ,”  h e  sa id . “ B u t  le t ’s  h a v e  a  d r in k  
a n d  d in n e r . A n d  w h a t ’s y o u r  w o o d e n  
In d ia n  d o in g  n o w ?  O u g h tn ’t  w e  to  h a v e  
a  lo o k  a t h e r ? ”

H e  s h ifte d  h is  p o s it io n  a litt le , w o n d e r ­
in g  s u d d e n ly  h o w  lo n g  I s o b e l  w a s  g o in g  
to  c o n t in u e  to  le a n  o v e r  h im  a n d  to  k e e p  
h e r  h a n d  o n  h is  arm .

T hey h a d n ’t  a r r iv e d  u n t il  la te . P a s t  ten . 
T h e y ’d  h a d  to  w a it  f o r  a  c a b ; a n d  it  h a d  
ta k e n  I s o b e l  a lo n g  w h ile  to  g e t  r e a d y . 
S h e ’d  in s is te d  th a t  J a n e  w e a r  h e r  n e w  
d re s s  a n d  h at, a n d , w h e n  D e c k e r  s a w  h e r  
in  it, h e  c o u ld  im a g in e  th e  k in d  o f  m o o d  
I s o b e l  h a d  b e e n  in  w h e n  sh e  s e le c te d  it. 
A n d  th e  k in d  o f  s to r e  s h e ’d  b o u g h t  it  in . 
T h e  d ress  w a s  g r e e n , g r e e n  e n o u g h  to  
m a k e  J a n e  l o o k  p a le r  a n d  m o r e  w a s h e d -  
o u t  th a n  w h e n  h e  firs t  sa w  h e r . T h e  lin es  
h it  h e r  a ll w r o n g , a c ce n tu a t in g  h e r  th in ­
n ess , a n d  th e  h a t  sa t  in s e c u r e ly  o n  h e r  
h e a d  a n d  tra ile d  a w is p  o f  v e i l  d o w n  
a lo n g  h e r  n e ck . S o m e  o f  th e  ir r ita tio n  h e
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fe lt  a t  I s o b e l  d r a in e d  o v e r  t o  th e  g ir l  f o r  
le tt in g  h e r s e l f  b e  ta lk e d  in to  w e a r in g  
s u c h  a r ig .

J a n e  h a d  sa t  th r o u g h  d in n e r  n ib b lin g  
a t h e r  f o o d ‘l ik e  a  s ca re d  r a b b it ;  a n d , a fte r  
o n e  o r  t w o  try s  a t ta lk in g  to  h e r , h e ’d  
le f t  h e r  a lo n e . H e  h a d  p ro b le m s  e n o u g h  
a n y w a y , h e  th o u g h t— w h a t  w ith  th e  N e w  
Y o r k  b u s in e ss  ly in g  h e a v i ly  o n  h is  m in d . 
A n d  h e ’d  m e a n t  to  g o  to  b e d  e a r ly , h o p ­
in g  th a t  by , t o m o r r o w  h e ’d  th in k  o f  a  w a y  
to  e x p la in  th e  d e a l h e ’d  f in a l ly  m a d e .

In  th e  t a x i  Is o b e l b e g a n  to  h u m  in  a 
k in d  o f  w it h d r a w n , m y s te r io u s  w a y ; a n d  
h e  k n e w  th a t sh e  w a s  p o in t in g  h e r s e l f  
fo r  th e  e v e n in g . G e t t in g  in  th e  m o o d . H e  
w is h e d  th e n  th a t  h e ’d  s tu ck  to  h is  g u n s  
a n d  s ta y e d  a t  h o m e  a n d  g o n e  to  b e d . 
B e ca u s e  h e ’d  s e e n  it a ll  b e fo re . I f  it 
w a s n ’t  M it c h  it  w a s  s o m e b o d y  e lse , a n d  
h e ’d  s e e n  a ll th e  a n g les . T h e  ch e a p  on es . 
T h e  s il ly  on es . H e ’d  w a t c h e d  Is o b e l ru n  
f o r  c o v e r  w h e n  s h e  g o t  b e y o n d  h e r  d e p th  
— s h e  n ev erA w a n ted  to  g e t  in  v e r y  d e e p —  
a n d  h e ’d  lis te n e d  to  h e r  m a k e  q u it e  a 
s to r y  o f  it  a fte r w a rd s . H e  le a n e d  h is  h e a d  
a g a in s t  th e  b a c k  o f  th e  ca b .

A fter th e y  a r r iv e d , th o u g h , a n d  sa id  
h e l lo  to  e v e r y b o d y  h e  fo u n d  h im s e lf  
s itt in g  b e s id e  H a r r y  B e e s o m . A n d  th a t 
w a s  a b re a k , h e  th o u g h t . B e ca u s e , th o u g h  
H a rry  w o u ld  n e v e r  s e t  th e  w o r ld  o n  fire , 
h e  w a s  a g o o d  e n o u g h  s o r t  o f  f e l lo w . B e t ­
te r  th a n  W a in w r ig h t, m u c h  b e tt e r  th a n  
C h a r lie  R e y n o ld s . H a r r y  a sk e d  a b o u t  h is  
tr ip  to  N e w  Y o r k , d r e w  h im  o u t  a  litt le , 
a n d  D e c k e r , c o n s c io u s  o f  h is  in te re s t, 
b e g a n  to  t e l l , h im  w h a t  h e ’d  b e e n  u p  
a ga in st. H e  d id n ’t  k n o w  h o w  lo n g  h e ’d  
b e e n  ta lk in g  t o  h im  w h e n  A l i c e  B e e s o m  
in te r ru p te d  th e m . H e ’ d  s e e n  Is o b e l g e t  
u p  to  d a n ce  w ith  M itch . T h e  g la ss  in  f r o n t  
o f  h im , h e  n o t ic e d , w a s  o n ly  h a lf  e m p ty ; 
b u t  th e n  h e  w a s  a  s lo w  d r in k e r .

“ P le a s e  s to p  ta lk in g  b u s in e ss ,”  A l ic e  
sa id . “ Y o u ’r e  r u in in g  th e  p a rty . F o r  m e, 
at least. I ’m  b e in g  c o m p le te ly  ig n o r e d .”

“ W e ll, th a t ’ll  n e v e r  d o ,”  H a r r y  said . 
“ N o t  i f  I ’ m  to  h a v e  a p e a c e fu l  w e e k  it 
w o n ’t.”

H e  lo o k e d  b a c k  as h e  le d  h is  w i fe  to  
th e  d a n c e  f lo o r  a n d  w in k e d  a t  D e c k e r , 
a n d  D e c k e r , g la n c in g  d o w n  th e  ta b le , sa w  
th a t th e  M c R a e  g ir l, h a v in g  lo s t  M itch  
to  I so b e l, w a s  c o n s o l in g  h e r s e l f  w ith  
C h a r lie  R e y n o ld s . T h e  W a in w r ig h ts  h a d  
le ft  th e  ta b le  a n d  M a iz ie  R e y n o ld s  w a s  
le a n in g  a c ro s s  th e  v a c a n t  sea t  b e s id e  h e r , 
s m ilin g  a t D e c k e r , h e r  s h o u ld e r s  m o v in g  
a litt le  to  th e  m u s ic . S h e  w a s  s h o r te r  b y  
a g o o d  d e a l th a n  h e  w a s , a n d  sh e  h a d  a 
w a y  o f  n u z z lin g  h e r  c h in  a g a in s t  h im , h e  
r e m e m b e r e d , w h e n  s h e  d a n ce d . T h e  
m u s ic  b e a t  in to  h is  ea rs . H e  h e s ita te d  
and , tu r n in g  h is  h e a d  a w a y  f r o m  h e r  fo r  
an  in sta n t, s a w  th a t J a n e , w h o  h a d  b e e n  
s itt in g  b e tw e e n  A lic e  B e e s o m  a n d  Iso b e l, 
w as  n o w  q u it e  a lo n e . S h e  w a s  d o in g  s o m e ­
th in g  w it h  h e r  h a n d k e r c h ie f , h e r  h e a d  
b e n t  o v e r  s o  th a t  th e  r id ic u lo u s  h a t 
s e e m e d  to  p e r c h  o n  h e r  fo r e h e a d . W a tc h ­
in g  h e r , s e e in g  th e  t in y  je r k in g  m o v e ­
m e n t  o f  h e r  a rm  as s h e  w a d d e d  u p  h e r  
h a n d k e r c h ie f  a n d  u n fo ld e d  it  a g a in , h e  
fe lt  s o m e th in g  s tir  in s id e  h is  m in d . A  
s e n se  o f  p ity , p e rh a p s . O f  p ity , d a r k e n e d  
a  l i t t le  w ith  r e m o rs e . F o r  s h e  m u st  b e  
h a v in g  a  th ick  t im e  o f  it  h e r e , h e  th o u g h t.

H e  g o t  u p  a n d  w e n t  a ro u n d  th e  ta b le  
a n d  p u lle d  o u t  th e  ch a ir  b e s id e  h e r . 
“ H o w ’s it  g o in g ? ”  h e  a sk ed .

S h e  lo o k e d  u p  a t h im . “ O h , it ’s  a w ­
fu l ly  n ic e ,”  sh e  sa id . “ It ’s  a w fu l ly  in ­
te re s tin g  h e r e .”

H e  sa t  d o w n  a n d , p u s h in g  b a c k  th e  
g la sses , le a n e d  h is  a rm  o n  th e  tab le .

L o o k , h o w ’s  y o u r  m o th e r ? ”  h e  a sk ed . 
Y o u  h a v e n ’t t o ld  m e  a n y th in g  a b o u t  h e r . 

A n d  h o w ’s— w h a t ’s  th e  to w n — S o m e r s e t ? ”
“ S o m e r v i l le ,”  sh e  sa id . “ M o th e r ’s  fin e ;

— a little foolish, a little mad, but oh, so wonderful. 
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I  h e a r  f r o m  h e r  t w ic e  a  w e e k . S h e  w r it e s  
m e  o n  T u e s d a y s  a n d  o n  F r id a y s . S h e  te lls  
m e  w h a t ’s  h a p p e n in g .”  S h e  b e n t  h e r  h e a d  
a  l i t t le  s o  th a t  t h e  d a r k  h a ir  s t r a g g le d  
a c ro s s  h e r  c h e e k .  “ B u t  I ’v e  b e e n  a w a y  a  
lo n g  t im e , y o u  k n o w ,”  s h e  c o n t in u e d . 
“ S in c e  S e p te m b e r , t h e  s e v e n te e n th .”

W h e n  s h e  l o o k e d  u p  a g a in  h e  w a s  s u r ­
p r is e d  t o  s e e  t h e  ch a n g e  i n  h e r  fa c e .  T h e  
c o l o r  h a d  c o m e  u p  in  h e r  c h e e k s , a n d  h e r  
e y e s , w id e  a n d  g l i t te r in g  a  l it t le , m a d e  
h im  w o n d e r  i f  s h e  w e r e  g o in g  t o  c r y . H e  
s ta r te d  t o  s p e a k  a n d  s to p p e d  as C h a r lie  
R e y n o ld s  b u r s t  in to  la u g h te r  a n d  c la p p e d  
h is  h a n d  d o w n  o n  t h e  ta b le  w i t h  s u c h  
f o r c e  th a t  th e  i c e  t in k le d  a g a in s t  th e  
g la sse s . J a n e ’s  g la ss , a lm o s t  f u l l ,  t e e te r e d  
f o r  a n  in sta n t, a  l itt le  p o o l  o f  t h e  l iq u id  
s lo p p in g  o v e r  th e  r im  a n d  t r ic k l in g  f r o m  
th e  t a b le  d o w n  o n to  h e r  d re s s . S h e  t o o k  
h e r  h a n d k e r c h ie f  a n d  b e g a n  t o  s c r u b  a t  
th e  s p o t , n o t  h e lp in g  i t  a n y  b u t  m a k in g  
t h e  s ta in  s p r e a d  w id e r  o n  h e r  g r e e n  s k ir t . 
A g a in  D e c k e r  f e l t  p i ty  m o v e  in  h im .

“ L e t ’s  s e e  w h a t  i t ’s  l ik e  o u t s id e  o n  t h e  
t e r r a c e ,”  h e  s a id , s p e a k in g  c a r e fu l ly  a s  
t h o u g h  h e  w e r e  a fr a id  h e  m ig h t  s ta r t le  
h e r . “ W o u ld  y o u  l ik e  t o  d o  t h a t ? ”

H e  h e lp e d  h e r  o n  w it h  h e r  c o a t  “ W e ’r e  
g o in g  f o r  s o m e  a ir ,”  h e  s a id  t o  t h e  o th e rs .

A s  h e  l e d  h e r  a r o u n d  t h e  e d g e  o f  t h e  
d a n c e  f l o o r  a n d  th r o u g h  t h e  m a z e  o f  
t a b le s  th a t  s e p a r a te d  th e m  f r o m  th e  t e r ­
r a c e , h e  w o n d e r e d  w h a t  h a d  m a d e  h im  
s u g g e s t  it. B o y  S c o u t  s tu ff, h e  th o u g h t ; 
a n d  h e  d e c id e d  th a t  i t  m ig h t  h a v e  b e e n  
e a s ie r  t o  g o  a h e a d  a n d  d a n c e  w it h  M a iz ie . 
I n  s p ite  o f  th e  w a y  s h e  n u z z le d , i t  m ig h t  
h a v e  b e e n  e a s ie r . H e  h o p e d  th a t  J a n e  
w o u ld  le t  th a t  b e a s t ly  l i t t le  h a n d k e r c h ie f  
o f  h e r s  a lo n e . A n y  w o m a n  o u g h t  t o  k n o w  
h o w  t o  s ta n d  s t ill , h e  th o u g h t .

B u t  w h e n  t h e y  r e a c h e d  th e  t e r r a c e , h e  
d i s c o v e r e d  th a t  J a n e  c o u ld  s ta n d  p e r ­
f e c t l y  s till . O n c e  o u ts id e , a w a y  f r o m  th e  
p e o p le  a n d  t h e  a c h in g  b la r e  o f  t h e  m u s ic , 
s h e  s e e m e d  t o  ch a n g e  a  l it t le , t o  h e s ita te , 
s o m e h o w , o n  t h e  e d g e  o f  a  p u r e  a n d  d is ­
ta n t  s e r e n ity . S h e  d id n ’t  a ss e r t  h e r s e l f—  
n o t  a t  firs t, o r  d e m a n d  a n y th in g  o f  h im ; 
a n d  h e  w a s  g la d  th a t  t h e y  h a d  c o m e .

T h e r e  w a s  n o  o n e  e ls e  o n  th e  te r r a c e , 
a n d  t h e y  w a lk e d  d o w n  to  th e  e n d  w h e r e  
a  ju t t in g  c o r n e r  o f  th e  b u i ld in g  p r o t e c t e d  
th e m  f r o m  t h e  b r e e z e . H e  h o o k e d  h is  fo o t  
t h r o u g h  a  r u n g  o f  th e  b a lu s tra d e  a n d  
le a n e d  o v e r  t o  lo o k  d o w n . S h e  s t o o d  b e ­
h in d  h im , h e r  b a c k  a g a in s t  th e  s id e  w a ll ;  
n o t  s p e a k in g , n o t  m o v in g  a t  a ll.

N ighttime C h ic a g o  la y  in  a  g l i t te r  o f  
l ig h ts  a b o v e  a n d  a r o u n d  th e m . H e  c o u ld  
h e a r  th e  w h in e  o f  th e  t ir e s  o n  th e  p a v e ­
m e n t  b e l o w  th e m ; th e  tra ffic  c o p ’s h ig h , 
in s is te n t  w h is t le ; t h e  ca rs  r u s h in g  f o r ­
w a r d  a g a in  as th e  lig h ts  c h a n g e d .

“ Q u it e  a  s ig h t , is n ’t  i t ? ”  h e  s a id  fin a lly .
S h e  c a m e  o v e r  a n d  s t o o d  b e s id e  h im .
“ I t ’s  l o v e ly ,”  s h e  s a id . “ I ’m  g la d  t o  s e e  

i t  l ik e  th is .”
“ T h a t ’s  t h e  L in d b e r g h  b e a c o n  g o in g  

o v e r — th e  b ig  o n e . I t ’s  o n  t o p  o f  th e  
P a lm o l iv e  b u i ld in g . T h e r e ,”  h e  p o in te d .

“ I  s e e ,”  s h e  sa id .
“ T h e  s ig n  ju s t  s o u th  o f  i t  is  a s  b i g  as 

t h e y  c o m e ,”  h e  w e n t  o n . “ O r  i t  u s e d  to  
b e — m y  s ta tis t ics  m a y  n o t  b e  u p  t o  d a te . 
A n d  t h e  w h it e  b u i ld in g , th e  o n e  a ll 
l ig h t e d  u p — th a t ’s  t h e  W r ig le y  b u i ld in g .”

S h e  tu r n e d , h e r  e y e s  f o l l o w in g  w h e r e  
h e  p o in te d . “ T h e r e  a re  s o  m a n y  lig h ts ,”  
s h e  sa id . “ I ’ v e  n e v e r  s e e n  so  m a n y  b e ­
f o r e .”  S h e  t ip p e d  h e r  c h in  th e n  a n d  
w h e e le d  a r o u n d  a  litt le , g a z in g  s tra ig h t 
u p  o v e r h e a d . “ O n ly  t h e y  h id e  th e  s ta rs , 
d o n ’t  t h e y ? ”  s h e  sa id .

S h e  h a d  a . s o f t  v o ic e ,  t h e  M is s is s ip p i 
d r a w l s lu r r in g  h e r  s p e e c h  a litt le . S ta n d ­
in g  l ik e  th a t, h e r  h e a d  t ip p e d  b a c k , th e  
s tr o n g  y o u n g  l in e  o f  h e r  th r o a t  r is in g  
f r o m  h e r  c o a t  c o l la r , s h e  s e e m e d  t o  lo s e ,

f o r  a  m o m e n t , a l l  t h e  h e s ita n c y , t h e  u n ­
c e r ta in ty , th a t  h a d  ir r ita te d  h im .

“ Y o u  l ik e  t h e  s ta rs , d o  y o u ? ”  h e  a s k e d  
“ O h , y e s ,”  s h e  s a i d  “ I  l o v e  th e m . D o n ’t  

y o u ?  D o n ’t  y o u  l ik e  t o  l o o k  a t  th e m ?  A t  
h o m e  th e r e  a r e n ’t  m a n y  l ig h ts . I t ’s  fla t , 
t o o ,  a n d  y o u  ca n  s e e  a  l o t  o f  th e  s k y .”  

S h e  m o v e d  b a c k  a g a in s t  t h e  b u i ld in g  
th e n , s e e m in g  t o  r e tr e a t , t o  h u d d le  in to  
t h e  c o r n e r . “ B u t  o f  c o u r s e  i t ’s  n o t  a n y ­
t h in g  l ik e  th is ,”  s h e  s a id . “ I t ’s  n o t  a n y ­
th in g  so  w o n d e r f u l  a s  th is .”

H e  l ig h te d  a  c ig a r e tte . T h e  s m o k e  d is ­
a p p e a r e d  in  t h e  c le a n  n ig h t  a ir .

“ D o n ’t  p r e t e n d  y o u  l ik e  i t  i f  y o u  d o n ’t ,”  
h e  sa id . “ R e la x ,  w h y  d o n ’t  y o u ?  T h e r e ’ s 
n o b o d y  h e r e  b u t  m e . Y o u  d o n ’t  h a v e  t o  
p r e t e n d .”

“ I t ’s  n ic e  o f  y o u  t o  s a y  t h a t ”
“ W e l l ? ”
“ B u t  I ’m  n o t  r e a l ly  p re te n d in g ,”  s h e  

s a id , h e r  w o r d s  c o m in g  n o w  w ith  a  s o ft  
ru s h . “ I t  is  w o n d e r fu l .  A n d  i t  w a s  w o n ­
d e r fu l  o f  I s o b e l  t o  a s k  m e . I  w a s  h o p in g  
s h e  w o u ld  s o m e t im e — n o t  r e a l ly  b e l ie v in g  
it ,  y o u  k n o w — b u t  h o p in g  s h e  w o u ld  a n y ­
w a y . A n d  th e n  h e r  le t t e r  c a m e . . . .  In  
t h e  m o r n in g  m a il . I  r e a d  i t  i n  s tu d y  h a ll. 
I  k e p t  r e a d in g  i t  o v e r  a n d  o v e r  in s tea d  
o f  s tu d y in g . Y o u  c a n ’t  t a lk  t o  a n y o n e  
th e r e , y o u  k n o w . B u t , as  s o o n  a s  t h e  b e ll  
r a n g , I  r a n  t o  s h o w  i t  t o  m y  r o o m m a te .”

H e looked a t  h e r , r e m e m b e r in g  t h e  le t ­
t e r  A u n t  M a g g ie  h a d  w r it t e n  t o  I s o b e l, 
r e m e m b e r in g  a lm o s t  w o r d  f o r  w o r d  p a rts  
s h e  h a d  r e a d  a lo u d  t o  h im  o v e r  the 
b r e a k fa s t  ta b le .

“  ‘I  h a te  t o  a s k  y o u  t o  d o  th is ,’  ”  s h e ’d 
r e a d , “  ‘k n o w in g  h o w  b u s y  y o u  m u s t  b e , 
b u t  i f  y o u  c o u ld  f in d  t im e  t o  h a v e  th e  
p o o r  c h i ld  d o w n . I  k n e w  y o u  c o u ld n ’ t  at 
C h r is tm a s— s h e  s ta y e d  a t  t h e  s c h o o l  th e n  
— b u t  s h e  w i l l  h a v e  f o u r  d a y s  a f t e r  h e r  
s p r in g  t e r m  e x a m s , b e g in n in g  o n  th e  
fi fte e n th . S h e ’s b e e n  l o n e ly ,  I ’m  a fra id , 
b e in g  s o  fa r  f r o m  h o m e — a n d  i f  s h e  c o u ld  
b e  w it h  y o u  . . .’ ”  T h e r e  w a s  a  g o o d  dea l 
t h e n  a b o u t  I s o b e l .  S h e ’ d  r e a d  h im  th a t, 
a n d  t h e n  s h e ’d  s k ip p e d  a  p a g e  o r  s o . B u t  
t h e r e ’d  b e e n  a  p o s t s c r ip t , h e  r e m e m b e r e d  
“  ‘ I f  y o u  can m a n a e e  t o  h a v e  J a n e , ’  ”  
A u n t  M a g g ie  h a d  w r it te n , “  ‘don’t  l e t  h er  
k n o w  th a t  I s u g g e s te d  it .  Please don’t. 
I t  w o u ld  s p o i l  the whole thing f o r  h e r . ’ ”  

T h is  la s t  h a d  s e e m e d  t o  I s o b e l  t h e  m o st  
p r e p o s te r o u s  o f  a ll.

“ L o o k ,”  s h e ’d  s a id . “ S h e ’s  g o t  i t  a l l  u n ­
d e r l in e d . I t ’s  ju s t  l i k e  A u n t  M a g g ie , p u s h ­
in g  th is  o f f  o n  m e  a n d  w a n t in g  m e  to  
p r e t e n d  it ’s  a ll  m y  id e a . A n d  h o w  w o u ld  
I  k n o w  w h e n  J a n e  h a d  a  v a c a t io n  a n y ­
w a y ?  U n le s s  s o m e b o d y  t o ld  m e ? ”

“ M o s t  s c h o o ls ,”  h e ’d  p o in t e d  o u t ,  “ h a v e  
v a c a t io n s  a b o u t  th a t  t im e .”

W a tc h in g  J a n e  n o w , h e  w o n d e r e d  h o w  
I s o b e l  h a d  p h r a s e d  th e  le t t e r  th a t  h a d  
g iv e n  h e r  s u c h  d e lig h t . N o t  w a n t in g  to  
w r it e  it, p u t t in g  i t  o f f  f r o m  d a y  t o  d a y , 
s h e  m u s t  f in a l ly  h a v e  d o n e  a  g o o d  j o b .

“ A n d  n o w  th a t  y o u ’r e  h e r e ,”  h e  s a id  
s u d d e n ly , “ y o u ’v e  ju s t  b e e n  h a v in g  o n e  
h e l l  o f  a  t im e , h a v e n ’t  y o u ? ”

“ Y o u  m u s tn ’t  th in k  th a t,”  s h e  sa id . 
“ Y o u  m u s tn ’t  th in k  I ’v e  n o t  b e e n  h a v in g  
a  n ic e  t im e . O r  t e ll  h e r — p r o m is e  y o u
w o n ’t t e ll  h e r . I t ’ s  ju s t  th a t------- ”

“ W h a t ’s b e e n  w r o n g ? ”  h e  a sk e d .
“ I  d o n ’t w a n t  t o  t e ll  y o u .”
“ S c a r e d ? ”
“ A  l it t le .”
“ O f  m e ? ”  h e  a sk e d .
“ N o , n o t  o f  y o u  . . .  I  w a s  a t  firs t. In  th e  

a p a r tm e n t , I  w a s . B u t  n o t  n o w . I  d o n ’ t 
k n o w  w h y , b u t  I ’m  n o t  a n y  m o r e . B e c a u s e  
y o u ’r e  . .  .”  S h e  h e s ita te d . “ W e ll ,  I ’m  ju s t  
n o t .”

H e  le a n e d  b a c k  a g a in s t  t h e  b a lu s tr a d e , 
sm ilin g , f e e l in g  a  l ig h t , s k im m in g  s e n s a ­
t io n  o f  p le a s u r e  w a s h  t h r o u g h  h im .

“ I ’m  s c a r e d  o f  I s o b e l ,”  s h e  s a id . T h e
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w o r d s , w h e n  t h e y  r e a c h e d  h im  s o u n d e d  
fa r  o ff , d r o w n e d . “ I ’m  a fr a id  sh e  w o n ’ t 
l ik e  m e  . . . I ’v e  m a d e  a n  a w fu l  m ess  o f  
th in g s . I  o u g h tn ’t t o  t e ll  y o u  th is— a b o u t  
b e in g  a fra id  o f  h e r , I  m e a n .”

“ W h y  n o t ? ”
“ O h , w e l l  . . .  I  ju s t  o u g h tn ’ t. B u t  y o u  

see , M a r y — th a t ’s  m y  s is te r ; s h e ’s  y o u n g e r  
th a n  I  a m , s h e ’s s till  in  h ig h  s c h o o l—  
M a ry  a n d  I  h a d  a lw a y s  h e a r d  a b o u t  
Iso b e l. M o th e r  w a s  a lw a y s  t e ll in g  u s  
a b o u t  h e r . A n d  th e n  I g o t  to  c o m e  a n d  
s e e  h e r  . . . M a r y  s e n t  m e  h e r  tu r q u o is e  
n e c k la c e  to  w e a r , a n d  it  a ll  s o u n d e d  so
w o n d e r fu l ,  a n d  th e n --------”

“ A n d  th e n  it  d id n ’ t tu rn  o u t  to  b e  so  
h o t ? ”  h e  a sk ed .

“ B u t  it  w a s  m y  fa u lt . B e c a u s e  I g o t  
s c a r e d  a n d  s tiff, a n d  I c o u ld n ’ t th in k  o f

T o Subscribers Desiring 
Change of Address

Please report change o f  address direct 
to  C osm opolitan , a llow in g 4  weeks 
before  change is to  take effect. (B e  
sure to  send you r o ld  address together 
w ith  new  address.) C opies that have 
been mailed to  an o ld  address w ill not 
be forw arded  b y  the P ost Office un­
less extra postage is sent to  the Post 
Office b y  the subscriber. A v o id  such 
expense, a n a  m ake sure o f  getting 
y ou r  cop ies p rom p tly , b y  n otify in g  
C osm opolitan  in advance.

a n y th in g  to  sa y . T h is  is th e  first t im e  
s in ce  I g o t  h e r e  th a t  I ’v e  s a id  a n y th in g  
at a ll. H o n e s t ly  i t  is  . . . A n d  I  o u g h tn ’t  t o  
b e  te ll in g  y o u  th is  n o w .”

“ G o  o n ,”  h e  sa id .
“ B u t  th a t ’s  a ll. E x c e p t  th a t  M o th e r ’d  

lik e  m e  to  b e  l ik e  h e r . I k n o w  s h e  w o u ld . 
A n d  I ’d  l ik e  t o  b e . B u t  I k e e p  w a tc h in g  
h e r  a n d  t ry in g , a n d  I d o n ’t  k n o w  h o w  to  
Btart.”

H e  l a u g h e d ; a n d  th e n  h e  s to p p e d  la u g h ­
in g  a n d  le a n e d  fo r w a r d . J a n e  w a s  s ta n d ­
in g  in  th e  s h a d o w  ca s t  b y  t h e  w a ll  o f  th e  
b u ild in g  b u t , e v e n  so , h e  c o u ld  s e e  th e  
w o r r ie d , a n x io u s  e x p r e s s io n  o n  h e r  fa ce . 
L o o k in g  a t  h e r , h e  t r ie d  t o  r e m e m b e r  
h o w  it  w a s  w h e n  y o u  w e r e  th a t  y o u n g , 
w h e n  y o u r  l i f e  w a s  s tr e a m in g  o u t  b e fo r e  
y o u  a n d  y o u  w e r e 's t i l l  t r y in g  t o  d e c id e  
w h a t  s o r t  o f  p e r s o n  y o u  w a n te d  t o  b e .

“ Y o u  k n o w  w h a t  I ’ d  d o ,”  h e  sa id . “ I f  
I w e r e  y o u .  I  w o u ld n ’t  t r y  t o  b e  l ik e  
Iso b e l. O r  l ik e  a n y b o d y  e lse . I  w o u ld n ’t  
w o r r y  a b o u t  it . N o t  f o r  a  m in u te . Y o u ’r e  
a ll r ig h t  th e  w a y  y o u  a re . Y o u ’r e  lu c k y  to  
b e  l ik e  y o u  a r e .”

“ B u t  I ’m  n o t , r e a l ly .”  H e r  v o i c e  s tra in e d  
to w a rd s  h im , a n d  s h e  m o v e d  h e r  t o n g u e  
o v e r  h e r  l ip s . “ Y o u ’r e  n ic e  to  s a y  it. B u t  
I ’m  n o t  e v e n  v e r y  g o o d  a t  s c h o o l— a b o u t  
m a k in g  fr ie n d s , I  m e a n . I t ’s  d i f fe r e n t  a t 
h o m e . D o w n  th e r e  I ’m — w e l l ,  I  d o n ’t 
k n o w , it ’s  ju s t  d if fe r e n t .”

“ H o m e s ic k ? ”  h e  a sk e d .
H e  w a t c h e d  h e r  t u c k  h e r  c h in  d o w n  

in to  th e  c o l la r  o f  h e r  c o a t  a n d  tu rn  h e r  
fa c e  a w a y  f r o m  h im . “ W e ll  h a v e  y o u  e v e r  
b e e n  a w a y  f r o m  h o m e  th a t  l o n g ? ”  s h e  
sa id . “ S in c e  S e p t e m b e r ? ”

H e  t r ie d  t o  s tr e tc h  h is  m in d  b a c k  in to  
h is  p a st ; b u t  h e  w a s  s till  th in k in g  o f  h er , 
f in d in g  th e  s tu b b o rn , r e lu c ta n t  a tt itu d e  
o f  h e r  b o d y ,  th e  a n g le  a t  w h ic h  s h e  h e ld  
h e r  y o u n g  ch in , s u d d e n ly  a n d  in to le r a b ly  
m o v in g .

“ H a v e  I ? ”  h e  sa id . ‘W e ll, le t ’s  s e e  . . .”
“ M a y b e  it ’s  d i f fe r e n t  w h e n  y o u ’r e  fr o m  

a  c ity . I  d o n ’t  k n o w . M a y b e  y o u  d o n ’t 
fe e l  th e  sa m e .”

“ B u t  I  w a s  b o r n  in  K a n s a s ,”  h e  sa id .

ONE MOTHER TO MOTHER
One of the advantages of prepared baby foods 
to a busy mother is time saved in the kitchen 
How wonderful it is to have these extra 
moments to devote to enjoying our babies!

E a tin g  s h o u ld  b e  th e  b ig g e s t  th in g  in  y o u r  
b a b y ’ s l i f e —and it can b e ! Just w atch h ow  the extra  
g o o d  taste and u n iform , sm ooth texture o f  G erber’s 
Baby Foods make your baby eager fo r  feed ing time.

Other advantages in  G erber’s—the things your 
baby doesn ’t kn ow  about —help to build a sturdy 
body . Specially selected vegetables and fruits are care­
fu lly  inspected, then washed in  pure, deep w ell water. 
T h e  cook in g  is done by steam. . . . the final step o f  
w h ich  takes place inside the sealed container to retain 
to the utm ost precious minerals and vitam ins fo r  your 
baby! Be sure to  get G erber’s Baby F oods—w ith  
“ A m erica ’s B est-K now n Baby”  on  the label!

N t W S  !  Note Three Cereals fo r B a by
N o w  B a r ley  C erea l jo in s  G e r b e r ’s C erea l F o o d  a n d  G e r b e r ’s 
S tra in ed  O a tm ea l f o r  b a b y . A l l  th ree  cerea ls  r ic h  in  a d d e d  
ir o n  and  B c o m p le x  v ita m in s . A l l  th ree  p re -c o o k e d , rea d y - 
t o -s e r v e — s p e c ia lly  m a d e  f o r  b a b ie s !

Remember, it h  wise to check baby's 
feeding program with your doctor.

19 kinds of Strained 
Foods, 9 kinds of 
Chopped Foods, $ 
special Baby Cereals.erber’s

FREMONT, MICH: OAKLAND, CAL

My baby is n ow ........months Address: Gerber Products Co., Dept. 610-6, Fremont, Mich.
old; please send me samples of 
Gerber’s Cereal Food, Gerber's
Strained Oatmeal and Gerber’s Name......................................... ......................................................
Barley Cereal.
Address................................................................................. City and State.................................—.......... ......



“ E astern  K a n sa s . In  a t o w n  s o  l i t t le  it ’s  
n o t  e v e n  p r in te d  o n  m o s t  m a p s .”

“ Y o u  m u s t  k n o w  h o w  it  is  th en .”  H e r
v o ic e  li fte d . “ A n d  w h e n  y o u  g o  b a c k --------”

“ B u t  I  d o n ’t  g o  b a c k .”
“ N o t  e v e r ? ”
“ N o t  f o r  a  l o n g  t im e  n o w .”
“ B u t  w h y ?  W h y  w o u ld n ’t  y o u  g o  

b a c k ? ”
“ I d o n ’t  k n o w . I  w a s  a  k id  w h e n  I  le f t  

th e re — fo u r te e n , I  g u e ss . T h a t ’s a  lo n g  
t im e  a g o . I  w e n t  t o  S t. L o u is  th en . I  w e n t  
t o  s c h o o l  th e re , a n d  la te r  I  c a m e  o n  u p  
h e re . I d o n ’t th in k  I ’v e  e v e n  th o u g h t  o f  
K a n sa s— n o t  f o r  y e a rs , a n y h o w .”

S h e  w a s  s ile n t  f o r  a  w h ile , a n d  th e n  
sh e  c a m e  o v e r  a n d  le a n e d  b e s id e  h im  o n  
th e  b a lu stra d e .

“ I ’d  d ie  i f  I  c o u ld n ’ t  g o  b a c k  t o  S o m e r ­
v i l le ,”  s h e  sa id . “ I  r e a l ly  w o u ld . I  c a n ’t 
im a g in e  n o t  g o in g  b a c k . W h y  I  k n o w  
e v e r y b o d y  th e re . I  -k n o w  h o w  it  lo o k s —  
th e  c o u n tr y , I  m e a n . A n d  a ll  th e  p e o p le .”

H e  f e l t  h is  m in d  s tr e tc h in g  b a c k  a ga in , 
b u r r o w in g  in to  h is  p a s t  a n d  s e e k in g  o u t  
th e  d im  o u t lin e s  o f  th e  litt le  K a n sa s  to w n .

“ I  th in k  I s e e  w h a t  y o u  m e a n ,”  h e  sa id . 
G h o s t lik e , h e  f e l t  p a rts  o f  th e  t o w n  b e g in  
t o  ta k e  sh a p e  in  h is  im a g in a tio n , g r a y  
litt le  h o u se s , u n te n a n te d  a t firs t, a n d  th en  
th e  p e o p le  g r a d u a lly  e m e r g in g — r e m e m ­
b e r e d  n o w . “ Y o u  m e a n  ‘H e l lo  M r . B a n d y , 
ca n  I  b o r r o w  P e t e ’s b i k e ? ’ Y o u  m e a n  
th a t? ”

“ Y e s . T h a t ’s w h a t  I  m e a n , I  g u e ss . P a r t  
o f  it  a n y w a y .”  S h e  l o o k e d  o u t  o v e r  th e  
b a lu stra d e . “ H e llo , M r . D o r s e ,”  s h e  sa id , 
h e r  v o ic e  v e r y  l ig h t  a n d  c le a r . “ H o w ’s  th e  
n e w  g in ?  . . . T h a t  s o r t  o f  th in g .”

“ A n y  n ib b le s , S a m ? ”
“ H e llo , J e th e r o ,”  s h e  sa id . S h e  c u p p e d  

h e r  h a n d s  o v e r  h e r  e lb o w s , h u g g in g  h e r  
a rm s  to  h e r . “ Y o u  s h o u ld  see  J e th e r o .”  
S h e  b e g a n  t o  la u g h . “ W h y  I  h a v e n ’t  h a d  
s o  m u c h  fu n  in  m o n th s . R e a l ly  I  h a v e n ’t.

J u s t  ta lk in g  a b o u t  it. I t ’s  l ik e  a g a m e .”
H e  h a d  n o t  h e a r d  h e r  la u g h  b e fo r e , h e  

r e a l iz e d ; a n d  h e  m o v e d  s o  th a t  h e  w a s  
fa c in g  h e r . “ L e t ’s  s e e  y o u  w it h o u t  th e  
h a t ,”  h e  sa id .

H e  th o u g h t  a t  f ir s t  th a t  s h e  h a d  n o t  
h e a r d  h im , o r ,  h e a r in g  h im , h a d  n o t  
w a n te d  t o  d o  a s  h e  a sk e d . B u t, a f te r  a  
m o m e n t, s h e  u n p in n e d  th e  h a t  a n d  t o o k  
it  o ff. T h e  b r e e z e , s t ir r in g  a g a in s t  h e r  
h e a d , l i f t e d  h e r  h a ir . T h e  g r e e n  d re ss  w a s  
h id d e n  b e n e a th  h e r  d a rk  c o a t ; a n d  a fte r ­
w a rd s , w h e n  h e  th o u g h t  o f  h e r , h e  l ik e d  
t o  r e m e m b e r  h e r  as  sh e  h a d  lo o k e d  th en  
— h e r  n e c k  r is in g  w h it e  a n d  s le n d e r  f r o m  
h e r  coa t , h e r  y o u n g  fa c e  w a tc h in g  h im , 
a  cu r io u s , w a it in g  e x p r e s s io n  in  h e r  ey e s .

“ D o  y o u  l ik e  m e  w it h o u t  i t ? ”  sh e  a sk ed .
“ Y e s ,”  h e  sa id  s lo w ly . “ I  l ik e  y o u  w it h ­

o u t  it .”
A n d , y o u ’d  b e t t e r  g e t  in s id e , D e c k e r , h e  

th o u g h t  to  h im s e lf . B e fo r e  y o u ’v e  m a d e  
a n  ass o f  y o u r s e lf ,  y o u ’d  b e tt e r  g e t  th e  
h e l l  o u t  o f  h e r e . A b r u p t ly  h e  p u t  h is  a rm  
th r o u g h  h e r s  a n d  s ta r te d  t o w a r d  t h e  d o o r . 
“ A n d  I  w o u ld n ’t  p u t  i t  o n  a g a in ,”  h e  sa id . 
“ N o t  e v e n  fo r  I so b e l, I  w o u ld n ’t.”

H e  h a d n ’t m e a n t  to  d a n c e  w ith  h e r . 
H e ’d  m e a n t  t o  ta k e  h e r  d ir e c t ly  b a c k  to  
th e  ta b le ; b u t , s e e in g  h e r  w a tc h  th e  
d a n ce rs  as t h e y  a p p r o a c h e d  th e  flo o r , 
s e e in g  th e  lo o k  o f  lo n g in g , a lm o s t  o f  e n v y , 
o n  h e r  fa c e , h e  h es ita ted .

“ H o w ’d  y o u  l ik e  a d a n c e ? ”  h e  sa id .
H e  p u t  h e r  c o a t  a n d  h a t  o n  a  c h a ir  b y  

a  v a c a n t  ta b le , a n d , d a n c in g  c a u t io u s ly  at 
first, h o ld in g  h e r  lo o s e ly  f o r  fe a r  sh e  
w o u ld  n o t  b e  a b le  t o  f o l lo w , h e  s ta rted  
a r o u n d  th e  f lo o r . A lm o s t  im m e d ia te ly  h e  
d is c o v e r e d  th a t  s h e  w a s  a g o o d  d a n ce r . 
S h e  w a s  e a s y  t o  le a d , a fe e l in g  o f  ligh t , 
c le a n  r h y th m  c o m in g  in to  h e r  b o d y .

“ S a y ,”  h e  sa id . “ W h y  d id n ’t  y o u  te ll  m e  
y o u  c o u ld  d a n c e  l ik e  t h is ? ”

“ I  l ik e  t o  d a n c e ,”  sh e  said .
H e r  f a c e  w a s  n e a r  t o  h is , a n d  s h e  w a s

s m ilin g  s o  th a t  h e  c o u ld  s e e  th e  l i f te d  
c o n to u r  o f  h e r  m o u th  a n d , b e tw e e n  h e r  
l ip s , th e  e v e n  l in e s  o f  h e r  b e a u t ifu l, 
y o u n g  te e th . H e  d id  n o t  l o o k  a t  h e r  o r  
s p e a k  t o  h e r  a g a in ; b u t , h o ld in g  h e r  
c lo s e r , h e  m o v e d  m o r e  c e r ta in ly  a c ro s s  
th e  f lo o r . T h r o u g h  h e r  d r e s s  h e  c o u ld  fe e l  
th e  th in , b o n y  r id g e s  o f  h e r  r ib s . S h e  w a s  
ta ll, a lm o s t  as ta ll a s  h e , a n d  h e r  b o d y ,  
in  m o tio n , h a d  a  fr e s h  a n d  l im p id  q u a lit y  
— a s o r t  o f  f lu id  g r a c e  th a t  h e  w o u ld  n o t  
h a v e  s u s p e c te d  in  h e r . N o t  e v e n  o u t  
th e r e  o n  th e  t e r r a c e  w o u ld  h e  h a v e  s u s ­
p e c te d  th a t  i t  w o u ld  b e  l ik e  th is  d a n c in g  
w ith  h e r . H e  s h if te d  t h e  p o s it io n  o f  h is  
a rm , d r a w in g  a w a y  f r o m  h e r  a  litt le , as 
th e  m u s ic  g r e w  s o f t e r  a n d  f in a l ly  s to p p e d .

W h e n  h e  t o o k  h e r  b a c k  to  th e  ta b le  h e  
fo u n d  th at, e x c e p t  f o r  th e  B e e so m s , i t  w a s  
d e se r te d .

“ L o o k  a fte r  J a n e  a  m in u te , w i l l  y o u ? ”  
h e  sa id . “ I ’m  g o in g  t o  h u n t  u p  I so b e l. I t ’s 
a b o u t  t im e  t o  s h o v e  o f f .”

I sobel w a s  a t  t h e  b a r  w it h  M itch . H e  
f o u n d  h e r  e a s ily  e n o u g h , b u t  it  t o o k  h im  
a  w h ile  t o  g e t  h e r  s ta rted . S h e  w a s  s itt in g  
o n  a  s to o l  a t th e  b a r , a n d  s h e  h a d  ju s t  
s ta r te d  a d r in k . S h e  k e p t  p o in t in g  a t th e  
g la ss. “ B u t  I  c a n ’t  w a s te  th is , d a r l in g ,”  
s h e  sa id . “ I t ’s  s in fu l t o  w a s te  it.”

M itch  w a s  s ta n d in g  b e s id e  h e r . H e  h a d  
b e g u n  to  w e a v e  a  l i t t le  o n  h is  fe e t , a n d  
h is  h a n d s o m e  fa c e  h a d  a  p a le , d ish e v e le d  
lo o k . “ H a v e  a  d r in k ,”  h e  s a id  t o  D e c k e r . 

“ N o , th a n k s . W e ’v e  g o t  t o  g e t  h o m e .”  
“ J e a lo u s ? ”  M it c h  a s k e d  I s o b e l, t ip p in g  

h is  h e a d  t o w a r d s  D e c k e r .
“ In s a n e ly ,”  s h e  sa id . S h e  l o l le d  b a c k  

a g a in s t  th e  b a r , s m ilin g  a t  D e c k e r  o v e r  
th e  r im  o f  h e r  g la ss.

“ T h a t ’s t o o  b a d ,”  M it c h  sa id . “ It ’s  an  
a w fu l  m is ta k e  t o  b e  je a lo u s . M y  m o tiv e s  
a re  p u re . A s k  a n y b o d y — a n y b o d y  y o u  
h a p p e n  t o  m e e t. J u s t  a sk  th e m .”

“ C o m e  o n , I s o b e l,”  D e c k e r  sa id . “ I t ’s
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la te . W e ’v e  g o t  J a n e . S h e ’s  g e t t in g  t ir e d .”
“ D o n ’t  b e  r id ic u lo u s , d a r l in g . A n d  w h a t  

i f  s h e  is ?  I t ’s  g o o d  f o r  h e r .”
“ W h o ’s  J a n e ? ”  M it c h  a sk ed .
I s o b e l  p u t  h e r  g la ss  d o w n  o n  th e  b a r . 

“ Y o u  m e t  J a n e . S h e ’s  a  c o u s in  o f  m in e . 
A  k in d  o f  a  d r e a d fu l  c o u s in ,”  s h e  w h is ­
p e r e d . “ I ’v e  h a d  h e r  f o r  f o u r  d a y s , a n d  
I ’v e  ju s t  p a s s e d  h e r  o n  to  D e c k e r .”

“ P o o r  D e c k e r ,”  M it c h  s a id . “ H a v e  a  
d r in k , D e c k e r .”

D e c k e r  s h o o k  h is  h e a d . H e  w a it e d  a  
m in u te , w a t c h e d  I s o b e l  p i c k  h e r  g la s s  u p  
a g a in  a n d  e m p ty  it.

T h e n , “ W e ’r e  r e a d ’ '  t o  g o ,”  h e  s a id , h is  
v o i c e  s h a rp e n in g . “ I f  y o u  w a n t  t o  c o m e  
w ith  u s , c o m e  o n . I f  n o t ,  w e ’l l  s e e  y o u  
la te r .”

I s o b e l  c l im b e d  d o w n  f r o m  t h e  b a r  s to o l . 
“ T h e  t r o u b le  is ,”  s h e  s a id , “ th e  w h o le  
t r o u b le  is  th is : J a n e  k e e p s  a  d ia r y . ‘D e a r  
D ia r y , ’  s h e ’ l l  w r it e . ‘T o n ig h t  C o u s in  I s o b e l  
d id n ’t  c o m e  h o m e  w ith  h e r  h u s b a n d .’  A n d  
t o m o r r o w  s h e ’ l l  s e n d  t h e  n e w s  o n  t o  A u n t  
M a g g ie . A n d  th a t  m a k e s  a  s itu a t io n  f o r  
p o o r  l i t t le  I s o b e l .”

S h e  le a n e d  o v e r  a n d  b e g a n  t o  w h is p e r  
t o  M it c h . D e c k e r  s a w  M it c h  p u t  h is  a rm  
a r o u n d  h e r . H e  t u r n e d  t h e n  a n d  s ta r te d  
a w a y  f r o m  th e  b a r .

I s o b e l  f o l l o w e d  h im . “ D a r lin g ,”  s h e  w a s  
s a y in g . “ I  w a s n ’t  n e a r ly  r e a d y  t o  le a v e . I  
w a s  ju s t  b e g in n in g  t o  e n j o y  m y s e lf .  Y o u  
k n o w  I  d o n ’t  l ik e  t o  le a v e  s o  e a r ly .”

A n d  b a c k  a t  t h e  ta b le , a n d  e v e n  i n  th e  
ta x i o n  t h e  w a y  h o m e , s h e  w o u ld  n o t  le t  
it  d r o p . H e  d id  n o t  t r y  t o  s to p  h e r  o r  
in te r r u p t  h e r ;  a n d , g iv in g  u p  f in a l ly  o n  
h im , s h e  c e n te r e d  h e r  a t te n t io n  o n  J a n e .

H e  c o u ld n ’t b e  s u r e , w h e n  s h e  t o ld  J a n e  
a b o u t  A u n t  M a g g ie ’s  le t t e r , th a t  s h e  h a d  
m e a n t  t o  d o  i t  a t  a ll. S h e  w a s  n o t  r e a l ly  
m a lic io u s — o n ly  th o u g h t le s s , a n d  d e a d  s e t  
o n  h e r  o w n  in te re s ts . S h e  h a d  h a d  a  l i t t le  
t o o  m u c h  t o  d r in k .  I t  m ig h t  h a v e  b e e n  
th at, o r  i t  m ig h t  h a v e  b e e n  th a t  s h e  ju s t  
s tu m b le d  in to  i t  b e f o r e  s h e  r e a l iz e d  w h a t  
s h e  w a s  s a y in g . H e  d id n ’t  s to p  h e r . H e  
c o u ld n ’t  t h in k  o f  a n y th in g  t o  d o  s h o r t  o f  
p u t t in g  h is  h a n d  o v e r  h e r  m o u th , a n d  it  
w a s  o v e r ,  a n y w a y , b e f o r e  h e  h a d  a  
c h a n ce .

“ A u n t  M a g g ie  w a n t e d  m e  t o  s h o w  y o u  
th e  t o w n ,”  s h e  sa id , le a n in g  a c ro s s  h im . 
“ D e c k e r  w o u ld  h a v e  y o u  in  b e d  w it h  th e  
ch ic k e n s , b u t  A u n t  M a g g ie  s a id  in  h e r  
le t te r  y o u  w e r e  t o  b e  g a y . T h a t ’s  e x a c t ly  
w h a t  s h e  w r o te ,  y o u  see . ‘I  w a n t  h e r  to  
h a v e  a  l i t t le  fu n , ’  s h e  sa id . A n d  so— i f  w e  
h a d n ’t  g o n e , o r  i f  w e ’d  c o m e  h o m e  a n y  
e a r lie r , t h in k  h o w  s h e ’d --------”

“ M o t h e r  wrote y o u  t h a t ? ”  J a n e  in te r ­
r u p te d . “ Y o u  m e a n  s h e  asked y o u  to —  
w e ll ,  t o  w r i t e  m e ? ”

H e  s a t  fo r w a r d  th e n  a n d  s a id  s o m e th in g  
to  th e  c a b  d r iv e r , s o m e th in g  q u it e  o b v i ­
o u s  a n d  u n n e c e s s a r y  a b o u t  h o w  t o  m a k e  
th e  r ig h t  tu rn . B u t  i t  w a s  t o o  la te . In  th e  
litt le  y a w n in g  in s ta n t  o f  s i le n c e  b e fo r e  
I s o b e l  c o l le c t e d  h e r s e l f  a n d  s ta r te d  t o  ta lk  
a g a in  h e  k n e w  th a t  J a n e  h a d  u n d e r s to o d . 
S h e ’d  g o t  t h e  -d rift a l l  r ig h t . A n d , w h e th e r  
I s o b e l  h a d  m e a n t  to  t e l l  h e r  o r  n o t , it  w a s  
t o o  la te  n o w  t o  d o  a n y th in g  a b o u t  it.

W h e n  t h e y  w e r e  b a c k  i n  t h e  a p a r tm e n t , 
a n d  J a n e  a n d  I s o b e l  h a d  g o n e  t o  th e ir  
ro o m s , h e  s t o o d  f o r  a  m in u te  in  f r o n t  o f  
th e  f ir e p la c e . H e  s e t  h is  h e e l  a g a in s t  th e  
fe n d e r , p u s h in g  t h e  lo g s  d o w n  b e tw e e n  
th e  a n d iro n s  a n d  d r a g g in g  th e m  b a c k  
a g a in  w it h  th e  t o e  o f  h is  s h o e . A f t e r  a  
w h ile  h e  w e n t  in t o  th e  k i t c h e n  a n d  m a d e  
a  s a n d w ic h  a n d  p o u r e d  o u t  a  g la ss  o f  
m ilk . H e  s a t  d o w n  a t  th e  t a b le  a n d  d r a n k  
th e  m ilk . W h e n  th e  s a n d w ic h  w a s  h a l f  
fin ish e d  h e  p u s h e d  t h e  p la t e  a w a y  f r o m  
h im . S h e  n e v e r  d i d  p u t  th a t  h a t  b a c k  o n , 
h e  th o u g h t ; s h e  d id n ’t  d o  th a t, a n y w a y . 
A n d  th e n  h e  d id n ’t  th in k  o f  a n y th in g  a t 
a ll. S it t in g  th e r e , h e  f e l t  h is  m in d  g r o w

he ld  youth  c lo se  lo  your h e a r t . . .

W ho cares how cold the wind blows— when Yardley 

English Lavender is here to breathe youth's 

soft rapture at an instant's summons! Let it fill 

oil your waking moments with that 

so-contagious feeling that comes of being young!

Y a rd le y  E n g lish  Lavende r, $4.75, $2.50, $1.50, p lu s tax. 
Y a rd le y  En g lish  L a ve n d e r  So a p , 35c, b o x  o f  th ree  tab le ts, $1.

Y A R D L E Y
ENGLISH LAVENDER

Y a rd le y  p ro d u c t s  fo r  A m e r ic a  a re  c re a te d  in E n g la n d  a n d  fin ished  in the  U . S. A .  fro m  the o r ig in a l  E n g lish  

fo rm u la e , c o m b in in g  im p o rte d  a n d  d o m e s t ic  in g re d ie n ts.  Y a rd le y  o f  Lond on , Inc., 620 F ifth  A ve ., N e w  Y o rk  20.
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It wasn’t till I put Scott’s 
new Soft-Weve in our bath­
rooms that my family agreed 
on toilet tissue. Now they’ll 
have no other! It’s soft— 
really soft like cleansing tissue 
yet firm as a toilet tissue 
should be! I suggest you try it!

c o ld  a n d  n u m b  a n d  w o o d e n  in s id e  h im .
I t  w a s  w h e n  h e  w a s  o n  h is  w a y  to  b e d  

th a t  h e  h e a r d  J a n e  c r y in g . B a r e ly  a u d i­
b le  t h r o u g h  h e r  d o o r ,  t h e  s e c r e t , m u ffled  
s o u n d  o f  h e r  s o b s  r e a c h e d  h is  e a rs . H e  
h e s ita te d , f r o w n in g ,  s tr a in in g  a  l i t t le  to  
h e a r , b e fo r e  h e  tu r n e d  a w a y  f r o m  th e  
d o o r  a n d  w e n t  o n  in to  h is  r o o m .

I s o b e l  w a s  in  b e d . S h e  h a d  le f t  t h e  lig h t  
b u r n in g  o n  th e  d r e s s e r , t ip p e d  s o  th a t  it  
d id  n o t  r e a c h  h e r  e y e s .

“ F o r  a  p e r s o n  w h o ’s  a n x io u s  t o  g e t  to  
b e d , D e c k e r ,”  s h e  sa id , “ y d u  h a v e  th e  
o d d e s t  w a y  o f  g o in g  a b ou t, i t / ’

H e  sa t  d o w n  a n d  b e g a n  t o  t a k e  o f f  h is  
s h o e s  a n d  s o c k s . W h e n  h e  h a d  o n  h is  
s lip p e rs  h e  w e n t  o v e r  to  th e  d r e s s e r  a n d  
t o o k  h is  w a l le t  a n d  h is  ch a n g e  o u t  o f  h is  
p o c k e ts .

“ J a n e ’s c r y in g ,”  h e  sa id . “ I  h e a r d  h e r —  
ju s t  n o w . I  th in k  y o u  o u g h t  t o  g o  s e e  
w h a t ’s th e  m a tte r .”

“ B u t  w h a t  o n  e a r th  is  s h e  c r y in g  f o r ? ”  
I s o b e l  a sk ed .

“ I  d o n ’t  k n o w .”  H e  l o o k e d  a t  h im s e lf  in  
th e  m ir r o r  a n d  b e g a n  t o  u n d o  h is  t ie . 
“ T h a t  w a s  a l itt le  t h ic k  in  th e  ta x i—

IS  DELINQUENCY NECESSARY?

I am deeply concernecl, as a parent, that 
since 1938 there has been an over-all in­
crease in juvenile delinquency o f sixty-seven 
percent. These are the figures of the Chil­
dren 's Bureau of the United States Depart­
ment of Labor, and they are frightening to 
any  thoughtful parent.

The reasons for this increase, o f course, 
are varied. But back of many o f these rea­
sons one can find the war and its brutalizing 
effects.

W hat can the Red Feather youth services 
o f your Community Chest do to remove this 
fearful specter from your community with­
out adequate funds? Unless yoju are gen­
erous in your gifts to the Chidst this fall, it 
will be difficult, if not impo*ssibl$, for your 
Red Feather services to help halt the ad ­
vance of this evil.

Combined with your Community Chest 
appeal— at least this is so in most cities—  
will be the USO . By providing homes aw ay 
from home for the youngsters just inducted 
for military service, the U SO  will be able 
to keep the new inductees from homesick­
ness and boredom in strange territories 
and lands.

In my own interest— for the good of my 
child— and in yours, I urge that you con­
tribute generously to the U SO  and your 
Community Chest this fall.

-----Clifton Fadim an

t e ll in g  h e r  a b o u t  h e r  m o th e r ’ s le t te r . I 
d o n ’t  th in k  it  w a s  n e c e s s a r y  t o  d©  th a t.”  

“ W e ll, I ’m  s o r r y ,”  s h e  sa id . “ I d o n ’t 
k n o w  h o w  I  h a p p e n e d  t o  s a y  it. I  w a s n ’t 
th in k in g , I  g u e ss . B u t  w h y  b r in g  th a t  u p  
n o w ? ”

“ I  h a d  a n  id e a ,”  h e  sa id , “ th a t  th a t  
m ig h t  b e  w h y  s h e ’s  c r y in g .”

“ O h , h e a v e n s , d a r lin g , d o n ’t  b e  s o  s e r i ­
o u s . A l l  y o u n g  g ir ls  c r y  in  th e ir  b e d s . I 
e v e n  u s e d  t o  c r y  in  m in e .”

H e  tu r n e d  a w a y  f r o m  th e  d r e s s e r  a n d  
l o o k e d  a t  h e r . “ I ’d  g o  in  th e r e  a n y w a y , i f  
I  w e r e  y o u ,”  h e  sa id . “ I ’d  g o  s e e  w h a t ’s 
th e  m a tte r  w it h  h e r .”

“ N o w ? ”
“ W e ll  it  w o n ’ t  d o  m u c h  g o o d  i f  y o u  w a it  

u n t il  m o r n in g .”
“ B u t  I  w a s  ju s t  g e t t in g  s le e p y .”  S h e  

s t r e tc h e d  h e r  a r m  o u t  u n d e r  h e r  p i llo w . 
“ I t  c a n ’t  b e  a n y th in g  t e r r i f y  im p o r ta n t .”  

“ I ’d  g o  a n y w a y ,”  h e  sa id  a g a in , w a t c h ­
in g  h e r , s p e a k in g  s lo w ly  n o w . “ A n d , i f  I 
w e r e  y o u ,  I ’d  t r y  t o  b e  a  l i t t le  n ic e r  t o  h e r  
th a n  y o u ’v e  b e e n .”

“ O h , d a r lin g , th a t ’s  n o t  fa ir  o f  y o u . 
T h a t ’s  n o t  fa ir  a t  a ll— a fte r  a l l  I ’v e  d o n e ;
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a n d  I  d id n ’t  m e a n  t o  t e ll  h e r  a b o u t  th e  
le tte r . I ’v e  s a id  th a t  a lr e a d y .”

S h e  la y  o n  h e r  b a c k , lo o k in g  a t  h im ; 
a n d  th en , s u d d e n ly , s h e  w a s  u p . S h e  
je r k e d  h e r  r o b e  a r o u n d  h e r  a n d  s ta r te d  
fo r  th e  d o o r . “ A l l  r ig h t ,”  s h e  sa id . “ O n ly  
o n c e  I ’m  o u t  o f  th is  I  w o n ’t b e  s il ly  e n o u g h  
to g e t  in t o  a n y th in g  l ik e  i t  a g a in .”

H e  w a s  in  h is  p a ja m a s  w h e n  sh e  ca m e  
b a c k . S h e  h a d  n o t  b e e n  g o n e  v e r y  lo n g . 
H e  w a s  s it t in g  o n  th e  s id e  o f  h is  b ed , 
s m o k in g ; a n d , a s  s h e  c a m e  in to  th e  ro o m , 
h e  s a w  th a t  s h e  w a s  s m ilin g . S h e  g o t  in to  
b e d  a n d  p u lle d  th e  c o v e r s  u p  a r o u n d  h e r  
b e fo r e  s h e  s p o k e .

‘ ‘I t  w a s n ’t  a n y th in g ,”  s h e  sa id . “ J u st  
s o m e th in g  t o  d o  w it h  h e r  v is it  b e in g  o v e r  
. . . T h a t, a n d  . . S h e  b e g a n  to  la u gh , 
h o ld in g  h e r  h a n d  o v e r  h e r  m o u th  as i f  
t o  c o n c e a l th e  fa c t  th a t  s h e  w a s  la u g h in g .

“ W h a t ’s  th e  jo k e ? ,”  h e  a sk ed .
“ O h , it  r e a l ly  is fu n n y ,”  sh e  sa id . “ P a ­

th e t ic  in  a  w a y , I  g u e ss— i f  y o u  w a n t  to  
lo o k  a t it  th a t  w a y . B u t  fu n n y . S h e ’s  o v e r  
th e  d e e p  e n d  a b o u t  y o u  . . .  I  was n ic e  to  
h e r . W e  h a d  r e a l ly  a  n ic e , in tim a te  s o r t  
o f  c h a t  A n d  s h e  th in k s  y g u ’re  s o - o - o  
p e r fe c t . S h e  w a n ts  to  b e  s u r e  I ’m  g o o d  to  
y o u  . . . Isn ’t  th a t  w .o n d e r fu l? ”

“ W o n d e r fu l ,”  h e  sa id .
“ S h e ’ ll  g o  b a c k  t o  h e r  l i t t le  c e l l  a n d  

d re a m  a b o u t  y o u ,  I  s u p p o se . A l l  y o u n g  
g ir ls  d r e a m  a b o u t  o ld e r  m e n .”

“ Y o u  s e e m  t o  b e  u p  o n  y o u n g  g ir ls  
to n ig h t,”  h e  sa id .

“ B u t  w h y  n o t , d a r l in g ? ”  sh e  a n s w e re d . 
“ I  w a s  o n e  m y s e lf  n o t  s o  m a n y  th o u s a n d s  
o f  y e a r s  a go . N o t  e x a c t ly  th a t  so rt , 
th o u g h  . . .  N o , n o t  r e a l ly  th a t s o r t  a t  a ll.”  
S h e  w a s  s ile n t  f o r  a  m o m e n t, a n d  th en  
sh e  tu r n e d  o n  h e r  s id e , fa c in g  h im . “ D o n ’ t 
ju s t  s it  th e r e  lo o k in g  a t  m e , D e c k e r ,”  sh e  
said . “ A n d  g o o d  n ig h t, d a r lin g . C a n ’t  w e  
h a v e  th e  l ig h t  o f f  n o w ?  I ’v e  b e e n  in , I ’v e  
se e n  h e r , I ’ v e  c o m fo r t e d  h e r , a n d  m y  
h e a d ’s b e g in n in g  t o  a ch e .”

H e  g o t  u p  a n d  s w itc h e d  o f f  th e  ligh t . 
C ro ss in g  th e  r o o m , h e  p u l le d  th e  w in d o w  
d o w n  fr o m  th e  to p  a n d  le a n e d  h is  a rm s  
a ga in st th e  sash . B e fo r e  h e  h a d  fin ish e d  
h is  c ig a r e tte  h e  h e a r d  th e  lo n g  e v e n  s ig h s  
Is o b e l ’s  b r e a th  m a d e  as s h e  s lep t .

H e  le a n e d  o u t  o f  th e  w in d o w  th en , 
tu rn in g  h is  s h o u ld e r s  a n d  c r a n in g  h is  
h e a d  s o  th a t  h e  c o u ld  s e e  th e  s k y . B u t  
th e re  w a s  n o t  m u c h  s k y  to  see . T h e r e  w a s  
o n ly  a  litt le , t r ia n g u la r  s e c t io n  v is ib le  
b e tw e e n  th e  ta ll sh a fts  o f  th e  b u ild in g s . 
A n d , i f  th e  s tars  w e r e  th e re , h e  c o u ld  n o t  
s ee  th em . H o w  w o u ld  i t  b e , h e  w o n d e r e d , 
to  b e  e ig h te e n  n o w — o r  t w e n t y ?  T o  b e  
tw e n ty , a n d  to  b e  s o m e p la ce , s a y  in  K a n ­
sas, in  M iss iss ip p i, w h e r e  th e  litt le  to w n s  
d id n ’t  g iv e  o f f  m u c h  lig h t  a t  n ig h t, w h e r e  
y o u  c o u ld  s e e  th e  s k y  f r o m  h o r iz o n  to  
h o r iz o n . H o w  w o u ld  i t  b e  t o  h a v e  a g ir l  
d o w n  th e re , a n d  t o  ta k e  y o u r  g ir l  o u t  
s o m e w h e r e  a n d  s it  w ith  h e r , lo o k in g  u p  
a t th e  c lo s e  a n d  b e a u t ifu l  s ta rs ?

H e  h e a r d  I s o b e l  s tir , s ig h  o n c e  a n d  tu rn  
o v e r .

Y o u  k n u c k le h e a d , h e  th o u g h t . Y o u  
sta rg a zer . W h a t  y o u  o u g h t  t o  b e  d o in g  is 
th in k in g  o f  s o m e th in g  t o  s a y  to m o r r o w  
to  e x p la in  th e  lo u s y  d e a l  y o u  m a d e  in  
N e w  Y o r k . O r  y o u  o u g h t  t o  b e  in  b e d  
a s leep  a t lea st, s o  y o u ’ ll  h a v e  y o u r  w its  
a b o u t  y o u  . . . S o m e  o f  th em , a n y w a y .

H e  fl ip p e d  h is  c ig a re tte  o u t  in to  th e  
d im  a re a w a y  a n d  w a tc h e d  it  fa ll , s p ira lin g  
a little , s e n d in g  o f f  a b r ie f  t ra il  o f  sp a rk s  
as it  d e s c e n d e d .

THE END

In view of the volume of manuscripts 
now being received, may we remind our 
contributors to attach a stamped, self- 
addressed envelope. Sending stamps only 
delays the return of manuscripts which 
are not suitable

PUT pf\ESH
THE NEW CREAM 

DEODORANT 
UNDER THIS ARM. 
SEE WHICH STOPS 
PERSPIRATION—  
PREVENTS ODOR 

BETTER.

ARE YOU 
REALLY SURE 

OF YOUR 
PRESENT 

DEODORANT? 
TEST IT UNDER 

THIS ARM.

“B e  I m o
Make the famous Fresh test. See why- 
more women are switching to Fresh 
than to any other deodorant.
Fresh stops perspiration worries 
completely. Fresh contains the most 
effective perspiration-stopping 
ingredient known to science.
Fresh stays smooth...never sticky or 
gritty...doesn't dry out in the jar.
Copyright, 1946. The Pharma-Craft Corporation Inc.



A c c o r d i n g  to derm atologists, 
your shampoo is very important. 
It should be pure and gentle, con­
taining no harsh cleansing ingre­
dients that may attack the hair 
follicles anft later cause ybu scalp 
trouble.

Choose the shampoo that’s safe 
— p a c k e r ’s  p i n e  t a r  s h a m p o o  
or p a c k e r ’s  o l i v e  o i l  s h a m p o o . 
Year after year, p a c k e r ’s  has 
stood as a dependable name in 
shampoos, the symbol of tried- 
and-true purity, gentle, thorough 
cleansing that leaves hair soft and 
fresh, effectively cleansed with safe 
ingredients.

Make your next shampoo a 
p a c k e r ’s  shampoo...for p u r i t y , 
s a f e t y  and e c o n o m y . ..over 75 
years a favorite. On sale at all 
drug, department and ten-cent 
stores.

TO

“  0000 HEALTH
W H A T ’ S  N E W  I N  T H E  F I E L D  O F  M E D I C I N E

A  B R A N D - N E W  V I T A M I N  that n e e d s  a d vertis in g  is  a flav on e  
g lu co s id e , w h ich  is  k n o w n  as ru tin . I t  is  a  rea l b o o n  f o r  a ll w h o  
k n o w  the fr ig h te n in g  e x p e r ie n ce  o f  a su d d en  h e m o rrh a g e  in  the 
retina  o f  the eye . O n e rou te  to  b lin d n e ss  in  o ld  a ge , su ch  a  
h em orrh a g e  m ay  o c c u r  ea rly  in  l i fe .  It  co m e s  f r o m  th e  sam e 
fra g ility  o f  th e  fin e  ca p illa ry  b lo o d  vessels  that resu lts  in  ce re ­
b ra l h em orrh a g e . D o c to r s  have d is c o v e re d  that ru tin  ca n  h e lp  
p rev en t th is  c o n d it io n . A b u n d a n t su p p ly  is  assured  b y  th e  recen t 
d is c o v e ry  that ru tin  can  b e  extra cted  in  v o lu m e  from ^ th e  lea ves  
a n d  b lo sso m s  o f  y o u n g  bu ck w h ea t.

Q 1 7 6  is  a b ou t to  d o u b le  th e  n a tion ’ s su p p ly  o f  p e n ic i l l in . A  
n ew  b re e d  o f  the s o il  m o ld  that m akes p e n ic il l in , Q 176  is  to  
p e n ic i l l in  w hat the H o ls te in  c o w  is  to  m ilk . It  w as d e v e lo p e d  
b y  se le c tiv e  b re e d in g , p lu s  a fe w  tr ick s  that the cattle  b re e d e rs  
have yet to  try . O r ig in a l an cestors  o f  Q 176 w ere  a n a tu ra lly  h ig h - 
p r o d y c t iv e  strain. G en era tion s  ago , th ey  w ere  e x p o s e d  to  X rays, 
w h ich  caused  re v o lu t io n a ry  ch an ges in  th e ir  fa m ily  ch aracteris ­
tic s  a n d  m u ltip lie d  th e ir  p e n ic i l l in  p ro d u c in g  p o w e r  185 tim es. 
D escen d an ts  o f  these X -ra y ed  m o ld s  have re cen tly  b e e n  treated  
w ith  u ltra v io le t  ligh t . R esu lt  is Q176, five  h u n d red  tim es  m o re  
p o te n t  than  its o rd in a ry  cou sin s .

H A Y  F E V E R  V I C T I M S  are p ro m ise d  n ew  re lie f  w ith  the 
d eb u t o f  a d ru g  ca lled  B en a d ry l, \^hich has ju st  b e e n  re leased  
f o r  p re s cr ip t io n  b y  ph y sicia n s . It  d o e sn ’t cu re , but it d o e s  b r in g  
q u ick  re d u c tio n  o f  the sym p tom s that cause so m u ch  m isery . In  
tria ls , it s co re d  p o s it iv e  results f o r  seven ty -five  p e rce n t o f  the 
h a y -fev er cases tested . A ga in st su ch  re la ted  distresses as h ives, 
m ig ra in e  and  asthm a, B en a d ry l d em on stra ted  le ss  p o s it iv e  but 
s till p ro m is in g  e ffect, w h ich  in d ica tes  that it w il l  sh ortly  b e  
es ta b lish ed  as a b o o n  fo r  su fferers fr o m  a lle rg ies  o f  a ll  k inds.

S O O T H  T H A T  n a gg in g  co u g h  in  y o u r  to d d le r s  w ith  cou gh  
d rop s  o n  a stick . M e d ica te d  a ll-day suckers, e sp e c ia lly  desig n ed  
f o r  you n g sters , have re cen tly  b e e n  p la c e d  o n  the m arket.

S T O M A C H  U L C E R S , that a fflic tion  o f  h igh -sp eed  c iv iliz a t io n , 
have fo r  years b een  ch a lk ed  o f f  as in cu ra b le . S o ft  d iets  o f  m ilk  
and  egg s  c o u ld  ease the attacks, b u t n o th in g  co u ld  res to re  a 
ch ild ’ s d ig e s tio n  to  th e  v ic t im  o f  stom a ch  u lce r s . N o w  it lo o k s  
as i f  p red ig ested  p ro te in s  can d o  ju st  that. T h e y  are a m in o  acids, 
m o re  p ro p e r ly  ca lle d  p ro te in  h y d ro ly za tes . F lu id  h y d ro lyza tes  
can  con ta in  the e q u iv a len t o f  p o u n d s  o f  b ee fstea k  in  o n e  glass, 
ca n  b e  fe d  in to  the vein s  o f  p e o p le  w h o  ca n n ot tak e fo o d  in to  
th e ir  stom achs. S in ce  th ey  are n e ith er  a b ra s iv e  n o r  irr ita tin g  to  
u lce rs , the h y d ro lyza tes  m ay b e  the an sw er to  the com p la in ts  o f  
w o r ry  w arts.

I N F L U E N Z A  V I R U S  V A C C I N E  has rea ch ed  th e  p h a rm a cies  
o f  the U n ited  States f o r  th e  first t im e . U sed  d u rin g  th e  w a r by  
the arm ed  fo rce s , the v a cc in e  is re p o rte d  to  g ive  a fou r -m on th  
im m u n ity .

M edicines m entioned in this colum n should be used on ly  
on  the advice o f  a physician.

By LAWRENCE f,ALTON
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Paris on your lips. . .  on your skin!

Paris as you love it— warm, alive, electric! 

'Vibrant' is as high-style as a couturier's 

opening, and as news-worthy! A challenging 

new make-up that animates your skin with 

a luminous-pink g lo w . . .  fires your lips 

with lustrous-red brilliance.
Compounded and Copyrighted by Coty, Inc., in U. S. A.

'V i b r a n t ' M a t c h e d  

M a k e - u p  E n s e m b le  

f o r  th e  c o m p le te  

'V i b r a n t '  c o m p le x io n

'SUB-T INT '
Cream-Powder base, $1

FACE POWDER 
{your choice of fragrance: 

L’Origan, L’Aimant, 
Emeraude, "Paris") $1.

'SUB-DEB ' ROUGE 
'SUB-DEB ' LIPSTICK, $1. 

(A// prices plus tax)
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Out On a  Limb (Continued from page 57 )

n o r m a l c h ild r e n  o u t d o o r s  p la y in g . A l l  I  
h a d  t o  m u m b le  b y  w a y  o f  m a g ic  w o r d s  
w a s , “ I ’l l  n e v e r  b e  a b le  t o  r u n  a g a in , w i l l  
I ? ”  T h is  sa d , l itt le  s p e e c h — r h e to r ic a l ly  
s p e a k in g — flu n g  e v e r y o n e  w it h in  h e a r in g  
f la t  o n  t h e ir  fa c e s  in  a b je c t  s e r v itu d e . T h e  
m o m e n t  w a s  r ip e  t o  m a k e  a lm o s t  a n y  d e ­
m a n d . A s  a  c o u s in  o f  m in e  in  r e m in is c in g  
a b o u t  o u r  y o u th , o n c e  s a id , “ Y o u  s u r e  
w e r e  a  l itt le  s t in k e r !”

O n  th e  p a r t ic u la r  o c c a s io n  w h ic h  w a s  
t o  p r o v e  p r o lo g u e  t o  th e  in e v ita b le  r ip ­
p in g  o f f  o f  th e  v e lv e t  g lo v e , w e  h a d  a 
c a lle r . I t  w a s  M rs . R o y c e ,  a n  o ld  fr ie n d  
o f  th e  fa m ily . S h e  m a d e  a  g r e a t  e m o ­
t io n a l f lu t te r  o v e r  m e . S h e  sn iffled  in to  
h e r  h a n d k e r c h ie f  a n d  c la im e d  t o  h a v e  a 
c o ld , b u t  s h e  d id n ’t  f o o l  m e — n o t  f o r  a  
m in u te !

“ A n d  w h a t  s h a ll  I  b r in g  t o  th is  litt le  
g ir l ie  n e x t  t im e  I  c o m e ? ”  s h e  c o o e d  a t  
m e  b e tw e e n  h e r  a tta ck s  o f  p s e u d o - s in u -  
s itu s .

“ W e ll --------”  I  p o n d e r e d  c a r e fu l ly  a n d
c o m m e r c ia l ly . “ I  c a n ’t  r u n  o r  a n y th in g  
a n y m o r e , y o u  k n o w . I  ca n  o n ly  s it  o n  th e  
f l o o r  a n d  p la y  a ll b y  m y s e lf .”  L o n g  s ig h . 
P a u s e . “ I  th in k  I ’d  l ik e  t o  h a v e  y o u  b r in g  
m e  a n  e le c t r ic  tra in .”

I  k n e w  w e l l  e n o u g h  th e  f in a n c ia l  m a g ­
n itu d e  o f  m y  a sp ira t io n . E le c tr ic  tra in s  
h a d  b e e n  d is c u s s e d  f r e q u e n t ly  in  o u r  
h o u s e h o ld . I  h a d  a b o u t  as m u c h  c h a n c e  
o f  g e t t in g  a n  e le c t r ic  t r a in  f r o m  F a th e r  
a s  I  h a d  o f  g e t t in g  f i f t y - o n e  p e r c e n t  o f  
t h e  p r e fe r r e d  s t o c k  in  th e  A tc h is o n , T o ­
p e k a  & S a n ta  F e . H o w e v e r , I  c o u ld  se e  
th a t  m y  s p e e c h  h a d  w o r k e d  n e w  h a v o c  
o n  M rs . R o y c e ’s c o ld ,  a n d  I  w a s  c o n f i ­
d e n t ly  e x p e c ta n t .

F a th e r  c le a r e d  h is  th r o a t  n o is i ly  a n d  
sa id , “ L o u is e  is n ’t  g o in g  t o  h a v e  a n  e le c ­
t r ic  tra in .”

“ Y o u  s e e ,”  M o th e r  b r o u g h t  u p  r e in ­
fo r c e m e n ts . O b v io u s ly , in  h e r  o w n  m y s ­
te r io u s  m a n n e r , s h e  w a s  r e a d in g  F a th e r ’s  
m in d . “ W e  th in k  e le c t r ic  to y s  a re  d a n ­
g e r o u s . S h e  m ig h t  g e t  a  s h o c k .”

“ O h , y e s — a s h o c k . S h e  m ig h t  a t  th a t,”  
M rs . R o y c e  a g r e e d  r e lu c ta n t ly . “ I ’l l  th in k  
o f  s o m e th in g  ju s t  as n i c e  a n d  m o r e  s u it ­
a b le  f o r  a  litt le  g ir lie .

F a r e w e lls  w e r e  s a id  a n d  M rs . R o y c e  
d e p a r te d , a f t e r  p a tt in g  m y  ch e e k .

“ I  w o n ’t  either g e t  a  s h o c k !”  I  c r ie d , as  
s o o n  as  th e  d o o r  c lo s e d .

“ N o t  f r o m  a n  e le c t r ic  tra in , y o u  w o n ’t !”  
s a id  F a th e r , a n d  th e re  w a s  a r e g r e t fu l  
b u t  d e te r m in e d  lo o k  in  h is  e y e . “ B u t  
y o u ’r e  d u e  f o r  a  s h o c k  r ig h t  n o w .”

H e  h e a d e d  s tr a ig h t  f o r  m e . H e  l i f t e d  
m e  g e n t ly  o u t  o f  m y  w h e e l  c h a ir  a n d  
c a r e fu lly  t il t e d  m e  o v e r  h is  k n e e . I  s a w  
th e  t o r t u r e d  e x p r e s s io n  o n  M o th e r ’s fa c e  
a n d  h e a r d  h e r  ga sp . B u t  s h e  d id n ’t  m a k e  
a  m o v e  t o  r e s c u e  m e , e v e n  w h e n  I  
s cre a m e d ;- “Mama! I ’m  c r ip p le d ! ”  w ith  a l l  
t h e  w ic k e d  c h ic a n e r y  o f  m y  l i t t le  b la c k  
h ea rt .

F a th e r  s p a n k e d  m e. M y  h o n e y m o o n  
w ith  m y  h a n d ica p  w a s  o v e r .

G r a n d m o t h e r  te le p h o n e d  th e  n ig h t  m y  
c r u tc h e s  f in a lly  a r r iv e d . “ I  h e a r d  th e  
c r u tc h e s  h a v e  c o m e .”  S h e  s ig h e d  d e e p ly  
a n d  w it h  a p p a r e n t  r e g re t . G r a n d m a  w a s  
a  c y n ic . “ I  e x p e c t  y o u ’l l  b e  t ra m p in g  
a r o u n d  t h e  n e ig h b o r h o o d  in t o  a ll  k in d s  
o f  t r o u b le  a ga in . N o w , lis te n  t o  m e , y o u  
p r o b a b ly  th in k  y o u  k n o w  it  a ll  a b o u t  
h a n d lin g  y o u r  c r u tch e s , b u t  le t  m e  r e ­
m in d  y o u  th a t  th e r e  a re  p le n t y  o f  o ld e r  
a n d  w is e r  h e a d s  th a n  y o u r s .”

“ I  ca n  w a lk  ju s t  fin e , G r a n d m a ,”  I  
b ra g g e d .

“ T h a t ’s  w h a t  you s a y ,”  G r a n d m o th e r  
sn iffe d . “ Y o u  a re  t o  g o  o v e r  a n d  s e e  M rs. 
F e r r is  t o m o r r o w , a n d  s h e ’ l l  t e a c h  y o u  
h o w  t o  w a lk  l ik e  a  la d y  i f  y o u ’v e  g o t

s e n se  e n o u g h  t o  p a y  a tte n t io n  t o  h e r .”  
M rs . F e r r is  w a s  e ig h t y - t h r e e  a n d  h a d  

b e e n  b e d r id d e n  f o r  s e v e n  y e a r s , e v e r  
s in c e  s h e  c a m e  t o  t o w n  t o  l iv e  w it h  h e r  
d a u g h te r . I t  s e e m e d  b e y o n d  p o s s ib il i t y  
th a t  t h e  w ith e r e d , l i t t le  w is p  c o u ld  te a c h  
m e  a n y th in g , le a s t  o f  a ll , h o w  t o  w a lk .

A s  a  m a tte r  o f  fa c t , M rs . F e r r is  k n e w  
a  g r e a t  d e a l. S h e  h a d  b e e n  in ju r e d  in  a n  
a c c id e n t  a n d  f o r  f i f te e n  y e a r s  o f  h e r  a c ­
t iv e  l i fe ,  s h e  h a d  w a lk e d  o n  c r u tch e s .

“ F ir s t  o f  a ll,”  M r s . F e r r is  in s tr u c te d  
m e , “ d o  not le a n  o n  y o u r  a rm p its  a n d  
d o  mot s w in g  y o u r  w h o le  b o d y  w h e n  y o u  
ta k e  a  s tep . E x p e r ts  c a n  w a lk  e a s ily  w it h  
n o  s a d d le to p s  a t  a ll o n  t h e ir  c r u tch e s . 
L e a n  a l l  y o u r  w e ig h t  o n  th e  p a lm s  o f  
y o u r  h a n d s . T h e  o n ly  t im e  it  is  n e c e s ­
s a r y  t o  b e a r  w e ig h t  o n  th e  t o p s  o f  y o u r  
c r u t c h e s  is  w h e n  y o u  a r e  c a r r y in g  s o m e ­
th in g  in  y o u r  h a n d s .”

M r s . F e r r is  a n d  I  s p e n t  a n  h o u r  t o ­
g e t h e r  e v e r y  d a y  f o r  s e v e r a l  w e e k s . I  
s tr u t te d  u p  a n d  d o w n  h e r  b e d r o o m  w h ile  
s h e  c r it i c iz e d  m y  te c h n iq u e . M y  m o s t  
p e rs is te n t  e r r o r  w a s  s p r e a d in g  m y  
c r u t c h e s  o u t  t o  f o r m  a  w i d e  t r ip o d  a n d  
s w in g in g  m y  w h o le  b o d y  w i t h  e a ch  s t r id e  
in s te a d  o f  s te p p in g  o u t  w it h  m y  f o o t  in  
a  n o r m a l  w a lk in g  m o t io n . •

“ H o ld  th e m  c lo s e  t o  y o u r  s id e s ! M a k e  
th e m  lo o k  as i f  t h e y  g r e w  th e r e !”  M rs . 
F e r r is  r e p e a te d  o v e r  a n d  o v e r . “ K e e p  
y o u r  b o d y  p e r p e n d ic u la r !  W a lk  w ith  
y o u r  fo o t ,  n o t  w i t h  y o u r  to r s o .”

B e fo r e  M rs . F e r r is  g r a d u a te d  m e  fr o m  
h e r  k in d e r g a r te n , s h e  h a d  m e  w a lk in g  
w ith  a  fu l l  c u p  o f  w a te r  in  m y  h a n d  a n d  
t w o  b o o k s  o n  m y  h e a d .

“ W h e n  y o u  c a n  r e c it e  y o u r  m u lt ip l i ­
c a t io n  ta b le s  as y o u  w a lk  d o w n  th e  
s tre e t , w it h o u t  o n c e  th in k in g  a b o u t  y o u r  
c r u tch e s , y o u  h a v e  r e a l ly  s u c c e e d e d ,”  
M r s . F e r r is  t o ld  m e .

I  d id n ’t  k n o w  m y  m u lt ip l ic a t io n  ta ­
b le s , b u t  I  t o o k  h e r  l i te r a l ly  a n d  s ta r te d  
s tu d y in g  th e m . B y  th e  t im e  I ’d  m a s ­
t e r e d  m y  e ig h t ’s , I ’d  p r a c t ic a l ly  q u it  
w a lk in g  in  f a v o r  o f  ru n n in g , a n d  s o  I  
n e v e r  d id  le a r n  m y  n in e ’s.

“ N o w ,  l i s t e n  t o  m e , M o th e r .”  O n  r a r e  
o c c a s io n s  F a th e r  w a s  b o ld  e n o u g h  t o  
s ta n d  u p  t o  G r a n d m a . L o u is e  is  n in e  y e a r s  
o ld  a n d  sh e  w a n ts  s o m e  r o l le r  s k a te s  f o r  
h e r  b ir th d a y . Is  th e r e  a n y th in g  s o  s tr a n g e  
in  th a t?  B e r n ic e  h a d  r o l l e r  s k a te s  w h e n  
s h e  w a s  n in e . ’-’

“ T h a t ’s  d if fe re n t . B e r n ic e  d id n ’ t  m a k e  
a n  u n n a tu ra l s p e c ta c le  o f  h e r s e l f  u s in g  
th e m . E v e r y o n e  w i l l  s ta re  a n d  fir s t  th in g  
y o u  k n o w , L o u is e  w i l l  b e c o m e  a d is g u s t ­
in g  l i t t le  e x h ib it io n is t  a n d  sk a te  o f f  w ith  
a  c a r n iv a l  o r  s o m e th in g  a n d  y o u l l  n e v e r  
s e e  h e r  a g a in . I t ’s  a p ity  s h e  is n ’t  a  l i t t le  
la d y , c o n te n t  t o  le a r n  t o  s e w  a n d  d o  
w a te r  c o lo r s  a n d  r e a d  g o o d  lite r a tu r e . 
I  n e v e r  s k a te d  w h e n  I  w a s  h e r  a g e  a n d  
I  h a d  b o th  m y  lim b s .”

W h e n  G r a n d m o th e r  s p o k e  o f  h e r  o w n  
le g s , s h e  c a l le d  th e m  lim b s , as i f  th e y  
w e r e  s lig h t ly  m o r e  r e f in e d  th a n  o r d in a r y  
a p p e n d a g e s .

B u t  F a th e r  b o u g h t  m e  t h e  sk a tes . I  h a d  
a lr e a d y  e x p e r im e n t e d  w ith  B a r b a ra  
B r a d le y ’s  a n d  k n e w  I  c o u ld  m a n a g e . W ith  
a  s k a te  o n  m y  o n e  fo o t ,  I  g a v e  m y s e lf  
p r o p u ls io n  w it h  a  c r u t c h  o n  e a c h  side .

W h e n  d e v e lo p in g  m y  s k il l  o n  r o l le r  
s k a te s , o f  c o u r s e  I  f e l l  f r e q u e n t ly . E v e r y  
c h ild  s p r a w ls  w h e n  le a rn in g  t o  sk a te . I 
a m  n o t  c o n v in c e d  th a t  I  s p r e a d  m y s e lf  
o u t  o n  th e  s id e w a lk  a n y  m o r e  o f t e n  th a n  
a  n o r m a l  c h i ld  d o e s . B u t  th is  is  th e  c u r i ­
o u s  fa c t . M y  p la y m a te s , w is e  in  th e ir  
c h ild h o o d , a c c e p t e d  m y  s p ills  as in ­
e v ita b le  t o  th e  p ro c e s s  o f  le a r n in g — b u t  
a d u lts  d id n ’t. N o  a r m y  o f  r e s c u e r s  a d ­
v a n c e d  d o u b l e - q u i c k  t im e  to  p ic k  u p  a n y

Carry Handy 
Inhaler For

C O W - S fU F fB ) 

H O S E
Gives Greater Breathing 
Comfort. . .  in Seconds!

Use as
often as needed

It’s small . . . it’s handy . . .  so 
packed w ith  m edication  that 
just one whiff makes nose feel 

clearer in seconds! Try it.
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Perfect Fit * Seam-Free Beauty
P A T E N T E D  H E E L  A N D  T OE

THE

IN

OF A N E W  ERA

H O S I E R Y
Here is the identifying mark o f  an exciting new type 
o f  seam -freeV yIon  hosiery that sets a new standard o f  
excellency! y* beauty, fit and com fort.

This new hosiery is now becom ing available in lim ited 
quantities under leading brand names. Y ou  have only 
to try it to  realize that here, at long last, is the hosiery 
you  have been waiting for.

L ook  for the Seal o f  the d a n c in g  t w i n s  on the box, 
wrapper, or stockings themselves . . .  at all the better 
stores. I t  means the highest quality obtainable in nylons. 
Ask your dealer to  supply you  with DANCING t w i n s  

seam-free nylon  hosiery.

New patented heel* with two-way fabric elasticity 
is precision-knitted to hug the instep, slenderize 
the ankle, banish wrinkles. Patented toe provides 
extra flexibility for comfort. Complete absence of 
seams improves both leg beauty and foot comfort,

»U. 8. PATENT NO. 2388649

o t h e r  y o u n g s t e r  in  th e  b lo c k  w h e n  h e  
ca m e  a  c r o p p e r . B u t  w h e n e v e r  I fe ll , 
o u t  s w a r m e d  th e  w o m e n  in  d ro v e s , 
c lu c k in g  a n d  fr e t t in g  l ik e  a b u n c h  o f  
b e r e f t  m o th e r  h en s . It  w a s  k in d  o f  th em , 
a n d  in  r e t r o s p e c t  I  a p p re c ia te  th e ir  s o l i c ­
itu d e , b u t  a t th e  t im e  I  r e s e n te d  a n d  w a s  
g r e a t ly  e m b a rr a s s e d  b y  th e ir  in te r fe r ­
e n c e . It  se t m e  a p a rt  a n d  e m p h a s iz e d  m y  
d if fe r e n c e . F o r  th e y  a ss u m e d  th a t n o  
r o u t in e  h a z a r d  to  sk a tin g — n o  s t ick  n o r  
s to n e — u p s e t  m y  fly in g  w h e e ls . I t  w a s  a 
fo r e g o n e  c o n c lu s io n  th a t  I fe l l  b e ca u s e  
I w a s  a .p o o r , h e lp le ss  c r ip p le .

“ W h a t  m u st  h e r  m o th e r  think!”  w a s  
a p h ra s e  w ith  w h ic h  I  b e c a m e  v e r y  fa ­
m ilia r . I  k n o w  n o w  w h a t  m y  m o th e r  
th o u g h t . In s id e  o u r  h o u se , sh e  to o  k e p t  
h e r  e y e  o n  th e  c r a c k  in  th e  b lin d , a n d  
sh e  w r u n g  h e r  h a n d s  a n d  t o o k  to  b it in g  
h e r  fin g e rn a ils  w h ile  s h e  d e v e lo p e d  a lo t  
o f  fo r t itu d e . F o r  M o th e r  d if fe r e d  f r o m  
th e  o th e r  w o m e n  in  o n ly  o n e  p a rt ic u la r . 
S h e  n e v e r  r a n  o u t  a n d  p ic k e d  m e  u p . I 
b e l ie v e  th a t F a th e r , a  n o r m a lly  d e v o t e d  
h u sb a n d , th re a te n e d  h o m ic id e  i f  s h e  d id .

E v e n tu a lly , o f  c o u rs e , n o b o d y  p a id  a n y  
a tte n t io n  t o  m e. T h e  w o m e n  a b a n d o n e d  
th e ir  w a t c h fu l  v ig ils  a t w in d o w s  a n d  w e n t  
b a c k  t o  m o r e  p re s s in g  p r o b le m s — th e ir  
b a k in g  a n d  d ish w a sh in g . I  r o l le d  u p  a n d  
d o w n  th e  s tre e t  u n h e e d e d . I  w a s  n o  
l o n g e r  g o o d  b o x  o ffice .

H o w e v e r , th e  r o l le r -s k a t in g  in c id e n t  
le f t  its  m a r k  o n  m e , a n d  c o n s c io u s ly  o r  
u n c o n s c io u s ly , it  in flu e n c e d  m y  fu tu r e  
a p p r o a c h  to  p h y s ic a l  a c t iv ity . I  w a s  b y  
n a tu re  e n e r g e t ic  a n d  a th le t ic . I  w a n te d  
to  e n g a g e  in  a ll s o r ts  o f  “ in a p p r o p r ia te ”  
g a m e s  a n d  sp o r ts , b u t  I b e c a m e  o v e r ly  
s e n s it iv e  to  fa ilu r e — fo o l is h ly  so . I  h a d  a  
s tu b b o r n  p r id e  th a t  w a s  w o u n d e d  b y  a n y  
h in t  th a t  m y  h a n d ica p  w a s  a “ h a n d ica p .”

W h e n  I le a r n e d  to  s w im , I  in s is te d  th a t  
m y  fa th e r  d r iv e  m e  o u t  to  th e  c o u n t r y  to  
a  f r ie n d ’s ra n c h  w h e r e , in  g u a r d e d  p r i ­
v a c y , I w e n t  th r o u g h  m y  d o g -p a d d l in g  
p e r io d  in  a m u d d y  ir r ig a t io n  d itc h . I 
fo r e w e n t  th e  g r e a te r  c o m fo r t  a n d  th e  
c o m p a n io n s h ip  o f  th e  p u b l ic  s w im m in g  
p o o l  u n til I n o t  o n ly  s w a m  as w e l l  as 
o th e r  e le v e n - y e a r - o ld s  ( th e  a g e  a t  w h ic h  
I t o o k  to  th e  w a t e r ) ,  b u t  b e tte r . T h e n , 
w h e n  I m a d e  a p u b l ic  a p p e a r a n ce , n o  o n e  
e v e n  n o t ic e d  m y  h a n d ica p , I  th o u g h t .

M y  s w i m m i n g  a b ility , in  p o in t  o f  fa c t , 
p r o b a b ly  w a s  m o r e  c o n s p ic u o u s  th a n  
u tte r  in e p t itu d e  w o u ld  h a v e  b e e n . B u t  
b lis s fu lly , I h a d  n o  s u c h  re a liza t io n . In  
th e  w a te r , m y  a rm s  a n d  s h o u ld e rs , d is ­
c ip l in e d  in to  e x tr a  s tr e n g th  b y  m y  
c r u tc h e s , c o m p e n s a te d  in  th e  A u s tra lia n  
c r a w l f o r  m y  o n e - c y l in d e r  f lu t te r  k ic k . I 
fe lt  c o m p le te ly  a n o n y m o u s — h a p p y  m o r o n  
m e ! A c t u a lly , I  w a s n ’t th e  le a st  b it  a n o n y ­
m o u s , a lth o u g h  m y  fa m ily  e n c o u r a g e d  
m e  in  th is  w i ld  s u rm ise . M y  s is te r  te lls  
m e  th a t  m y  r e d  b a th in g  ca p , b o b b in g  
a b o u t  in  th e  w a te r , w a s  in v a r ia b ly  
p o in te d  o u t  to  b y s ta n d e r s . “ S e e  th e  litt le  
g ir l  in  th e  r e d  c a p ?  W o u ld  y o u  b e l ie v e  it, 
sh e  o n ly  h a s  o n e  l e g ! ”

T h e  sa m e  w a s  t ru e  o f  te n n is , w h ic h  I  
le a r n e d  in  s e m i -s e c r e c y .  F a th e r  ta u g h t 
m e  in  th e  e a r ly  m o r n in g  h o u r s  w h e n  th e  
c o u r ts  w e r e  u n p o p u la r . M y  fa th e r  d id n ’t 
p e rm it  m e  to  lu x u r ia te  in  a  l o t  o f  fa n c y  
c o m p le x e s , b u t  h e  w a s  s y m p a th e t ic  w ith  
m y  r e lu c ta n c e  to  d is p la y  p h y s ic a l  c lu m s i­
n ess . T e n n is  p re s e n ts  m o r e  lim ita tio n s  f o r  
a n  a m p u te e  th a n  s w im m in g . T h e  b a s ic  
co n s tra in t  is  th e  n e c e s s ity  o f  h o ld in g  o n e  
c r u t c h  w ith  ju s t  th e  u p p e r  a rm , le a v in g  
a h a n d  fr e e  to  m a n ip u la te  a ra ck e t . I 
h e a r d  o f  a m a n  w ith  a l e f t - l e g  a m p u ta ­
t io n  w h o  p la y e d  te n n is  w ith  o n ly  o n e  
c r u tc h . I a lw a y s  u s e d  t w o  s in ce  I  am  
b o th  r ig h t -h a n d e d  a n d  r ig h t -c r u t c h e d  
a n d  c o u ld  n o t  c o n tr o l  b o th  a  r a c k e t  a n d  
a c o m p le te ly  w e ig h t -b e a r in g  c r u t c h  w ith  
o n e  a rm .



F r ie n d s  w h o  k n o w  m e  a n d  w it h  w h o m  
I  p la y  f r e q u e n t ly  d o n ’t  c a r e  w h e th e r  I  
w in  o r  lo se . W e  ju s t  p la y  te n n is . S o m e  
o f  th e m  a v o id  c u t t in g  a n d  lo b s  b e ca u s e  
it  k e e p s  o u r  g a m e  m o r e  ra l ly in g , b u t  th e y  
a r e  n o t  o f fe n s iv e ly  p a tr o n iz in g  to  m e .

I o n c e  c o n fr o n t e d  a c r o s s  a  n e t , b y  th e  
c o n n iv in g  c o n s p ir a c y  o f  s o m e  s c h o o l  
fr ie n d s , a b o y  w h o  w a s  n o t o r io u s ly  c o c k y  
o n  th e  te n n is  c o u r t . T h e  e s s e n c e  o f  th e  
c u n n in g  p lo t  w a s  th a t  I  m u s t  d e fe a t  th is  
s e l f -a d v e r t is in g  a to m -s m a s h e r  s o  i g n o -  
m in io u s ly  a n d  c o m p le te ly  th a t  h e  c o u ld  
n e v e r  a g a in  h o ld  u p  h is  a r r o g a n t  h e a d . 
I h a d  n o  c o n fid e n c e  in  m y  a b i l i t y  t o  d o  
th is  a n d  fr a n k ly , n e ith e r  d id  m y  c o n ­
s p ir in g  b o y  fr ie n d s . I t  w a s  s u c h  a  s u p e r b  
s ch e m e , h o w e v e r , th a t  t h e y  w e r e  a l l  w i l l ­
in g  t o  c o -o p e r a t e  o n  i t s  s u cce s s . T h e y  
c o n c lu d e d  th a t  i f  I  w o n , i t  w o u ld  b e  m a g ­
n ific e n t  ir o n y — a  b a b y  s te a lin g  c a n d y  
f r o m  a  m a n , f o r  a  ch a n g e .

T w o  b o y s  w e r e  a ss ig n e d  t o  p o u n d  a w a y  
a t  m y  b a c k h a n d  f o r  a  w e e k , a n d  s p ie s  
r e p o r te d  m y  u n s u s p e c t in g  e n e m y ’s  w e a k ­
n esses  a n d  s tre n g th s . H e  w a s  d e f in ite ly  
n o t  th e  b a l l  o f  f ir e  h e  a d v e r t is e d , b u t  h e  
w a s  b e t t e r  th a n  I , i t  w a s  m o u r n fu l ly  
a g re e d . H o w e v e r , e v e r y o n e  h o p e d  th a t  I 
c o u ld  a t le a s t  g iv e  h im  e n o u g h  c o m p e t i ­
t io n  t o  m a k e  h im  f e e l  fo o lish .

I n  analyzing m in e  a n d  m y  o p p o n e n t ’s 
w e a k n e ss e s , o n e  g r e a t  b ig  o n e  w a s  o v e r ­
lo o k e d . T h e  o u t c o m e  o f  th a t  g a m e  w a s  
n o t  t r a c e a b le  t o  t e c h n iq u e  a n d  t e n a c ity  
a n d  m y  n e w ly -p o l is h e d  b a c k h a n d , a l ­
th o u g h  a ll th e se  h e lp e d  n o  d o u b t . T h e  
g a m e  w a s  w o n  o n  te m p e r— b o th  m in e  a n d  
C h a r lie ’s. W h e n  I  w a s  in t r o d u c e d  t o  h im  
w it h  c o n t r iv e d  ca su a ln e ss , th e  C o c k ’s 
fir s t  s e n te n c e  c o n ta in e d  f ig h t in g  w o r d s  as 
fa r  a s  I  w a s  c o n c e r n e d . H e  sa id , w ith  a  
p a tr o n iz in g  a ir , “ S u re , I ’l l  t a k e  h e r  o n  
i f  y o u  g u y s  d o n ’t  w a n t  t o  b o th e r . I  d o n ’t 
m in d  a  b it .”

I  le t  th is  g o  b y  u n c h a lle n g e d . I  m e r e ly  
se e th e d . T h e n  h e  s u g g e s te d  th a t  h e  s h o u ld  
b e  h a n d ic a p p e d  i f  h e  p la y e d  m e . “ I ’ l l  g iv e  
y o u  fi fte e n ,”  h e  o f fe r e d  p o m p o u s ly . T h is  
w a s  r e d  fla g  t o  m y  b u ll !

“ P o o h ! I ’l l  g iv e  you th ir ty ,”  I  c o u n t e r -  
o f fe re d . T h is  w a s  r e d  fla g  to  h is  b u ll !

W e  m a r c h e d  o u t  o n  th e  c o u r t  a s  m a d  
as i f  w e ’d  ju s t  b la c k e d  e a c h  o t h e r ’s e y e s . 
T e m p e r  w a r m s  u p  m y  r e f le x e s , b u t  it  
c o m p le te ly  m e lt e d  C h a r lie ’s. H e  b e lo n g e d  
t o  th e  r a c k e t - t h r o w in g  p e rs u a s io n .

A s  s o o n  as  C h a r lie  a n d  I  sp u n  f o r  s e r v e , 
a ll th e  te n n is  g a m e s  in  p r o g r e s s  o n  th e  
o th e r  c o u r t s  s to p p e d  im m e d ia te ly , a n d  th e  
p la y e rs  b e c a m e  o u r  s p e c ta to rs . T h e y  a ll 
b e lo n g e d  in  m y  ca m p , a n d  t h e y  h e lp e d  
m e b y  n o n e - t o o - s p o r t in g  m a n e u v e r s . 
T h e y  w o r k e d  p o o r  C h a r lie  in to  im p o te n t  
fu r y  b y  c a t - c a l l s  a n d  o t h e r  im p e r tin e n ce s .

W h e n  h e  m is s e d  a  s h o t  o r  n e tte d  a  
s e rv e , t h e y ’d  a ll  y e l l ,  “ W h a t ’s  s ’m a tter , 
g o t  a  C h a r lie — horse?”  T h is  w a s  r e g a r d e d  
in  o u r  h ig h  s c h o o l  in te lle c tu a l c ir c le s  as 
o v e r p o w e r in g ly  w it ty .

“ M a y b e  you n e e d  s o m e  c r u tch e s , 
C h a r l ie !”

“Fault!”  t h e y ’d  y e l l  b e fo r e  C h a r lie ’s  
s e r v e s  e v e n  b o u n c e d . T o  in s u re  a  m o d i ­
c u m  o f  fa ir  p la y , I  h a d  to  ca ll  a ll  th e  sh o ts  
m y s e lf .

In  sp ite  o f  th e  t r e m e n d o u s  n u is a n ce  
v a lu e  o f  m y  a u d ie n c e  a n d  th e  d e m o r a l­
iz in g  e f fe c t  o n  C h a r lie  o f  h is  o w n  te m p e r , 
I h a d  a  d e sp e r a te  t im e  b e a t in g  h im . W e  
r a n  th e  set, m o s t  o f  th e  g a m e s  lo n g  
d e u c e -s c o r e  o rd e a ls , t o  t w e lv e - t e n  b e fo r e  
I  w o n . C h a r lie  w a lk e d  o ff  th e  c o u r t  a n d  
b r o k e  u p  h is  r a c k e t  b y  b a s h in g  it  a g a in s t  
a p ost . H e  w a s n ’t  a v e r y  lo f t y  ch a r a c te r .

I  r o d e  a  b r ie f  w a v e  o f  d e lir io u s  e c s ta s y  
w h ile  a c r o w d  o f  w h a t  I  r e g a r d e d  a s  e x ­
c e e d in g ly  s m o o th  b o y s  b a n g e d  m e  o n  m y  
o c h in g  b a c k  a n d  s h o u te d  m y  p ra ises . 
T h e n  I  s ta g g e re d  h o m e  to  so a k  m y  w e a r y , 
h e r o ic  b o n e s  in  a  h o t  tu b .

A zealous worker for the French Red Cross, the Princess de Polignac 
belongs to one o f  France’ s most distinguished old families. Her Titian 
hair and golden brown eyes give her an unusual beauty o f  coloring.

The 1-Minute Mask o f  Pond’s Vanishing Cream is a 
favorite with her. " I t  makes my com plexion 

look clearer and feel so much 
sm oother!”  she says*

\ beauty favorite

The Princess is devoted to the Mash of Pond’s Vanishing Cream

“ R e-style” your com plexion to a  
clearer, sm oother lo o k —in only one m in u te!

Spread a cool, white luxurious Mask o f  Pond’s Vanishing Cream 
over your whole face, except eyes. Leave on  for  one full minute.

Right away "keratolytic”  action o f  Pond’ s Vanishing Cream begins!
This "keratolytic”  action loosens flecks o f  dead skin and bits o f  
imbedded dirt—dissolves them !

Glamorous results! After one 
minute, tissue off and see your 
clearer, brighter-looking skin!
So much softer, t o o !

“ S m o o t h , la stin g  p o w d e r  b a s e ”
"Just the lightest possible film of Pond's 
Vanishing Cream makes a long-lasting 
powder base," says the Princess Guy de 
Polignac. Make-up stays fresh!
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Get a BIG iar of glamour-making Masks!



THE MOST FAMOUS 
BOTTLE

IN THE WORLD
A S  P O R T R A Y E D  BY THE  
FAMOUS ETCHER OF DOGS  
M O R G A N *  D B M N l S 1

!U 5 S I 2 ® G a a J 3

d m
IT HAD TO BE BETTER TO ENJOY SUCH 

UNIVERSAL PREFERENCE FOR 319 YEARS

BLENDED SCOTS WHISKY 86.8 PROOF . SOMERSET IMPORTERS, LTD., NEW  YORK

F a th e r  p e e r e d  a t m e  o v e r  h is  p a p e r  as 
I  ca m e  in  a n d  c o l la p s e d  o n  th e  d a v e n ­
p ort .

“ G o o d  G o d / "  h e  ga sp ed .
“ I  b e a t  C h a r lie ,”  I  p u f fe d  p r o u d ly . 
“ W h y  w a s  i t  s o  im p o r ta n t  t o  b e a t  

C h a r l ie ? ”
“ B e c a u s e  h e ’s  s o  d a r n e d  c o c k y — th a t ’s  

w h y . J e r r y  a n d  F r a z ie r  a n d  D o n a ld  
M a n k e r  a n d  s o m e  o th e r  k id s  th o u g h t  it  
u p  a n d  p la n n e d  th e  w h o le  th in g .”

“ W h y  d id n ’t F r a z ie r  b e a t  h im ? ”  F a th e r  
a sk e d  w it h  d e l ib e r a te  d e n se n e ss . “ F r a ­
z ie r ’s  th e  b e s t  p la y e r  in  h ig h  s c h o o l .”

“ O h , f o r  g o o d n e s s ’ sa k e , F a th e r , a re  y o u  
d u m b  o r  s o m e th in g ?  C a n ’t  y o u  s e e  h o w  
m u c h  w o r s e  th is  d o p e  w o u ld  fe e l  h a v in g  
me b e a t  h im ? ”

“ I  g e t  it .”  F a th e r  s ig h e d  d e e p ly . “ W e ll, 
a ll  I  c a n  s a y  is  th a t  I ’m  d is a p p o in te d  in  
y o u .”

“ D is a p p o in te d  in  m e ! E v e r y  s in g le  p e r ­
s o n  in  th is  w h o le  t o w n  th in k s  I ’m  w o n ­
d e r fu l ,  th a t ’s  a ll!”

“ W e ll,  I  d o n ’t !”  F a th e r  sn a p p e d . “ I  
th o u g h t  y o u ’ d  lo n g  s in c e  d e c id e d  it  w a s n ’t 
s p o r t in g  t o  ta k e  a d v a n ta g e  o f  p e o p le  b e ­
ca u s e  o f  y o u r  c r u t c h e s .”

“ F a th e r— f o r  h e a v e n ’s sa k e , w h a t ’s  th e  
m a tte r  w ith  y o u ?  I  d id n ’t  t a k e  a d v a n ta g e  
o f  h im . I  b e a t  h im  fa ir  a n d  s q u a r e . H e  
p la y e d  ju s t  as h a r d  a s  h e  c o u ld . T h e  s c o r e  
w a s  t w e lv e - t e n — th a t  s h o w s  y o u .  T h e  k id s  
c a l le d  a  lo t  o f  th e  sh o ts  w r o n g , b u t  I  c o r ­
r e c te d  e v e r y  t im e  in  C h a r lie ’s  fa v o r . A n d  
h e  o f fe r e d  m e  a f i f te e n  h a n d ica p , b u t  I 
t h r e w  i t  r ig h t  b a c k  in  h is  fa c e .”

“ Y o u  c e r ta in ly  s a lte d  h is  w o u n d s , d id n ’t 
y o u ? ”

I  s ta re d , in c r e d u lo u s , a t  F a th e r .
“ Y o u  k n o w --------”  F a th e r  p a u s e d  to

f r o w n  a t  m e , “ y o u  p r e s e n t  a v e r y  c o m ­
p le x  m o r a l  p r o b le m  a n d  I  d o n ’t  h a v e  a n y  
g o o d  p r e c e d e n ts  to  f o l l o w  in  r e a r in g  y o u  
p r o p e r ly . B u t  o f  this I  a m  c o n v in c e d . Y o u  
t o o k  g r e a te r  a d v a n ta g e  o f  th a t  b o y  t o d a y  
th a n  i f  y o u ’d  f r a n k ly  c h e a te d  h im . Y o u  
h a d  a  p h y s ic a l  a n d  p e r s o n a lity  a d v a n ta g e  
o v e r  h im  th a t  m u s t  h a v e  m a d e  h is  d e fe a t  
in s u ffe ra b le . I f  h e ’d  b e a te n  y o u  t w e lv e -  
ten , y o u ’d  h a v e  w a lk e d  o f f  t h e  c o u r t  th e  
v ic t o r , ju s t  th e  sa m e .”

“ T h a t ’s  a b s o lu te ly  s i l ly ! ”  I  p ro te s te d , 
a lth o u g h  th is  w a s  t r u e  a n d  I  k n e w  it. 
W e ’d  c o u n te d  o n  ju s t  th a t  in  o u r  p lo t .

“ I t ’s  c o m p lic a te d , I  g r a n t  y o u ,  b u t  n o t  
s il ly . T h is  is n ’t  c o m p lic a te d , h o w e v e r . I ’m  
g la d  y o u  c a n  s w im  a n d  p la y  te n n is  a n d  
r id e  a h o r s e , b u t  th e  o n ly  r e a s o n  I ’m  g la d  
is  b e c a u s e  th e s e  th in g s  a re  fu n . T h a t ’s 
w h y  y o u  a n d  e v e r y o n e  e ls e  a re  s u p p o s e d  
t o  d o  th em . W h e n  y o u  p la y  a  g a m e  ju s t  
to  d e m o n s tra te  w h a t  h o t  s tu ff  y o u  a re  
o n  y o u r  c r u tch e s , it ’s  t im e  y o u  q u i t  a n d  
t o o k  u p  ch in a  p a in tin g , as  y o u r  G r a n d ­
m o th e r  w o u ld  h a v e  y o u  d o . R e m e m b e r  
G r a n d m a  a n d  y o u r  fir s t  r o l l e r  sk a te s?  
S h e  w a s  a fr a id  y o u ’d  j o in  a  c a rn iv a l i f  
y o u  le a r n e d  t o  s k a te . W e l l— f o r  m y  
m o n e y , y o u  w e r e  t o o  c lo s e  t o  th e  c a rn iv a l 
f o r  c o m fo r t  t o d a y .”

I s ta r te d  t o  c r y  as I  le f t  th e  r o o m .
“ B y  th e  w a y , y o u  m u s t  h a v e  p la y e d  

in s p ir e d  te n n is  t o d a y ,”  fa th e r  c a l le d  a fte r  
m e .

H e  w a s  fu r io u s  e n o u g h  w ith  m e  c h e e r ­
f u l ly  t o  s h a k e  o u t  m y  m o la rs . B u t  a t  th e  
sa m e  t im e , r e lu c ta n t ly  a n d  in  s p ite  o f  
h im se lf , h e  w a s  p r o u d . T h e  e th ic s  o f  b e in g  
c r ip p le d  w e r e , I  d e c id e d , e x c e e d in g ly  
c o m p lic a te d  a n d  o b s c u r e . B u t  c le a r  
e n o u g h , n e v e r th e le s s , s o  th a t  I  n e v e r  
b r a g g e d  t o  a n y o n e  a b o u t  b e a t in g  C h a r lie .

M y  p a r e n t s , l ik e  m e , h a d  n o  id e a  in  
m in d  e x c e p t  t o  g e t  m e  o n to  a n  a r t if ic ia l 
le g  as p r o m p t ly  as  p o s s ib le . I t  w a s  o u r  
c o m p le te  e x p e c ta t io n  th a t  I  w o u ld  g o  
th r o u g h  l i fe  w i t h  t w o  le g s — o n e  d e ta c h ­
a b le . C r u tc h e s  w e r e  o n ly  a  te m p o r a r y  
s u b s t itu te  to  k e e p  m e  a m b u la to r y  w h ile  
I  w a it e d  im p a t ie n t ly  f o r  o v e r  a  y e a r , o n
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th e  a d v ic e  o f  m y  s u r g e o n , b e fo r e  b e in g  
fitted .

T h is  d e la y  w a s  u n d o u b te d ly  u n fo r t u ­
n a te . I t  w a s  r e s p o n s ib le  in  g r e a t  p a rt , I 
a m  s u re , f o r  th e  fa c t  th a t  I  h a b itu a lly  
w a lk  o n  c r u tc h e s  to d a y . D u r in g  th a t  y e a r  
m y  y e l l o w  p in e  s t ick s  b e c a m e  a lm o s t  
a n a to m ica l. T h e y  w e r e  as g o o d  as g r a ft e d  
u n d e r  m y  arm s.

H o w e v e r  w e l l  I  w a lk e d  o n  cr u tch e s , I 
w a s  s till  c o n v in c e d  th a t  I w o u ld  d o  m u c h  
b e t t e r  o n  a le g  a n d  I w a s  fr e t fu l  to  g e t  
g o in g . M y  fa th e r  s tu d ie d  a ll th e  b r o c h u r e s  
c a r e fu lly , in te r v ie w e d  th e  sa le sm e n , a n d  
s o lic i t e d  im p a rt ia l a d v ic e  w h e r e v e r  h e  
c o u ld  g e t  a n y . H e  fin a lly  s e le c te d  a n  e x ­
c e lle n t  sm a ll f irm  in  O a k la n d , C a lifo rn ia , 
t o  fa s h io n  m y  firs t  p ro s th e s is . A  v e r y  
e a s y -s t e p p in g  r e p r e s e n ta t iv e  f r o m  th e  
c o m p a n y  c a l le d  o n  u s  t o  m a k e  p r e l im ­
in a r y  a rra n g e m e n ts . H e  n o t  o n ly  w a s  
m in u s  a le g — h e  w a s  m in u s  tw o . M y  e y e s  
b u lg e d  w h e n  h e  r o l le d  u p  h is  t r o u s e rs  
a n d  d is p la y e d  h is  a r t ific ia l lim b s . N o  g e n ­
t le m a n  h a d  e v e r  r o l le d  u p  h is  t r o u s e r  le g s  
in  o u r  p a r lo r  b e fo r e . M u c h  m o r e  fa s ­
c in a t in g  th a n  h is  e x h ib it io n is m , h o w e v e r , 
w a s  th e  fa c t  th a t  h e  h a d  h is  s o c k s  h e ld  
u p , n o t  w ith  g a rte rs , b u t  w ith  th u m b  
ta ck s . T h e  p le a s a n t  p ic t u r e  im m e d ia te ly  
c r o s s e d  m y  m in d  o f  m e  s itt in g  in  th e  
m id s t  o f  a n  a d m ir in g  c ir c le , p o u n d in g  
n a ils  in to  m y  le g , w h ile  m y  h o r r i f ie d  
a u d ie n c e  w a ite d  b re a th le s s ly  f o r  m e  to  
b le e d .

T h e  sa le sm a n  w a s  v e r y  m u c h  o n  h is  
t im b e r  toes . H e  w a s  jo v ia l  a n d  l iv e ly . H e  
e v e n  r a k ish ly  g r a b b e d  m y  s ta r t le d  s is te r  
a n d  w a ltz e d  h e r  a r o u n d  th e  r o o m  to  s o m e  
v o c a l  “ t u m - t e - t a h s ”  th a t  w e r e  v a g u e ly  
S trau ss ish .

T h e  s a le sm a n  d id n ’t ca l l  m y  a tte n t io n  
to  h is  s ites  o f  a m p u ta t io n . H e  h a d  b o th  
h is  n a tu ra l k n e e s . R e g r e t ta b ly , th e  g r e a t  
a d v a n ta g e  o f  a s u r v iv in g  k n e e  is  u s u a lly  
s k im m e d  o v e r  l ig h t ly  o r  ig n o r e d  w h e n  
a r t ific ia l l im b s  a re  b e in g  a d v e r t ise d .

T h e  s a le sm e n  t o o k  a ll m y  m e a s u r e ­
m en ts. H e  t ra ce d  th e  sh a p e  o f  m y  s u r ­
v iv in g  le g  as a p a tte rn  f o r  m y  n e w  
m o d e l. H e  g a v e  M o th e r  in s tr u c t io n s  f o r  
b in d in g  m y  s tu m p  w ith  e la s t ic iz e d  b a n d ­
a ge— an  u n c o m fo r ta b le  b u t  a p p a r e n t ly  
n e c e s s a r y  p r o c e d u r e  fo r  s h r in k in g  it  t o  
fit th e  s o c k e t  o f  a p ro s th e s is . F a th e r  
a g r e e d  to  ta k e  m e  to  O a k la n d  f o r  a t w o -  
w e e k  s ta y  w h e n  th e  a p p lia n ce  n e a r e d  
c o m p le t io n  s o  th a t th e  fin a l f itt in g  w o u ld  
b e  e x a c t ly  r ig h t , a n d  s o  th a t  I c o u ld  le a rn  
f r o m  e x p e r ts  th e  te c h n iq u e  o f  w a lk in g .

F a th e r  d r o v e  u s  to  B e r k e le y  w h e r e  
M o th e r , B e r n ic e , a n d  I  w e r e  to  b e  th e  
g u ests  o f  s o m e  o ld  fr ie n d s . F a th e r  r e ­
tu rn e d  h o m e  to  k e e p  th in g s  g o in g  a t th e  
o ffice  a n d  fill th e  k it c h e n  s in k  w ith  d ir ty  
d ish es.

E v e r y  d a y  M o th e r  a n d  I  t o o k  a t r o l le y  
r id e  to  th e  le g  m a k e rs  in  O a k la n d . I t  w a s  
a fa s c in a t in g  p la c e . E v e r y  e m p lo y e e  fr o m  
th e  o w n e r  d o w n  to  th e  lo w l ie s t  c h o r e  
b o y  w o r e  s o m e  s o r t  o f  a p ro s th e s is . T h is  
s itu a t io n  h a s  b e e n  c o m m o n  to  e v e r y  
o r th o p e d ic  a p p lia n ce  c o n c e r n  I  h a v e  v is ­
ited  th r o u g h o u t  m y  li fe t im e .

I h a d  p re s e n te d  a r ig h t  s h o e  to  th e  
m a n u fa c tu re r s  s o  th a t  th e y  c o u ld  b u i ld  
th e  n e w  fo o t  to  s ize  a n d  a d ju s t  th e  a n k le  
m e ch a n is m  to  h e e l  h e ig h t , b u t  w e  fo r g o t  
a ll a b o u t  s to ck in g s . I h a b itu a l ly  w o r e  
h a lf  s o ck s . I fe lt  s o m e w h a t  c r e s t fa l le n  a n d  
o ld - fa s h io n e d  w h e n  M o th e r  d a sh e d  ou t  
a n d  b o u g h t  m e  th e  lo n g , r ib b e d , w h ite  
c o t t o n  s to c k in g s  n e c e s s a r y  to  c o n c e a l  m y  
n e w  s tee l jo in ts . M y  firs t  le g  d id n ’t h a v e  
a h ip - c o n t r o l  b e lt . T h is  e ffic ie n t  d e v ic e  
w a s  n o t  y e t  in v e n te d  a n d  a lso , I  h a d  n o  
c o n s e q u e n t ia l  h ip s  a t  th e  a g e  o f  ten . I 
w o r e  a ra th e r  c o m p lic a te d  o v e r - t h e -  
s h o u ld e rs  h a rn ess  o n to  w h ic h  th e  a p ­
p lia n c e  w a s  fa s te n e d  b y  sn a p  h o o k s .

F r o m  th e  b e g in n in g  I  m a n a g e d  q u ite  
w e l l .  E v e r y  d a y  I  p a ra d e d  u p  a n d  d o w n

Wear this touch of enchantment, this 
bright, charming fragrance...  this new 
perfume, Chantilly...  and you’ll be 
remembered as you wish to be. 
Originated by the House of Houbigant, 
Chantilly is provocative, feminine and 
faintly spicy. ..  with a shadow-like 
way of lingering for hours.
Lovely perfume for a lovely lady!

S e l c r e l i j  /
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a  b a c k  r o o m  at th e  s h o p , s u p p o r t in g  m y ­
s e l f  o n  th e  h a n d  r o d s  o f  a w a lk in g  la n e  
w h ic h  h a d  a  m ir r o r  a t o n e  e n d  s o  th a t  I  
c o u ld  w a tc h  m y s e lf . I  w a s n ’t  p a r t ic u la r ly  
im p re sse d . I  w a s  s u rp r is e d  th a t  I lim p e d .

A lt h o u g h  e v e r y o n e  w a s  d e l ig h te d  w ith  
m y  a p t itu d e  a n d  p r o g r e s s , w e  w e r e  a d ­
v is e d  to  r e m a in  in  B e r k e le y  a f e w  m o r e  
d a y s  t o  b e  c e r ta in  th a t  n o  h ip  o r  g r o in  
p a in  d e v e lo p e d  to  in d ica te  a n  im p r o p e r  
fit.

F o r  p r a c t ic e  e v e r y  m o r n in g  I  w a lk e d  
r o u n d  a n d  r o u n d  th e  d in in g - r o o m  ta b le , 
a n  e x c e l le n t  t ra in in g  p la c e  s in c e  th e  
ta b le  e d g e  s e r v e d  as a n  e m e r g e n c y  s u p ­
p o rt . E v e r y  a fte r n o o n  B e r n ic e  a n d  I w e n t  
o u t  f o r  a  l itt le  w a lk . I f  I g r e w  t ir e d , sh e  
p u t  a n  a rm  a r o u n d  m e  as a n  a u x i l i a r y  
a id  o n  th e  w a y  h o m e .

O n e  a fte r n o o n  w e  w e r e  o n  o u r  u su a l 
s tr o ll  th r o u g h  th e  u n iv e r s ity  ca m p u s  
w h e n  a n  “ u n u su a l”  C a lifo rn ia  ra in  b e g a n  
t o  fa ll. W e  w e r e  in  d a n g e r  o f  b e in g  
d re n c h e d , a n d  s in c e  m y  le g  h a d n ’t y e t  
s ta rted  t o  ru n , o u r  p r o g r e s s  w a s  s lo w  
a n d  la b o r io u s . In  h u r r y in g , I s l ip p e d  p r e ­
c a r io u s ly  o n  th e  p a v e m e n t . M y  n e w  k n e e  
w a s  cu tt in g  p e r v e r s e  ca p e rs .

M y  s is te r  h a d  o n  a  n e w  a n d  v e r y  b e ­
co m in g  p in k  c h a ll is  d re ss . B e r n ic e  w a s  
f ifte e n  a n d  v e r y  p r e t ty  a n d  c o n s e q u e n t ly  
th o u g h t  a b o u t  h e r  a p p e a r a n ce  co n sta n t ly . 
“ M y  d re ss  w i l l  b e  r u in e d /*  s h e  y o w le d .

“ I ’l l  te ll  y o u  w h a t !”  I w a s  in sp ire d . 
“ I ’ l l  ta k e  o f f  th e  le g  a n d  h o p  h o m e .”  I 
w a s  a n  o ld  h a n d — o r  ra th e r  a n  o ld  fo o t —  
a t  h o p p in g .

A g a in s t  h e r  b e t t e r  ju d g m e n t , B e rn ice , 
w h o  w a s  a  s tr ic t  c o n fo rm is t , a g re e d . I  h id  
b e h in d  s o m e  b u sh e s , l i f t e d  u p  m y  d ress, 
a n d  u n h o o k e d  m y  h in d r a n ce . S h a d e s  o f  a  
g o o d  s a d is t ic , a x  m u r d e r — m y  s is te r  th en  
s lu n g  th e  v e r y  re a lis t ic  s to c k in g e d  a n d  
sh o e d  le g  u n d e r  h e r  a rm . S h e  g la n c e d  
fu r t iv e ly  in  a ll d ir e c t io n s , a n d  w e  s ta r te d  
h o m e  as  b r is k ly  as th e  s o m e w h a t  u n u su a l

c ir c u m s ta n c e s  p e rm itte d
W e  m u s t  h a v e  p re s e n te d  a  s ta r t lin g  

p ic tu r e . C e r ta in ly  th e  s ta r in g , a s to n is h e d  
p o l ic e m a n  a t  o u r  fir s t  s t r e e t  c r o s s in g  
l o o k e d  as i f  h e ’d  s e e n  a  g h ost .

N o t  b y  d e s ig n , I  a m  s u re , b u t  b y  s h e e r  
c o n fu s io n , h e  c h o s e  h is  p e r fe c t  lin es . 
“ W h a t ’s c o m in g  o ff  h e r e ? ”  h e  d e m a n d e d  
gru ffly . _

B e r n ic e , in  h e r  a cu te  e m b a rr a s s m e n t  
p r o m p t ly  d r o p p e d  h e r  e n c u m b r a n c e . It  
w a s  h e r  fir s t  g u i lt y  e n c o u n t e r  w ith  th e  
L a w .

T h e  p o l ic e m a n  le a n e d  d o w n  a n d  w a r i ly  
t o u c h e d  th e  le g  b e fo r e  p ic k in g  it  up . 
“ T h a n k  th e  H o ly  M o th e r — it ’s w o o d ! ”  h e  
ga sp ed . T h e n  h e  ca l le d  f o r  a B la c k  M a ria  
a n d  w e  w e r e  c h a u ffe u r e d  h o m e  a t th e  
c i t y ’s e x p e n s e , a  v e r y  s a t is fy in g  e x p e r i ­
e n ce .

H ome again, I  c a l le d  in  a ll th e  n e ig h b o r ­
h o o d  g a n g  to  se e  m y  n e w  le g  a n d  lis ten  
to  m e  b r a g  a b o u t  m y  B e r k e le y  a d v e n ­
tu re s . T h e  n e w  k ic k e r  w a s  o n ly  a o n e -  
d a y  w o n d e r  h o w e v e r , s in ce  i t  w a s n ’t 
s o m e th in g  th a t  c o u ld  b e  p a s s e d  a r o u n d  
f o r  e v e r y o n e  t o  r id e  on .

T h e n , a fte r  o n ly  th re e , m o n th s , m y  
m o th e r  n o t ic e d  th a t  m y  r ig h t  s h o u ld e r  
w a s  s a g g in g . I t  w a s n ’t  th e  le g ’s fa u lt . I  
w a s  g r o w in g — a n d  l ik e  a  w e e d  a p p a r e n t ly . 
O ff  w e  w e n t  a g a in  t o  O a k la n d  w h e r e  I  
w a s  o n c e  m o r e  m e a s u r e d  c a r e fu lly . W e  
le f t  th e  l e g  t o  b e  le n g th e n e d .

T h e  le g  w a s  in  O a k la n d  th r e e  w e e k s , 
d u r in g  w h ic h  in te r im  I  w e n t  b a c k  to  m y  
m o r e  l iv e ly  c r u tch e s . T h is  w a s  th e  firs t  
s tep  in  m y  re v e r s io n . W h e n  th e  l e g  r e ­
tu r n e d  b y  e x p r e s s  I  g a v e  i t  a  ra th e r  
f r o s ty  w e lc o m e . B u t  I  d o n n e d  it  aga in .

T h e  le n g th e n in g  h a d  b e e n  d o n e  in  th e  
sh a n k  o n ly  a n d  a  s o lid , r a th e r  th a n  a 
h o l l o w  p ie c e  h a d  b e e n  in s e r te d . T h e  r e ­
s u lt  w a s  a  m u c h  h e a v ie r  lo a d  th a n  I  w a s  
a c c u s to m e d  to . A ls o ,  as  a  c o n s e q u e n c e  o f

e x te n d in g  o n ly  th e  lo w e r  le g , th e  o v e r - a l l  
d e v ic e  w a s n ’t  q u it e  p r o p e r ly  p r o p o r t io n e d  
a e s th e t ica lly  t o  m y  n a tu ra l le g . I  w a s n ’t 
sa tis fied , b u t  I  w o r e  it.

In  a f e w  m o n th s , m y  p o s tu r e  w a s  o n c e  
m o r e  b e g in n in g  t o  s h o w  s lig h t  d is to r t io n . 
T h e  lo c a l  s h o e m a k e r  h e lp e d  m e  t e m ­
p o r a r i ly  b y  p u t t in g  a  s lig h t  ra is e  o n  m y  
r ig h t  s h o e  s o le . B u t  N a tu r e  b e in g  a s  o n e -  
t r a c k e d  as sh e  is , I  k e p t  r ig h t  o n  g r o w in g .

W h e n  a n o th e r  a lte ra t io n  w a s  a g a in  in ­
e v ita b le , F a th e r  d e c id e d  a f te r  c o n s u lta ­
t io n  w ith  f a c t o r y  e x p e r ts  th a t  I ’d  b e tte r  
h a v e  a  c o m p le te ly  n e w  le g . T h e  fa m ily  
b u d g e t  h a d  to  b e  r e v is e d  to  a c co m m o d a te  
i t s e lf  t o  tw o  le g s  a  y e a r  in s te a d  o f  on e . 
F a th e r  w a s  a n  i l l - p a i d  s o c ia l  w o r k e r . I 
k n o w  th a t b o th  h e  a n d  M o th e r  w en t 
w ith o u t  n e w  w in t e r  c o a ts  t o  c o m p e n s a te  
f o r  th is  a d d e d  e x p e n s e  b u t  t h e y  n e v e r  
a d m itte d  it  n o r  b e g r u d g e d  it. T h e y  w o u ld  
h a v e  m o r tg a g e d  o u r  h o u s e  g la d ly , I  a m  
su re , s o  th a t  I  c o u ld  lu x u r ia te  in  n e w  
legs .

F o r  a n o th e r  y e a r  th e  w a r fa r e  w a g e d  
b e tw e e n  m y  p h y s ic a l  g r o w t h  a n d  m y  
le g ’s in e la s t ic ity — w ith  m y  a c t iv e , a th le t ic  
a m b it io n s  th r o w in g  th e ir  w e ig h t  in  w ith  
m y  p h y s ic a l  g r o w th . E a c h  la p s e  in  u se , 
d u r in g  th e  l e g ’s  n e c e s s a r y  a b s e n c e s  in  
O a k la n d  f o r  re p a ir s  o r  le n g th e n in g , I 
g r e w  m o r e  a tta ch e d  to  m y  c r u tch e s . F in a l­
ly  I p le a d e d  w ith  m y  p a re n ts  to  le t  m e  
a b a n d o n  th e  a p p lia n ce  c o m p le te ly . T h e y  
a g re e d , a n d  w e  h u n g  it  o n  a  n a il  in  th e  
g a ra g e , n o t  k n o w in g  th e  p r o p e r  d isp o s a l 
o f  a  d e fu n c t  le g .

H a d  I b e e n  a d u lt  w h e n  m y  a c c id e n t  
o c c u r r e d — o r  e v e n  s ix te e n — I  p r o b a b ly  
w o u ld  h a v e  w a lk e d  g r a c e fu l ly  a n d  h a p ­
p i ly  t h r o u g h  l i fe  w ith  th e  co n s ta n t  h e lp  
a n d  th e  a e sth e t ic  a d v a n ta g e  o f  a n  a r ­
t if ic ia l  le g . C e r ta in ly  I  a p p r o v e  o f  th em , 
a n d  I  r e a l ly  w is h  th is  h a d  b e e n  th e  ca se . 
A s  it  w a s , th e  b e s t  p ro s th e s is  in  th e  
w o r ld  s im p ly  w a s n ’t  a b le  t o  k e e p  u p  w ith

Keep The 
And

Mouth
Throat Clean

A  S IM P L E  T E S T  —  R in se  m ou th  and  th ro a t  th o ro u g h ly  w ith  L a v or is  d ilu ted  h a lf w ith 
w ater, a n d  expel in to  basin  o f  c lea r w ater. N o te  the a m ou n t o f  s tr in g y  m a tter  exp e lled .
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m e . I t  is  r e g re t ta b le  th a t  th o s e  y o u th fu l  
y e a rs  o n  c r u tc h e s  se t  th is  s itu a t io n  in to  a  
p e rm a n e n t  p a tte rn . I  h a v e  w o r n  le g s  s in c e  
th en . A c c o r d in g  to  th e  m a n u fa c tu re r s , I 
w a lk e d  e x c e p t io n a l ly  w e l l . I  h a v e  e v e n  
b e e n  c a l le d  u p o n  to  d e m o n s tra te  o n  a 
f e w  o c c a s io n s  f o r  d is c o u r a g e d  u se rs . , I  
m a k e  th is  b o a s t  n o t  o u t  o f  v a n ity  b u t  
m e r e ly  to  p o in t  o u t  th a t  it  is n ’t  a n y  sa n e  
re a so n  th a t  k e e p s  m e  o f f  an  a r t ific ia l le g . 
O n  a  le g  I fe e l  c o n s p ic u o u s  a n d  c r ip p le d . 
O n  c r u tc h e s  I  d o n ’t. I  o u g h t  to  h a v e  m y  
h e a d  e x a m in e d .

T he years f r o m  fo u r te e n  to  e ig h te e n  a re  
p r o b a b ly  th e  d a rk e s t  o n e s  th a t  a  h a n d i­
ca p p e d  p e r s o n  m u s t  s tr u g g le  th ro u g h . 
A d o le s c e n c e  is  n o t  o n ly  a p e r io d  o f  m e r ­
cu r ia l  m o o d s , it  is  a lso  a p e r io d  o f  g r e a t  
c o n fo r m ity . A  b a tch  o f  s c h o o lg ir ls  a re  
l ik e ly  to  b e  a lm o s t  m o n o to n o u s  in  th e ir  
s im ilia r ity . I f  a n  o v e r s iz e  m a n ’s sh irt , 
w ith  th e  ta ils  fla p p in g  in  th e  b r e e z e , is  
th e  c h ic  ra g e  o f  th e  h o u r , a ll  th e  g ir ls  
p r o m p t ly  r ig  th e m se lv e s  o u t  in  s u ch  
m o n stro s it ie s . I f  “ w iz a r d ”  is  th e  m o m e n ­
ta r ily  a p p r o v e d  a d je c t iv e  a n d  a n y th in g  
e x c it in g  is  s u p p o s e d  t o  “ s e n d  y o u ,”  a ll 
a d o le s ce n t  g ir ls  r e c ite  b y  r o te , “'I t ’s  w iz ­
a r d ” — “ It  s e n d s  m e .”  T h e y  o n ly  fe e l  s e ­
c u r e  in  c o m p le te  c o n fo r m ity . I t  is  m u c h  
la te r  th a t  th e  e q u a lly  s tr o n g  u r g e  f o r  
in d iv id u a lity  d e v e lo p s . S o— d u r in g  m y  
a d o le s c e n c e  I  s u ffe re d  in w a r d ly  b e ca u s e  
c r u tc h e s  w e r e n ’t  s u ffic ie n t ly  fa s h io n a b le  
to  s ta rt  a w a v e  o f  a m p u ta tion s .

T h e  w e ig h t  o f  m y  c r u t c h -b o r n e  in ­
d iv id u a lit y  w a s  h e a v y  u p o n  m e. H o w e v e r , 
i f  I h a d  o n ly  r e c o g n iz e d  th e  fa c t , it  s e r v e d  
m e  w e ll . I  w a s  e a sy  to  id e n t ify . In  o n e  
sem e ste r , in  th a t  la r g e  m e tr o p o lita n  h ig h  
s c h o o l  o f  s o m e  fo u r  th o u s a n d  s tu d e n ts , I  
b e ca m e  a lm o s t  a s  w e l l  k n o w n  as th e  b e s t  
q u a r te rb a c k . I  w a s  a lso  f r ie n d ly  b y  n a ­
tu re . I  b e c a m e  a  s u r e  th in g  o n  a p o lit ica l  
t ick e t .

I b e g a n  t o  b e  n o m in a te d  a n d  e le c t e d  
to  a ll k in d s  o f  s c h o o l  a n d  c lu b  o ffices . 
P r a c t ic a l ly  e v e r y o n e  k n e w  m y  n a m e  a n d  
w a s  o n  sp e a k in g  te rm s  w ith  m e . A ls o , I  
h a d  th e  s o lid  p o l it ic a l  s u p p o r t  o f  a ll th e  
s m o o th  g ir ls  in  s c h o o l. T h e y  f ig u r e d  I ’d  
n e v e r  b e a t  th e ir  t im e  w ith  a n y  o f  th e  
b o y s  w h o  ra te d  s u ffic ie n t ly  t o  s e r v e  w ith  
m e  o n  th e  S tu d e n t  C o u n c il . I  a m  n o t  
o b tu se  e n o u g h  to  in s is t  th a t  m y  c r u tch e s  
a lo n e  m a d e  m e  “ T h e  P e o p le ’s C h o ic e ,”  
b u t  I d o  k n o w  th e y  h a d  a g r e a t  d e a l t o  d o  
w ith  it.

A dolescent b o y s  a re  p r e c is e ly  th e  c o n ­
fo rm is ts  th a t  a d o le s c e n t  g ir ls  a re . M y  
m a le  c la ssm a tes  a ll p ic k e d  c a r b o n  co p ie s  
f o r  g ir l  fr ie n d s . A t  th e  a g e  w h e n  th e  
h e ig h t  o f  a c h ie v e m e n t  is  le a d in g  a p r o m  
g r a n d  m a r c h  w ith  a  g a n g ly  p im p le d  
y o u th , I  w a s  a g r e a t  g a l w ith  th e  g a v e l. It  
w a s n ’t  a d e q u a te  co m p e n s a t io n . I  w a s  
p r e t ty  e n o u g h , a ll G r a n d m o th e r ’s d ir e c t  
p ro p h e c ie s  to  th e  c o n tr a r y . M y  w a r d r o b e  
w a s  ta s te fu l a n d  a d e q u a te , a n d  m a g n ifi­
c e n t ly  r e in fo r c e d  b y  il le g a l p ira t in g  o f  
m y  s is te r ’s c lo s e t . S o  fa r  as  I  k n o w , I 
h a d  n o n e  o f  th e  a w fu l  a ffliction s  th a t  a d ­
v e r tis e r s  le a d  o n e  to  b e l ie v e  m a k e  w a l l ­
flo w e rs  o u t  o f  g la m o u r  g ir ls . H o w e v e r , I 
le d  th e  s o r t  o f  l i fe  th a t  p r o m p te d  m y  
m o th e r  to  sa y , “ I s n ’t  it w o n d e r fu l  th a t  
L o u is e  isn ’t  b o y  c r a z y ?  R e m e m b e r  B e r ­
n ic e  a t th a t  a ge . M y  g o o d n e ss , w e  c o u ld n ’t 
s w e e p  th e  p la c e  c le a n  o f  b o y s . L o u is e  is 
s o  se n s ib le .”

D e a r  M a m a ! I  w a s  a b o u t  as s e n s ib le  as 
a  M o n g o l ia n  id io t . I  w a s  ju s t  as b o y  c r a z y  
as B e rn ice , b u t  I  w a s  in fin ite d ly  m o r e  
fru s tra te d  s in ce  I  d id n ’t  h a v e  B e r n ic e ’s 
re a s su r in g  fo l lo w in g .

O h , I g o t  m y  h a n d  s q u e e z e d  a  f e w  
t im es . B o y s  t o o k  m e  t o  th e  m o v ie s  o c ­
c a s io n a lly  a n d  p la y e d  te n n is  w ith  m e  a n d  
I  r e g u la r ly  h e lp e d  s e v e ra l c la s s y  d u n d e r ­
h e a d s  w ith  th e ir  h o m e w o r k . A  c o u p le  o f
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N ew  York State— hom eland of fine 
grapes . . . nurtured rhese 2  superb 
Vermouths, Theirs the incomparabte 
flavor that subtly brings put the best 

{ ' - ■ > '  of other fine flavors 
—  theirs the crown­
ing  touch to a PER­

FECT cocktail.
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F a n cy  crysta l. B ea u tifu lly  p a ck a ged

Every woman knows!
P erfu m es fro m  F ra n ce , linens from  
Ire lan d , tw eed s  fro m  S co tla n d  — o f  
these w o m e n  k n o w ! S w itzerla n d  is 
the land  fa m ou s fo r  w a tch es . S o  w h en  
y ou  g iv e  th is b ea u tifu l w a tch  (o r  b u y  
it fo r  y ou rse lf) y o u  ca n  b e  h a p p y  
k n ow in g  y o u r  c h o ic e  has the stam p 
o f  au th ority  a n d  th e  g la m or  o f  trad i­
tion . It is a sm art d e co ra t io n  fo r  a 
lo v e ly  w rist and  a t im e -te lle r  that is 
re lia b le  and  con sisten t.

*Fcd. Tax. Inc.

o n  v i lie
W A T C H E S —

HARRY RODMAN, Sole U. S. Agent, 
580 Fifth Avenue, New York 19, N. Y.

b o y s  e v e n  k is s e d  m e  w h e n  I  w a s  s ix te e n , 
b u t  o n e  o f  th e s e  w a s  a L o t h a r io  w h o  m a d e  
a  b e t  th a t  h e  w o u ld  k iss  e v e r y  g ir l  in  th e  
s e n io r  c la ss  w h o  d id n ’t  h a v e  e c z e m a  o r  
b u c k  te e th . A n d  w it h  th e  o th e r , I  s u sp e c t , 
k is s in g  w a s  a r e f le x  a c t io n  th a t  ca m e  a u ­
t o m a t ic a lly  w ith  th e  w o r d s  “ g o o d  n ig h t .”  
I w a s  ju s t  a  “ d a n d y  p a l” — a n a u s e a tin g  
p h ra s e — to  th e  b o y s . B u t  I w a s n ’t  th e  le a st  
b it  p le a s e d  w ith  m y  “ w h o le s o m e  r e la t io n ­
sh ip s .”  F o r  a ll  th e  g o o d  it  d id  m e , m o o n ­
l ig h t  m ig h t  h a v e  b e e n  a n  im p r a c t ic a l  in ­
v e n t io n  o f  th e  M a z d a  L a m p  C o m p a n y . I  
c e r ta in ly  w o u ld  h a v e  h a d  o n e  h e ll  o f  a  
t im e  b e c o m in g  a  ju v e n ile  d e lin q u e n t .

“ M a k e  h e r  p r a c t ic e  h e r  m u s ic  le s s o n s ,”  
G r a n d m a  u s e d  t o  sa y . “ O r  t e a c h  h e r  
s te n o g ra p h y . S h e ’ll  n e v e r  g e t  a  m a n .”  I  
t o o k  m y  s e c o n d  h u s b a n d  o u t  t o  G r a n d ­
m o th e r ’s  g r a v e  a  c o u p le  o f  y e a r s  a g o , 
ju s t  to  s h o w  h e r ! I  h e a r d  G r a n d m a  r o ­
ta t in g  l ik e  a  w h ir lin g  d e rv is h .

H o w e v e r , in  m y  te e n s  I  s h a r e d  G r a n d ­
m a ’s  g r im m e s t  e x p e c ta t io n s . I  d e c id e d  to  
b e  a n  I n te lle c tu a l— th e  t o a s t  o f  B o h e m ia n  
s a lo n s ! I  e v e n  t o o k  t o  w r it in g  p o e t r y — a 
c h a r ita b le  w a y  o f  p u t t in g  it. M y  e ffu s io n s  
w e r e  o f  th e  “ O h , L o v e ,  le t  u s  flee— o u r  
s o u ls  a re  s t if l in g ”  s c h o o l. I  r e a d  b o o k s —  
u n in te r e s t in g , u p lif t in g , d e e p  o n e s , w ith  
n o w  a n d  th e n  a  d e te c t iv e  s to r y  t o ss e d  in , 
ju s t  t o  k e e p  m e  in  tu n e  w it h  th e  w o r ld . 
I w o u ld  m u c h  r a th e r  h a v e  m is s p e n t  m y  
y o u th  in  r io t o u s  l iv in g .

B u t  l ik e  a  l o t  o f  b a d -ta s t in g  m e d ic in e , 
a ll  th is  d o s a g e  r e s u lte d  in  e v e n tu a l g o o d . 
T h e  r e a d in g  m a d e  a  p e r m a n e n t  im p r e s ­
s io n  o n  m e . M o r e  im p o r ta n t  a t th e  t im e  
— o r  s o  i t  s e e m e d  t o  m e — I  g o t  a  m a s c u ­
lin e  fo l lo w in g !  T h e  lo n g  h a irs  w h o  l ik e ­
w is e  h a d  s t if le d  s o u ls , b e g a n  ta k in g  an  
in te re s t  in  m e . T h e y  w e r e  m o s t ly  p a s t y -  
fa c e d  la d s  w h o  ju s t  despised fo o tb a l l .  
T h e y  g o t  s tr a ig h t  A  a v e r a g e s  in  s c h o o l  
b u t  ra n  t o  d r o o p in g  s h o u ld e r s  f r o m  c a r ­
r y in g  h e a v y  b o o k s  a n d  th ic k  g la sses  f r o m  
e y e  s tra in . I ’d  h a v e  t r a d e d  t h e m  th r e e  to  
o n e , f o r  a r e a l ly  d a n g e r o u s , m u s c le -b o u n d  
d e a d h e a d . B u t  a t  s ix te e n , a  g ir l  o n  
c r u t c h e s  c o u n ts  h e r  b le s s in g s  b y  q u a n t ity  
n o t  q u a lity .

“ I  w o n d e r  w h e r e  th o s e  b o y  f r ie n d s  o f  
y o u r s  g o  a t  n ig h t ? ”  m y  s is te r  o n c e  a sk e d . 
“ In to  d a n k  h o le s ?  I  b e t  t h e y  w e r e n ’t  b o r n  
e ith e r— I  b e t  th e y  w e r e  s p a w n e d .”

“ Y o u ’r e  ju s t  je a lo u s ! ”  I r a g e d . “ J u s t  
b e c a u s e  n o b o d y  e v e r  a d m ir e d  your m in d . 
T h e y  a re  b r il lia n t , m is u n d e r s to o d  b o y s . 
T h e y  a re  s tifle d — ”  I  ra n  d o w n  s u d d e n ly  
a n d  fa c e d  re a l ity . “ O h , B e r n ic e — d o  y o u  
th in k , w ith  o n ly  o n e  le g , I ’l l  e v e r  g e t  a 
r e a l ly  w o n d e r fu l  m a n  w it h o u t  b r a in s ? ”

X o  make m y  a d ju s tm e n t  t o  h ig h e r  le a r n ­
in g  as e a s y  as p o s s ib le  f o r  m e , m y  p a ren ts  
p a c k e d  m e  o f f  t o  P o m o n a , a g o o d , sm a ll, 
c o e d u c a t io n a l  c o l le g e  in  a c o u n t r y  to w n . 
F a th e r , w it h  h is  u s u a l s tu d ie d  a p p r o a c h  
to  a p r o b le m , d ig e s te d  th e  b r o c h u r e s  o f  
c o u n t le s s  c o l le g e s  a n d  u n iv e rs it ie s , a n d  
c a r e fu lly  s e le c te d  o n e  w ith  h ig h  a c a d e m ic  
s ta n d in g , h ig h  m o r a l  to n e ,, a n d  n o  s o r o r i ­
ties . H e  w a s  a fr a id  I  m ig h t  n o t  b e  b id  t o  
a s o r o r i t y  a n d  w o u ld  c o n s e q u e n t ly  h a v e  
m y  l i fe  w a rp e d .

B y  th e  t im e  I  w a s  s e v e n te e n , h o w e v e r , 
it  w o u ld  h a v e  b e e n  h a r d  t o  w a r p  m y  life . 
I h a d  t o s s e d  o f f  m o s t  o f  m y  a d o le s c e n t  
c o m p le x e s  a n d  so , a p p a r e n t ly , h a d  m y  
co n te m p o ra r ie s . In  c o l le g e — s u c h  is  m y  
t ru s t in g  o p in io n , a n y w a y — I s to o d  p re t ty  
s o lid ly  o n  m y  o w n  p e r s o n a lity , w ith o u t  
e ith e r  e x c e s s  s u p p o r t  o r  e x c e s s  u n b a la n c e  
f r o m  m y  c r u tch e s .

I  w a s  n o  ra r in g , te a r in g  ch a r m e r , b u t  
I  d o n ’t  m in d  s a y in g  I  e v e n  b e g a n  a p p e a l­
in g  to  b ra in le ss  m e n . In  fa c t , F a th e r  sa y s  
th a t  f o r  a y e a r  o r  s o  th e re , h e  d o e s n ’t 
th in k  I  h a d  a  n ib b le  f r o m  a n y o n e  w ith  
a n  IQ  o v e r  s e v e n ty — ju d g in g  b y  th e ir  
co n v e rs a t io n s .

B u t , b e in g  c o m p le te ly  p e r v e r s e , I

p r o m p t ly  s ta r te d  a d m ir in g  m e n ta lity , a  
te n d e n c y  th a t  g o t  c o m p le te ly  o u t  o f  h a n d , 
in  fa ct . D u r in g  m y  ju n io r  y e a r  a t  th e  a g e  
o f  n in e te e n , I  f e l l  f la t  o n  m y  f a c e ,  w ith  
f r ig h t fu l  c o r o n a r y  s y m p to m s , f o r  a  p r o ­
fe s s o r . H e  n e v e r  h a d  a  p e a c e fu l  m o m e n t , 
p o o r  m a n , u n t il  I  h a d  h im  a t  th e  a lta r  
th r e e  y e a rs  la te r . F r o m  th e n  o n — h e  n e v e r  
h a d  a p e a c e fu l  m o m e n t  u n t i l  h e  e s c a p e d  
v ia  th e  d iv o r c e  c o u r t .

B u t  I  m u s t  h a v e  le f t  s o m e  s o r t  o f  a n  
im p r e s s io n  o n  h im . I  k n o w  I  im p r o v e d  
h is  taste  in  n e c k t ie s , a n d  a p p a r e n t ly  I 
d id n ’t  e m b it t e r  h im  p e r m a n e n t ly  a g a in s t  
a m p u te e s . A f t e r  o u r  d iv o r c e  a n y w a y , h e  
s ta r te d  b e a u in g  a  o n e - a r m e d  w o m a n .

G r a n d m a  c o u ld n ’t  g e t  o v e r  m y  s n a g g in g  
a m an , a n d  s h e  t h o u g h t  I  o u g h t  t o  b e  
c o m m it te d  to  a n  in s t itu t io n  w h e n  I  le t  
h im  o f f  th e  h o o k . “ W h a t  a r e  y o u  th in k in g  
o f ! ”  s h e  g a s p e d . “ W h a t  d id  th e y  te a c h  
y o u  in  c o l le g e ?  Y o u  o u g h t  t o  k n o w  th a t  
lig h tn in g  n e v e r  s tr ik e s  t w ic e  in  th e  s a m e

Cla ce . B e s id e s — ”  s h e  a d d e d  as a  p io u s  
u t  u n c o n v in c in g  a fte r th o u g h t , “ d iv o r c e s  

a re  w ic k e d . S til l— h e  is n ’t  a  c it iz e n . T h a t  
w o u ld  h a v e  p a r te d  y o u  e v e n tu a lly . K in g s  
a n d  s u c h  l ik e — a lw a y s  h a v in g  t o  ca l l  o n  
G o d  to  s a v e  th e m !”

E x a c t ly  w h a t  G r a n d m a  m e a n t  I  a m  n o t  
su re . S h e  w a s  a n  is o la t io n is t . I t  w a s  h e r  
s tu d ie d  o p in io n  th a t  o n ly  s ix t h -g e n e r a ­
t io n  A m e r ic a n s  w e r e  a d m it te d  to  H e a v e n  
— a n d  e v e n  th en , i t  h e lp e d  o u t w it  th e  r e d  
ta p e  a t  th e  G a te  i f  t h e y  h a p p e n e d  t o  b e  
h e r  b lo o d  k in .

E veryone w h o  h a s  w a lk e d  o n  c r u tc h e s  
k n o w s  th o r o u g h ly  th e  g r e a t  s tr e a k  o f  
c u r io s ity  th a t  se e m s  t o  b e  p a r t  a n d  p a r ­
c e l  o f  th e  A m e r ic a n  ch a r a c te r . F r o m  th e  
t im e  I h o b b le d  fo r t h  o n  m y  f ir s t  p a ir  o f  
c r u t c h e s  a t  e ig h t , r ig h t  u p  t o  y e s te r d a y , 
p e r fe c t  s tr a n g e rs  n o t  o n ly  h a v e  s ta re d  a t 
m e  a s  i f  I w e r e  a  b e a r d e d  la d y  f r o m  th e  
c ir c u s , b u t  t h e y  h a v e  s to p p e d  m e  o n  th e  
s tree t, n a i le d  m e  d o w n  in  r a i lr o a d  ca rs , 
a c c o s te d  m e  in  s ta t io n s  a n d  s to r e s , a n d  
a sk e d  m e  b la ta n t ly , “ M y  p o o r  y o u n g  la d y , 
w h a te v e r  h a p p e n e d  t o  y o u ? ”

T h is  u s e d  t o  ca u s e  m e  a cu te  e m b a r ­
ra ssm e n t. I  d id n ’t  h a v e  th e  n e c e s s a r y  d e f i ­
a n ce  to  sa y , “ I t ’s  n o n e  o f  y o u r  d a m n  
b u s in e ss .”  B e s id e s , m y  m o th e r  d id n ’ t a l ­
l o w  m e  t o  s w e a r . I  a lw a y s  p a u s e d  a n d  
p o l it e ly  r e la te d  m y  u n im p r e s s iv e  litt le  
b i c y c le -m e e t s -a u t o m o b i le  fo r a y .

I t  w a s  M r . F u ltz , a  f r ie n d  o f  m in e , w h o  
c o n c e iv e d  o f  p u t t in g  d ra m a  in to  th is  
s itu a t io n . “ T h is  is  y o u r  c h a n c e  to  d o  a  
l itt le  a c t in g ,”  M r . F u lt z  t o ld  m e . “ Y o u  see . 
th e s e  p e o p le  a r e n ’t r e a l ly  in te r e s te d  in  
y o u  p e r s o n a lly . T h e y  a re  m e r e ly  s ta r v e d  
f o r  e x c ite m e n t . W h y  n o t  h a n d  t h e m  p r e ­
c is e ly  w h a t  t h e y  w a n t?  T h e y ’r e  a sk in g  
f o r  it .”  H is  g a m e — “ H a m  a n d  L e g s ” —  
p r o v id e d  a ll  th e  a n sw e rs .

F o r  a c o u p le  o f  e v e n in g s  M r . a n d  M rs. 
F u ltz  a n d  I  w e n t  in to  h y s t e r ic s  p la n n in g  
m y  a tta ck s .

In  th e  b e g in n in g , I  w a s n ’t  v e r y  a d ro it . 
I  f e l t  a n  h a b itu a l s o a p - in - t h e - m o u t h  
g u i lt  th e  fir s t  t im e  I  e x p la in e d  t o  n o s y  
o ld  b a ts  th a t  I  w a s  th e  u n fo r tu n a te  V ic ­
t im  o f  a s h a rk  o r  a n  a l lig a to r  o r  th a t  I  lo s t  
m y  le g  b y  fa ll in g  o f f  a  h ig h  t ig h t r o p e  
w h e r e  as a  c h ild  I  h a b itu a l ly  p la y e d  w ith  
m y  d o lls .

L ik e  m o s t  s in n e rs , o f  c o u r s e , I  e v e n t u ­
a l ly  b e c a m e  q u it e  c a v a l ie r  a b o u t  m y  p e r ­
s o n a l w ic k e d n e s s . T h e  H a m  c a m e  ju i c e r  
a n d  ju c i e r  w ith  th e  L e g s .

O n e  o f  m y  c h o ic e s t  l itt le  e p ic s  w a s  th e  
h e r o ic  a c c o u n t  o f  a s w o o p in g  v e n tu r e  o n  
sk is . D o w n  a  p r e c ip it o u s  m o u n ta in s id e  I  
slalomed, a s ic k  b a b y  in  m y  a rm s , o n ly  to  
c o lla p s e  a t  th e  d o c t o r ’s d o o r , th e  in fa n t  
sa v e d , b u t  m y  p o o r  r ig h t  le g  f r o z e n  s tiff  
a s  a p o k e r . I t  w a s  s o  c o m p le te ly  r e f r ig ­
e ra te d , in  fa c t ,  th a t  t h e  d o c t o r , w it h o u t  
a d m in is te r in g  s o  m u c h  as a  w h if f  o f  a n e s ­
th e t ic , c h ip p e d  it  o f f  w it h  a n  i c e  p ic k .
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F R A N C E S  G I F F O R D  , S T A R R I N G  IN  M ETRO  G O L D W Y N  M A Y E R ’S “ LITTLE M R . J I M ”

, ivory skin
blonde skin 

,• white skin

luscious 

, charm t 

on pink

raCHEI .

m a tu r e

E1.E5H • ■
MEDIUM •

. fo r P»»0'  p r'  
vNIWDSOR roSE ;  "honey 9 ° ' '
CHAtAEAGKERACWl- _

DARK?
warms, livens dark si 

. . lo r  o kiss-of-s“"BRUNETTE • • 
SUN

dLuWo o

F R A N C E S  C l  F F O R D . . .  A  c r e a m ’ n ’ h o n e y  

co m p le x io n  m ak es— a h o n e y  o f  a g a l! G iv e  your 
sk in  this tem ptin g  sw eet ton e  . . .  w ith  W o o d b u ry  

RACHEL F ace  P o w d e r . E x cit in g  and color-full 
. . . fo r  it ’ s F ilm -F in ish  b len d ed , e x c lu s iv e  w ith  

W o o d b u r y !  A s  p e r fe c t  o n  y o u r  sk in  as in  the 

b o x . M o re  b ew itch in g  than the p o w d e r  y o u ’ re 
w ea rin g— ju st  c o m p a r e ! W o o d b u r y ’ s v e lv e ty  

ve il c lin gs  color-fresh . . .  c o v e rs  tin y  

flaw s. E ight S tar shades.

G lo w !  Pat o n  WOODBURY C rea m p u ff

POWDER BASE. P e r fe c t  b len d  w ith

any p ow d er  shade. Jg -I

O i. e a r r f a v v l d

YOUR MATCHED MAKE-UP

1. Big $1 box of Film-Finish Powder

2. Star lipstick... your just-right shade

3 . Matching rouge ... right for you 

Boxes of Film-Finish Powder,
25ji and I Oft. *Plus tax

F R E E . . .8  P O W D E R  S H A D  E S I  . .  .M A K E - U P  C H A R T I

Try all eight . . . find your most exciting shade! Chart shows your own skin type . . . 
with your flattering powder shade . . . selected for you by Hollywood experts! 
Paste coupon on postcard and mail to John H. Woodbury, Inc., 319 Valley St., 
Cincinnati 22, Ohio. (Sorry, offer good in U. S. A. only.)

NAME.

ADDRESS...............................................................

CITY.............................................................STATE.



"4 ’ I m m W h y  Fleischmanns makes

Americas Most Delicious Martini!

Fle ischm ann’s  Sm oothness!

It s so soft! S o  velvety! So very 
Ve,y sm°o th ! T he reason? l £  
7 6  years o f  “ know how ” - f or „0 
O'her gin was made in America
before FLEISCHMANN’S '

Fleischmann’s Taste!

It’s light! It’s delicate! A  taste
found only in FLEISCHMANN’S.
It’s made with the aid1 o f  « “ £
imported botanicals -  distil ed y

a process o f  continuous Jubilation.

fUBCHMAIIIU

d i s t i l l e d

D R Y  G IN
9 0  P R O O F

*  FLEISCHMANN’S
DISTILLED FROM AMERICAN GRAIN. 90 PROOF. THE FLEISCHMANN DISTILLING CORPORATION, PEEKSKILL, NEW YORK.



T h e  f la p p in g -e a r e d  r e c ip ie n t  o f  th e  la t ­
t e r  fa n c y  c h e e r fu l ly  s w a llo w e d  th e  h o o k  
a n d  w a s  jail a g a p e  f o r  th e  l in e  a n d  s in k e r . 
H o w  d i d  i i  h a p p e n  th a t  m y  le f t  l e g  w a s  
s o  p r o v id e n t ia l ly  s p a r e d ?

“ W e ll, I ’v e  b e e n  e d u c a t e d  a b o u t  w e a t h ­
e r ,”  I  said .. “ M e , I ’m  a  N o r s k a  f r o m  O slo . 
I w a s  s m a r t  e n o u g h  t o  a n t ic ip a te  c h i l ­
b la in s . I  d e c id e d  I ’d  p r e s e r v e  a t  le a st  o n e  
leg . O w e d  it  t o  m y s e lf ,  I  f ig u re d . I  s k ie d  
o n  o n ly  o n e  fo o t ,  a fte r  p in n in g  u p  m y  
s p a re  in  a  b la n k e t .”

T h e  o n ly  q u e s t io n e r s  w h o  r e a l ly  ru ffle  
m e  a re  c h ild r e n . “ M a m a , w h e r e ’s th a t  
la d y ’s  l e g ? ”  J u n io r  in v a r ia b ly  p o in ts  h is  
f in g e r  a t  m e . V e r y  p r o m p t ly , a n d  as 
f irm ly  as  i f  h e ’d  ju s t  ta k e n  th e  n a m e  o f  
th e  L o r d  in  v a in , h e  is  s i le n c e d  b y  
M a m a.

S o m e t im e s  th e  c h i ld  a sk s  m e  d ir e c t ly , 
h o w e v e r . “ W h e r e ’s  y o u r  le g , l a d y ? ”

“ I ’m  a lm o s t  a s  t o n g u e - t i e d  th e n  a n d  
t w ic e  as e m b a r r a s s e d  as a  y o u n g  th in g  
o u t  o n  h e r  fir s t  d a te . U s u a lly  I  s a y , “ I t ’s  
a ll g o n e ,”  a n d  r im  l ik e  h e ll . I f  th e  d e a r  
litt le  in q u ir in g  m in d  b e lo n g s  to  a  c h ild  
o ld  e n o u g h  t o  d ig e s t  a  g o o d  m o ra l ta le , I 
o fte n  p a u s e  a n d  d e l iv e r . W ith  th a t  h e a r ty  
c h e e r fu ln e s s  th a t  is  s o  u n b e c o m in g  t o  a n  
a d u lt  ta lk in g  t o  th e  v e r y  y o u n g , I  c r o a k , 
“ W h e n  I  w a s  a  l itt le  g ir l  l ik e  y o u ,  I  d id n ’t 
m in d  m y  m o th e r  w h e n  s h e  t o ld  m e  I  
m u s tn ’t  p la y  in  th e  s t r e e t  a n d  I  g o t  v e r y  
b a d ly  h u r t .”

“ A  c a r  h it  y o u  a n d  y o u r  le g  b r o k e  o ff, 
h u h ? ”  C h ild r e n  b r o u g h t  u p  o n  th e  b lo o d y  
a d v e n tu r e s  o f  c u r r e n t  s o - c a l l e d  c o m ic s  
ca n  ta k e  a  m e r e  lo s s  o f  le g  w it h  u n f lin c h ­
in g  ca lm . B u t  I  c a n ’t  h a n d  it  o u t  w ith  
s im ila r  d e ta c h m e n t .

“ T h a t ’s r ig h t ,”  I  a g r e e  a n d  h o t fo o t  it  
fo r  c o v e r .

I l ik e  m y  a d v e rs a r ie s  to  b e  o f  v o t in g  
age . T h e n  t h e y  g e t  n o  q u a r te r . In  th is  
ga m e  th e re  a re  s o m e  v e r y  s p e c ia l  ga m b its . 
M y  fa v o r i t e  is  th e  d e a th -d e a l in g  F o o l ’s 
M ate . T h is  is  o n ly  a p p lic a b le  w h e n  s o m e  
h o p e le s s ly  s n o o p y  o ld  b id d y  is  s tu p id  
e n o u g h  to  le a v e  h e r s e l f  w id e  o p e n .

“ M y  p o o r  g ir l ,  I  s e e  y o u ’v e  lo s t  y o u r  
le g !”

T h a t ’s th e  o p p o r tu n ity  f o r  th e  t o u c h e , 
“ Y e s , h o w  ca re le s s  o f  m e .”

T h e r e  is  a  c e r ta in  f r e e m a s o n r y  a m o n g  
a m p u te e s . I  a m  a lw a y s  in te r e s te d  in  
m e e tin g  o th e r s  o f  m y  sp e c ie s . W h e th e r  o r  
n o t  I  c o v e te d  s u c h  e n c o u n te r s , h o w e v e r , 
I  c o u ld  h a r d ly  e s c a p e  th e m . F r ie n d s , a b ­
s o lu te ly  p u f fy  a n d  p lu m y  o v e r  th e ir  
c le v e r n e s s , a re  c o n s ta n t ly  d ig g in g  u p  o n e -  
le g g e d  p e o p le  f o r  m e .

“ O h  m y  d e a r , y o u  k n o w  th e  o th e r  d a y  
I  m e t  a  g ir l  w h o  o n ly  h a s  o n e  l e g ? ”  T h e y  
u s u a lly  b e g in . “ I  d o n ’t k n o w  h e r  r e a l ly , 
o f  c o u r s e , b u t  I  a s k e d  h e r  t o  c o m e  to  
tea  s o  th a t  y o u  t w o  c a n  m e e t. Y o u ’r e  c e r ­
ta in  t o  b e  g r e a t  fr ie n d s . Y o u  h a v e  s o  
m u c h  in  c o m m o n .”

In  s o m e  re s p e c ts  th is  is  ju s t  as a d e p t  
s o c ia l ly  a s  to ss in g  o f f  a  p a r ty  t o  w h ic h  
o n ly  p e r s o n s  w h o  h a v e  h a d  t h e ir  a p ­
p e n d ice s  r e m o v e d  a re  in v ite d . I t ’s  t ru e  
th e  a p p e n d ix -b e r e f t  w o u ld  h a v e  q u it e  a  
b it  t o  s a y  t o  e a c h  o th e r . “ M y  D o c t o r  
says  . . . n e v e r  s a w  a  w o r s e  ca s e  in  m y  
li fe  . . . U n d e r  a n e s th e t ic  t w o  h o u r s  . . . 
w h a t  I  s u ffe r e d  . . .  Y o u  s h o u ld  s e e  m y  
s ca r !”

A p p e n d ic it is  m a y  b e  a n  e x c e l le n t  i c e ­
b r e a k e r  b u t  it ’ s o n ly  w o r t h  a  o n e -n ig h t  
s ta n d  as a  fe a tu r e  a ttra c t io n . I t ’s  n o t  a 
s o u n d  b a s is  o n  w h ic h  to  b u i ld  a  b e a u t i fu l  
fr ie n d s h ip . T h e  sa m e  is  t ru e  o f  a m p u ta ­
tion s.

T h e r e  a r e  t w o  c la ss e s  o f  a m p u te e s , 
h o w e v e r , th a t  I  m a k e  p a r t ic u la r  e f f o r t  to  
m eet. O th e rs  I  m e r e ly  ta k e  as t h e y  co m e . 
I  a lw a y s  t r y  t o  a c q u a in t  m y s e lf  w ith  
n e w c o m e r s  t o  th e  fr e e m a s o n r y , th e  r e ­

c e n t ly  m a im e d . T h e n  I  a m  p r o b a b ly  as ! 
o b n o x io u s  as a  fir s t  g r a d e r  w h o  h a s  
le a r n e d  t o  s p e l l  “ ca t ”  a n d  lo r d s  i t  o v e r  
h is  l i t t le  b r o t h e r  w h o  is  s t i l l  in  k in d e r ­
g a rte n . I  p a ss  o u t  a d v ic e  w it h  t h e  a s s u r ­
a n ce  o f  a n  e s ta b lis h e d  s e e r . H o w e v e r ,  I 
k n o w  f r o m  e x p e r ie n c e  th e  v a lu e  o f  a 
v e te r a n ’s  s u g g e s t io n s  t o  th e  n e w  re c r u it .
I  r e g a r d  m y  k n o w le d g e  as in h e r ite d  
w e a lth  th a t  I  a m  o b l ig e d  t o  p r e s e r v e , i n ­
c r e a s e , a n d  p a ss  o n  t o  th e  n e x t  g e n e ra t io n . 
O ft e n  I  c o r r e s p o n d  w it h  th e  r e c e n t ly  
h a n d ic a p p e d  in  a n  e f f o r t  t o  g iv e  e n c o u r ­
a g e m e n t  d u r in g  th e  in e v ita b le  a n g u ish  
th a t  p r e c e d e s  a d ju s tm e n t  t o  th e  n e w  w a y  
o f  l i fe .

In  a d d it io n  t o  t h e  r e c e n t ly  h a n d ic a p p e d , 
f r o m  th e  g r o s s e s t  c o m m e r c ia l  m o t iv e , I 
a m  a lw a y s  o n  th e  p r o w l  f o r  fe m a le s  o f  
th e  s p e c ie s  w h o  h a v e  m is s in g  le f t  le g s  
a n d  w h o  w e a r  a s iz e  f iv e  a n d  a  h a lf , B , 
s h o e . H e r e  is  a  s o lid  fo u n d a t io n  o n  w h ic h  
to  c o n s t r u c t  s o d a lity . W e  e x c h a n g e 1 o u r  
o d d  sh oes .

R u th  R u b in , a n  e n te r p r is in g  w o m a n  in  
St. L o u is , a  t r a in e d  n u r s e , h a s  a s  h e r  
im a g in a t iv e  a n d  h e lp fu l  h o b b y ,  a  s h o e  
e x c h a n g e . S h e  e n c o u r a g e s  o n e - le g g e r s  to  
w r it e  in  th e ir  s h o e  s iz e s  a n d  s h e  m a te s  
u p  fe e t  a ll  o v e r  th e  c o u n tr y . M y  fo s te r  
fo o t ,  f o r  in s ta n c e , l iv e s  in  B u r b a n k , C a l i ­
fo r n ia . T h e  e n te r p r is e  o p e ra te s  o n  th e  
p r in c ip le  o f  a  s h o e  f o r  a  s h o e .

E s p e c ia l ly  d u r in g  s h o e  r a t io n in g  th is  
e x c h a n g e  p r o v e d  u s e fu l  t o  m e . U n ip e d s  
a re  in c l in e d  t o  b e  m o r e  d e s t r u c t iv e  to  
f o o t w e a r  th a n  o r d in a r y  p e o p le  s in c e  th e ir  
e n t ir e  w e ig h t  re s ts  in  o n e  s h o e . M o r e ­
o v e r , t o  m a in ta in  th e ir  b a la n c e , a m p u te e s  
te n d  t o  g r a b  th e  e a r th  h a r d e r  w ith  th e ir  
s in g le  fo o t .  W ith  th e  l im ite d  n u m b e r  o f  
s h o e  c o u p o n s  p r o v id e d , I  w o u ld  h a v e  
b e e n  a s c u f f y - t o e d  d e r e l i c t  i f  it  h a d n ’t 
b e e n  f o r  th e  s h o e  e x c h a n g e  w h ic h  k e p t  
m e  in  s l i c k  fo o t w e a r  f o r  th e  d u ra t io n . M y  
c o n tr ib u t io n s  s im ila r ly  k e p t  s o m e o n e  e lse  
w e l l  s h o d .

O n c e  w e l l  a d ju s te d  t o  l i fe ,  th e r e  is , o f  
c o u r s e , n o  n e c e s s ity  f o r  a n  a m p u te e  s e e k ­
in g  h is  a ss o c ia te s  a m o n g  th e  s im ila r ly  
m a im e d . In  fa c t , t o o  p r o lo n g e d  a n  in t e r ­
e s t  in  a  p e r s o n a l  p h y s ic a l  a b n o r m a lity  is  
l ik e ly  t o  b r e e d  a n  u n h e a lth y  in t r o v e r ­
s io n  o r  s e n t im e n ta lis m .

I  h a v e  a  u n ip e d  a c q u a in ta n c e  w h o  a l ­
m o s t  m a k e s  a  p r o fe s s io n  o f  h e r  h a n d ica p .
I r e c o g n iz e  th is  as a  d e fe n s e  m e ch a n is m , 
b u t  I  d o n ’t  c o n d o n e  it. S h e  w r it e s  m e  
lo n g  s ix - p a g e  t y p e w r it t e n  le t te r s  th a t  a re  
c o n c e r n e d  f r o m  s ta r t  t o  f in ish  w it h  h e r  
o n e - le g g e d n e s s . S h e  h a s  b e e n  h a n d i­
c a p p e d  f o r  m a n y  y e a r s . S h e  is  a  c o n te n te d  
w i fe , s e c u r e  f in a n c ia lly , e q u ip p e d  w ith  a 
g o o d  m in d , a n d  in  e x c e l le n t  h e a lth . B u t  
h e r  o n e  m a jo r  in te re s t  i n  l i fe  is  h e r  
p h y s ic a l  a b n o r m a lity . I t ’s  a  s tr a n g e  p e r ­
v e r te d  n a rc is s is m . I f  s h e  c o u ld  d is c u s s  
s o m e  li t t le  f e m in in e  f r ip p e r ie s , f lo w e r  a r ­
ra n g e m e n t, th e  b r e e d in g  a n d  c a r e  o f  
c a n a r y  b ir d s , o r  m e th o d s  f o r  r e m o v in g  
sp o ts  f r o m  fa b r ic s — a lm o s t  a n y th in g — I 
w o u ld  c o n t in u e  w r it in g  t o  h e r . B u t  I  
s im p ly  c a n ’t  r e a d  s ix  p a g e s  e v e r y  t w o  
w e e k s  d e v o t e d  t o  h e r  m e n ta l c o n to r t io n s  
o v e r  h e r  l o n g - b u r i e d  e x t r e m ity .

N o t  th a t  m y  t h o r o u g h ly  o n e - le g g e d  
fr ie n d  is  g r im  in  h e r  a tt itu d e . O n  th e  
c o n tr a r y , s h e  m a k e s  a  fe t is h  o f  c h e e r ­
fu ln e s s . S h e  h a s  g a in e d  g r e a t  sp ir itu a l 
s tr e n g th  f r o m  h e r  s u ffe r in g , a n d  s h e  
n e v e r  fo r g e t s  i t  o r  fa ils  t o  r e m in d  m e  o f  
h e r  b e a u t i fu l  b u r n in g  in n e r  l ig h t . I t  e m ­
b a rra sse s  m e  a c u t e ly . Y o u  h a v e  s p ir itu a l 
s tr e n g th  o r  y o u  d o n ’t  h a v e  it— s o  w h a t?  
I t ’s  as b a d  ta s te  to  m e n t io n  it  a s  it  is to  
b r a g  a b o u t  a n ce s to r s  o r  a b u lk y  b a n k  a c ­
co u n t . I f  i t ’s  th e re , sp ir itu a l s tr e n g th , l ik e  
g o o d  b r e e d in g , s h o w s  itse lf.

THE END

• Gingerbread squares topped with fresh 

apple sauce.

• Gingerbread served as a hot bread 
with baked beans.

• Soft ginger cookies filled with raisins, 

nuts, or candied fruits.

Just add WATER-sidiotf/
l  Good Housekeeping j

Quick! G et re lie f from  cou ghs, throat ir­
ritation o f  colds w ith  V ick s  C ou gh  D rop s . 
So fast because they’re really medicated 
w ith  th r o a t -s o o th in g  in g r e d ie n ts  o f  
V icks V ap oR u b . Try ’em  fo r  fast re lie f!The foregoing is an excerpt from a new book 

soon to be published by Whittlesey House
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When everybody's rushed . . . and tastes are critical. . •

Try this new instant 
coffee made especially 

for breakfast!
yoU'RE RIGHT?
INSTANT BORDEN'S 
IS  (00% PURE COFFEE

-a ll  Co f f e e - a m p  
TASTES GRAND ANYTIME /

T H IS IS  A U FESA VER. 
AT BREAKFAST— REAL  
SWELL C O F F E E  -|N , 
JUST TWO SECO N D S 1

S URE, the whole family appreciates 
how convenient instant coffee is— 

particularly at breakfast when folks are 
in a hurry.

“ But,”  y o u  sa y , “ ju s t  h o w  good is 
th is  co ffe e ?  S h ow  m e an in s ta n t co ffee  
th a t  rea lly  tastes lik e  ra y  fa v o r ite  grou n d  
co ffe e — a n d  I ’ ll b u y  i t . ”

“ A g r e e d ! ”  s a y s  B o r d e n .  “ E it h e r  
B o rd e n ’ s hhs i t ,  o r  y o u  d o n ’ t  p a y !  I t ’ ll 
taste  as g o o d  as y o u r  fa v o r ite  grou n d  
co ffee  —  fo r  b re a k fa st  e v e r y  d a y  —  o r  
y o u r  m o n e y  b a c k !” *

Y o u  see, B o rd e n ’ s w as  made fo r  b re a k ­
fa st —  n o t  ju s t  fo r  o cca s io n a l use . I t ’ s all

co ffe e  —  1 0 0 %  p u re  co ffe e  —  n o t  ju s t  a 
h a lf-a n d -h a lf  “ c a fe ” -ty p e  m ix tu re ! A n d  
w h a t  co ffe e !  S erv e  i t  b y  th e  c u p  o r  b y  
th e  p o t  —  t o  th e  w h o le  fa m ily  —  every  
m ea l! I f  y o u  d o n ’ t  fin d  w e ’re  r ig h t , th e  
tre a t ’s  o n  u s !

IMPORTANT:

D o n ’ t  use t o o  m u ch  B o r d e n ’s. R e m e m ­
b er , B o r d e n ’s  is  1 0 0 %  p u re  co ffe e . U se  
Vi t o  V a  o f  a  lev e l tea sp oon fu l.
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Use at least half a jar of Borden’s. Then, if you don’t agree it 
tastes as good as your favorite ground coffee, send us the jar with 
the unused contents, and we’ll cheerfully refund your money. 
The Borden Company, 350 Madison Ave., New York 17, N. Y.
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Kenny
(Continued from page 25)

b e e n  t in k e r in g  f e r  p e r h a p s  f iv e  m in u te s  
w h e n  I  f e l t  s u d d e n ly  th a t  I  w a s  b e in g  
w a t c h e d  b y  something. I t  w a s  n o t  s im p ly  
th e  o ld  fa n ta s y  o f  th e  e y e s  o f  t h e  w i ld  
th in g s ; i t  w a s  m u c h  s t r o n g e r  t h a n  th a t—  
a  s e n sa t io n  o f  n e t  b e in g  alone a n y  l o n g e r  
o n  th a t  h ig h , lo n e ly  h i l l .  W ith o u t  a n y  
c o n s c io u s  e f fo r t  o f  w i l l  I  l o o k e d  b e h in d  
m e  a n d  s a w  h im  f o r  t h e  f ir s t  t im e .

T h e  s ig h t  o f  h im  s ta r t le d  m e , n o t  b e ­
ca u s e  I  s u d d e n ly  d is c o v e r e d  h is  p r e s e n c e , 
b u t  b e c a u s e  o f  h is  fa c e . I t  w a s  a s  i f  I -h a d  
tu r n e d  s u d d e n ly  a n d  c a u g h t  a  fa u n  o r  
P u c k  h im s e lf  w a t c h in g  m e  o u t  o f  th e  
t h ic k e t  o f  sa ssa fra s  a lo n g  t h e  fe n c e r o w . 
I t  w a s  a n  im p is h  fa c e  w i t h 'b l u e - g r a y  e y e s  
b e n e a th  a  ta n g le d  m o p  o f  b la c k  cu r ls  in  
n e e d  o f  t r im m in g , a n d  t h e  e a rs  w e r e  a  
litt le  p o in t e d  a t  th e  tip s . H e  w a s  e le v e n  
o r  t w e lv e  y e a r s  o ld  a n d  as h e  s te p p e d  
t o w a r d  m e  g r in n in g , I  s a w  th a t  h e  w a s  
w e a r in g  n o th in g  s a v e  a  p a ir  o f  r a g g e d  
b lu e  d e n im  p a n ts  h e ld  u p  b y  a  s in g le  
s h o u ld e r  s tra p . F r o m  h e a d  t o  fo o t ,  h e  w a s  
d e e p ly  ta n n e d  a n d  t h e  c f i lo r  o f  h is  s k in  
g a v e  th e  b lu e - g r a y  e y e s  a .w e i r d  lo o k .

W h e n  I d is c o v e r e d  h im , h e  g r in n e d  a n d  
s a id , “ H e l lo , P e te .”  A n d  I  f o u n d  m y s e lf  
s ta r t le d  as i f  a  b ir d  o r  a  s m a ll  a n im a l 
h a d  s u d d e n ly  a d d r e s s e d  m e . T h e r e  w a s  
o n ly  a  fa in t  im p u d e n c e  ' i n  h is  g r e e t in g . 
I t  w a s  n a tu ra l a m o n g  c o u n t r y  p e o p le , 
e v e n  s m a ll c h ild r e n , t o  a d d re s s  n e ig h b o r s  
b y  th e ir  C h r is t ia n  n a m e s .

I  s a id , “ H e l lo !  W h a t ’s  y o u r  n a m e ? ”  
T h e n  h e  c a m e  o u t  o f  th e  sa ssa fra s  

t h ic k e t  a n d  s to o d  w it h  h is  b a r e  le g s  fa r  
a p a r t, as  g r o w n  m e n  w h o  a r e  c lo s e  to  th e  
s o il  o f t e n  s ta n d , as  i f  th e ir  fe e t  a re  r o o t e d  
in  th e  e a r th  its e lf .

“ W h a t ’s y o u r  n a m e ? ”  I  a s k e d  a g a in . 
“ K e n n y .”
“ K e n n y — w h a t ? ”
“ J u s t  K e n n y .”
I  sa id , “ B u t  e v e r y b o d y  h a s  t w o  n a m e s .”  
“ W e ll,  I  h a v e n ’t ,”  h e  s a id  w ith  a  k in d  

o f  im p is h  t r iu m p h . “ T h e y - f o u n d  m e  o n  
th e  s te p s  o f  th e  c o u r th o u s e . T h a t ’s  w h a t  
M rs . P u ls i f e r  c a l le d  m e  a t  t h e  o r p h a n ­
a g e — K e n n y . T h a t ’s  a ll  t h e  n a m e  I ’v e  g p t !”  

T h e  c o n c r e t e  fa c t s  o f  t h e  c o u r th o u s e  
a n d  th e  o rp h a n a g e  b r o u g h t  m e  a  k in d  o f  
r e l ie f .  A t  le a s t  I  w a s n 't  t a lk in g  t o  a  w o o d  
p ix ie  o r  s u ffe r in g  f r o m  d e lu s io n s .

“ W h e r e  d o  y o u  l i v e ? ”  I  a sk e d .
“ I  u s e d  t o  l iv e  u p  a t  B u c k w a lt e r ’s .”
“ B u t  now w h e r e  d o  y o u  l i v e ? ”
“ N o  p la c e .”
“W h a t  d o  y o u  m e a n — n o  p la c e ?  P e o p le  

h a v e  t o  l iv e  s o m e p la c e .”
“ I  r u n  a w a y  f r o m  O ld  M a n  B u c k -  

w a it e r .”
“ W h y ? ”
“ B e c a u s e  h e  m a d e  m e  w o r k  a l l  th e  

t im e , a n d  h e  b e a t  m e .”
“ W h e r e  d i d  y o u  s le e p  la s t  n ig h t ? ”
“ In  th e  I n d ia n  C a v e  o n  y o u r  p la c e .”  H e  

p o in te d  d o w n  th e  s id e  o f  t h e  h i l l  a b o v e  
t ile  J u n g le . “ T h a t  o n e  d o w n  t h e r e !”

F o r  a m o m e n t  I  l o o k e d  a t  h im . It  
s e e m e d  t o  m e  h is  s t o r y  w a s  g e t t in g  a  b it  
th ic k . T h e  I n d ia n  G a v e  w a s  a n  a w e s o m e  
p la c e , e v e n  in  d a y t im e  a iid  f o r  a  g r o w n u p . 
I  w o u ld n ’t  h a v e  S le p t  In h ere  m y s e lf  a t  
n i g h t  I t  w a ;  a  d e e p , h ig h  c le f t  in  th e  
s a n d s to n e  r o c k s  w i t h  a  s p r in g  b u b b lin g  
o u t  o f  its  d e p th s . I t  w a s  t h e  o n ly  p la c e  
o n  th e  fa r m  w h e r e  o n e  s o m e t im e s  s till  
e n c o u n t e r e d  a  ra tt le s n S k e . I t  is  s a id  t o  
b e  h a u n te d  a t  n ig h t . PeQjSle f r o m  th e  v a l ­
l e y  h a d  rep orter j, th a t  p v e n  in  th e  d a y t im e  
th e re  w e r e  s tr a n g e  g o in g s  o n  in  th e  d a m p , 
d e e p  u n d e r g r o w t h  s u j ip u n d in g  it. 

“ W e r e n ’t  y o u  s c a r e d r ’T  a sk e d .
“ W h a t  w a s  th e r e  t o  b e  s c a r e d  o f ? ”  
“ T h e r e ’s  f o x e s  a n d  a  p a ir  o f  ca ta m o u n ts  

in  th e  J u n g le .”
“ A w ,  n u ts ,”  h e  sa id . “ T h e y  w o n ’t  h u r t
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y o u .”  A n d  p r o u d ly  h e  sa id , “ I  m a d e  m y ­
s e l f  a b e d  o u t  o f  b r a n c h e s  a n d  le a v e s .”  

“ W h a t  d id  y o u  e a t ? ”
H e  la u g h e d . “ S o m e  s tu ff  o u t  o f  y o u r  

g a r d e n  a n d  I  s to le  a  c o u p le  e g g s  o u t  o f  
t h e  h e n  h o u s e  a n d  e t  ’e m  ra w .”

T h is  w a s  s u r e ly  a  r e m a r k a b le  k id . I  
b e g a n  t o  s u s p e c t  th a t  h e  w a s  a ls o  a n  
a c c o m p lis h e d  l ia r — o r  a t  le a s t  a  fa n ta s ist .

“ Y o u  d o n ’t  b e l ie v e  m e , d o  y o u ? ”  h e  
a sk ed .

“ N o , I  d o n ’t !”
“ W e ll ,  i t ’s  t ru e . I  a in ’t  as  s c a r e d  o f  c a ta ­

m o u n ts  a s  I  a m  o f  O ld  M a n  B u c k w a lte r .”  
“ W h a t  a r e  y o u  g o in g  t o  d o  n o w ? ”
H e  s e e m e d  t o  t u r n  s h y  f o r  t h e  f ir s t  

t im e . H e  l o o k e d  d o w n  a t  h is  b a r e  fe e t  a n d  
d u g  h is  b ig  t o e  d e e p  in to  th e  b lu e g r a s s . 
“ T h a t ’s ju s t  it ,”  h e  s a id . “ T h a t ’s  w h y  I  
w a s  w a it in ’  f o r  y o u .  I  k n o w e d  th a t  y o u  
w a s  w o r k in g  u p  h e r e  p r e t ty  n e a r  e v e r y  
m o r n in g .”  H e  d u g  a  l i t t le  d e e p e r  w i t h  h is  
b a r e  t o e s  a n d  s a id , “ I  w a n t  t o  w o r k  f o r  
y o u .”

I g r in n e d . “ W h a t  c a n  y o u  d o ? ”
“ I  ca n  d o  e v e r y t h in g ,”  h e  s a id  d e fia n tly . 
“ W e ll ,”  I  sa id , “ I ’l l  t e l l  y o u  w h a t  I ’l l  d o . 

Y o u  g e t  u p  h e r e  o n  th e  h o o d  o f  th e  t r a c ­
t o r , a n d  I ’ l l  d r iv e  y o u  d o w n  t o  th e  h o u s e . 
I t ’s  p r e t t y  n e a r  t im e  t o  e a t  a n y w a y . H o w ’d  
y o u  l ik e d  a  g o o d  s q u a r e  m e a l? ”

“ F in e ,”  h e  sa id , a n d  c l im b e d  l ik e  a  
m o n k e y  o n  t o  t h e  h o o d .

I n  the q u a d r a n g le  s u r r o u n d e d  b y  m y  
fa r m  b u ild in g s , w e  m e t  V in c e n t  le a d in g  
th e  b ig  A n g u s  b u l l .  V in c e n t  h a d  b la c k  
h a ir  l ik e  K e n n y , b u t  h is  e y e s  w e r e  b la c k  
in s te a d  o f  b l u e - g r a y  a n d  v e r y  q u ic k  a n d  
sh in in g . A t  th a t  t im e  h e  w a s  a b o u t  
t w e n t y - f o u r ,  w e l l - b u i l t  a n d  w e l l - m u s ­
c le d . In  s u m m e r  h e  r a r e ly  w o r e  a  sh irt , 
a n d  h e  w a s  d e e p ly  t a n n e d  a n d  h a tless . I t  
s t r u c k  m e  s u d d e n ly  th a t  h e  l o o k e d  l ik e  
K e n n y — a lm o s t  a s  i f  h e  w e r e  a  b r o th e r . 
A t  s ig h t  o f  u s  h e  s to p p e d  a n d  t h e  b ig  
b l u e - b la c k  b u l l  lu m b e r e d  t o  a  h a lt . V in ­
c e n t  le a n e d  o n  th e  g r e a t  s h o u ld e r s  o f  th e  
b e a s t , g r in n e d  a n d  sa id , l o o k in g  a t  th e  
t r a c to r , “ W h a t— a  b r e a k d o w n ? ”  H e  l o o k e d  
c u r io u s ly  a t  t h e  s tr a n g e  b o y .

I  s a id , “ T h is  is  K e n n y . I  ju s t  f o u n d  h im  
u p  o n  t h e  F e r g u s o n  P la c e . H e ’s  b e e n  l i v ­
in g  in  t h e  J u n g le .”

V in c e n t  l o o k e d  a t  m e  s h a r p ly . “ Y o u  
t r y in g  t o  k i d  m e ? ”  h e  a sk ed .

I  t u r n e d  t o  K e n n y , “ W h a t  a b o u t  i t ? ”  
I  s s k c d ,

“ S u re ,”  s a id  K e n n y . “ T h a t ’s r ig h t .”
I  t o ld  h im  a b o u t  K e n n y ’s r u n n in g  a w a y  

f r o m  O ld  M a n  B u c k w a lt e r . V in c e n t  sa id , 
“ W e ll ,  I  ca n ’t  b la m e  y o u  f o r  th a t !”

A s  t h e ir  g la n c e s  m e t , s o m e th in g  v e r y  
c u r io u s  h a p p e n e d . I  s a w  th a t  t h e y  u n d e r ­
s t o o d  e a c h  o th e r , a s  i f  t h e y  h a d  k n o w n  
e a c h  o t h e r  b e fo r e ;  I  w a s  s u d d e n ly  s h u t  
o u t . F o r  a n  in s ta n t  I  h a d  th e  im p r e s s io n  
o f  h a v in g  g o n e  b a c k w a r d  t h r o u g h  t im e
a n d  s p a c e  t o  t h e  b o r d e r s  o f  m y t h o l o g y ___
w it h  th e  m a n  le a n in g  a g a in s t  th e  p o w e r -  
f u l l  s h o u ld e r s  o f  t h e  b i g  b u l l  l o o k in g  u p  
a t  th e  s m a ll  b o y  a s tr id e  th e  t r a c to r . T h e r e  
w a s  a n  a n t iq u e  b e a u ty  a b o u t  th e  s c e n e  
w h ic h  o n e  s e ld o m  fin d s  in  th e s e  t im e s .

I  f o u n d  m y s e lf  t r y in g  t o  f o r c e  t h e  a c ­
k n o w le d g m e n t  o f  m y  p r e s e n c e . I  sa id , 
“ K e n n y ’s c o m in g  u p  t o  th e  H o m e  F a r m  
to— — ”  I  c h e c k e d  m y s e lf  a n d  fin ish e d  th e  
s e n t e n c e  d i f fe r e n t ly  f r o m  m y  in te n t io n , 
s a y in g , “ t o  s ta y  a w h ile .”  A n d  th e  b o y  
l o o k e d  t o w a r d  m e  w i t h  a  s u d d e n  flash  
o f  g r a t itu d e , as  i f  h e  u n d e r s t o o d  w h y  I 
h a d  c h a n g e d  t h e  s e n te n ce .

“ W h a t ’l l  O ld  M a n  B u c k w a lt e r  d o ? ”  
a s k e d  V in c e n t .

“ P r o b a b ly  r a is e  h e l l ! ”  I  s a id  . . .
I  l e f t  t h e  t r a c t o r  t o  b e  p u t  in  o r d e r  

a n d  w a lk e d  w it h  K e n n y  t r o t t in g  b y  m y  
s id e  u p  t o  th e  H o m e  F a rm . T h e r e  I  tu r n e d  
h im  lo o s e  in  th e  b a t h r o o m  t o  h a v e  a  g o o d  
b a th  a n d  w a s h  h is  h a ir . H e  s ta y e d  th e re  
f o r  a  l o n g  t im e , th ra s h in g  a b o u t  a n d  e n -

New/ &E Alarm dock 
wakes you as you life if!

The H ERALDER , with luminous hands and hour dots

THE SELEC T -A -LA R M  feature does it!
You " select”  the sound volume with which you’d like to be awak­

ened. Light sleepers select a  "whisper.”  Medium sleepers set for a  
"call.”  Heavy sleepers choose the "shout.”

The Heralder’s ingenious new feature gives every sleeper the exact 
kind of " wake-up”  he wants. Soft, medium, loud—or anything in 
between!

Since the Heralder is an electric clock, it needs no winding. It is quiet 
and dependable. Accurate, too! It is electrically checked and regu­
lated by your Power Company to correspond with official Arlington 
time. It ’s amazingly thrifty—about a penny a week!

See the Heralder with S E L E C T - A - L A R M  feature! It wakes y o u  
"as you like it!”

Wake up to MUSIC!
T H E  T U N E -A -L A R M — it  s ta rts  y o u r  
d a y  w ith  m u sic ! S im p ly  p lu g  y o u r  
ra d io  in to  th e  b a ck  o f  th e  c lo c k  . . • 
tu n e  it  t o  y o u r  fa v o r ite  s ta tion  . . .  
flick  th e  sw itches.

A t  ris in g t im e , y o u ’ re aw a k en ed  
b y  strains o f  m u s ic ! T h a n k s  t o  G .E . 
G en era l E le c tr ic  C o m p a n y , B r id g e ­
p o r t  2 , C on n .

C e n e r a l  E le c tric  C l a c k s
GENERAL ELECTRIC
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A N E W  K I N D  OF  B R A  

G I V E S  Y O U  A

N E W  K I N D  O F  B O S O M  B E A U T Y

fyjltat beautiful iepaAation! What lovely, lovely cunvelt 

IjouAi in / llene... the nevolutionaty new patented 

btai with the nemoaolde-pon-laundeAwg padded wine 

thatti individually moulded to you/i pyuAe. tyoAme/dy 

only cnitom-made... now- neady pot yon in 

a twinkling.. .and at a puzction op 

the coit. .. at leading, itoAei.. .about $7.50

W IRED BRAS

R E M O V A B L E  W IR E  
E X C L U S IV E L Y  A L E N E  S

D A Y T IM E — A  B  A N D  C C U P S

A L E N E  B R A . IN C . ,  148  M A D I S O N  A V E N U E .  N E W  Y O R K  16 . N . Y .
*R E G . U  S  P A T  O F F  N O  2 3 8 8 5 3 5  A N D  O T H E R  P A T E N T S  P E N D IN G

j o y i n g  th e  w a r m  w a te r . T h e n  I  sat h im  
d o w n  a t  th e  ta b le , a n d  M rs . E rsk in e , w h o  
k e p t  h o u s e  f o r  m e , f e d  h im  u n t i l  h e  
c o u ld n ’t  e a t  a n y  m o r e .

W h ile  h e  s a t  th e r e  s till  in  h is  r a g g e d  
p a n ts  w ith  a s h ir t  o f  m in e  h a n g in g  o n  h is  
s tu r d y  s h o u ld e r s , h e  k e p t  l o o k in g  a b o u t  
h im  w ith  s h in in g  e y e s . H e  k e p t  s a y in g , 
“ I t ’s a m ig h ty  fin e  h o u s e .”  A n d  th e n  
s h r e w d ly , “ S o m e  d a y  I ’m  g o in g  to  w o r k  
m y s e lf  u p  t o  a h o u s e  l ik e  th is .”

S it t in g  th e re  w it h  h is  c u r ly  b la c k  h a ir  
a n d  b r ig h t  e y e s  a n d  ta n n e d  ch e s t  s h o w ­
in g  th r o u g h  th e  o p e n  n e c k  o f  m y  sh irt, 
h e  w a s  l ik e  a s m a ll, h a l f - t a m e d  a n im a l. 
N o w  a n d  th e n , I  c a u g h t  h im  w a tc h in g  
m e  as a s m a ll c a g e d  a n im a l m ig h t  d o . I 
th o u g h t : H e  d o e s n ’t b e lo n g  h e r e . I  w o n ’t 
k n o w  h o w  to  t r e a t  h im . W h a te v e r  I  d o , 
i t ’ l l  s p o i l  h im .

I  c o u ld n ’t  s e e  h im  f itt in g  in t o  m y  
h a r d -w o r k in g ,  s e r io u s , r a th e r  d u l l  l i f e ;  
a n d  th e r e  w e r e  lo n g  p e r io d s  w h e n  I  h a d  
to  b e  a w a y  f r o m  h o m e . I  e x p e r ie n c e d  a  
s u d d e n  f e e l in g  o f  d e p r e s s io n , s u c h  as I  
h a v e  fe lt  b e fo r e  w h e n  I  im p u ls iv e ly  u n ­
d e r t o o k  w h a t  c o u ld  o n ly  tu r n  o u t  t o  b e  
t r o u b le , fa i lu r e  a n d  d is a p p o in tm e n t . M y  
in s t in c t  t o ld  m e  th a t  I h a d  e m b r o i le d  m y ­
s e lf  in  a  p r o b le m . A n d  I  s u s p e c te d  th a t  
I  h a d  b e e n  b u ffa lo e d , h y p n o t iz e d , c a jo le d  
b y  a m ix t u r e  o f  f la tte ry , im p e r t in e n c e  a n d  
p a th o s . I  h a d  n o t  b r o u g h t  h im  h o m e  w ith  
m e . H e  h a d  b r o u g h t  m e  h o m e .

A n d  th e n  I  n o t ic e d  th e  d o g s . T h e y  w e r e  
b ig , f ie r c e  d o g s  a n d  n o n e  t o o  f r ie n d ly  w ith  
s tr a n g e rs , b u t  t h e y  h a d  ta k e n  K e n n y  o v e r  
as th e ir  o w n . T h e y  w e r e  s it t in g  in  a  c i r c le  
a b o u t  h is  c h a ir  w a t c h in g  h im . It  w a s  as 
i f  h e  a n d  th e  d o g s  w e r e  o ld  fr ie n d s . I  
th o u g h t : H e  c a n ’t b e  th e  l i t t le  l ia r  I  
th o u g h t , o r  t h e y  w o u ld  h a v e  k n o w n  it.

T h e n  h e  s l ip p e d  o u t  o f  h is  c h a ir  a n d  
sa id , “ I ’m  g o in g  o u t  t o  lo o k  a t th e  ca t t le .”  
H e  w e n t  o u t  a n d  a t  th e  d o o r  s l ip p e d  o f f  
m y  s h ir t  as i f  it  b o th e r e d  h im . T h e  d o g s  
w e n t  w ith  h im , r u n n in g  a fte r  h im  as h e  
c r o s s e d  th e  p a s tu re  a n d  p a ss e d  t h e  ca tt le  
w it h o u t  e v e n  l o o k in g  a t  th e m . H e  w e n t  
s tr a ig h t  t o w a r d  th e  b a r n s , a n d  I  k n e w  
s u d d e n ly  w h e r e  h e  w a s  g o in g — t o  fin d  
V in c e n t . H e  w a s  as  p o l it e  t o  m e  as h is  
s tra n g e  u p b r in g in g  p e r m it t e d  h im  t o  b e —  
b u t  I  d id n ’t  c o u n t . I  w a s  a n  o u ts id e r .

T h e  n e x t  p a r t  o f  th e  s t o r y  b e lo n g s  t o  
V in c e n t  a n d  M a rth a .

T h e y  a r r iv e d  a t  th e  fa r m  o n e  d r e a r y  
m o r n in g  a t  th e  b e g in n in g  o f  th e  G r e a t  
D e p r e s s io n  in  a  b r o k e n - d o w n  ja lo p y .  
F r o m  th e  w in d o w  o f  m y  o ff ic e  I  s a w  th e  
s tr a n g e  v e h ic le  c o m in g  l ik e  a  g h o s t  c a r  
u p  th e  lo n g  la n e  th r o u g h  th e  f o g  a n d  c o ld  
ra in . T h e  d o g s  ra n  o u t  t o  s u r r o u n d  it. 
U s u a lly  a s tr a n g e r  w o u ld  n o t  g e t  o u t  
u n t il  t h e y  h a d  b e e n  c a l le d  o ff . B u t  th e s e  
s tra n g e rs  s h o w e d  n o  t im id ity  a t  a ll. W h e n  
th e  ca r  c a m e  to  a  h a lt  a m o n g  th e  le a p ­
in g , b a r k in g  d o g s , th e y  s te p p e d  b o ld ly  
o u t  a m o n g  th e m  a n d  th e  le a p in g s  a n d  
b a r k in g s  c h a n g e d  in to  e c s ta t ic  t a i l - w a g -  
g in g s . T h e  s tr a n g e rs  w e r e  t w o  y o u n g  p e o ­
p le . T h e y  lo o k e d — th e  b o y  a n d  th e  g ir l—  
s c a r c e ly  m o r e  th a n  e ig h te e n  o r  n in e te e n . 
I t  w a s  as i f  th e y  a lr e a d y  k n e w  th e  d o g s  
a n d  h a d  b e e n  a t  th e  H o m e  F a r m  b e fo r e .

T h e y  w e r e  s h a b b ily  b u t  n e a t ly  d re s se d . 
T h e  b o y  w a s  a l itt le  o v e r  m e d iu m  h e ig h t  
w ith  d a r k  h a ir  a n d  b la c k  e y e s . H e  m o v e d  
e a s i ly  w it h  th e  g r a c e  o f  a y o u n g  a n d  m u s ­
c u la r  m a n . T h e  g ir l  h a d  v e r y  c l e a r  b lu e  
e y e s  a n d  f la m in g  r e d  h a ir , h a l f  c o n c e a le d  
b e n e a th  a  s h a b b y  h a t. W h e n  I  o p e n e d  th e  
d o o r  t o  g r e e t  th e m , it  s t r u c k  m e  th a t  th e y  
w e r e  a  p a ir  o f  p r e c o c io u s , t ir e d  c h ild r e n .

T h e  b o y  sa id , “ W e ’d  l ik e  t o  s e e  th e  
b o ss .”

“ I  g u e s s  th a t ’s  m e ,”  I  s a id  a n d  in v it e d  
th e m  t o  c o m e  in .

I n  m y  o ffice , t h e y  s a t  d o w n  s h y ly  a n d  
th e  w o m a n  lo o s e n e d  h e r  c o a t , w e t  f r o m  
th e  f o g  a n d  r a in  'f r o m  w h ic h  th e  o ld
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ja lo p y  h a d  b e e n  u n a b le  to p r o t e c t  th em .
I  a sk e d , “ W o u ld n ’t  y o u  l ik e  s o m e  c o f ­

fe e ?  Itls  a  n a s ty  d a y .”  A n d  th e  g ir l  s a id  
s h y ly , “ Y e s , th a n k  y o u . W e ’v e  b e e n  d r iv ­
in g  f o r  a  c o u p le  o f  h o u r s .”

I w e n t  a n d  t o ld  M rs . E rsk in e  to  b r in g  
u s  a ll c o f fe e  a n d  w h e n  I r e tu r n e d , th e  
b o y  sa id , “ W e ’v e  ju s t  c o m e  to  s e e  i f  y o u  
c o u ld  u s e  s o m e  e x t r a  h e lp .”

H e  w a s  s itt in g  o n  th e  e d g e  o f  h is  ch a ir , 
tu r n in g  h is  ca p  in  h is  h a n d s , a n d  f o r  th e  
first t im e  I n o t ic e d  th a t  h e  n o t  o n ly  lo o k e d  
l ik e  a g y p s y  b u t  w a s  e x t r a o r d in a r i ly  
h a n d s o m e  in  a n  a n im a l k in d  o f  w a y , w ith  
h ig h  ch e e k b o n e s  a n d  la r g e  c l o s e - s e t  ea rs  
a n d  a fu l l ,  s e n su a l m o u th . T h e  g ir l  w a s  
p re t ty  a lth o u g h  sh e  l o o k e d  th in  a n d  t ir e d . 
T h e r e  w a s  s o m e th in g  p r o u d  a n d  d e fia n t 
in  th e  w a y  s h e  sat, v e r y  u p r ig h t , as if  
c h a lle n g in g  th e  w o r ld  a n d  d e fy in g  d e fe a t .

1 sa id , “ C o u ld  b e . T h e r e ’s a lw a y s  p le n ty  
to  d o  h e re . A r e  y o u  f r o m  th e  c o u n t r y ? ”  

“ N o ,”  s a id  th e  b o y ,  “ I ’v e  ju s t  c o m e  
fr o m  P it ts b u rg h , a n d  m y  w i fe  h a s  b e e n  
w o r k in g  in  S t. L o u is . W e ’v e  b e e n  to  see  
th e  ch ild re n . T h e y ’r e  in  C in c in n a t i. S o  
w e  ju s t  g o t  a n  id e a  a n d  d r o v e  u p  h e r e .”  
T h e  s p e e c h  se t  m e  b a c k  o n  m y  h e e ls , fo r  
it s e e m e d  t h e y  w e r e  b a r e ly  o ld  e n o u g h  
to  b e  m a r r ie d  le t  a lo n e  h a v e  ch ild re n .

“ D o  y o u  k n o w  a n y th in g  a b o u t  fa r m s ? ”  
I  a sk e d .

“ N o ,”  t h e  b o y  a n s w e re d . “ N o t  m u ch . 
M y  w i fe  l iv e d  w ith  a n  u n c le  o n  a  r a n c h  in  
N e v a d a  w h e n  sh e  w a s  a k id .”

“ D o  y o u  th in k  y o u ’d  l ik e  fa r m  l i f e ? ”  
“ Y e s . I  k n o w  I  w o u ld .”
F e e lin g  th a t  th is  w a s  a  s tr a n g e  in t e r ­

v ie w , I  a sk e d , “ W h a t  h a v e  y o u  d o n e  b e ­
f o r e ? ”

T h e  b o y  l o o k e d  d o w n  a t h is  ca p , a n d  a 
b lu s h  c o lo r e d  h is  d a r k  sk in . “ A  litt le  o f  
e v e r y th in g . I ’v e  b e e n  a  m e ch a n ic . I ’v e  
w o r k e d  in  a g r o c e r y  s to re . I ’v e  d o n e  a ll 
k in d s  o f  w o r k  in  m ills , b u t  I  d o n ’t l ik e  
a n y  o f  it— a n d  n o w  t h e y ’r e  la y in g  o f f  p e o ­
p le ; th e re  is n ’t  a n y  w o r k  a n y w h e r e .”

M rs . E rsk in e  in te r r u p te d  u s  b y  b r in g ­
in g  in  th e  c o f fe e . S h e  w a s  a  b ig , s tr o n g  
w o m a n — th e  w i fe  o f  o n e  o f  o u r  n e ig h b o r s  
w ith  a h e a r t  as b ig  as h e r  b o d y  a n d  sh e  
h a d  b r o u g h t  n o t  o n ly  c o f fe e  b u t  c o f f e e -  
c a k e  a n d  toa st  a n d  h o m e m a d e  ja m . S h e  
p u t  th e  tra y  o n  m y  d e s k  a n d  w h e n  s h e  
h a d  g o n e  I  p o u r e d  c o f fe e  a n d  m o v e d  th e  
t r a y  to  th e  l o w  ta b le  b e s id e  th e  g ir l.

T h e  b o th  d ra n k  e a g e r ly , th e  g ir l  s h iv ­
e r in g  a litt le  as s h e  s h a l l o w e d  th e  h o t  
l iq u id . A n d  th e n  s h y ly , a lm o s t  as i f  it 
w e r e  a c t in g  w ith o u t  h e r  co n s c io u s n e s s , 
h e r  h a n d  r e a c h e d  o u t  a n d  t o o k  a p ie c e  
o f  c o f fe e c a k e . I  g u e ss e d  th e y  h a d  h a d  n o  
b re a k fa s t— th a t  p e rh a p s  t h e y  h a d  n o  
m o n e y . I  m a d e  co n v e r s a t io n  a b o u t  th e  
w e a th e r  a n d  th e  fa r m  w h ile  t h e y  w o l fe d  
c a k e  a n d  to a s t  a n d  ja m . T h e n  th e  g ir l 
sa id  a b r u p t ly , “ W h y  d o n ’t  y o u  t e ll  h im  
e v e r y th in g , V in n y ? ”  A n d  th e  b o y  sa id , 
“ M a y b e  h e  w o u ld n ’t  b e  in te re s te d .”

I  sa id , “ G o  a h ea d . I ’m  s u re  I  w o u ld .”  
“ W e ll ,”  h e  sa id , “ it ’s  l ik e  th is . Y o u  see , 

w e ’r e  t r y in g  to  fin d  s o m e  w a y  t o  s ta y  t o ­
g e th e r  a n d  k e e p  th e  k id s .”  H e  lo o k e d  
d o w n  a t h is  ca p . “ I  k n o w  w e  l o o k  y o u n g , 
b u t  I ’ m  t w e n t y - t h r e e  a n d  s h e ’s t w e n t y -  
t w o .”  H e  c o u g h e d  a n d  a d d e d , “ Y o u  see , 
w e  h a v e  th r e e  k id s .”  A n d  th e n  I  n o t ic e d  
h is  h a n d s . T h e y  w e r e  b ig  h a n d s , b u t  w e l l  
fo r m e d , e v e n  b e a u t ifu l  a n d  t h e y  w e r e  c a l ­
lo u s e d  a n d  s c a r r e d  w ith  t r a c e s  o f  o i l  a n d  
g r e a s e  w h ic h  ca n  n e v e r  b e  w h o l ly  r e ­
m o v e d  f r o m  th e  h a n d s  o f  a  h a r d -w o r k in g  
m an .

“ Y o u  m u s t  h a v e  b e e n  m a r r ie d  w h e n  
y o u  w e r e  v e r y  y o u n g ? ”

T h e  g ir l  a n s w e re d  m e  n e r v o u s ly , “ V in ­
ce n t  w a s  e ig h te e n , a n d  I  w a s  s e v e n te e n .”  

C le a r ly  s h e  w a s  im p a t ie n t  w ith  th e  
b o y ’s  a w k w a r d n e ss , b u t  in  th e  im p a t ie n ce  
th e re  w a s  s y m p a th y  l ik e  th a t o f  a m o th e r  
t r o u b le d  b j j  a  c h ild ’s  b a c k w a rd n e s s  b u t  
e a g e r  f o r  h im  to  s h o w  h is  b e s t  s id e . A n d
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th e n  s u d d e n ly  s h e  t o o k  o v e r ,  th e  w o r d s  
p o u r in g  o u t  o f  h e r  in  a  t o r re n t . “ Y o u  see , 
I  d id n ’t  h a v e  a n y  fa m ily , a n d  V in c e n t ’s 
fa m i ly  w a s n ’t  v e r y  g o o d  t o  h im . W e  g o t  
to g e th e r  th a t  w a y  a n d  g o t  m a r r ie d  o u t  in  
C o lo r a d o . H e  w a s  w o r k in g  a t  a  f i l lin g  s ta ­
t io n , a n d  I  w a s  w o r k in g  a t  th e  lu n c h r o o m . 
A n d  w e  h a d  th r e e  k id s . M a y b e  w e  o u g h tn ’t  
to , b u t  w e  d id . T h e  o ld e s t  is  fo u r . It  
s e e m e d  a ll  r ig h t  a t  firs t, a n d  th e n  e v e r y ­
th in g  s e e m e d  t o  c o m e  a p a rt. W e  d id n ’t  
h a v e  e n o u g h  m o n e y  a n d  I  h a d  t o  g iv e  u p  
w o r k in g  to  lo o k  a f te r  th e  k id s . A n d  f in a lly  
ju s t  t o  k e e p  g o in g  w e  b o a r d e d  o u t  th e  
k id s  in  C in c in n a t i , a n d  I  w e n t  t o  w o r k  
a g a in . A n d  th e n  t h e y  b e g a n  f ir in g  p e o p le , 
a n d  s o m e t im e s  w e  h a d  w o r k  a n d  s o m e ­
t im e s  w e  d id n ’t ; w e  h a d  to  ta k e  w o r k  
w h e r e  w e  c o u ld  f in d  it  in  o r d e r  t o  e a t  a n d  
p a y  th e  k id s ’  b o a r d , a n d  m o s t  o f  t h e  t im e  
w e  w e r e  s e p a ra te d , n o t  e v e n  in  th e  s a m e  
t o w n .”

I  l is te n e d , a w a r e  th a t  i t  c o s t  th e  g ir l  a n  
im m e n s e  e f f o r t  t o  t e l l  m e  a ll  s h e  w a s  t e l l ­
in g  m e . I t  w a s  as i f  s h e  w e r e  t e a r in g  i t  
o u t  o f  h e r  in s id e s  b y  f o r c e .  A n d  I  n o t ic e d  
o th e r  th in g s — th e  c u r io u s  p a s s io n  w h ic h  
e x is te d  b e tw e e n  th e  t w o  o f  th e m . Y o u  
c o u ld  s e e  i t  in  th e  b o y ’s  d a r k  e y e s  a s  h e  
w a tc h e d  h e r . W h a t  s h e  w a s  r e a l ly  t e ll in g  
m e , d e sp ite  h e r  p r id e  a n d  r e t ic e n c e , w a s  
a b e a u t i fu l  l o v e  s to r y  o f  t w o  lo n e ly  c h i l ­
d r e n  w h o  w a n te d  t o  s ta y  to g e th e r , d e s ­
p e r a te ly  in  s p ite  o f  e v e r y th in g .

A s  th e  g ir l  n e a r e d  th e  c l im a x  o f  h e r  
s to r y , a  r e a l  p a s s io n  a n d  d e s p a ir  e n te r e d  
h e r  v o ic e .  S h e  sa id , “ I ’m  s ca re d , m is ter . 
W e  h a v e n ’t  b e e n  t o g e th e r  f o r  t w o  y e a rs . 
I t  a in ’t  a n y  w a y  t o  l iv e  . . . ju s t  s e e in ’ 
e a c h  o th e r  a  c o u p le  o f  d a y s  n o w  a n d  th en . 
W e  c a n ’t  g o  o n  l ik e  th is— n e v e r  h a v in ’  a  
h o m e , n e v e r  s e e in ’  e a c h  o th e r  o r  th e  k id s . 
A n d  n o w  th e r e  a in ’t  a n y  j o b s  a n y w h e r e  
e s p e c ia l ly  f o r  V in c e n t  a n d  m e  w h o  d o n ’t 
k n o w  h o w  t o  d o  a n y th in g .”  T h e  tea rs  
c a m e  in to  h e r  e y e s  a n d  s h e  h a d  t o  s to p .

W h ile  I  w a it e d  f o r  h e r  t o  r e g a in  h e r  
s e l f - c o n t r o l ,  i t  w a s  b o r n e  in  u p o n  m e  th a t  
th e r e  w a s  a  q u a l it y  o f  in n o c e n c e  a b o u t  
th e m  b o th , a n d  o f  h e a lth , o f  r e a l  d e c e n c y  
a n d  n a tu ra ln e s s . W h a t  th e y  w a n te d  w a s  
w h a t  a ll d e c e n t  y o u n g  p e o p le  w a n te d , a n d  
t h e y  c o u ld n ’t  h a v e  i t  a n d  w e r e  p u z z le d  
b e c a u s e  th e y  c o u ld  n o t  u n d e r s ta n d  th e  
r e a s o n s , s o  m u c h  t o o  in tr ica te  f o r  th e ir  
c o m p r e h e n s io n . T h e y  w e r e  p la in ly  f r ig h t ­
e n e d .

P r e s e n t ly  th e  g ir l  w e n t  o n  ta lk in g .
“ Y o u  s e e , m is te r . A l l  w e  w a n t  is  t o  b e  

t o g e th e r  a g a in  a n d  g e t  a  f r e s h  sta rt. W e  
ju s t  w a n t  a r o o f  o v e r  o u r  h e a d s  w h e r e  
w e  c a n  b r in g  th e  c h ild r e n . I  c a n ’t  s le e p  
r ig h t  a n y  m o r e  b e c a u s e  I  k e e p  w o n d e r in g  
a b o u t  th e  k id s — i f  t h e y ’r e  b e in g  t r e a te d  
r ig h t  a n d  a re  g e t t in g  e n o u g h  t o  e a t .”  T h e  
d e s p e r a t io n  e n te r e d  h e r  v o i c e  aga in . 
“ W e ’v e  g o t  t o  g e t  o r g a n iz e d  o r  g o  t o  h e ll. 
W e  c a n ’t  d o  it  in  th e  c it y . W e ’r e  w i l l in g  
t o  d o  a n y th in g , m is te r . I t  d o e s n ’t  m a k e  
a n y  d if fe r e n c e . A n y t h in g  is  b e t t e r  th a n  
th e  w a y  w e ’r e  l iv in g .”

I  l o o k e d  a t  th e  b o y .  H e  w a s  w a tc h in g  
h e r  w it h  a d m ir a t io n  b e c a u s e  s h e  f o u n d  
it  s o  e a s y  to  ta lk , t o  s a y  th e  th in g s  f o r  
w h ic h  h e  c o u ld  n e v e r  f in d  w o r d s . A n d  
s u d d e n ly  I  fo u n d  m y s e lf  th in k in g  h o w , in  
s p ite  o f  a n y th in g  y o u  c o u ld  d o  in  l i fe , y o u  
w e r e  a lw a y s  g e t t in g  m ix e d  u p  in  th e  l iv e s  
o f  o t h e r  p e o p le , h o w  y o u  b e c a m e  r e s p o n ­
s ib le  f o r  th in g s  a n d  p e o p le  w it h o u t  e v e n  
w a n t in g  o r  m e a n in g  to . E v e n  i f  I  w e r e  to  
s e n d  t h e m  a w a y , I ’d  s till  b e  m ix e d  u p  in  
th e ir  l iv e s  a n d  th o s e  o f  th e  c h ild r e n  I ’d  
n e v e r  s e e n . I  m ig h t  b e  s e n d in g  th e m  a ll 
t o  d a m n a t io n  as  th e  g ir l  h a d  im p lie d .

W e  d id n ’t  actually n e e d  a n o th e r  m a n  
o n  th e  p la c e , b u t  I  f o u n d  m y s e lf  t r y in g  
t o  in v e n t  re a s o n s  w h y  w e  d id  n e e d  s o m e ­
o n e . I  k n e w  th a t  T o m , m y  p a r tn e r , w o u ld  
ra ise  th e  d e v i l  w h e n  h e  f o u n d  I ’d  e n ­
g a g e d  a n o th e r  w o r k e r . I t  w a s  e a s y  e n o u g h  
t o  g e t  fa r m  h a n d s . T h e  c it ie s  w e r e  c o l ­

la p s in g  a n d  p e o p le  w e r e  h u r r y in g  b a c k  
t o  t h e  c o u n t r y  t o  f in d  s e c u r ity , a  r o o f  
o v e r  th e ir  h e a d s  a n d  e n o u g h  t o  e a t .

A l l  th is  w a s  g o in g  t h r o u g h  m y  h e a d , 
b u t  t h e r e  w a s  s o m e th in g  e ls e  as w e l l .  I  
h a d  a  fe e l in g  th a t  th e s e  t w o  k id s  w e r e  
a ll  r ig h t , a n d  I  f o u n d  s t ir r in g  in  m e  s o m e ­
t h in g  w h ic h  h a d  a lw a y s  p la y e d  a  b ig  p a r t  
in  a n y  d e c is io n  I  h a d  e v e r  m a d e . I t  w a s  
a  k in d  o f  animal th in g , s t r o n g e r  th a n  m y  
o w n  c o n s c io u s  ju d g m e n t  o r  m y  in t e l l i ­
g e n c e .

A n d  I  h e a r d  m y s e lf  s a y in g , “ W e ’v e  ju s t  
b o u g h t  a  n e w  fa rm . I t  is n ’t  a  v e r y  g o o d  
fa rm , a n d  t h e  h o u s e  is  in  p r e t ty  b a d  
s h a p e , b u t  th e r e ’s  a  g o o d  s p r in g  a n d  th e  
r o o f  d o e s n ’t  le a k . I f  y o u  d o n ’t  m in d  l i v ­
in g  th e r e  u n t il  w e  g e t  i t  f i x e d  u p  . .

T h e  g ir l  s a id  d u l ly , “ I t ’l l  b e  a l l  r ig h t—  
e v e n  i f  w e  h a v e  t o  s le e p  in  a  b a A i .”  

“ W h e n  c o u ld  y o u  c o m e ? ”  I  a sk ed .
A n  e x t r a o r d in a r y  l ig h t  c a m e  in to  th e  

g ir l ’s  d a r k  e y e s . ‘Y o u  m e a n  y o u ’l l  g iv e  
u s  a  c h a n c e ? ”

“ T h a t ’s it ,”  I  sa id .
“ W e  c o u ld  c o m e  a s  s o o n  as V in c e n t  

c o u ld  g e t  s o m e  th in g s  t o g e th e r  a n d  I  g e t  
th e  c h ild r e n  f r o m  C in c in n a t i .”

“ T h a t ’s f in e .”
T h e  s h a b b i ly  g lo v e d  h a n d s  b e g a n  f id ­

d l in g  w it h  th e  h a n d b a g  a g a in . S h e  lo o k e d  
d o w n  a n d  s a id , “ T h e r e ’s  o n e  m o r e  th in g .”  

“ Y e s .”
S h e  d id n ’t  a n s w e r  a t  o n c e  a n d  th e  

b la c k - h a ir e d  b o y ,  s u m m o n in g  a l l  h is  
s tre n g th , s a id , “ I t ’s  a b o u t  m o n e y . C o u ld  
y o u  le t  u s  h a v e  a  l i t t le  m o n e y — in  a d ­
v a n c e . W e ’d  w o r k  it  o u t .”

I  th o u g h t : H e r e  I  g o  a g a in — b e in g  a 
sap . M a y b e  it ’s  ju s t  a  r a c k e t  t h e y  w o r k  
e v e r y w h e r e . B u t  w e a k ly  I  f o u n d  m y s e lf  
a sk in g , “ H o w  m u c h  w i l l  y o u  n e e d ? ”

T h e  g ir l  a n s w e r e d , “ I  th in k  a  h u n d r e d  
d o l la r s  w o u ld  d o  it.”

I  w r o t e  o u t  a c h e c k  a n d  g a v e  i t  t o  th e  
b o y .  H e  l o o k e d  a t  m e  o u t  o f  th o s e  h o n e s t  
b la c k  e y e s  w it h o u t  s a y in g  a n y th in g .

T h e  g ir l  sa id , “ H e  d id n ’t  w a n t  t o  c o m e  
h e r e , th e  w a y  w e  l o o k ” — sh e  g la n c e d  a t 
h e r  o w n  s h a b b y  c lo th e s — “ b u t  I  t o ld  h im  
w e  h a d  t o  b e c a u s e  i t  w a s  o u r  la s t  c h a n c e .”  

I  w e n t  w it h  t h e m  t o  th e  d o o r  a n d  
w a t c h e d  t h e m  g o  t o w a r d  th e  o ld  ja lo p y ,  
w a lk in g  h a n d  in  h a n d , a n d  th e  b o y ’s 
s tu r d y  b a c k  s e e m e d  e v e n  s t r a ig h te r  th a n  
b e fo r e .

F or a week t h e r e  w a s  n o  s ig n  o f  t h e  n e w  
c o u p le  n o r  a n y  w o r d  f r o m  th e m , a n d  I  
th o u g h t : T h e y ’v e  ju s t  w a lk e d  o f f  w it h  th e  
h u n d r e d  d o lla r s . I  s u p p o s e  t h e ir  r a c k e t  is  
as g o o d  as a n y  o t h e r  in  t im e s  l ik e  th e se .

T h e n  o n e  m o r n in g  m y  p a r tn e r  T o m  
s to p p e d  in . H e  w a s  a  p r a c t ic a l  m a n , h a r d -  
h e a d e d , s to c k y , e ff ic ie n t  a n d  r e a lis t ic . H e  
sa id , “ T h e  n e w  c o u p le  h a v e  c o m e . T h e y  
m o v e d  in  th is  m o r n in g ."

T h a t  w a s  a ll. I  k n e w  h e  d is a p p r o v e d , so  
I  a sk e d , “ W h a t  d o  y o u  t h in k  o f  t h e m ? ”  

“ A  p r e t ty  s e e d y  lo t ,”  h e  sa id .
H e  h a d  a lw a y s  m a n a g e d  h is  o w n  li fe  

e f f ic ie n t ly  a n d  w e l l .  H e  h a d  a  g o o d  w i fe  
a n d  th r e e  s tu r d y  ch ild r e n , a n d  w a s  a  
p a r tn e r  in  a  p r o s p e r o u s  b u s in e ss — a  fa rm , 
w h ic h  c o u ld n ’t  g o  t o o  w r o n g  e v e n  in  
b la c k  t im e s  l ik e  th o s e  in  t h e  b e g in n in g  
o f  t h e  ’th ir t ie s . H e  w a s  s tu b b o r n  a n d  a t  
t im e s  im p a t ie n t .

T h e n  h e  sa id , “ I  w o u ld n ’t  h a v e  k n o w n  
t h e y  w e r e  t h e r e  b u t  f o r  th e  s m o k e . I 
t h o u g h t  s o m e th in g  w a s  o n  f i r e  d o w n  a t  th e  
H u b e r t  P la c e . I  w e n t  t o  in v e s t ig a te  a n d  
fo u n d  th e m  a lr e a d y  th e r e , c le a n in g  th e  
p la c e  u p . T h e y  c a m e  in  b y  th e  b a c k  r o a d  
th r o u g h  th e  w o o d s . I  d o n ’t  s e e  h o w  th e y  
e v e r  k n e w  a b o u t  it. I t ’s  m ig h ty  fu n n y  
t h e y  d id n ’t  c o m e  b y  th e  o r d in a r y  r o a d  
a n d  s to p  b y  t h e  h o u s e  f ir s t .”

A f t e r  n o o n - d a y  d in n e r  I  w e n t  d o w n  t o  
s e e  th e m . I t  w a s  a  w a r m  d a y  o f  th e  fa ls e  
s p r in g  w h ic h  co m e s  in  la te  M a r c h  t o  o u r  
p a r t  o f  th e  c o u n tr y . A r o u n d  th e  o ld  g r a y



fa r m h o u s e  th e  fir s t  p a le  g r e e n  le a v e s  o f  
th e  b ig  l ila cs  w e r e  s h o w in g . T h e  h o u s e  
w a s  b ig  a n d  o ld  a n d  s h a b b y , b u t  it  h a d  
th e  b e a u ty  o f  o ld , w o r n  h o u se s  th a t, h o w ­
e v e r  d ila p id a te d , h a v e  b e e n  m u c h  l iv e d  
in . A n d  n o th in g  c o u ld  s p o il  th e  b e a u ty  o f  
th e  s ite  h a lfw a y  u p  th e  h i l l  w ith  a  v ie w  
o v e r  th e  w h o le  v a l le y .

T h e  b o y ,  V in c e n t , w a s  b u r n in g  th e  r u b ­
b ish  le f t  b e h in d  b y  th e  la st o c c u p a n ts  o f  
th e  h o u se . T h e y  h a d  b e e n  a  f l y - b y - n ig h t  
te n a n t fa m ily , c o m in g  f o r  a y e a r  to  ta k e  
w h a t  th e y  c o u ld  o f  th e  p o o r  w o r n - o u t  
fa r m  a n d  g o in g  a w a y  a g a in  le a v in g  b e ­
h in d  th e m  a ll th e  th in g s  th e y  h a d  b r o k e n  
o r  u s e d  u p  d u r in g  th e  y e a r . T h e  g ir l, 
M a rth a , w a s  c a r r y in g  o u t  th e  r u b b is h  a n d  
h e a p in g  it  o n  th e  fire .

T h e  b a b y , a b o u t  e ig h te e n  m o n th s  o ld , 
w a s  t ie d  in to  a  b r o k e n  c h a ir  b y  a b ig  
l i la c  b u s h . T h e  o th e r  tw o  k id s  w e r e  p la y ­
in g  w ith  a b a r n  k it te n  o n  th e  g ra ss  b y  
th e  s id e  o f  th e  p o n d  b e lo w  th e  o ld  s p r in g -  
h o u se . T h e  o ld e s t  c h ild , a g ir l, h a d  re d  
h a ir  l ik e  h e r  m o th e r , a n d  th e  tw o  y o u n g e r  
o n e s  w e r e  d a r k  l ik e  th e ir  fa th e r . A l l  th re e  
h a d  a w i ld  lo o k , w ith  s h a g g y  u n c u t  h a ir . 
T h e y  a ll l o o k e d  p a le  t o o  a n d  th in  a n d  
u n d e rn o u r is h e d . T h e  t w o  o ld e r  o n e s  w e r e  
w e a r in g  ca s to f f  c lo th in g  m u c h  t o o  b ig  
f o r  th e m . Y e t  th e re  w a s  s o m e th in g  p le a s ­
a n t a b o u t  th e  s c e n e , a n d  s o m e th in g  p r im i­
t iv e  to o . I t  w a s  l ik e  o n e  o f  th e  fir s t  fa m ­
ilie s  c o m in g  in to  th e  c o u n t r y  w h e n  it  h a d  
b e e n  a w ild e rn e s s . I t  w a s  a fa m ily  m a k in g  
a fr e s h  s ta r t  in  life .

W e  g r e e te d  e a c h  o th e r , a n d  I  sa id , 
“ T h e r e ’s  p le n ty  o f  r u b b is h  in  th e  h o u se . 
Y o u ’l l  h a v e  q u it e  a j o b  c le a n in g  it  u p .”

M a rth a  a n s w e r e d  h a p p ily , “ O h , th a t ’s 
p a r t  o f  th e  fu n ! ”

A n d  th e n  I a s k e d  i f  t h e y ’d  m a d e  a r ­
ra n g e m e n ts  a b o u t  m ilk  a n d  e g g s  a n d  
m e a t  a n d  i f  th e y  k n e w  w h e r e  th e  r o o t  
c e l la r  w a s  w ith  th e  p o ta to e s , a p p le s , 
s q u a s h  a n d  ca r r o ts  f r o m  la s t  sea so n .

“ Y e s ,”  th e y  sa id . M r . W a r r e n  h a d  b e e n  
to  see  th e m  a n d  ta k e n  c a re  o f  th a t.

“ T h e  k id s  c o u ld  s ta n d  s o m e  fa t t e n in g  
u p ,”  I sa id .

“ A n d  h o w ! ”  s a id  M a rth a . “ T h e  w o m a n  
w h o  b o a r d e d  th e m  w a s  c h e a t in g  o n  m e .”

“ H o w  a b o u t  g iv in g  y o u  a  h a n d ? ”  I 
a sk ed .

B u t  M a r th a  d id n ’t  w a n t  it. “ N o ,”  sh e  
sa id . “ I d o n ’t  w a n t  y o u  to  s e e  th e  in s id e  
o f  th e  h o u s e  u n til I  g e t  i t  c le a n e d  u p .”

In  th e  d a y s  th a t  f o l lo w e d , I w e n t  b a c k  
a g a in  th re e  o r  f o u r  t im e s  a n d  e a c h  t im e , 
th e  g ir l  m a d e  e x c u s e s  f o r  m y  n o t  e n t e r ­
in g  th e  h o u s e ; b u t  a t la s t  th e  d a y  a r ­
r iv e d  w h e n  I c a m e  w ith  th e  p la s te re rs  
a n d  p a in te r s  a n d  it  h a d  to  b e  d o n e . T h e n  
I d is c o v e r e d  w h y  s h e  h a d  n o t  w a n te d  m e  
t o  c o m e  in . In s id e  t h e y  h a d n ’t  a n y th in g  
a t a ll— n o  b e d s , o n ly  th r e e  m a ttre sse s  
w ith  ch e a p , c o a r s e  b la n k e ts . T h e r e  w e r e  
tw o  b r o k e n  ch a ir s , le f t  b e h in d , w h ic h  
V in c e n t  h a d  re p a ir e d  a n d  a ta b le  m a d e  
o u t  o f  a p a c k in g  ca se  h e  h a d  fo u n d  in  th e  
b a rn . T h e r e  w e r e  th re e  o r  f o u r  p o ts  a n d  
p a n s  a n d  s o m e  p a p e r  p la tes .

T h e  fa c e  o f  th e  g ir l  f lu s h e d , a n d  in  d e ­
fe n s e  s h e  sa id , “ W e ’r e  ju s t  c a m p in g  o u t  
u n til o u r  fu r n itu r e  a r r iv e s  f r o m  th e  W e s t .”

F o r  th e  b e n e fit  o f  th e  w o r k m e n , I sa id , 
“ I th in k  it ’s  a r r iv e d . I  h a d  a b i l l  o f  la d in g  
th is  m o r n in g .”

T h e r e  w a s n ’t  a n y  b i l l  o f  la d in g  b u t  th e  
l ie  sa tis fied  th e  w o r k m e n . A n d  th e  g ir l  
g a v e  m e  a s u d d e n  b r i l lia n t  lo o k  o f  g r a t i ­
tu d e . W h e n  th e  w o r k m e n  w e n t  a w a y  I 
sat o n  o n e  o f  th e  t w o  ch a irs .

“ S it  d o w n ,”  I  sa id , a n d  th e  g ir l  o b e y e d  
m e  b y  s itt in g  in  th e  o t h e r  ch a ir . “ W e ’v e  
g o t  to  c o m e  to  a n  u n d e rs ta n d in g .”

S h e  lo o k e d  a w a y  w ith o u t  a n s w e r in g , 
a n d  I w e n t  o n , “ Y o u  k n o w  I  l ie d  t o  th o s e  
m e n .”

S h e  s till  d id  n o t  a n s w e r .
“ W e ’v e  g o t  to  u n d e rs ta n d  e a c h  o th e r .”  

I  sa id . “ Y o u ’v e  g o t  to  u n d e rs ta n d  a ll  th e
Pronounced HEW-BLINE’S

A r e  y o u  exp ectin g  guests?

D o y o u  sh u dder at the th ou gh t o f  the fuss 

and  m uss o f  p rep arin g  cock ta ils?

Serve Hcublein’s Club Cocktails—prepared for you 
in advance by men who have mixed more cocktails 
than anyone else in the world! No messing, no guessing; 
you just add ice to Heublein’s and serve the best.

Ask for Heublein’s at your favorite liquor store.

G. F. HEUBLEIN S BRO., INC., HARTFORD, CONN.

H E U B L E i n S THE FIVE FAVORITES
Manhattan, 65 proof 
Dry Martini, 71 proof 
Old Fashioned, 80 proof 
Side Car, 60 proof 
Daiauiri, 70proof
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Proud you are—and rightly so for this is the 
first and finest—the aristocrat of Moutons! 
Laskin Mouton is designed to pamper you 
with its radiant warmth—to flatter you with 
its lustrous teaver«Jike heauty. Best of 
a ll, it will give you seasons of service.

J.  L A S K I N  se S O N S  CORP.
13o  W e s t  3oth  Street • New York 1,  N. Y. 
Factories: Milwaukee, Wisconsin
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p e o p le  o n  th is  fa rm . T h e y ’ r e  v e r y  n ic e  
p e o p le , a n d  t h e y  w a n t  t o  h e lp  y o u .  I t  
is n ’t  g o in g  t o  d o  a n y  g o o d  i f  y o u  p u t  u p  
a  l o t  o f  fa ls e  p r id e . W e ’v e  p le n ty  o f  s tu ff  
a r o u n d  h e r e — e x t r a  b e d s  a n d  th in g s  a n d  
ch a ir s . A n d  I ’ l l  a d v a n c e  t h e  m o n e y  t o  g e t  
d ish e s  a n d  c o o k in g  s tu ff. E v e r y b o d y  o n  
t h e  p la c e  w a n ts  t o  h e lp  i f  y o u  g iv e  t h e m  
a  c h a n c e . Y o u  s e e , i t  is n ’t  l ik e  th e  c it y  
w h e r e  e v e r y b o d y  is  f ig h t in g  e v e r y b o d y  
e ls e  ju s t  t o  l iv e . I n  a w a y , t h e r e ’s  p le n ty  
o f  e v e r y t h in g  h e r e . Y o u ’v e  g o t  t o  g e t  u s e d  
t o  th a t. Y o u ’v e  g o t  t o  le t  p e o p le  h e lp  y o u  
b e c a u s e  t h e y  r e a l ly  w a n t  t o .”

S h e  h a d  b e g u n  t o  c r y , a n d  I  s a w  th a t  
th e r e  w a s  n o  s to p p in g  h e r . I t  w a s  as i f  a ll  
th e  p e n t - u p  p r id e  a n d  e m o t io n  o f  m o n th s  
a n d  y e a r s  h a d  b r o k e n  lo o s e . I  sa id , “ T h a t ’s 
r ig h t . G o  a h e a d  a n d  c r y .  I t ’l l  d o  y o u  g o o d . 
A n d  w h e n  y o u ’v e  f in ish e d , d o n ’t  b e  p r o u d  
a n y  m o r e . J u s t  l e t  th in g s  w o r k  o u t  n a tu ­
ra l ly . J u s t  ta k e  i t  e a s y .”

T w o  d a y s  la te r  T o m  c a m e  in to  th e  o ffice . 
I  k n e w  b y  h is  l o o k  th a t  h e  h a d  s o m e ­
th in g  o n  m e . H e  s a id , “ I  g o t  th e  p a y - o f f  
a b o u t  y o u r  fr ie n d s .”

“ W h a t ’s t h a t ? ”
“ W e ll,”  h e  sa id , “ Y o u  k n o w  t h e y  ca m e  

h e r e  w it h  n o th in g , n o t  e v e n — ”  a n d  h e  
u s e d  a n  e x p r e s s iv e  b u t  in e le g a n t  p h ra s e . 

“ Y e s ,”  I  sa id .
“ W e ll ,  y e s t e r d a y  V in c e n t  s e n t  h is  w i fe  

t o  a  fa r m  s a le  w it h  t e n  d o l la r s  t o  b u y  
s o m e th in g  f o r  t h e m  t o  s it  o n  o r  e a t  o u t  
o f .  D o  y o u  k n o w  w h a t  s h e  b r o u g h t  h o m e ? ”  

I  g r in n e d . “ N o , w h a t ? ”
“ A n  o ld - fa s h io n e d  c o u n t r y  o r g a n ,”  h e  

s a id . “ S h e  s p e n t  th e  w h o le  t e n  d o l la r s  
o n  it .”

H e  d id n ’t  s a y , “ I  t o ld  y o u  s o ,”  o r  “ N o  
w o n d e r  t h e y  d id n ’t  h a v e  a  n ic k e l .”  B u t  
h is  w h o le  m a n n e r  s a id  it. “ I  w a s  d o w n  
th e r e  la s t  n ig h t ,”  h e  c o n t in u e d , “ A n d  s h e  
w a s  p a in t in g  i t  b a b y  b lu e  a n d  p a le  p in k . 
W h a t  th e  h e l l  w i l l  t h e y  d o  w i t h  a n  o r g a n  
w h e n  t h e y  h a v e n ’t  a n y th in g  t o  s it  o n ? ”  

A n d  o n e  d a y  th e r e  a p p e a r e d  o u t  o f  
n o w h e r e  a  s h a g g y  p o n y ,  a n d  w h e n  I  a s k e d  
w h e r e  i t  c a m e  fr o m , V in c e n t  sa id , “ I  
b o u g h t  it . I  k n o w  y o u  th in k  I ’m  c r a z y  a n d  
m a y b e  I  s h o u ld  h a v e  s p e n t  th e  m o n e y  
o n  c lo th e s  f o r  th e  k id s , b u t  t h e y  a r e n ’t 
o ld  e n o u g h  t o  g o  t o  s c h o o l  y e t  a n d  d o n ’t 
n e e d  c lo th e s , a n d  t h e y ’l l  g e t  a lo t  m o r e  
f u n  o u t  o f  th e  p o n y .”

T h e r e  d id n ’t  s e e m  t o  b e  a n y  a n s w e r  t o  
th a t  p ie c e  o f  lo g ic .

In  th e  m e a n w h ile  a ll  o f  u s  o n  th e  fa r m  
w e n t  t h r o u g h  a tt ic s  a n d  h a y m o w s , a n d  
w e  f o u n d  a  l o t  o f  o ld  fu r n itu r e . I t  d id n ’t 
m a tc h  u p  t o o  w e l l ,  b u t  a n y w a y  i t  w a s  
fu r n itu r e , a n d  th e  o ld  fa r m h o u s e , o n c e  
s o  d i la p ita te d  a n d  d ir t y  a n d  e m p ty  b e ­
g a n  t o  l o o k  l ik e  a  h o m e . M a r th a  d id  a  
g o o d  d e a l  o f  c le a n in g  u p  a r o u n d  th e  o u t ­
s id e , a n d  s h e  w r e s t le d  w i t h  th e  t o u g h  o ld  
g r a s s  u n t i l  s h e  m a n a g e d  t o  c r e a te  a  p a tc h  
o f  n e w  la w n  w h ic h  s h e  k e p t  n e a t ly  
m o w e d . T h e n  b e g a n  th e  a n im a l p h a se .

T h e y  s e e m e d  t o  c o m e  f r o m  n o w h e r e  
a n d  e v e r y w h e r e .  T h e r e  w e r e  t w o  o r  th r e e  
fa m il ie s  o f  ca ts  a n d  th r e e  d o g s  o f  u n ­
ce r ta in  b r e e d s , o n e  w it h  a  l i t t e r  o f  p u p ­
p ie s . A n d  th e n  a  s h e -g o a t ,  a n d  a  c a l f  
w h ic h  w a s  t o  b e  s o ld  f o r  v e a l  b u t  w h ic h  
V in c e n t  a s k e d  t o  b e  a l lo w e d  t o  b r in g  u p  
b e c a u s e  th e  c h i ld r e n  l ik e d  it . A n d  th e r e  
w e r e  c h ic k e n s  a n d  tu r k e y s  a n d  d u c k s  o n  
th e  p o n d . I t  w a s  a  w o n d e r fu l  p la c e  f o r  
c h ild r e n , a n d  s lo w ly ,  f r o m  th e  r e d h e a d e d  
e ld e s t  c h i ld  I  f o u n d  o u t  w h y  t o  t h e m  t h e  
fa r m  w a s  u n a d u lte r a te d  P a ra d is e .

T h e y  h a d  l i v e d  in  a  g lo o m y  h o u s e  
fa l le n  in to  d e c a y  in  a  s h a b b y  p a r t  o f  
C in c in n a t i . T h e r e  w a s  o n ly  a  b a c k  y a r d  
s u r r o u n d e d  b y  a  h ig h  fe n c e , p a v e d  w ith  
c in d e r s  a n d  p a r t ly  s h a d e d  b y  a  s o o t ­
la d e n  a ila n th u s  t r e e . T h e  h o u s e  a n d  th a t  
g lo o m y  p a tc h  o f  g r o u n d  h a d  b e e n  th e ir  
o n ly  p la y g r o u n d , w in t e r  a n d  s u m m e r . 
T h e r e  w e r e  n o  t o y s , n o  a n im a ls , n o th in g

b u t  a  c in d e r -p a v e d  b a c k  y a r d  a n d  a  g r a y  
s k y  a b o v e  it. A n d  n o w  t h e y  h a d  a  w h o le  
w o r ld  o f  g r e e n  w i t h  f ie ld s  t o  r o a m  a cro s s  
a n d  a n im a ls  a n d  p e ts . S o m e t im e s  y o u  
w o u ld  s e e  a  w h o le  p r o c e s s io n  m o v in g  
a c r o s s  t h e  h ig h  p a s tu re s  a g a in s t  t h e  b lu e  
s k y — k id s , a  p o n y ,  a  c a l f ,  a  s h e - g o a t  a n d  
th r e e  o r  f o u r  d o g s . S o m e t im e s  e v e n  a 
t o m c a t  o r  t w o  a c c o m p a n ie d  t h e m  o n  th e ir  
e x c u r s io n s  in to  th e  f ie ld . S e e n  a g a in s t  th e  
s k y  th e r e  w a s  s o m e th in g  a n c ie n t  a n d  B a c ­
c h ic  a b o u t  th e  p r o c e s s io n  o f  c h i ld r e n  a n d  
a n im a ls .

B u t  o n  th e  fa r m  V in c e n t  w a s  b e c o m ­
in g  a  p r o b le m . H e  w o r k e d ,  v o lu n t a r ily , 
lo n g  h o u r s , w i t h  e n th u s ia sm  a n d  a  d e s ­
p e r a te  d e s ir e  t o  m a k e  g o o d  a n d  p r e s e r v e  
th e  fa n ta s t ic , h a p p y  l i t t le  w o r ld  w h ic h  
h a d  g r o w n  u p  a r o u n d  t h e  o ld  H u b e r t  
P la c e . B u t  h e  c o u ld n ’t  s e e m  t o  g e t  h is  
w o r k  o r g a n iz e d  a n d  h is  e f f e c t  u p o n  m a ­
c h in e r y  w a s  a p p a llin g . O n  a  h ig h ly  
m e c h a n iz e d  fa r m  th is  w a s  a  s e r io u s  th in g . 
I t  w a s  a s  i f  a l l  th e  m a c h in e r y  w a s  h o s t ile  
t o  h im . I t  w a s  a lw a y s  f ig h t in g  b a c k  a t 
h im , s k in n in g  h is  f in g e rs , c r a c k in g  h im  
o n  th e  h e a d . A  p o w e r  m o w e r  w o u ld  fa ll  
a p a r t  a t  h is  t o u c h  a n d  a  b a le r  o r  a  c o m ­
b in e  w o u ld  d e v e lo p  a ll  s o r ts  o f  k in k s  a n d  
t r o u b le  th e  m o m e n t  h e  w a s  p u t  in  c h a r g e  
o f  it. T o m , i n  d isg u s t , s a id  th a t  “ V in c e n t  
h a d  th e  p o w e r  o f  a  poltergeistf*  a n d  th a t 
v e r y  l ik e ly  a t  h o m e  h e  c o u ld  m a k e  ch a ir s  
a n d  ta b le s  f ly  a c r o s s  t h e  r o o m . A n d  so , 
e v e n tu a l ly , I  p r o p o s e d  th a t  w e  t a k e  h im  
a w a y  f r o m  t h e  m a c h in e r y  a lto g e th e r  a n d  
s im p ly  l e t  h im  t a k e  c a r e  o f  l iv e s to c k .

T h a t  w a s  w h e r e  h e  b e lo n g e d — w ith  th e  
l iv e s to c k . E v e n  T o m  c a m e  t o  a d m it  i t  
a f te r  a t im e . H e  s a id  th a t  w h e n  V in c e n t  
w e n t  in to  t h e  c h ic k e n  h o u s e  h e  b e c a m e  a 
ch ic k e n , a n d  w h e n  h e  w e n t  in t o  t h e  b a r n s  
h e  b e c a m e  a  c o w  o r  a  h o r s e . I t  w a s  a 
s im p le  w a y  o f  e x p r e s s in g  s o m e th in g  m u c h  
b i g g e r  th a n  th a t . W h e n  V in c e n t  h a d  
ch a r g e , t h e  h e n s  in  t h e  p o u l t r y  h o u s e  
g r e w  h e a lth ie r  a n d  la id  m o r e  e g g s . T h e  
c o w s , e v e n  a  c a n ta n k e r o u s  o ld  J e r s e y , 
g r e w  s o  g e n t le  th a t  t h e y  w o u ld  c o m e  
in  o u t  o f  th e  p a s tu r e  a t  t h e  s o u n d  o f  h is  
v o ic e .  T h e  d a ir y  b u l l  s t i l l  p u t  u p  a  g r e a t  
s h o w  o f  p a w in g  a n d  b e l lo w in g ,  b u t  w ith  
V in c e n t  a r o u n d  i t  w a s  o n ly  a  s h o w . H e  
w o u ld  r u b  h is  h e a d  a g a in s t  V in c e n t  l ik e  
a  b ig  k it te n . A n d  b e tw e e n  t h e  sh in in g  
b la c k  A n g u s  b u l l  a n d  V in c e n t  t h e r e  g r e w  
u p  a  w a r m  a n d  c lo s e  f r ie n d s h ip .

A n d  th e n  o n e  n ig h t  v e r y  la te  I  s a w  
th a t  a  l ig h t  h a d  b e e n  l e f t  b u r n in g  in  th e  
b ig  b a r n  a n d  w h e n  I  w e n t  t o  t u r n  1“  o ff, 
I  f o u n d  V in c e n t . H e  w a s  s it t in g  in  th e  
s tr a w  o f  a  b o x  s ta ll, h o ld in g  in  h is  la p  th e  
h e a d  o f  a  s ic k , f o u r - d a y - o l d  P e r c h e r o n  
co lt . I t  h a d  p n e u m o n ia , a n d  t h e  v e t e r in ­
a r ia n  h a d  g o n e  a w a y  t h a t -e v e n in g  s a y in g  
th e r e  w a s  n o t h in g  t o  b e  d o n e  a n d  th a t  th e  
c o l t  w o u ld  b e  d e a d  b y  m o r n in g .

W h e n  V in c e n t  s a w  m e , h e  l o o k e d  u p . 
e m b a rr a s s e d . “ M a y b e  y o u  t h in k  I ’m  c r a z y ,”  
h e  sa id , “ b u t  I  d id n ’t  w a n t  th e  c o l t  t o  d ie . 
I ’m  g o in ’  t o  s e t  u p  w i t h  it .”

“ W h a t  c a n  y o u  d o ? ”  I  a sk e d .
“ N o th in ’  . . . r e a l ly , b u t  I  d id n ’t  l ik e  to  

th in k  o f  th e  l i t t le  f e l la  b e in g  j u s t  le f t  
a lo n e  h e r e  t o  d ie . M a y b e  I  c a n  d o  s o m e  
g o o d .”  H e  g r in n e d  s h e e p is h ly . “ Y o u  k n o w  
— fa ith  h e a l in g .”

I  l o o k e d  d o w n  a t  t h e  c o lt . I t  w a s  b r e a t h ­
in g  s o  s lig h t ly  th a t  i t  s e e m e d  n o t  t o  b e  
b r e a th in g  a t  a ll. I  s a id , “ T h e  v e t  s a y s  as 
s o o n  as its  lu n g s  f i l l  u p , i t ’l l  b e  d e a d .”

S tu b b o r n ly  V in c e n t  s h o o k  h is  h e a d , 
“ T h e  v e t s  a in ’t  a lw a y s  r ig h t .”

T h e n  h e  l o o k e d  d o w n  a g a in  a t  t h e  s ic k  
c o l t  w it h  a n  e x t r a o r d in a r y  e x p r e s s io n  o f  
te n d e r n e s s  a n d  b e g a n  p r e s s in g  g e n t ly  in  
a n d  o u t  o n  its  r ib s  t o  k e e p  it  b re a th in g . 
A n d  I  w a s  a w a r e  th e n  o f  w h a t  I  c a m e  to  
b e l ie v e  f in a l ly — th a t  th e r e  w a s  b e tw e e n  
V in c e n t  a n d  a ll a n im a ls  a r id  c h ild r e n  a n d  
e v e n  t re e s  a n d  p la n ts  a  s t r o n g  a n d  i n -  
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Diamonds, Harry Winston. Dress a Salymil Original by Milgrim

Lucky Devil " Lip and 
Fingertip”  Set 
Lacquer and 

matching lipstick, $1.60

c h e n  y u  LUCKY DEVIL
It’ s the most conniving, contriving red yet! Lucky D evil. . .  made to match the 
mood he’s in . .  . about y o u ! Lucky Devil is opportunity-packed and potent with the 
"can’ t-help-but-win”  for which Chen Yu is famous! Wear Lucky D evil. . .  on your 
nails and on your lips . . .  it draws luck to you . . . and it stays and 
stays and stays! Wear it and make a wish!

T H E  S I N G L E T O N

Chen Yu nail lacquer . . .  in Lucky Devil shade 
. .  . packaged separately for the first time. With 
a little Lucky Devil charm to dangle sy n ,*  
from your bracelet just for luck . . .

(0) 1946 Associated Products Inc.



Barney Zion can open anything with a lock on it. 
Police are grateful he is on their side

W h e n  offic ia ls  o f  a N e w  Y o r k  sh irt-m ak in g  firm  fo u n d  th e ir  safe 
ran sack ed  o n e  m o rn in g  a n d  p o l ic e  c o u ld  d is c o v e r  n o  signs o f  tam ­
p e r in g , th ey  sent ou t  an S  O  S f o r  B a rn ey  Z io n . H e  t o o k  o n e  lo o k  
at the safe lo c k ,  fr o w n e d  a n d  to te d  it  o f f  to  h is  ja m -p a ck e d  sh op  o ff  
lo w e r  B roa d w a y .

W ith in  tw o  h ou rs , h e  s h o w e d  th e  p o l ic e ,  th ro u g h  a m a g n ify in g  
glass, a t in y  h o le  o n  the l o c k  w h ic h  h a d  b e e n  d r i l le d  b y  a  b it  
2 0 / 1 0 0 0 ths o f  an  in ch  in  d ia m eter  a n d  th ro u g h  w h ic h  a n e e d le  had  
b e e n  in serted  to  tr ip  th e  tu m b lers  o f  th e  m ech a n ism . T h is  e v id e n c e  
n a rrow ed  th e  f ie ld  o f  sa fe -crack in g  su spects , a n d  in  sh ort o r d e r  the 
c r o o k s  w e re  a p p re h e n d e d .

I n  1928, B arn ey  Z io n  w as ju s t  a n o th e r  M an h attan  sa lesm an  o f  
m an y  p ro d u c ts . A  re la tiv e  ta lk ed  h im  in to  d em on stra tin g  a ra d ica lly  
d iffe ren t k ey -cu ttin g  m a ch in e , and  w h en  B a rn ey  ea rn ed  fifte e n  th o u ­
sand d o lla rs  in  co m m is s io n s  w ith in  s ix  m on th s , h e  fe l l  in  lo v e  w ith  
lo c k s  and  set o u t  to  le a rn  ev ery th in g  th ere  is  to  k n o w  a b o u t  p in s  
a n d  tu m b lers . T o d a y , B a rn e y  is  a  “ lo ck sm ith ’ s lo ck s m ith ,”  an  in ­
d isp e n sa b le , th o u g h  u n o ffic ia l, “ m e m b e r”  o f  th e  N e w  Y o r k  P o l ic e  
D ep a rtm en t, a n d  a rea l fr ien d -in -n eed  o f  F e d e ra l a u th or it ie s .

B a rn ey ’ s n u m b e r  o n e  in v e n t io n  is  h is  “ L o c k  A id  G u n ,”  w h ich  
lo o k s  l ik e  B u c k  R o g e r ’ s o w n  p is to l  and  w i l l  s lid e  in to  a k e y h o le  and  
k n o c k  the tu m b lers  o f  a n y  lo c k  in to  th e ir  n o rm a l o p e n in g  p o s it io n . 
S hady ch aracters  h a ve  o ffe re d  h im  as m u ch  as o n e  th o u sa n d  d o lla rs  
f o r  the d e v ice , b u t  h e  se lls  it  ( f o r  f ifte e n  d o l la r s )  o n ly  to  b o n a  fid e  
lo ck sm ith s  and  la w -e n fo rce m e n t  o fficers . E v e ry  gu n  is  reg istered , 
a n d  B a rn ey  k n o w s  w h ere  a ll  o f  th em  a re .

T h e  G -m en  p a g e d  B a rn ey  d u r in g  th e  w a r  t o  o p e n  five  tru n k s and  
fo u r  su itcases b e lo n g in g  to  a  c le v e r  sp y  r in g . H e  ca lm ly  o p e n e d  
th em  in  a N e w  Y o r k  h o te l  r o o m  w ith in  tw en ty -live  m in u tes, s ixty 
se co n d s  b e fo r e  h is  d e a d lin e , a n d  tossed  th e  agents a  m ad e-on -th e - 
sp o t  set o f  k ey s  f o r  g o o d  m easu re .

The most closely guarded papers aboard United States warships 
are the Zion-authored instruction leaflets on operating his key­
cutting machines which are standard equipment on all naval vessels.

P art o f  h is  tw o-h u n d red -th ou sa n d -d o lla rs -a -y ea r bu sin ess  com es  
fr o m  the sale o f  b o o k s  y o u ’l l  n e v e r  see . T h ese  are th e  k e y -a n d -lo ck  
cod es  f o r  th e  p ro d u c ts  o f  a ll  m a n u fa ctu rers . S in ce  l o c k  com p a n ies  
n ev er  issue c o d e  b o o k s — ev e n  to  lo ck sm ith s— B a rn ey  b o u g h t  u p  o ld  
keys in  ju n k  sh op s, p e e re d  at th e ir  cu ttin gs  and  n u m b ers , a n d  re ­
con stru cted  th e  co r re c t  c o d e s  b y  h im se lf . A n  a u to -lo ck  co d e  b o o k  
se lls  f o r  tw e lv e  a n d  a h a lf  d o lla r s . A  tru n k -k ey  h a n d b o o k  is  w o r th  
fifteen . B u t o n ly  reg iste red  lo ck sm ith s  can  b u y  th e  v o lu m es .

A m o n g  B arn ey ’ s cu stom ers  are th e  E m p ire  State B u ild in g , J. P . 
M org a n  a n d  C o ., W estern  E le c tr ic , C o lu m b ia  B roa d ca stin g  System , 
S tandard  O il, and  the N a tion a l M a rit im e  C o m m iss io n . W h e n  sex ton s  
lo se  the k ey s  t o  th e ir  ch u rch es , th ey  ca ll  u p  B arn ey . S o  d o  the 
ja n ito rs  o f  s ch o o ls  and  m useum s w h en  lo c k s  get ja m m e d  u p .

“ F o lk s  n ev er  lea rn ,”  B a rn ey  com m en ts , “ n o  m atter h o w  m an y 
tim es  th ey  lo s e  o r  fo rg e t  k ey s. N e w  Y o r k e rs  a lon e  ca rry  tw en ty -on e 
m il l io n  k ey s. E ach  d a y  tw en ty -five  th ou sa n d  are lost. Y o u ’ d  th in k  
e v e ry  o n e  o f  th e  lo sers  com es  to  B a rn ey  Z io n  w ith  h is  t r o u b le s !”

b y  Stanley S. Jacobs

<

fl •  Stockings are still
J W  scarce, and often you 
U  can't get Mojuds, but in 
■ time more will be avall- 
f ab le . T h en , as b e fo r e  the 
scarcity, you ’ll be able to say 
Mojuds, please"... and get them.

1*46, TRADE MARK RES. MOJUD HOSIERY CO .. IN C .. N .Y .C .

Cuff? Flare? Band? Hollywood?
Whatever your panty preference, 

there’s a flattering style for
you in a charming variety 

of rinsable rayons . . . tailored 
by Blue Swan. Your favorite

store has them now.
BLUE S W A N  M ILLS, Empire State Bldg., N ew  York 
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(Continued from page 158) 
e x p l ic a b le  b o n d . H e  u n d e r s to o d  t h e m  w ith  
a n  u n d e rs ta n d in g  th a t  w a s  b e y o n d  a n y  o f  
th e  r e s t  o f  u s , a n d  th e y  r e s p o n d e d , t r u s t ­
in g  a n d  b e l ie v in g  in  h im . I  b e g a n  th a t  
n ig h t  t o  u n d e rs ta n d  m a n y  th in g s  a b o u t  
h im , th a t  th e  w h o le  m e n a g e r ie  o f  a n i­
m a ls  a n d  b ird s  a t  t h e  O ld  H u b e r t  P la c e  
w e r e  a  p a r t  o f  th e  w h o le  th in g . B u t  m o s t  
cu r io u s  o f  a ll  w a s  h is  s u d d e n , fla sh in g  
lik e n e s s  to  s o m e  c r e a tu r e  o u t  o f  a n o th e r  
w o r ld  a n d  a n o th e r  a g e . T h e r e  w a s  s o m e ­
th in g  s tra n g e , a n t iq u e  a n d  fa u n lik e  a b o u t  
th e  ta n n e d  m u s c u la r  b o d y ,  e s p e c ia l ly  in  
s u m m e r  w h e n  h e  w e n t  a b o u t  s t r ip p e d  to  
th e  w a is t  o r  w h e n  o n  a  h o t  d a y  th e  m e n  
k n o c k e d  o f f  w o r k  a n d  w e n t  s w im m in g  in  
th e  c le a r  w a te r  o f  G o o s e  C re e k . O f  th e m  
a ll, o n ly  V in c e n t  s e e m e d  to  b e lo n g  th e re , 
n a k e d , in  th e  c le a r  w a t e r  a n d  th e  b r il lia n t  
s u n lig h t  a g a in s t  t h e  b a c k g r o u n d  o f  w i l ­
lo w s  a n d  w i ld  y e l l o w  f lo w e r in g  ir is . A b o u t  
th e  o th e rs , th e r e  w a s  a lw a y s  s o m e th in g  
“ m o d e r n ”  a n d  m issh a p e n , as i f  t h e y  b o r e  
th e  s ta m p  o f  o u r  t im e s . V in c e n t , d iv in g , 
sp la sh in g , s w im m in g , b e lo n g e d  th e re . H e  
w a s  s o m e th in g  o u t  o f  t h e  r e m o te  p ast.

I t  w a s  th e  b e g in n in g  o f  s tr a n g e  s p e c u la ­
t io n s  w h ic h  h a v e  g o n e  o n  a n d  o n  a n d  
w h ic h  a re  r e a l ly  w h a t  th e  w h o le  s t o r y  is  
a b o u t. T h e y  a r e  s p e c u la t io n s  w h ic h  r e a c h  
in t o  r e a lm s  w h ic h  m o s t  o f  u s  s e ld o m  
t o u c h  e v e n  o n  th e  fr in g e — re a lm s  r e a c h ­
in g  t o  th e  b o r d e r s  o f  r e in c a r n a t io n , o f  
m y s t ic is m  a n d  m e ta p h y s ics .

I b e g a n  t o  u n d e rs ta n d  w h y  ch ild r e n  
a n d  a n im a ls  f o l l o w e d  h im  a b o u t . I  b e g a n  
t o  u n d e rs ta n d  th a t  s tra n g e , in te n se  p a s ­
s io n  w h ic h  th e  r e d h e a d e d  g ir l  f e l t  f o r  
h im . I b e g a n  t o  u n d e r s ta n d  w h y  th e  th re e  
ch ild r e n  h a d  h a p p e n e d  a n d  w h y  th e re  
w a s  a n o th e r  o n  th e  w a y .

A n d  I b e g a n  t o  u n d e rs ta n d  a n o th e r  
th in g — v e r y  cu r io u s — th a t  V in c e n t  s e e m e d  
t o  h a v e  b r o u g h t  lu c k  t o  th e  fa rm . T h e r e  
w e r e  m a n y  th in g s  w h ic h  e x p la in e d  th is :

H e  h a d  a  g e n iu s  f o r  l iv e s to c k ;  h e  h a d  a  
fe e l in g  f o r  p la n ts  a n d  t r e e s  th a t  w a s  b e ­
y o n d  s c ie n c e  o r  a n y th in g  s c ie n c e  h a d  e v e r  
d is c o v e r e d . N e a r ly  a ll o f  th e s e  th in g s  la y  
in  th e  r e a lm  o f  th e  u n -u n d e r s t o o d  o r  th e  
u n -u n d e r s ta n d a b le .

A t  e ig h t  in  th e  m o r n in g  a f te r  t h e  in ­
c id e n t  o f  th e  s ic k  c o l t  V in c e n t  a p p e a r e d  
a t  m y  o ffice  d o o r ,  g r in n in g . “ C o m e  o n  o u t ,”  
h e  sa id . “ I  w a n t  to  s h o w  y o u  s o m e th in g .”

H e  le d  m e  in to  th e  b a r n  a n d  in to  th e  
b o x  s ta ll w h e r e  th e  d y in g  c o l t  h a d  b e e n . 
T h e  c o l t  w a s  s t i l l  ly in g  d o w n , b u t  n o t  o n  
h is  s id e  as I  h a d  la s t  s e e n  h im . H is  h e a d  
w a s  u p  a n d  a t  s ig h t  o f  u s  h e  g a v e  a  
fa in t , w e a k  w h ic k e r  o f  r e c o g n it io n .

V in c e n t  g r in n e d  a g a in , “ T h a t ’s o n e  o n  
D o c . I ca l le d  h im  u p  a n d  t o ld  h im .”

IV o w  t o  g o  b a c k  t o  K e n n y : T h e  b u s i ­
n e s s  o f  K e n n y  w a s n ’t  e a s y . I t  w a s  a  g r e a t  
d e a l m o r e  c o m p lic a te d  th a n  y o u  m ig h t  
th in k . W e  g o t  h im  s o m e  d e c e n t  c lo th e s  
a n d  th en , a f te r  a c o u p le  o f  d a y s , O ld  M a n  
B u c k w a lte r  f o u n d  o u t  w h e r e  h e  w a s  a n d  
w a n te d  h im  b a c k . U n t il  th e n  h e  h a d n ’t 
t r o u b le d  to  l o o k  f o r  h im  o r  e v e n  to  fin d  
o u t  w h e th e r  h e  w a s  d e a d  o r  a liv e .

O ld  M a n  B u c k w a lt e r  c a m e  s to r m in g  u p  
th e  w a lk  t o  th e  h o u s e . H e  w a s n ’t  r e a l ly  
o ld . H e  w a s  n o t  m u c h  o v e r  f i f ty , b u t  in  
th e  n e ig h b o r h o o d  h e ’d  b e e n  k n o w n  as 
O ld  M a n  B u c k w a lt e r  f o r  a t  le a s t  te n  
y e a rs , p e rh a p s  b e c a u s e  o f  h is  lo o k s  a n d  
d isp o s it io n . H e  w a s  t h e  k in d  o f  fa r m e r  
w h o  t h o u g h t  w h a t  w a s  g o o d  e n o u g h  f o r  
h is  g r a n d fa th e r  w a s  g o o d  e n o u g h  f o r  h im , 
a n d  a n y  n e w fa n g le d  id e a s  w e r e  ju s t  s o  
m u c h  h o g w a s h . A s  a  r e s u lt  h is  fa r m  g o t  
a l itt le  p o o r e r  e v e r y  d a y , n o  m a tte r  h o w  
h a rd  h e  w o r k e d ,  a n d  f o r  t h e  s h r in k in g  
in c o m e  a n d  w a n in g  fe r t i l it y  h e  a lw a y s  
fo u n d  e x c u s e s . I t  w a s  th e  w e a t h e r  o r  
s o m e o n e  h a d  c h e a te d  h im  o r  i t  w a s  p la in  
h a r d  lu c k . M is fo r tu n e , e v e n  th o u g h  h e  
b r o u g h t  i t  o n  h im s e lf  o r  p e rh a p s  b e ca u s e

o f  th a t  fa c t , h a d  t u r n e d  h im  b itte r . H e  
d id n ’t  l ik e  th e  p e o p le  o n  o u r  p la c e  b e ­
ca u s e  w e  d id  w e l l .  A t  f i f ty , h e  w a s  a l­
r e a d y  a  b e n t  a n d  w o r n - o u t  o ld  m a n . H is  
o w n  t w o  s o n s  h a d  le f t  h im  a s  s o o n  as 
th e y  c o u ld  t o  g o  to  th e  c ity .

I m e t  h im  a t  th e  d o o r  a n d  h e  s a id  
a b r u p t ly , “ I ’v e  c o m e  t o  g e t  K e n n y .”  

“ C o m e  in ,”  I  sa id . “ L e t ’s  ta lk  i t  o v e r .”  
H e  sa t  o n  th e  e d g e  o f  a c h a ir  in  m y  

o ffice , a g g r e s s iv e  a n d  h o s t ile . “ I ’v e  h a d  t o  
d o  th e  ch o r e s  a ll a lo n e  f o r  th r e e  d a y s . 
W h e r e  is  h e ? ”

“ I  d o n ’t k n o w ,”  I  sa id , w h ic h  w a s  t h e  
t r u th ; I  h a d  t o ld  K e n n y  t o  k e e p  o u t  o f  
s ig h t.

“ D o n ’t  t r y  t o  h id e  h im . T h e  la w  is  o n
m y  s id e .”

I b e g a n  to  fe e l  a n g r y  n o t  o n ly  a t  O ld  
M a n  B u c k w a lt e r  b u t  a t  th e  s y s te m  w h ic h  
p e rm itte d  h im  t o  ta k e  o v e r  a n  o rp h a n  b o y  
l ik e  K e n n y . S o  I  sa id , “ T h e r e ’s  n o  g o o d  
t r y in g  to  b u l ld o z e  m e . H e ’s  n o t  g o in g  
b a c k  w ith  y o u  u n le s s  th e  c o u r t  o r d e r s  it. 
W e  m ig h t  a s  w e l l  g e t  th a t  s tr a ig h t  n o w .”  

H is  e y e s  n a r r o w e d  s h r e w d ly ; h e  a sk e d , 
“ W h a t ’s h e  b e e n  t e ll in ’ y o u  a b o u t  m e ? ”  

“ N e v e r  m in d . I t  w a s n ’t  v e r y  n ic e .”
“ H e ’s  a d ir ty  l itt le  s n e a k  a n d  a  l ia r . I  

c lo th e  h im  a n d  k e e p  h im  a n d  ta k e  h im  t o  
c h u r c h  o n  S u n d a y .”

I  l o o k e d  a t  h im  d ir e c t ly . I  k n e w  h is  
ty p e . “ H e  w a s  w e a r in g  n o th in g  b u t  a  
p a ir  o f  p a n ts ,”  I  sa id , “ A n d  d o n ’t b r in g  
u p  c h u r c h - g o in g  t o  m e . I t  d o e s n ’t  im ­
p re s s  m e  in  th is  ca se . B e s id e s , h e  s a y s  i f  
t h e y  d o  s e n d  h im  b a c k , h e ’l l  o n ly  r u n  
a w a y  a g a in .”

“ S o  y o u  w a n t  t o  m a k e  t r o u b le  a b o u t
i t ? ”

“ Y e s , I ’m  w i l l in g  to .”
“ A ll  r ig h t ! I ’ l l  h a v e  t h e  la w  o n  y o u .”  
“ S u it  y o u r s e l f .”
H e  w e n t  o u t  a n d  I  w a t c h e d  h im  d r iv e  

o f f  in  h is  b r o k e n - d o w n  ca r . A s  I tu r n e d  
K e n n y  w a s  s ta n d in g  th e r e  in  h is  n e w

H A IR  N E V E R  L O O K S  C O M B E D  . . . C O L L A R  

L ITTERED  W IT H  D A N D R U F F  . . . IT C H Y  S C A L P  

D U E  T O  D R Y N E S S

Is your hair dry, unruly, hard to handle? 
Then use Kreml Hair Tonic! Kreml not only 
keeps hair neat as a pin—it also removes 
dandruff flakes, relieves itching of dry 
scalp — leaves scalp feeling so clean.

L O O K S  L IK E  A  C H E A P  G IG O L O  W ITH  

H A IR  G L U E D  D O W N  S O  U G L Y —

What wife or sweetheart likes "her man’s”  
hair plastered down with greasy goo? Kreml 
keeps hair neatly groomed yet never looks 
greasy — never leaves any raneitfe greasy 
odor. Kreml always feels and smell's so d ean  
on both hair and scalp.

A  R E A L  ‘G O -G E T T E R ’ A N D  ‘G A L -G E T T E R ’ 

W IT H  K R E M L  G R O O M E D  H A W

Kreml Hair Tonic goes in for more "natural 
looking”  hair grooming. It never cakes 
hair down. Never feels sticky or gummy. 
Kreml leaves the hair feeling so much softer, 
more pliable. Use it daily for a cleaner scalp— 
ior better-groom ed hair!

KREML HAIR TONIC Keeps, Hair Better-Groomed Without Looking Greasy 
Relieves Itching o f Dry Scalp • Removes Dandruff Flakes
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o v e r a l ls .  “ W h e r e  w e r e  y o u ? ”  I  a sk e d . 
“ I  w a s  l is te n in ’ .”  H e  g r in n e d  a t  m e . 
“ D o n ’t  y o u  k n o w  p e o p le  d o n ’t  d o  th a t?  

I t ’s  n o t  th e  r ig h t  t h in g  t o  d o .”
“ I f  I  d id n ’t  lis te n , h o w  w o u ld  I  k n o w  

w h a t  w a s  g o in ’  o n ? ”
T h e n  I  u n d e r s to o d . H e  w a s  l o o k in g  o u t  

f o r  h im s e lf . H e ’d  le a r n e d  th a t  b e c a u s e  
h e  h a d  h a d  to  le a r n  it.

“ W e ll ,  th e n  I  d o n ’t  n e e d  t o  t e ll  y o u  
w h a t  h a p p e n e d .”

“ N o .”  H e  l o o k e d  p u z z le d  f o r  a  m o ­
m e n t  a n d  t h e n  a sk e d , “ W h a t  a r e  y o u  
g o n n a  d o — s e e  M r s . P u ls i f e r ? ”

“ Y e s .”
“ T h e y ’l l  a ll  t e l l  y o u  I ’m  a  l ia r  a n d  a

s n e a k .”
“ W h o ’s  a l l ? ”
“ M rs . S a m p s o n  a n d  M rs . B a r n e s .”  T h e y  

w e r e  t h e  w iv e s  o f  fa r m e r s  in  th e  c o u n ty . 
“ D id  y o u  l iv e  w it h  t h e m  t o o ? ”
“ Y e s . B u t  t h e y  w a s  g la d  t o  g e t  r id  o f  

m e .”
“ W h y  d id n ’t  y o u  t e ll  m e  th a t  b e f o r e ? ”  
“ B e c a u s e  I  th o u g h t  y o u ’d  s e n d  m e  a w a y  

w it h o u t  g iv in ’  m e  a  c h a n c e .”
I  la u g h e d . “ G iv e  a d o g  a  b a d  n a m e .------ ”
K e n n y  g r in n e d . “ T h a t ’s  it .”
“ Y o u ’r e  g o in g  t o  b e h a v e  y o u r s e l f  h e r e ? ”  
“ S u re . W a tc h  m e .”
“ W h a t  m a k e s  y o u  th in k  y o u ’l l  l ik e  i t  

h e r e ? ”
T h e n  h e  s a id  a  v e r y  o ld  w is e  th in g . 

“ Y o u  c a n  t e ll  a  l o t  o f  w a y s — b y  lo o k in ’ 
a t  th e  a n im a ls  a n d  th e  g r a s s  in  th e  fie ld s . 
I  c o u ld  t e ll  I ’d  l ik e  it  th e  f ir s t  d a y  w h e n  
w e  s t o p p e d  a n d  ta lk e d  t o  V in c e n t .”

“ Y o u  l ik e  h im , d o n ’t  y o u ? ”  I  a sk e d . 
“ S u r e  I  d o . I ’v e  b e e n  h e lp in ’  h im  r e g u ­

la r  w it h  th e  c h o r e s .”
“ O k a y ! B e t te r  g o  a n d  h e lp  h im  n o w .”  
A s  h e  w e n t  o u t  h e  s a id , “ V in c e n t  

s h o w e d  m e  h o w  t o  f e e d  th e  c a lv e s . H e  
le ts  m e  d o  i t  e v e r y  n ig h t .”  T h e  im p is h  
f a c e  g lo w e d  w i t h  p le a s u r e  a n d  p r id e .

“ D id n ’t y o u  h e lp  O ld  M a n  B u c k w a l -  
t e r ? ”  I  a sk e d .

“ Y e s , b u t  th a t  w a s  d if fe re n t . H e  u s e d  t o  
b e l t  th e  c a lv e s  a r o u n d  i f  t h e y  w o u ld n ’t  
d r in k . I  l ik e  t o  f e e l  ’e m  s u c k in g  o n  m y  
f in g e r  t o  g e t  ’e m  s ta r te d .”  T h e n  h e  r a n  
o u t  a n d  d o w n  th e  p a th  t o w a r d  th e  b a r n .

T h e  n e x t  m o r n in g  M rs . P u ls i f e r  s to p p e d  
in  t o  s e e  m e . S h e  w a s  a  ta ll , r a th e r  g r im  
w o m a n  w h o  a p p e a r e d  h a r d  a n d  d re s s e d  
in  a  m a n n ish  w a y , b u t  s h e  w a s  s e n t i ­
m e n ta l  a t  h e a rt .

I t o ld  h e r  e v e r y t h in g  K e n n y  h a d  t o ld  
m e  a n d  th e n  I  a sk e d , “ W h y  d id  y o u  s e n d  
h im  t o  B u c k w a l t e r ? ”

S h e  g r e w  in d ig n a n t. “ T h e  r e p o r t  w a s  
a ll r ig h t . B u c k w a lt e r  w a n t e d  t o  ta k e  
K e n n y  w ith  th e  id e a  o f  a d o p t in g  h im .”  

“ B u c k w a lt e r ’s  o w n  s o n s  r a n  a w a y  f r o m  
h im  as s o o n  as t h e y  c o u ld .”

“ M o s t  fa r m  b o y s  g o  t o  th e  c it y .”
I  g r in n e d , “ W e l l ,  t h e y ’r e  c o m in g  h o m e  

n o w  in  d r o v e s — to  g e t  a  r o o f  o v e r  th e ir  
h e a d s  a n d  s o m e th in g  t o  e a t .”

“ B e s id e s  K e n n y  w a s  v e r y ,  t r o u b le s o m e  
a t  th e  o rp h a n a g e . H e  w a s  a lw a y s  d isa p ­
p e a r in g . H e  d id n ’t  th in k  a n y th in g  o f  
s p e n d in g  a  n ig h t  in  th e  w o o d s . I  m u s t  s a y  
th e r e ’ s s o m e th in g  q u e e r  a b o u t  t h e  b o y .  
H e ’s  v e r y  w i ld — as i f  h e  w e r e  m a r k e d .”  

“ W h a t ’s h is  h i s t o r y ? ”  I  a sk e d .
“ N o b o d y  k n o w s  w h o  h e  is. H e  w a s  le f t  

w h e n  h e  w a s  t w o  d a y s  o ld  in  a  b a s k e t  o n  
th e  s te p s  o f  th e  c o u r th o u s e .”

“ W h a t ’s h is  o t h e r  n a m e ?  H e  s a y s  h e  
h a s n ’t  g o t  a n y  n a m e  b u t  K e n n y .”

“ T h a t ’ s a b s u r d . H is  n a m e  is  K e n n e th  
P o w e l l .  W e  t o o k  th e  n a m e s  o f  t w o  e m ­
p lo y e e s  a t  t h e  o rp h a n a g e  a n d  p u t  th e m  t o ­
g e th e r .”

I  s a id , “ W e ll, i t ’s  c le a r  y o u  ca n ’t  s e n d  
h im  b a c k  t o  O ld  M a n  B u c k w a lte r . A n d  
K e n n y  h a te s  th e  o rp h a n a g e . M a y b e  h e ’d  
b e t t e r  s ta y  h e r e  f o r  a  t im e .”

“ D o  y o u  m e a n  t o  a d o p t  h im ? ”  
“ P e rh a p s .”
“ I t ’ l l  b e  d iff ic u lt  f o r  y o u — a  b a c h e lo r —
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w ith  n o  w o m e n  a r o u n d  to  c a r e  f o r  h im .”
“ I  ca n  m a n a g e . H e ’s  n o t  u s e d  t o  b e in g  

b a b ie d .”
“ Y o u ’l l  h a v e  t o  s e e  J u d g e  K n a p p . M r . 

B u c k w a lt e r  h a s  s ig n e d  t h e  f ir s t  p a p e rs .”
“ I  t h in k  w e  ca n  m a n a g e  th a t .”
S h e  s t o o d  u p . “ I  m u s t  s a y  I  th in k  it ’ s 

a  g r e a t  o p p o r t u n it y  f o r  K e n n y . I ’ m  n o t  
so  s u r e  a b o u t  y o u .  I  d o n ’t  th in k  y o u  k n o w  
w h a t  y o u ’r e  ta k in g  o n .”

S h e  w e n t  a w a y  a n d  in  t im e  w e  a ll  a p ­
p e a r e d  b e f o r e  J u d g e  K n a p p  in  J u v e n ile  
C o u r t— O ld  M a n  B u c k w a lte r , M iss  P u ls i -  
fe r ,  m y s e l f  a n d  K e n n y . T h e  b o y  t o ld  h is  
s t o r y  a n d  t o ld  th e  ju d g e  th a t  i f  h e  w a s  
se n t b a c k  t o  O ld  M a n  B u c k w a lt e r  h e ’d  
o n ly  r u n  a w a y  a g a in . H e  l o o k e d  v e r y  
s m a ll, s ta n d in g  i n  th e  b ig  c o u r t r o o m , a n d  
v e r y  w i ld ,  d e s p ite  h is  c le a n , n e w  c lo th e s  
a n d  a ll t h e  e f fo r t s  h e  h a d  m a d e  w it h  th e  
h a ir b r u s h  t o  k e e p  h is  b la c k , c u r ly  h a ir  in  
o r d e r . H e  w a s n ’t  a fr a id  o r  s h y  a n d  a n ­
s w e r e d  q u ic k ly  w h e n  th e  j u d g e  p u t  q u e s ­
t io n s  t o  h im . A s  I  w a t c h e d  h im  I  th o u g h t  
I h a d  n e v e r  s e e n  a  c h i ld  w i t h  s o  m u c h  
c h a r m  a n d  s u c h  w i ld  g o o d  lo o k s . H e  w a s  
l ik e  a  y o u n g  c o lt— lik e  th e  c o l t  V in c e n t  
h a d  s a v e d  b y  s it t in g  u p  a l l  n ig h t  w i t h  its  
h e a d  in  h is  la p  willing i t  t o  l iv e .

W h e n  th e  h e a r in g  w a s  o v e r , t h e  ju d g e  
a n n o u n c e d  h is  d e c is io n — th a t  th e  b o y  w a s  
t o  s ta y  o n  o u r  fa r m  f o r  a  p e r io d  o f  p r o ­
b a t io n , a n d  i f  th in g s  w e n t  w e l l ,  w e  c o u ld  
g o  in to  t h e  q u e s t io n  o f  a d o p t io n  la te r  o n .

K e n n y  le f t  th e  c o u r t r o o m , w e a r in g  a 
b r o a d  g r in . H e  h a d  g o t  w h a t  h e  w a n te d . 
I t  c a m e  o u t  e x a c t ly  a s  h e  h a d  p la n n e d  
f r o m  th e  f ir s t  d a y  w h e n  h e  w a tc h e d  m e  
f r o m  h is  h id in g  p la c e  in  th e  sa ssa fra s  
th ick e t . I  r e g a r d e d  t h e  g r in  w i t h  a la r m  
a n d  w ith  s o m e  s u s p ic io n .

I t  w a s  a  s u s p ic io n  n o t  w it h o u t  f o u n d a ­
t io n . A f t e r  h a v in g  h a d  h im  o n  th e  fa r m  
a n d  a r o u n d  th e  h o u s e  f o r  m o r e  th a n  
th re e  w e e k s , I  s t i l l  c o u ld n ’t  m a k e  h e a d  
o r  ta il  o f  h im . H e  h a d , I  m u s t  s a y , b e ­
h a v e d  h im s e lf  e x c e p t  f o r  a n  in c lin a t io n  
t o  te ll  t a ll  s to r ie s . H e  h a d  a  w a y  o f  d is ­
a p p e a r in g  s u d d e n ly  t o  b e  g o n e  f o r  h o u rs —  
w h e r e , n o b o d y  c o u ld  m a k e  o u t  f r o m  t h e  
s to r ie s  h e  t o ld  o n  h is  r e tu r n . T h e  o n ly  
c e r ta in  th in g  w a s  th a t  h e  c o u ld  n o t  h a v e  
g o n e  v e r y  f a r  in  s o  s h o r t  a  t im e , s o  th a t  
i t  m u s t  h a v e  b e e n  t o  th e  J u n g le  o r  in to  
t h e  w i ld  c o u n t r y  s u r r o u n d in g  th e  fa rm .

O n c e  h e  r e t u r n e d  w ith  a  w o n d e r fu l  ta le  
o f  h a v in g  c o m e  u p o n  a  l i t t e r  o f  f o x  c u b s  
o u ts id e  o n e  o f  th e  c a v e s  a n d  t o ld  u s  th a t  
h e  s p e n t  t h e  w h o le  a f te r n o o n  p la y in g  
w it h  th e m . I t  w a s  a  lo n g , im a g in a t iv e  a n d  
d e ta c h e d  s t o r y  a n d  w h ile  r e a s o n  t o ld  m e  
th a t  th e  ta le  w a s  im p o s s ib le , th e  d e ta ils  
o f  th e  n o is e s  m a d e  b y  th e  cu b s , th e  w a y  
t h e y  r a n  in to  t h e ir  d e n  a n d  th e n  c a m e  
o u t  a g a in , a n d  e v e n  th e  s c ra tch e s  o n  h is  
h a n d s  w h ic h  h e  s a id  ca m e  f r o m  th e ir  m ilk -  
te e th , w e r e  s o  r e a lis t ic  I  f o u n d  m y s e lf  
lis te n in g , w r a p t  w it h  in te re s t  a n d  b e l ie f .

A n d  th e n  o n e  h o t  n ig h t  w i t h  a  fu l l  
m o o n  c o m in g  u p  o v e r  th e  v a l l e y  I  c o u ld  
n o t  s le e p  a n d  w e n t  t o  t h e  k it c h e n  f o r  a 
g la ss  o f  m ilk . O n  m y  r e tu r n  I  s to p p e d  as 
I  p a ss e d  K e n n y ’s  r o o m  a n d  o p e n e d  th e  
d o o r  q u ie t ly  t o  l o o k  in  o n  h im . T h e  r o o m  
w a s  e m p ty ; th e  b e d  h a d  n o t  b e e n  s le p t  in . 
T h e  h o u s e  w a s  e m p ty  a n d  in  th e  m o o n lit  
b a r n  th e r e  w a s  n o  s ig n  o f  h im .

I t  w a s  a  w o n d e r fu l  n ig h t  w it h  a  lo w , 
fa in t  m is t  h a n g in g  o v e r  th e  v a l le y . B y  th e  
l ig h t  o f  th e  fu l l  m o o n  y o u  c o u ld  s e e  th e  
ca t t le  fa r  d o w n  b e lo w . T h e  s h a d o w s  o f  
th e  tr e e s  la y  b la c k  a c ro s s  th e  grass , a n d  
f o r  a m o m e n t  I  f e l t  a n  o v e r p o w e r in g  u r g e  
t o  le a v e  t h e  h o u s e , t o  q u it  th e  w h o le  
p la c e  t o  w h ic h  I  w a s  a n c h o r e d  b y  e v e r y  
p o s s ib le  b o n d  a n d  s im p ly  w a lk  o f f  t h r o u g h  
th e  m is t  in to  th a t  e n c h a n te d  m o o n lit  
w o r ld  in  th e  v a l l e y  b e lo w . I n  th e  p o n d  
a n d  a lo n g  th e  c r e e k  t h e  fr o g s  w e r e  s in g ­
in g , a n d  in  th e  g a r d e n  th e  b ir d s  w e r e  
m a k in g  th e  s o ft , s ta rt le d , r u s t lin g  n o is e s  
w h ic h  b ir d s  m a k e  a t  n ig h t . A c r o s s  th e

V a l le y  a  h o o t  o w l  k e p t  u p  its  m o n o to n o u s  
h a ir - r a is in g  c r y  a n d  o n c e  o n e  o f  th e  
ca ta m o u n ts  s c r e e c h e d  f r o m  t h e  d ir e c t io n  
o f  th e  ca v e s . T h e  m o o d  p a s s e d  q u ic k ly ,  
a n d  I  w a s  a g a in  a  s o b e r , r e s p o n s ib le , m id ­
d l e - a g e d  fa r m e r .

T w ic e  m o r e  th a t  n ig h t  I  w a k e n e d  a n d  
w e n t  t o  K e n n y ’s  r o o m , a n d  e a c h  t im e  it  
w a s  e m p ty . W h e n  M r s . E rs k in e  c a l le d  m e  
f o r  b r e a k fa s t , K e n n y  h a d  r e t u r n e d  a n d  
w a s  s o u n d  a s le e p .

L a te r  in  th e  d a y  w h e n  I  a s k e d  h im  
w h e r e  h e  h a d  b e e n , h e  l o o k e d  a t  m e  in  
a la r m  a n d  s a id  a t f ir s t  th a t  h e  h a d  b e e n  in  
h is  r o o m  a s le e p  a ll th e  n ig h t . I  k e p t  q u e s ­
t io n in g  h im , a n d  h e  f in a l ly  a d m it te d  h e  h a d  
c o m e  in  ju s t  b e fo r e  d a y l i g h t  H e  h u n g  h is  
h e a d  a n d  s u lk e d  as i f  m y  q u e s t io n s  w e r e  
a n  u n w a r r a n te d  p r y in g  in t o  h is  p r iv a c y .

“ I  d id n ’t  d o  a n y th in g ,”  h e  sa id . “ I t  w a s  
h o t  a n d  I  ju s t  w e n t  a n d  s le p t  in  th e  
p a s tu re .”

“ W h e r e ? ”
“ B y  th e  b ig  s p r in g .”
“ W h y  d id n ’t  y o u  t e l l  m e  th e  t r u t h ? ”
H e  d id n ’t  a n s w e r  a t  o n c e , a n d  a f te r  a  

m o m e n t  h e  s a id , “ I  d id n ’t  th in k  a n y b o d y  
w o u ld  c a r e .”  T h e n  h e  m a d e  a  c u r io u s  r e ­
m a r k : “ I  w e n t  o u t  b e c a u s e  I  had t o .”

“ W h a t  d o  y o u  m e a n  b y  t h a t ? ”
“ I  d o n ’t  k n o w . I  ju s t  had t o .  I  c o u ld n ’t 

s to p  m y s e lf .”
T h a t  w a s  a s  f a r  as I  e v e r  g o t , b u t  I  

u n d e r s t o o d  w h y  O ld  M a n  B u c k w a lt e r  
a n d  th e  t w o  fa r m  w o m e n  h a d  c a l le d  h im  
a  h o p e le s s  l i t t le  l ia r  a n d  w h y  th e  w o m e n  
h a d  f in a l ly  t u r n e d  h im  b a c k . H is  g o in g  
a n d  c o m in g  a t  n ig h t  m u s t  h a v e  d is tu r b e d  
th e ir  p e a c e  o f  m in d  t o  a  p o in t  a t  w h ic h  
t h e y  w e r e  a fr a id  o f  h im .

B u t  i t  w a s n ’t  h is  ly in g  a n d  h is  d isa p ­
p e a r a n c e s  d u r in g  t h e  d a y  o r  h is  n ig h t  
e x c u r s io n s  th a t  d is tu r b e d  m e  m o s t . I t  w a s  
m y  u t te r  in a b il i t y  t o  e s ta b lis h  a n y  r e a l  
b o n d  o f  a f fe c t io n  b e tw e e n  u s . I  n e v e r  
k n e w  w h a t  h e  th o u g h t . I t  w a s  im p o s s ib le  
t o  k n o w  w h e th e r  h e  e x p e r ie n c e d  a n y  
fe e l in g  t o w a r d  m e  s a v e  a s  s o m e o n e  h e  
h a d  t r ic k e d  in t o  g iv in g  h im  w h a t  h e  
w a n te d . I t  w a s  as i f  h e  w e r e  n o t  q u it e  
h u m a n . H e  w a s  l ik e  a  r a c c o o n  w h ic h  I  
h a d  o n c e  f o u n d  in  th e  w o o d s  a n d  m a d e  
in t o  a  p e t . T h e  l i t t le  b e a s t  f in a l ly  g r e w  
s o  ta m e  th a t  i t  l i v e d  in  th e  h o u s e  a lo n g  
w it h  th e  d o g s , b u t  in  its  h e a r t  i t  a lw a y s  
r e m a in e d  w i l d  a n d , l ik e  K e n n y , d is a p ­
p e a r e d  a t  t im e s , t o  c o m e  h o m e  o n ly  w h e n  
i t  w a n te d  t o  b e  fe d .

B e y o n d  t h e  s a t is fa c t io n  o f  w a t c h in g  
h im , I  f e l t  n o  s a t is fa c t io n  w h a t e v e r  in  
K e n n y , la r g e ly , I  th in k , b e c a u s e  in  th o s e  
w e e k s  w e  h a d  b e e n  t o g e th e r  I  h a d  n e v e r  
s u c c e e d e d  in  e s ta b lis h in g  a n y  s o r t  o f  
human r e la t io n sh ip . I  h a d  th e  fe e l in g  a t  
t im e s , w h e n  I  c a u g h t  h im  w a t c h in g  m e  
u n a w a r e s , th a t  h e  w a s  fa r  w is e r  a n d  o ld e r  
th a n  m y s e lf  a n d  th a t  th e r e  w a s  s o m e ­
t h in g  in h u m a n  a b o u t  h im . I  w a s  a  c o n ­
v e n ie n c e  a n d  a  p r o te c t io n  in  a  s tr a n g e  
w o r ld  w h e r e  a  c h ild  l ik e  h im s e lf  h a d  n o  
f r e e d o m  o r  d ig n it y  u n le s s  th e r e  w a s  
s o m e o n e  t o  p r o t e c t  h im , s o m e o n e  w h o  
a lso  a l lo w e d  h im  u t te r  fr e e d o m . ( O n  th e  
m o r n in g  I  q u e s t io n e d  h im  a b o u t  h is  n ig h t  
e s ca p a d e , h e  h a d  g iv e n  m e  a  s in g le  g la n c e  
th a t  s e e m e d  c h a r g e d  w it h  a c tu a l  h a t r e d .)  
I  th in k  I  w a s  je a lo u s  t o o  b e c a u s e  a lth o u g h  
I  w a n te d  t o  l ik e  h im  a n d  h e  l iv e d  u n d e r  
m y  r o o f  a n d  a te  m y  f o o d ,  h e  a lw a y s  ra n  
a w a y  t o  V in c e n t  a n d  t h e  a n im a ls . I  h a d  a  
fe e l in g  th a t  th e r e  w a s  s o m e  s e c r e t  b e ­
t w e e n  th e m  a n d  th a t, b e h in d  o u r  b a c k s , 
t h e y  m o c k e d  m e  a n d  a ll  th e  o th e r s  o n  th e  
fa r m  w h o  w e r e  s o  c lo s e  w ith  m a c h in e r y , 
a n d  f o r  w h o m  th e  h e n s  fe l l  o f f  in  th e ir  
la y in g  a n d  th e  c o w s  f e l l  o f f  in  t h e ir  m ilk .

S o , as  I  le f t  t h e  c o u r t r o o m  I  h a d , a t  
s ig h t  o f  K e n n y ’s  b r o a d  g r in , a  fe e l in g  
th a t  I  h a d  b e e n  t r ic k e d  a n d  th a t  I  h a d  
ta k e n  o n  a  r e s p o n s ib i l it y  in  w h ic h  th e r e  
w a s  n o  r e w a r d  o r  sa t is fa c t io n .

L a te r  th e  th in g  s o lv e d  its e l f  p e r fe c t ly ,  t o



th e  s a t is fa c t io n  o f  a ll  c o n c e r n e d . M a rth a  
h a d  h e r  b a b y ,  a  l i t t le  r e d - h e a d e d  b o y ,  a n d  
t w o  d a y s  la te r  V in c e n t  s t o p p e d  m e  in  th e  
la n e  a n d  s a id , “ C o u ld  I  a s k  y o u  s o m e ­
t h in g ? ”

“ S u r e , V in c e n t . W h a t  i s  i t ? ”
T h e n  h e  b lu r t e d  o u t . “ M a r th a  a n d  I  

w a n t  t o  ta k e  K e n n y  t o  l i v e  w it h  u s .”
F o r  a  m o m e n t  I  d id n ’t  k n o w  w h a t  t o  

a n s w e r . I  s a id , “ B u t  y o u ’v e  g o t  th e  n e w  
b a b y .  T h a t  m a k e s  f o u r  b e s id e s  a l l  th e  
k id s  th a t  a r e  a lw a y s  h a n g in g  a r o u n d  y o u r  
h o u s e . H o w  c a n  M a rth a  m a n a g e ? ”

“ T h a t ’s  ju s t  it . T h e  b a b y  is  g o in g  t o  
k e e p  M a r th a  b u s y . K e n n y  is  o ld  e n o u g h  
t o  h e lp  h e r  w it h  th e  o ld e r  k id s .”

I  c o u ld n ’t  p ic t u r e  K e n n y  as a  n u r s e ­
m a id . X s a id , “ Y o u  k n o w  w h a t  h e ’s  l i k e ? ”  

“ H e ’s  o k a y ,”  s a id  V in c e n t  “ T h e  k id s  
a r e  n u ts  f o r  h im .”

I  f e l t  a  g r e a t  s e n sa t io n  o f  r e l i e f  b u t  I  
h a d  t o  k e e p  u p  a p p e a r a n c e s  s o , a l th o u g h  
in  m y  h e a r t  th e  d e c is io n  w a s  a lr e a d y  
m a d e , I  s a id , “ I ’l l  t h in k  i t  o v e r ,”  a n d  V in ­
c e n t  w a lk e d  a w a y  d o w n  th e  la n e  t o w a r d  
t h e  p a s tu r e  w it h  th a t  a n im a l g r a c e  w h ic h  
w a s  a lw a y s  b e a u t i fu l  t o  w a t c h . A s  h e  d is ­
a p p e a r e d  I  f e l t  a  c u r io u s  p a n g  o f  e n v y  
f o r  i t  s e e m e d  t o  m e  th a t  th e r e  w e n t  a  
h a p p y  m a n , w it h o u t  a n  in h ib it io n , s im p le  
a s  N a tu r e  i ts e lf , w h o  l o v e d  a  w i f e  w h o  
l o v e d  h im , p a s s io n a te ly , w h o  k e p t  r ig h t  
o n  h a v in g  c h i ld r e n  b e c a u s e  h e  l ik e d  t h e m  
a n d  b e c a u s e  th a t  w a s  th e  n a tu r a l  t h in g  
t o  d o . T h e s e  t w o  h a d  n o w  fo u n d  th e  
p la c e  w h e r e  t h e y  b e lo n g e d . T h e y  l i v e d  
in  p le n t y , s im p ly , in  t h e ir  e m o t io n s , t h e ir  
l o v e  f o r  e a c h  o t h e r  a n d  t h e i r  p le a s u r e  i n  
t h e ir  ch ild re n .

T h e y  w e r e ,  I  th o u g h t , t h e  o n l y  r e a l l y  
h a p p y  p e o p le  I  k n e w .

T h a t  n ig h t  I  s a id  t o  K e n n y , “ H o w  w o u ld  
y o u  l ik e  t o  l i v e  w i t h  M a r th a  a n d  V in c e n t ?  ”  

I t  w a s  a s  i f  I  h a d  s o m e h o w  s e t  a  f ir e  
in s id e  h im , as  i f  th e  w h o le  o f  t h e  sm a ll 
b o d y  g a v e  o f f  a n  illu m in a t io n .

“ T h a t  w o u ld  b e  w o n d e r fu l ! ”  h e  s a id . 
I  w a n te d  to  s a y , “ Y o u  u n g r a te fu l  b ra t !  

Y o u  m ig h t  h a v e  a t  le a s t  p r e t e n d e d  y o u  
d id n ’t  w a n t  t o  le a v e  h e r e .”  B u t  a t  th e  
s a m e  t im e  I  w a n t e d  t o  la u g h .

T h a t  v e r y  n ig h t  w e  p a c k e d  u p  h is  
c lo th e s  s o  th a t  h e  c o u ld  b e  o f f  e a r ly  in  
t h e  m o r n in g . I  th in k  h e  w o u ld  h a v e  l ik e d  
g o in g  th a t  v e r y  n ig h t .

O f  c o u r s e , I  w a s  a d a m n e d  f o o l  n o t  to  
h a v e  k n o w n  th a t  th e  a r r a n g e m e n t  w a s  
p e r fe c t .  K e n n y  m o v e d  in  a n d  w a s  im ­
m e d ia te ly  a p a r t  o f  V in c e n t  a n d  M a rth a ’s 
fa m ily  a n d  f r o m  th e  v e r y  b e g in n in g  i t  
w a s  c le a r  th a t  th is  t o o  h a d  b e e n  a  p a r t  
o f  h is  in tr ica te  p lo t— a p a r t  I  h a d n ’t  e v e n  
s u s p e c te d . H e  n o w  b e lo n g e d  t o  a  b ig  fa m ­
i ly , w it h  a  h o m e  l ik e  o th e r  k id s  a n d  
b r o th e r s  a n d  s is te rs , a n d  a  r e a l m o th e r  
a n d  fa th e r , f o r  th a t  w a s  e x a c t ly  h o w  it  
w a s . I  c o u ld  n e v e r  s e e , e v e n  f r o m  th e  
b e g in n in g , th a t  th e y  m a d e  a n y  d i f fe r e n c e  
b e tw e e n  h im  a n d  th e  o th e rs , a n d  e v e n  b e ­
f o r e  h e  w e n t  t o  th e  H u b e r t  P la c e  t o  l iv e  
th e r e  w a s  a  fr ie n d s h ip  a n d  a n  u n d e r ­
s ta n d in g  b e tw e e n  K e n n y  a n d  V in c e n t  
w h ic h  is  s h a r e d  b y  f e w  fa th e rs  a n d  so n s .

I  m u s t  s a y  K e n n y  t o o k  th e  t h r e e  k id s  
o f f  M a r th a ’s  h a n d s . D u r in g  th e  l o n g  h o t  
s u m m e r  d a y s  t h e y  w o u ld  d is a p p e a r  f o r  
th e  w h o le  d a y , s o m e t im e s  in to  th e  J u n g le  
a n d  s o m e t im e s  in to  th e  w i ld  c o u n t r y  
a r o u n d  th e  la k e s . T h e  d o g s  w e n t  w ith  
t h e m  a n d  s o m e t im e s  th e  g o a t  a n d , i f  
th e r e  w e r e  n o t  t o o  m a n y  fe n c e s , th e  p o n y .  
T h e  fe n c e s  m a d e  n o  t r o u b le  f o r  t h e  g o a t . 
S h e  w o u ld  s im p ly  l ie  d o w n  o n  h e r  s id e  
a n d  s q u e e z e  u n d e r  th e  f e n c e  o r  d a in t i ly  
c l im b  u p  a  p o s t  b r a c e  a n d  le a p  t o  th e  
o t h e r  s id e . C h u c k lin g , I  w a t c h e d  th e  p r o ­
c e s s io n  m a n y  t im e s  c r o s s in g  th e  f ie ld s .

T h e y  m u s t  h a v e  b e e n  d e l ir io u s  e x c u r ­
s io n s — e x p lo r in g , s w im m in g , f ish in g  w ith  
K e n n y  w h o  k n e w  e v e r y t h in g  a b o u t . t h e v 
w o o d s  a n d  th e  w i ld  th in g s . T h e  o t h e r  k id s
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"Haven’t got 
what it takes?
Who? ME?"
Y e s , i t  o ft e n  is a  s h o c k  t o  d is c o v e r  w h a t  
o th e rs  r e a l ly  th in k  a b o u t  y o u .  A n d  w h ile  
th e y  m a y  b e  c o m p le te ly  w r o n g , s t i l l  . . .

W h y  n o t  prove t h a t  y o u ’re  g o in g  p la ces  
— w h y  n o t  m a k e  m o r e  m o n e y ?

D o  y o u  dare s a y  y o u  la ck  t h e  o p p o r ­
t u n it y  w h e n  th o u s a n d s  a re  w in n in g  ra ises, 
p r o m o t io n , th r o u g h  L a S a lle ’s  n e w  h o m e -  
s tu d y  tra in in g ?

L e t  u s  s e n d  y o u  fr e e  th a t  fa s c in a t in g  
b o o k :  “ T e n  Y e a r s ’  P r o m o t io n  in  O n e .”  
W r ite  f o r  i t  today! T h e r e ’s  n o  o b lig a t io n —  
n o th in g  b u t  a  ch a lle n g e , a n  in s p ira t io n , 
t h a t  c a n  m a k e  m o n e y  f o r  y o u !

LaSalle Extension University
A  Correspondence Institution

Dept. 1055-R 417 South Dearborn Street, Chicago 5
Please send me, without cost or obligation, “ Ten 

Years’ Promotion in One’ ’  and also the book on the 
business field checked below:

0 Accountancy □  Law □  Traffic Mgt, 
Business Mgt. □  Modern Salesmanship

Name----------------------- --------- -------- ---------------------------------

Don’t mistake eczema f<-r the stubborn, uels 
embarrassing scaly skin disease Psoriasis. App! 
non-staining Dermoi ;
Thousands do for scaly " spots* on. body or scalp. ,
(•rateful users, of en after years o f suffering, report ’ the scales have gone, thered patches gradually disappeared and ---- —
they enjoyed the thrill of a clear skin again. Dermoil Is used by many doctors and Is backed by a positive agree­ment to give definite benefit in 2 weeks or money is re­
funded without question. Send 10c (stamps or colm for gen­erous trial bottle to make our famous ’ -One Spot Test". Test It yourself. Results may surprise you. Write today for your test bottle. Caution. Vse only as directed. Print name plainly. Don’ t delay. Sold by Liggett and Walgreen Drug Stores and leading Druggists. LAKE LABORATORIES, Box 
S47, Northwestern Station. Dept. 2320. Detroit 4 , M»ch.
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w o u ld  c o m e  h o m e  a t  e a r ly  e v e n in g  ra g g e d , 
h a l f -n a k e d ,  t r a il in g  b e h in d  K e n n y . M a r th a  
g a v e  th e m  a  b a g  o f  s a n d w ic h e s  in  th e  
m o rn in g , b u t  w h e n  th e y  ca m e  h o m e  th e re  
w a s  a  b ig  s u p p e r  w a it in g  w it h  m e a t  a n d  
v e g e ta b le s  a n d  p ie  a n d  q u a n tit ie s  o f  g o o d  
m ilk . T h e  ch a n g e  in  th e  k id s  f r o m  th a t 
fir s t  d a y  w h e n  I  s a w  th e m  w a s  fa n ta s t ic . 
T h e y  w e r e  s tr o n g  n o w  a n d  b r o w n , a n d  a ll 
th e ir  s h y n e s s  w a s  g o n e .

S o m e t im e s  o n  S u n d a y s  V in c e n t  w e n t  
w it h  th e m , a n d  o n c e  o r  t w ic e  I  w e n t  
a lo n g . K e n n y , i t  w a s  t ru e , k n e w  e v e r y  
c o o n  t r e e  a n d  f o x  la ir  f o r  m ile s  a ro u n d . 
H e  k n e w  w h e r e  th e  b ig  b a ss  la y  h id in g  
o n  a  h o t  d a y  a n d  w h e r e  th e  m a lla rd  
n ests  w e r e  h id d e n  in  th e  m a rsh e s . A n d  
o n c e  h e  le d  u s  t o  th e  s h a llo w  w a te r  w h e r e  
a c re s  o f  b ig  c a r p  w e r e  th ra s h in g  a b o u t , 
c h u r n in g  u p  th e  w a te r , in  a n  o r g y  o f  r e ­
p r o d u c t io n . F o r  h im  a n d  f o r  th e  k id s  th e re  
w a s  n o t h in g  re m a r k a b le  in  th e  m a t in g  o f  
c a r p  o r  o f  a n y  fa r m  a n im a l o r  t h e  m a t ­
in g  o f  h u m a n s .

A  y e a r  a fte r  K e n n y  w e n t  t o  l iv e  w ith  
V in c e n t  a n d  h is  fa m ily , I  a s k e d  V in c e n t  
i f  K e n n y  s t i l l  k e p t  u p  h is  o ld  t r ic k  o f  
s ta y in g  o u t  a ll  n ig h t . V in c e n t  l o o k e d  a t  
m e  w ith  s u s p ic io n , a lm o s t  a s  i f  I  k n e w  
s o m e th in g  I  s h o u ld  n o t  h a v e  k n o w n . 
“ W h y , y e s ,”  h e  sa id . “ H o w  d i d  y o u  k n o w ? ”

“ H e  d i d  i t  o n c e  w h e n  h e  w a s  s ta y in g  
w it h  m e . W h a t  d o  y o u  d o  a b o u t  i t ? ”

“ N o th in g ,”  s a id  V in c e n t . “ H e  ca n  ta k e  
c a r e  o f  h im s e lf .”

T h e  c u r io u s  t h in g  w a s  th a t  i t  a lw a y s  
h a p p e n e d  a t  th e  t im e  o f  th e  f u l l  m o o n .

A s  K e n n y  g r e w  o ld e r , h is  a m a z in g  l ik e ­
n e ss  t o  V in c e n t  b e c a m e  m o r e  a n d  m o r e  
a p p a re n t . I t  w a s n ’t  o n ly  th e  b la c k , c u r ly  
h a ir  b u t  th e  ca r r ia g e , th e  r ip p l in g  m u s ­
c le s , th e  d a r k  ta n n e d  s k in  a n d  th e  c a t ­
l ik e  g r a c e — in d e e d  a ll t h e  th in g s  w h ic h  
m a d e  o th e r  m e n  s e e m  s o m e h o w  m is ­
s h a p e n  a n d  a w k w a r d . S tr a n g e rs  a lw a y s  
t o o k  K e n n y  w it h o u t  q u e s t io n  f o r  V in ­
ce n t ’s  o w n  s o n , a n d  I  a m  q u it e  ce r ta in  
th a t  i n  t h e  e n d  V in c e n t  r e g a r d e d  h im  as 
a s o n  w h o m  h e  h a d  h im s e lf  b e g o t te n , a l­
th o u g h  th e  d i f fe r e n c e  in  th e ir  a g e s  w a s  
s c a r c e ly  g r e a t  e n o u g h  f o r  th a t.

In  s c h o o l  K e n n y  m a d e  n o  s h in in g  r e c ­
o rd . H e  r e a d  a n d  w r o te  b a d ly  a n d  n e v e r  
r e a l ly  le a r n e d  t o  sp e ll , y e t  h e  k n e w  
th in g s  w h ic h  o th e r s  d id  n o t  k n o w  a n d  
c o u ld  n e v e r  b e  ta u g h t  b y  a n y  s c h o o l  o n  
th is  e a r th . I n  s p o r ts  a n d  g a m e s  h e  le d  
a ll th e  o th e rs  i n  th e  v i l la g e  s c h o o l .  H e  
s w a m  a n d  d iv e d  as e a s ily , a s  g r a c e fu l ly  
a s  a  sea l. A n d  f r o m  th e  t im e  h e  w a s  
f o u r te e n  h e  h a d  a  s tr a n g e , h e a d y  e f fe c t  
u p o n  th e  g ir ls  a n d  e v e n  u p o n  o ld e r  w o m ­
e n . T h e  s c h o o lg ir ls  w o u ld  g a th e r  in  l i t ­
t le  g r o u p s , w a t c h in g  h im , ta lk in g  a b o u t  
h im  a n d  g ig g l in g  a n d , as  h e  w a lk e d  a lo n g  
th e  v i l la g e  s tree ts , m id d le -a g e d  w o m e n  
w o u ld  tu r n  t o  lo o k  a fte r  h im , as i f  a  fa u n  
h a d  s u d d e n ly  a p p e a r e d  in  th e  q u ie t  c o m ­
m u n ity  o r .  as  i f  t h e y  s a w  in  h im  s o m e ­
th in g  f o r  w h ic h  th e ir  s p ir its  a n d  b o d ie s  
y e a r n e d , s o m e th in g  w h ic h  th e y  h a d  n e v e r  
k n o w n  o r  w o u ld  n e v e r  fin d .

B u t  o f  a ll  th is  h e  s e e m e d  u n a w a re . 
T h e r e  w a s  a  c u r io u s  c le a n n e s s  a n d  ch a s te ­
n e ss  a b o u t  h im , a n d  i t  m a y  h a v e  b e e n  
th a t  a lw a y s  th e r e  w a s  o n ly  o n e  g ir l  o n  
h is  m in d  a n d  th a t  w a s  M a is ie . M a is ie  
w a s  V in c e n t ’s a n d  M a r th a ’s  o ld e s t  ch ild . 
S h e  w a s  a  r e d h e a d  l ik e  h e r  m o th e r , 
th o u g h  h e r  h a ir  a n d  e y e s  w e r e  d a rk e r—  
th e  h a ir  a  d e e p  a u b u r n  a n d  th e  e y e s  
v io le t .  F r o m  th e  t im e  M a is ie  w a s  tw e lv e  
s h e  n o  l o n g e r  w e n t  o n  th e  lo n g , a l l - d a y  
e x c u r s io n s  in to  th e  w i ld  c o u n tr y . S h e  
s ta y e d  a t  h o m e  t o  h e lp  a n d  s lo w ly  th e re  
g r e w  u p  th e  k n o w le d g e  b e tw e e n  h e r  a n d  
K e n n y  th a t  th e y  w e r e  n o  l o n g e r  ch ild re n .

A n d  as th e y  g r e w  u p  th e re  w a s  a  c lo u d  
g r o w in g  in  th e  w o r ld  o u ts id e  w h ic h  
to u c h e d  n e ith e r  V in c e n t , n o r  h is  fa m ily , 
n o r  K e n n y . It  h a d  n o th in g  to  d o  w ith

th em , y e t  i t  w a s  th a t  c lo u d  w h ic h  w a s  t o  
s t r ik e  th e m , m o r e  d e e p ly  th a n  i t  s t r u c k  
a n y  o f  u s  o n  th e  fa rm .

W a r  ca m e , s u d d e n ly . I  a m  s u r e  t o  t h e  
fa m ily  a t  th e  H u b e r t  P la c e , b u t  n o t  to  
th e  r e s t  o f  u s . T h e  s u d d e n  k n o w le d g e  o f  
i t  s e e m e d  t o  h a v e  a  s tr a n g e  a n d  u n e x ­
p e c t e d  e f f e c t  u p o n  K e n n y , e x c i t in g  a n d  
a b s o r b in g  h im . I t  c a m e  r ig h t  in  th e  
m id s t  o f  th e  a w a k e n in g  o f  h im s e lf  a n d  
M a is ie  t o  th e  fa c t  th a t  h e  w a s  a  m a n  a n d  
s h e  w a s  a  w o m a n . W e  h a d  n o t ic e d  th e  
t h in g  h a p p e n in g . I n  th e  e v e n in g s  t h e y  
w o u ld  s lip  a w a y  a lo n e  t o g e th e r  in t o  t h e  
w o o d s  o r  th e y  w o u ld  ta k e  V in c e n t ’s  ca r  
a n d  d r iv e  o f f  t o  r e t u r n  la te  a t  n ig h t . I  
h a v e  n e v e r  s e e n  a  m o r e  n a tu ra l c o u r t ­
s h ip , w it h  n o  s im p e r in g  o r  g ig g l in g . T h e r e  
w a s  a  d ig n ity  a b o u t  i t  w h ic h  p r e v e n te d  
th e  r e s t  o f  u s  f r o m  m a k in g  th e  je s ts , 
w h ic h  a r e  a  h a b it  in  t h e  c o u n tr y .

I  d o  n o t  k n o w  w h a t  w e n t  o n  d u r in g  
th o s e  lo n g  e x c u r s io n s  n o r , I  th in k , d id  
V in c e n t  o r  M a rth a . O n c e  w a lk in g  w ith  
th e  d o g s  t h r o u g h  th e  J u n g le  in  t h e  e v e ­
n in g , I  ca m e  u p o n  t h e  y o u n g  p a ir  b y  th e  
s id e  o f  th e  s m a ll c r e e k  in  t h e  th ic k e s t  
p a r t  o f  th e  w o o d .  S h e  w a s  s it t in g  o n  th e  
b a n k  o f  th e  s tr e a m  w ith  K e n n y ’s  h e a d  in  
h e r  la p . I  w o u ld  h a v e  s p o k e n  t o  t h e m  b u t  
as  I  w a s  a b o u t  t o , th e  g ir l  le a n e d  f o r w a r d  
a n d  th e  b o y  r a is e d  h is  b o d y  a  lit t le , r e a c h ­
in g  u p  t o  c la sp  b o t h  a rm s  a b o u t  h e r  n e c k . 
T h e y  k is s e d  th e n , a s  h e r  d a r k  a u b u r n  
h a ir  fe l l  o v e r  h is  fa c e , h id in g  t h e m  b o th . 
It  w a s  a  l o n g  a n d  p a ss io n a te  k is s  a n d  
h is  b o d y  t u r n e d  t o w a r d  h e r  w it h  th e  s lo w  
s e n su a l m o v e m e n t  o f  a  p a n th e r  as h e  
b u r ie d  h is  d a r k  c u r ly  h e a d  in  h e r  b re a s ts .

I  tu r n e d  q u ic k ly  a w a y , a  l itt le  s ta r t le d  
b y  w h a t  I  h a d  s e e n , a n d  w e n t  o n  m y  w a y . 
A g a in  f o r  a  m o m e n t  i t  w a s  a s  i f  t im e  
h a d  tu r n e d  b a c k w a r d . W h a t  I  h a d  se e n  
f o r  a s e c o n d  w a s  n o  s im p le  a w k w a r d , 
h a l f - c lu m s y  r o m a n c e . T h e  w h o le  p i c ­
tu re , w i t h  its  n a tu ra l a n im a l b e a u ty  a n d  
th e  s lo w  m o v e m e n t  o f  th e  b o y ’s  b o d y  
a g a in s t  th e  b a c k g r o u n d  o f  t h e  p o o l ,  th e  
tr e e s  a n d  th e  h e a t  o f  th e  l o n g  s u m m e r  
e v e n in g , w a s  s o m e th in g  w i ld  a n d  f i l le d  
w it h  b e a u ty , w h ic h  b e lo n g e d  t o  th e  r e ­
m o te  p a st  in  w h ic h  n o n e  o f  u s  h a d  h a d  
a n y  fe a r  o f  th a t  in  u s  w h ic h  lie s  s o  n e a r  
to  a ll  t h e  v e r y  c o r e  o f  th e  e a r th  a n d  th e  
p a tte rn  o f  t h e  u n iv e r s e . A n d  I  k n e w  th a t 
th e  m e m o r y  o f  i t  w o u ld  r e m a in  w ith  m e  
as l o n g  as I  l iv e d , a  s y m b o l  o f  th o s e  
th in g s  w h ic h  h a d  b e e n  lo s t  o u t  o f  th e  
l iv e s  o f  a ll  o f  u s  in  a  w o r ld  in  w h ic h  
m a c h in e r y  h a d  m a d e  s la v e s  o f  u s  a n d  
t im e  a n d  s p e e d  h a d  b e c o m e  o u r  r u le r s .

T h e n  o n e  S u n d a y  m o r n in g  K e n n y  a n d  
M a is ie  ca m e  u p  t o  m y  h o u s e  d re s s e d  in  
th e ir  S u n d a y  b e st . T h e y  ca m e  i n  a n d  sat 
d o w n  a n d  o n e  o f  th e  p u p p ie s  c l im b e d  
im m e d ia te ly  in t o  K e n n y ’s la p  a n d  as h is  
s tro n g , b r o w n  h a n d  b e g a n  c a r e s s in g  it, 
th e  p u p p y  f e l l  a s le e p . K e n n y  sa id , “ M a is ie  
a n d  I  a re  g o in g  t o  b e  m a r r ie d  th is  a f t e r ­
n o o n ; w e  w a n t  y o u  t o  s ta n d  u p  w ith  u s .”

I  w a s  m o r e  fla t te re d  b y  th e  in v ita t io n  
th a n  I  h a d  e v e r  b e e n  b y  a n y  h o n o r  in  m y  
l i fe ,  b u t  w h a t  ca m e  n e x t  p le a s e d  m e  
e v e n  m o r e . H e  sa id , “ I  n e v e r  h a d  a n y  re a l 
fa th e r , a n d  V in c e n t  c a n ’t  s ta n d  u p  w ith  
m e  a n d  g iv e  M a is ie  a w a y  a t  th e  sa m e  
t im e , s o  I  w a n t  y o u  t o  b e  m y  fa th e r ."

T h e y  w e r e  g o in g  t o  b e  m a r r ie d  in  th e  
V a l le y  C h u r c h  a t  f o u r  o ’ c l o c k  a n d , o d d ly  
e n o u g h , i t  w a s  K e n n y  w h o  w a n te d  i t  t o  b e  
l ik e  a  r e a l  w e d d in g  w ith  a  b e s t  m a n  a n d  
t h e  fa th e r  g iv in g  a w a y  th e  b r id e . I  w o n ­
d e r e d  a t  th e  h a s te  a n d  su d d e n n e s s , b u t  
K e n n y  g a v e  m e  th e  re a s o n . H e  w a s  g o in g  
t o  j o i n  th e  M a r in e s . T h e y  w o u ld  g o  a w a y  
o n  a  w e d d in g  tr ip  f o r  a  w e e k  a n d  th e n  
h e  w a s  g o in g  t o  w a r .

M y  q u ic k  im p u ls e  w a s  t o  d is s u a d e  h im  
— b u t  I  k n e w  f r o m  lo n g  e x p e r ie n c e  th e re  
w a s  n o  u s e  t r y in g . K e n n y  a lw a y s  k n e w  
w h a t  h e  w a n te d  to  d o , a n d  M a is ie  s e e m e d  
h a p p y  a b o u t  it, a c c e p t in g  i t  a s  a  n a tu ra l



th in g  f o r  a b o y  l ik e  K e n n y . T h e n  h e  sa id , 
w ith  a  s h a d e  o f  d is a p p o in tm e n t  in  h is  
v o ic e , “ I ’d  l ik e  t o  b e  a  f lie r , b u t  I  d o n ’t  
k n o w  e n o u g h . I  g u e ss  I  s h o u ld  h a v e  
w o r k e d  h a r d e r  in  s c h o o l .”

“ W e ll,”  I  s a id , “ th e  M a r in e s  a re  a  g o o d  
o u tfit  w ith  a  g o o d  t r a d it io n .”  B u t  s o m e ­
h o w  I  f e l t  h is  d is a p p o in tm e n t  w it h in  m y ­
s e lf . H e  b e lo n g e d  in  th e  a ir  f ly in g  t o w a r d  
th e  s u n .

S o  t h e y  w e r e  m a r r ie d  a t  t h e  V a l le y  
C h u r c h  th a t  a fte r n o o n  w it h  th e  b r ig h t  
O c to b e r  s u n  s h in in g  th r o u g h  t h e  w in d o w s  
a n d  a f te r w a r d  e v e r y b o d y  o n  th e  fa r m  
w e n t  t o  th e  H u b e r t  P la c e  f o r  s u p p e r . I t  
w a s  a  w a r m  n ig h t  o f  In d ia n  s u m m e r , a n d  
w e  a l l  a te  t h e  b ig  m e a l M a rth a  a n d  h e r  
g ir ls  h a d  p r e p a r e d  a t  l o n g  ta b le s  m a d e  
o f  b o a r d s  la id  o n  tre s tle s  u n d e r  th e  tre e s .

T h e  b r id e  a n d  g r o o m  s a t  s id e  b y  s id e  
a t  th e  h e a d  o f  th e  ta b le  a n d  th e  W a lk e r  
b ro th e rs , t w o  o l d  m e n  w h o  w e r e  th e  
to w n s h ip  f id d le r s , a n d  J im  M c K e w a n , 
w ith  h is  g u ita r , p r o v id e d  m u s ic . T h e r e  
w a s  f r ie d  c h ic k e n  a n d  a  d o z e n  v e g e ta b le s  
a n d  th re e  k in d s  o f  p ie  a n d  lo ts  o f  b e e r  
a n d  h a r d  c id e r  a n d  e ld e r b e r r y  w in e ,  a n d  
as i t  g r e w  d a r k  M a r th a  a n d  th e  g ir ls  
l ig h te d  th e  C h in e s e  la n te rn s  w h ic h  h u n g  
f r o m  th e  l o w e r  l im b s  o f  th e  b ig  m a p le  
tre e s . A n d  o n c e  o r  t w ic e , I  f e l t  t e a r s  
c o m in g  in to  m y  e y e s  a n d  a  lu m p  in to  
m y  th ro a t , o v e r  w h a t  I  a m  n o t  q u it e  s u re , 
e x c e p t  th a t  i t  h a d  s o m e th in g  t o  d o  w it h  
th e  h u m a n  r a c e  in  g e n e ra l, w it h  its  s t r u g ­
g le s  a n d  b lu n d e r s  a n d  g e n e ra l lo v a b i l i t y . 
A n d  t h e  f ig u r e  o f  V in c e n t  h a d  s o m e th in g  
t o  d o  w it h  it. M o v in g  a b o u t , h a p p y , s im ­
p le , jo v ia l ,  f i l lin g  t h e  g la sses  a n d  a s k in g  
th e  f id d le r s  a n d  J im  M c K e w a n  t o  p la y , 
“ O ld  D a n  T u c k e r ”  a n d  “ R e d  R iv e r ,”  h e  
w a s  th e  e s s e n c e  o f  fr ie n d lin e s s  a n d  s a t is ­
fa c t io n . H e  w a s  in  h is  th ir t ie s  n o w  w ith  
s e v e n  c h ild r e n , e ig h t  c o u n t in g  K e n n y , 
a n d  n o w  th e  b o y  h e  a n d  M a rth a  h a d  
ta k e n  in  a n d  w h o m  h e  l o v e d  l ik e  h is  o w n  
w a s  m a r r y in g  h is  o ld e s t  d a u g h te r , a n d  h e  
w a s  h a p p y  b e c a u s e  n o th in g  w o u ld  b e  
b r o k e n  u p . H e  w a s  th e  h e r d s m a n  n o w  
a n d  th e  p a r t  o w n e r  o f  fa t  ca ttle— a n  im ­
p o r ta n t  fa r m e r  a n d  c it ize n .

E v e n  th e  o ld  h o u s e  h a d  c h a n g e d : I n ­
s te a d  o f  b e in g  w h a t  i t  h a d  b e e n  f o r  y e a rs  
— th e  u n lo v e d , b a t te r e d  r e fu g e  o f  f l y - b y -  
n ig h t  te n a n ts— it  w a s  l o v e d  a n d  a l iv e  o n c e  
m o r e  a s  i t  h a d  b e e n  a  c e n tu r y  ea r lie r .

I  w a s  p r e s e n t  a t  th e  p a r ty  a n d  y e t  n o t  
p re s e n t , f o r  w h ile  I  e n jo y e d  th e  fu n , a n ­
o th e r  p a r t  o f  m e — th e  p a r t  w h ic h  s e t  m e  
a p a r t  f r o m  p e o p le  l ik e  K e n n y  a n d  V in ­
c e n t  a n d  c o m p lic a te d  a ll  m y  l i fe — w a s  
s ta n d in g  b e h in d  m y  o w n  s h o u ld e r , w a t c h ­
in g . A n d  th e n  s o m e o n e  c r ie d , “ L o o k  a t 
th e  m o o n !”  a n d  w e  a ll  tu r n e d  t o w a r d  th e  
d is ta n t  h il l  a b o v e  t h e  J u n g le  a n d  a  s u d ­
d e n  s ile n c e  fe l l  o v e r  th e  w h o le  p a r ty . 
T h e r e  a b o v e  t h e  d is ta n t  w o o d e d  h ills  
a p p e a r e d  th e  g re a t , r e d  f u l l  m o o n  o f  O c ­
to b e r . F o r  n e a r ly  a  m in u te  w e  a ll  s to o d  
in  s ile n c e  w a tc h in g , a n d  th e n  th e  f id d le r s  
s tr u c k  u p  a  t u n e  a n d  V in c e n t  b r o u g h t  o u t  
a n o th e r  k e g  o f  h a r d  c id e r . T h e n  I  th o u g h t : 
It ’s  th e  fu l l  m o o n  a g a in , a n d  re m e m b e r e d  
h o w  K e n n y  a s  a  litt le  b o y  h a d  d is a p ­
p e a r e d  o n  s u c h  n ig h ts . I  th o u g h t : H e ’s 
g o in g  a w a y  a g a in  a t  th e  t im e  o f  t h e  fu l l  
m o o n , o n ly  th is  t im e  h e ’s  ta k in g  a  n y m p h  
w ith  h im  . . .

A t  la s t  th e  p a r ty  ca m e  t o  a n  e n d . M u c h  
c id e r  m a d e  th e  m u s ic  o f  th e  f id d le r s  a n d  
J im  M c K e w a n  m o r e  a n d  m o r e  u n ce r ta in  
a n d  d is c o rd a n t , a lth o u g h  n o  o n e  n o t ic e d  
i t  T h e  d o g s , s tu ffe d  w ith  w h a t  w a s  
le f t  o v e r  f r o m  th e  ta b le , w e r e  c u r le d  u p  
a s le e p  u n d e r  th e  l i la c  b u s h e s  w h e r e  p e o ­
p le  w ith  u n c e r ta in  fe e t  c o u ld  n o t  tra m p le  
th em . T h e  y o u n g e r  c h ild r e n  la y  o n  th e  
g ra ss  o r  in  th e ir  p a re n ts ’  a rm s  as  s im p ly  
a n d  a s  s o u n d ly  a s le e p  as t h e  d o g s . A n d  
o v e r h e a d  th e  f u l l  m o o n , n o w  h ig h  in  th e  
s k y , h a d  lo s t  its  v o lu p tu o u s  r e d  b e a u ty  
a n d  tu r n e d  c le a r  a n d  ch a s te  as D ia n e ,

is SETH THOMAS

Another Seth Thomas* beauty . . .  the
C A P S T A N . A  sm art e le c tr ic  with 
a ch eery  nautical flavor. C ased in  a 
"h o n e y -to n e ”  shade o f  so lid  m a­
h ogan y  w ith  p o lish ed  brass spokes.

I f  y o u  h a ven ’ t yet fo u n d  th e  Seth 
T hom as y o u ’ ve  been  lo o k in g  f o r . . .  
th e  reason  is  p rob a b ly  that there 
h aven ’ t been  en ou gh  o f  th ese  tru ly

fine c lo ck s  to  g o  a rou n d . It  takes a 
lo t o f  tim e to  p ro d u ce  S e th  T h om as 
c lo ck s  w ith ou t sacrific in g  th e ir  
traditionally  fa m ed  qu a lity . I f  your 
dealer d o e sn ’ t h a ve  y o u r  s e le c t io n , 
ask h im  to  reserve  i t  f o r  y o u  fro m  
the n ex t sh ipm en t h e  re ce iv es . 
S eth  T h om a s C lock s , T h om a ston , 
C on n ecticu t.
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tic case in popular colors. rare wood front panel.

Seth Thomas ■

1

•

!

i f e r .  '■ - a product o f  GENERAL TIM E Instruments Corporation

S. Pat. Oft

107



S m a rt ly  g if t -b o x e d ,  $1 to  S 2 0  (p lu s t a x )  
a t  b e t t e r  s t o r e s  e v e r y w h e r e  . . . .
M A N L E IG H ,  IN C .,  P R O V ID E N C E  3 , R . I

HELP WANTED
Men and women as local spare-time 
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new and renewal subscriptions for 
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Wartime paper restrictions prevented 
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ing for their favorite magazines.

They will be ready and'eager to give 
you their subscriptions now.

The coupon brings you everything 
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at once. Mail it now!
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l ig h t in g  a ll  th e  s c e n e  w it h  a  c le a r  l ig h t .
T h e  p a r t y  w a s  o v e r .  K e n n y  a n d  M a is ie  

c a m e  o u t  o f  t h e  h o u s e  w it h  b r a n d  n e w  
s u itc a s e s  a n d  w e r e  p e l t e d  w it h  r i c e  as 
t h e y  c l im b e d  in t o  V in c e n t ’s  c a r  t o  d r iv e  
o ff . A n d  th e n  j u s t  b e fo r e  th e y  w e n t  a w a y , 
K e n n y  le a n e d  o u t  o f  th e  ca r , h is  e y e s  
sh in in g , a n d  t o o k  m y  h a n d . H e  sa id , 
“ T h a n k s , P e te , f o r  e v e r y t h in g — a lw a y s .”

I t  w a s n ’t  o n ly  th e  w o r d s  w h ic h  g a v e  
m e  p le a s u r e . I t  w a s  s o m e th in g  in  th e  
b r ig h t  b lu e  e y e s  a n d  th e  s h a k e  o f  th e  
h a n d  w h ic h  t o ld  m e  w h a t  I  h a d  b e e n  
w a n t in g  t o  h e a r  a lm o s t  f r o m  th e  m o m e n t  
I  h a d  c a u g h t  s ig h t  o f  th e  im p is h  fa c e  
w a t c h in g  m e  f r o m  t h e  sa ssa fra s  th ick e t . 
W ith  th e  e y e s  a n d  th e  h a n d s h a k e  h e  h a d  
s a id  i t  a ll  a t la st. H e  h a d  ta k e n  m e  in t o  
th e  s o c ie ty  o f  h im s e lf  a n d  V in c e n t . H e  
h a d  t o ld  m e  th a t  I  w a s  o n e  o f  th e m .

I t  w a s  t h e  la s t  t im e  I  e v e r  s a w  h im .

T h e  r o u t i n e  o f  th e  fa r m  w e n t  o n  its  w a y  
a n d  o n e  b y  o n e  th e  y o u n g e r  m e n  w e r e  
d r a w n  a w a y  in to  th e  w a r  a n d  e v e r y o n e  
h a d  t o  w o r k  l o n g e r  h o u r s  t o  p r o d u c e  th e  
f o o d  th e  c o u n t r y  a n d  th e  w o r ld  n e e d e d  s o  
b a d ly . A s  th e  b o y s  le f t ,  a  c e r ta in  s lo w  
sa d n e ss  f e l l  o v e r  t h e  w h o le  p la c e , b u t  I  
th in k  i t  w a s  K e n n y  w h o m  w e  m is s e d  
m o s t  o f  a ll. Y o u  w o u ld  b e  w o r k in g  in  th e  
b a m  o r  in  th e  fie ld s  a n d  f in d  y o u r s e l f  
th in k in g  a b o u t  h im , a s  i f  h e  w e r e  s t i l l  
th e r e  a n d  th e n  s u d d e n ly  y o u  m is s e d  th e  
c o n ta g io u s  la u g h  a n d  k n e w  h e  w a s  g o n e  
a w a y . I  t h in k  th e  a n im a ls  m is s e d  h im  t o o  
in  th e ir  o w n  w a y  f o r  V in c e n t  h a d  n o w  
o n ly  a n  o ld  m a n  t o  h e lp  h im  w i t h  th e m , 
a n d  th e  o ld  m a n  r e g a r d e d  a n im a ls  la r g e ly  
as n u is a n ce s . I t  m e a n t  l o n g  h o u r s  f o r  
V in c e n t  w h o  c o u ld  n o t  s le e p  i f  e v e r y  
a n im a l w a s  n o t  d r y ,  w a r m , f e d  a n d  w e ll .

W h i le  K e n n y  w a s  in  t r a in in g  M a is ie  
w e n t  t w ic e  b y  d a y  c o a c h  h a l fw a y  a cro s s  
th e  c o u n t r y  t o  v is i t  h im  a t  ca m p , a n d  
th e n  h e  w a s  s e n t  s u d d e n ly  t o  th e  P a c if ic . 
S h e  r e a d  h is  le t te r s  o r  th o s e  p a r ts  o f  
th e m  w h ic h  w e r e  n o t  t o o  in t im a te  t o  a ll  
th e  r e s t  o f  u s  o n  t h e  fa rm . K e n n y  w a s  
e n jo y in g  th e  e x p e r ie n c e  a n d  b e c a m e  a l ­
m o s t  e lo q u e n t  in  h is  le tte rs , b u t  th e  b a d  
s p e l l in g  a n d  g r a m m a r  p e rs is te d . W h a t ­
e v e r  h e  d id  i n  l i fe ,  h e  d id  w ith  a l l  h is  
b o d y  a n d  s p ir it , a n d  s o m e th in g  o f  h is  e n ­
th u s ia s m  c a m e  th r o u g h  in  th e  p e n c i l -  
w r it te n , b a d ly  s p e l le d  le tte rs . B e fo r e  h e  
s a ile d  t h e y  h a d  m a d e  h im  a  t o p  s e rg e a n t . 
T h a t  t o o  w a s  in e v ita b le  b e c a u s e  o th e r  
m e n  a lw a y s  l o v e d  h im  a n d  r e s p e c t e d  h im . 
W h e r e  w o m e n  f e l l  in  l o v e  w it h  h im , m e n  
a d m ir e d  h im . A n d  p r e s e n t ly  o u t  o f  th e  
le tte r s  th e r e  e m e r g e d  a  f ig u r e  c a l le d  
B u c k  w h o  w a s  K e n n y ’s  p a l. B u c k  ca m e  
f r o m  T e n n e s s e e  a n d  h e  w a s , w e  g a th e re d , 
a  b ig  f e l l o w  w i t h  a  p r a n k is h  s e n se  o f  h u ­
m o r . H e  w a s  a lw a y s  w i t h  K e n n y . T h e y  
w e n t  o u t  o n  S a tu r d a y  n ig h ts  t o g e th e r  a n d  
o n c e  o v e r  a  w e e k  e n d  w h e n  th e r e  w a s  n o t  
t im e  t o  m a k e  t h e  j o u r n e y  h o m e . K e n n y  
w e n t  w i t h  h im  t o  v is i t  h is  fa m ily .

T h e r e  w a s  in d e e d  s o  m u c h  o f  B u c k  in  
th e  le t te r s  th a t  I  th in k  f o r  a  t im e  M a is ie  
g r e w  a  litt le  je a lo u s . A n d  w h e n  t h e y  h a d  
g o n e  t o  t h e  P a c i f ic  t h e  b o n d  b e tw e e n  th e  
t w o  b o y s  s e e m e d  t o  b e  in te n s if ie d . I n  e a c h  
le t t e r  i t  w a s  a lw a y s  B u c k , B u c k . B u c k . 
T h e n  c a m e  a  le t t e r  s a y in g  th a t  b o t h  o f  
th e m  h a d  b e e n  m a d e  S e c o n d  L ie u te n a n ts  
a n d  w it h  i t  a  s n a p s h o t  o f  t h e m  s ta n d in g  
t o g e th e r  a g a in s t  a  b a c k g r o u n d  o f  p a lm s .

I n  th e  p h o to g r a p h  B u c k  s h o w e d  u p  
b ig  a n d  b lo n d , a  f e w  in c h e s  ta l le r  th a n  
K e n n y . B u c k  w a s  a  g o o d - l o o k i n g  k id , 
a b o u t  n in e te e n  o r  s o , w it h  a  b ig  m u s ­
c u la r  fr a m e  a n d  a  w id e  g r in . T h e y  w e r e  
p h o to g r a p h e d  in  sh o rts  w it h  th e ir  a rm s  
a b o u t  e a c h  o t h e r ’s  s h o u ld e r s  e a c h  w ith  
a b e e r  b o t t le  in  h is  h a n d . I t  w a s  a  g a y  
p h o to g r a p h . T h e y  w e r e  e n jo y in g  t h e m ­
s e lv e s  in  sp ite  o f  e v e r y th in g . K e n n y  
lo o k e d  a litt le  th in n e r  a n d  v e r y  d a rk , b u t  
h e  h a d  lo s t  n o n e  o f  th e  w i ld  fa u n lik e  a p ­

p e a r a n c e . I n  o n e  c o m e r  o f  th e  p ic t u r e  
th e r e  w a s  a  l i t t le  d o g  s it t in g  w i t h  h is  
h e a d  c o c k e d  o n  o n e  s id e ,  h is  e a r s  e r e c t .  
C le a r ly  h e  h a d  b e e n  in te r e s te d  i n  th e  
b u s in e s s  o f  p ic t u r e  ta k in g . H e  w a s  s h o r t ­
le g g e d , w h it e  w i t h  d a r k  s p o ts  a n d  a  ta il 
th a t  c u r v e d  u p  o v e r  h is  b a c k — a c o m ic a l  
l i t t le  fe l lo w . V in c e n t  sa id , “ K e n n y  w a s  s u re  
t o  h a v e  a  d o g .  I  c o u ld  h a v e  g u e s s e d  th a t.”

T h e  s ig h t  o f  K e n n y  in  th e  p h o to g r a p h  
u p s e t  M a is ie . M a r th a  s a id  s h e  f o u n d  th e  
g ir l  c r y in g  a lo n e  in  h e r  r o o m  t w ic e  a n d  
th a t  s h e  h a d  ta k e n  t o  g o in g  o f f  a lo n e  to  
t h e  J u n g le  o r  th e  w i ld  c o u n t r y  a b o u t  th e  
la k e s , as  i f  b y  r e t u r n in g  t o  t h e  p la c e s  
w h e r e  s h e  h a d  f o l l o w e d  K e n n y  a s  a  c h ild  
a n d  w h e r e  la te r  o n  t h e y  h a d  c o u r t e d  e a c h  
o th e r , s h e  c o u ld  s o m e h o w  c o m e  c lo s e r  t o  
h im . S h e  w a s  v e r y  d is a p p o in te d  t o o  b e ­
ca u s e  s h e  w a s n ’t  h a v in g  a  b a b y .  M a r th a  
s a id  sh e  w a s  s u r e  i t  w o u ld  h a v e  b e e n  a l l  
r ig h t  i f  s h e  h a d  b e e n  . . .

T h e n  o n e  s p r in g  m o r n in g , V in c e n t  c a m e  
in t o  m y  o ff ice  c a r r y in g  a  te le g r a m  in  h is  
h a n d . I  h a d  n e v e r  s e e n  h im  l o o k  a s  h e  
l o o k e d  a t  th a t  m o m e n t , h is  s t r o n g , b r o a d  
s h o u ld e r s  d r o o p in g , h is  f e e t  d r a g g in g  a s  
i f  h e  w e r e  v e r y  t ir e d , w it h  a l l  t h e  l ig h t  
g o n e  o u t  o f  h is  e y e s . I  k n e w  w h a t  w a s  in  
t h e  te le g ra m . I  s im p ly  t o o k  i t  f r o m  h im  
a n d  r e a d  i t  w it h o u t  s p e a k in g . T h e n  I  
l o o k e d  a t h im  a n d  I  k n e w  th a t  w e  w e r e  
b o th  th in k in g  th e  s a m e  th in g . W e  h a d  
k n o w n  a lw a y s  in  o u r  h e a r ts  th a t  K e n n y , 
w a s  n e v e r  c o m in g  b a c k .

A f t e r  th e  t e le g r a m  th e r e  c a m e  t w o  le t ­
te r s  f r o m  K e n n y , w r it t e n  b e fo r e  h e  w a s  
k i l le d . H e  h a d  b e e n  in  th e  f ig h t in g  a n d  
e n jo y e d  th e  d a n g e r . H e  a n d  B u c k  h a d  
b e e n  in  c h a r g e  o f  t w o  p la to o n s  e n g a g e d  
in  a  t o u g h  j o b  o f  la n d in g  b e h in d  th e  J a p s  
o n  a  s m a ll is la n d . K e n n y  w i t h  a l l  h is  e x ­
p e r ie n c e  a n d  h is  n e a rn e ss  t o  a n im a ls , th e  
t r e e s  a n d  th e  e a r th  i t s e lf , h a d  b e e n  a  
n a tu r a l f o r  ju n g le  f ig h tin g . I  r e m e m b e r e d  
s u d d e n ly  h o w  h e  h a d  a lw a y s  b e e n  a b le  
t o  s ee  th in g s  in  t h e  d a r k  w h ic h  w e r e  in ­
v is ib le  t o  th e  r e s t  o f  u s . H e  h a d  e y e s  l ik e  
a  c a t  o r  a n  o w l . T h o s e  n ig h t  e x c u r s io n s  
d u r in g  th e  fu l l  m o o n  w h ic h  h e  h a d  m a d e  
in to  th e  w o o d s  a s  a  b o y  h a d  p a id  o f f  in  
t h e  e n d . W ith  K e n n y  le a d in g  th e  w a y , h e  
a n d  B u c k  a n d  t h e ir  m e n  h a d  w ip e d  o u t  
th e  J a p s  o n  th e  l i t t le  is la n d .

T h e  t w o  le t t e r s  h a d  a  c u r io u s  l y r i c  
e lo q u e n c e .  T h e y  d e s c r ib e d  t h e  p h o s -  
p h o r e s e n c e  o f  th e  se a  a s  t h e y  s p la s h e d  
a sh o re . “ I t  w a s  l ik e  f ir e ,”  h e  w r o te , 
“ s p la s h in g  u p  a ll  a b o u t  t h e  f e l lo w s .”  A n d  
h e  w r o te  o f  th e  d a m p  s m e ll  o f  th a t  o t h e r  
ju n g le  o n  th e  o t h e r  s id e  o f  t h e  w o r ld  a n d  
th e  n ig h t  c r ie s  o f  th e  b ir d s  a n d  th e  j o k e s  
B u c k  m a d e  e v e n  u n d e r  t h e  h e a v ie s t  fire . 
V in c e n t  r e a d  u s  th o s e  p a r ts  o f  th e  le t te r s  
w h ic h  w e r e  m e a n t  f o r  o u r  e a rs . W h ile  w e  
l is te n e d  w e  w e r e  h y p n o t iz e d  in t o  t h e  b e ­
l i e f  th a t  K e n n y  w a s  s till  a liv e .

I t  w a s  h a r d  t o  b e l ie v e  th a t  w e  s h o u ld  
n e v e r  s e e  h im  a g a in . H e  h a d  b e e n  s o  
m u c h  a p a r t  o f  t h e  fa rm . A  d o z e n  t im e s  
a  d a y  th e  k n o w le d g e  w o u ld  c o m e  u p  a n d  
s la p  y o u  in  th e  fa c e — a t t h e  s ig h t  o f  h is  
ca p  h a n g in g  in  th e  m ilk  p a r lo r , o r  t h e  
s ig h t  o f  th e  h e i f e r  h e  h a d  r a is e d  s o  c a r e ­
fu l l y  o r  th e  s o u n d  o f  s o m e o n e  w h is t l in g  
in  th e  m o w  o f  th e  fa t  c a t t le  b a r n  o r  th e  
s o u n d  o f  f o x e s  b a r k in g  in  t h e  m o o n l ig h t  
o n  th e  r id g e . A l l  th e s e  th in g s  b r o u g h t  
b a c k  th e  m e m o r y  o f  K e n n y  a n d  th e  
k n o w le d g e  th a t  h e  w a s  n o t  c o m in g  b a c k .

A s  f o r  M a is ie  s h e  s e e m e d  t o  h a v e  n o  
m o r e  in te re s t  in  l iv in g . S h e  d r a g g e d  h e r ­
s e l f  a b o u t  t h e  h o u s e  a n d  s h e  g r e w  t h in ­
n e r  a n d  th in n e r . S h e  c a r r ie d  K e n n y ’s  l e t ­
te r s  w ith  h e r  a lw a y s , in s id e  h e r  d re s s , 
a n d  V in c e n t  s a id  th a t  s h e  r e a d  t h e m  o v e r  
a n d  o v e r  a g a in  u n t il  t h e y  b e c a m e  ra g g e d . 
A n d  o n c e  M a r th a  s a id , “ Y o u  k n o w , th e  
b o y  w r o t e  th e  m o s t  w o n d e r fu l  th in g s  t o  
h e r  . . .  t h e  k in d  o f  th in g s  w h ic h  a  w o m a n  
lo v e s  t o  h e a r . H e  m a d e  it  s e e m  e a c h  t im e  
s h e  g o t  a  le t te r  as  i f  h e  w a s  w it h  h e r



O ne sip o f OLD TAYLOR and you’ll 
see how truly this straight whiskey 
ranks among the topmost bourbons of 
all time. Here man and nature have 
done their best — here are mellow­
ness, bouquet and flavor found 
only under Kentucky’ s most honored 
labels. Take that sip now and see7 )
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WITH VALLIANT CALIFORNIA BURGUNDY

Light the candles . . .  fill the glasses with rich red 
Valliant Burgundy . . . and dinner becomes an excite 
ing, romantic occasion.

The smooth, well-rounded flavor and delightful 
bouquet o f Valliant Burgundy make even simple 
foods sparkle with new interest. And its pleasant 
tartness blends perfectly with main course dishes. 
A beautiful wine is Valliant Burgundy—for it boasts 
a European ancestry and is bottled by the winery in

California. Enjoy it every night—at home or at your 
favorite club or restaurant. Valliant Burgundy is 
good taste with any food.
O T H E R  V A L L I A N T  C A L I F O R N I A  W I N E S  
Appetizer and dessert wines: Valliant Sherry, Valliant 
Port, Valliant Muscatel. Table wines: Valliant Bur­
gundy, Valliant Sautemes, Valliant Riesling, Valliant 
Cabernet. W. A. Taylor & Company, New York City, 
Sole Distributors for U. S. A.



a g a in , m a k in g  l o v e  t o  h e r . I t ’s  a  fu n n y  
th in g  th a t  e v e n  i f  h e  c o u ld n ’t  e v e n  s p e ll  
v e r y  g o o d , h e  c o u ld  w r it e  l ik e  h e  d id , 
t e ll in g  h e r  th e  th in g s  sh e  w a n te d  to  h e a r , 
r e m in d in g  h e r  o f  th e  l itt le  th in g s  th a t  
h a d  h a p p e n e d  b e tw e e n  th e m . W h a t  h e  
w r o t e  w o u ld  ju s t  te a r  y o u r  h e a r t  a p a r t.”  

T h r e e  m o n th s  a f t e r  th e  n e w s  c a m e  o f  
K e n n y ’s  d e a th , V in c e n t  h a d  a  le t te r  f r o m  
B u c k . H e  h a d  b e e n  w o u n d e d  in  th e  s a m e  
fig h t  in  w h ic h  K e n n y  w a s  k i l le d  a n d  h e  
w a s  s t i l l  in  th e  h o s p ita l . I t  w a s  th e  f ir s t  
ch a n ce  h e  h a d  h a d  to  w r ite . H e  w a s  s o r r y  
a b o u t  th a t  b e c a u s e  h e  s u p p o s e d  m a y b e  
th e y  h a d  w a n te d  t o  k n o w  a ll a b o u t  h o w  
it h a p p e n e d . H e  w a s n ’t  w r it in g  d ir e c t  to  
M a is ie  b e c a u s e  th e  le t t e r  m ig h t  b e  t o o  
m u c h  f o r  h e r . V in c e n t  c o u ld  ju d g e  a b o u t  
s h o w in g  h e r  th e  le tte r . H e  w r o te :

W e  h a d  a to u g h  j o b  t o  d o , a n d  it  
w a s  a  to u g h  n ig h t  o n  w h ic h  t o  d o  it; 
w ith  a  b r ig h t , c le a r , fu l l  m o o n  a n d  
th e  s k y  fu l l  o f  s ta rs . I f  y o u  s tu ck  
y o u r  h e a d  u p  th e  N ip s  c o u ld  s e e  y o u  
a n d  t a k e  a  p o t  s h o t . W e  t r ie d  t o  g e t  
a w a y  w it h o u t  S t in k y  b e c a u s e  w e  
w e r e  a fr a id  h e ’d  b a r k . W e  h a d  h im  
p re t ty  w e l l  t r a in e d  s o  h e ’d  k e e p  q u ie t , 
b u t  w e  c o u ld n ’t  b e  s u re . S o  w e  t ie d  
h im  u p  a n d  w e n t  o f f  w it h o u t  h im .

I  g u e s s  m a y b e  I ’d  b e t t e r  t e l l  y o u  
a b o u t  S t in k y  in  ca se  K e n n y  d id n ’t  
w r it e  y o u  a b o u t  h im . H e  w a s  ju s t  a  
m u tt  d o g  w e  f o u n d  in  A u s tr a lia . I  
g u e ss  h e  d id n ’t  b e lo n g  t o  a n y b o d y , 
b u t  f r o m  th e  m o m e n t  h e  s a w  K e n n y , 
h e  s a id  t o  h im s e lf , “ T h a t ’s  m y  b o s s ,”  
a n d  h e  s tu c k  t o  K e n n y  l ik e  g lu e . 
W h e n  w e  le f t  A u s tr a l ia  w e  s m u g g le d  
S t in k y  a lo n g  w i t h  u s  in s id e  a  duffle  
b a g . H e  w a s  a  s m a r t  d o g  a n d  k e p t  
q u ie t  as a  m o u s e , a n d  o n c e  w e  w e r e  
a b o a r d  sh ip  i t  w a s  a ll  r ig h t . H e  a l ­
w a y s  s le p t  r ig h t  c lo s e  t o  K e n n y , a n d  
i f  t h e  goin *  w a s n ’t  t o o  t o u g h  h e ’ d  g o  
a lo n g  w it h  u s . H e  w a s  a f u n n y - l o o k ­
in g  cu ss  w ith  s h o r t  le g s  a n d  a  ta il 
th a t  c u r v e d  u p  o v e r  h is  b a c k .

W e ll,  th is  n ig h t  w e  t ie d  h im  a n d  
le f t  h im  b e h in d  b u t  ju s t  as w e  w e r e  
g e tt in g  in t o  t h e  ju n g le  w h e r e  th e  
g o in g  w a s  t o u g h , K e n n y  fe l t  s o m e ­
t h in g  c o ld  in  th e  p a lm  o f  h is  h a n d , 
a n d  it  w a s  S t in k y ’s  n o s e . H e ’d  c h a w e d  
th r o u g h  h is  r o p e  a n d  c o m e  a lo n g . 
K e n n y  sa id , “ Q u ie t , S t in k y !”  a n d  
S t in k y  f la tte n e d  o u t  w it h  h is  b e l ly  
o n  t h e  g r o u n d  l ik e  a n  o ld - t im e r  a n d  
c r a w le d  a lo n g  b e s id e  us.

A b o u t  th a t  t im e  th e  b u l le ts  b e g a n  
t o  w h iz z  a n d  z in g . T h e  J a p s  w a s  ju s t  
s h o o t in g  a t  n o th in g . I  g u e ss  th e y  w a s  
n e r v o u s  a n d  k n e w  s o m e th in g  w a s  
u p , b u t  p r e t t y  s o o n  th e y  b e g a n  lo b ­
b in g  in  h e a v y  m o r ta r  sh e lls . I t  w a s  
ju s t  g u e s s w o r k  b e c a u s e  t h e y  d id n ’t 
k n o w  w h e r e  w e  w e r e  b u t  w e  s p r e a d  
o u t  a n d  d u g  in  t o  l ie  l o w  t il l  th e y  
s to p p e d  lo b b in g  in  th e m  sh e lls . S o  
K e n n y  a n d  I  w a s  s e p a ra te d , a n d  
S t in k y  f o u n d  h im s e l f  in  th e  sa m e  
h o le  w it h  m e  a n d  p r e t ty  s o o n  in  th e  
m o o n lig h t  I  s e e n  S t in k y  c r a w lin g  
t o w a r d  K e n n y ’s  f o x h o le  o n  h is  s to m ­
a ch , q u ie t - l ik e ,  ju s t  l ik e  a n  o ld - t im e r .  
H e  w a s  t r y in g  t o  g e t  b a c k  to  K e n n y .

W e  w a s  o n ly  a b o u t  fi fty  fe e t  a p a r t  
b u t  s o m e  S .O .B . (E x c u s e  th e  la n ­
g u a g e )  m u s t  h a v e  s e e n  th e  w h ite  
sp o ts  o n  S t in k y  m o v in g  in  th e  m o o n ­
l ig h t  a n d  s h o t  a t  h im . H e  h it  S t in k y  
b u t  d id n ’t  k i l l  h im , o n ly  th e  d o g  
c o u ld n ’t  g e t  u p . H e  m u s t  h a v e  b e e n  
k in d  o f  p a r a ly z e d  b e c a u s e  h e  k e p t  
r a is in g  h im s e l f  u p  o n  h is  f r o n t  le g s  
a n d  t r y in g  t o  d r a g  h im s e lf  a lo n g  t o ­
w a r d  K e n n y . A n d  th e n  I  s e e n  s o m e ­
th in g  d a r k  m o v in g ; i t  w a s  K e n n y , 
c r a w lin g  o n  h is  s to m a ch  t o  fe t c h  th e  
litt le  d o g . T h a t  w a s  th e  la s t  th in g  I  
r e m e m b e r  b e c a u s e  a  b ig  m o r ta r  sh e ll

la n d e d  r ig h t  b e tw e e n  u s , a n d  w h e n  I  
w o k e  u p  I  w a s  b a c k  a t  t h e  b a s e  w ith  
a  p ie c e  o f  s h r a p n e l in  m y  s h o u ld e r .

I  g u e s s  th a t ’s  a l l  th e r e  is  t o  te ll  
e x c e p t  th a t  t h e y  n e v e r  f o u n d  a n y ­
th in g  o f  K e n n y  o r  S t in k y . T h e y  ju s t  
w e n t  u p  t o  h e a v e n  in  a  b u r s t  o f  fire .

T h e  r e s t  o f  th e  le t t e r  w a s n ’t  im p o r ta n t  
sa v e , p e rh a p s , th a t  B u c k  s a id  th a t  a s  
s o o n  as h e  w a s  w e l l  h e  w o u ld  v is it  u s.

W h e n  I  h a d  fin is h e d  th e  le tte r , V in c e n t  
s a id , “ W e ll ,  a n y w a y , h e ’s g o t  S t in k y  w ith  
h im . T h a t ’s w h a t  h e  w o u ld  h a v e  l ik e d .”  

B u t  I  w a s  t h in k in g  o f  s o m e th in g  e lse—  
o f  t w o  l in e s  in  B u c k ’s  le t t e r : “ T h e y  ju s t  
w e n t  u p  t o  h e a v e n  in  a  b u r s t  o f  fir e .”  
A n d  “ I t  w a s  a . . . n ig h t  . . . w ith  a  
b r ig h t, c le a r , f u l l  m o o n .”  T h e r e  h a d  a l ­
w a y s  b e e n  a  fu l l  m o o n  w h e n  K e n n y  w e n t  
o u t  in to  th e  w o o d s . T h e n  V in c e n t , w ith  
an  o d d  lo o k  in  h is  e y e s , s a id , “ F u n n y . 
T h e r e  w a s  a  fu l l  m o o n .”

T h e  r e s t  o f  th is  s t o r y  is  r e a l ly  M a is ie ’s. 
V in c e n t  le t  h e r  r e a d  B u c k ’s  le t te r  a n d , 
s tr a n g e ly , i t  s e e m e d  t o  m a k e  th in g s  e a s ie r  
f o r  h e r . P e rh a p s  th e  le t t e r  m a d e  K e n n y ’s  
d e a th  fin a l, m a d e  h e r  b e l ie v e  a t  la s t  th a t  
sh e  w o u ld  n e v e r  s e e  h im  a g a in . S h e  
s e e m e d  m o r e  c h e e r fu l  a n d  s h e  b e g a n  to  
e a t  a g a in , b u t  s h e  d id n ’t  g iv e  u p  h e r  e x ­
c u rs io n s  a lo n e  in to  th e  J u n g le  a n d  th e  
w ild  c o u n tr y . S o m e  o f  u s  b e g a n  t o  b e l ie v e  
th a t  s o m e h o w  s h e  m e t  h im  th e r e  in  th e  
w o o d s  a m o n g  th e  w i l d  th in g s  w h ic h  h e  
l o v e d  a n d  u n d e r s t o o d  s o  w e l l .  A n d  s o m e ­
tim es , i f  y o u  p e r m it t e d  y o u r  im a g in a tio n  
to  c a r r y  y o u  a w a y , y o u  b e l ie v e  th a t  w h e n  
K e n n y  m e t  h e r , h e  h a d  w it h  h im  a  l itt le  
m u t t  d o g , w h it e , w it h  b la c k  a n d  ta n  sp o ts  
a n d  a ta il c u r v e d  h ig h  o v e r  h is  b a c k .

T h e  J u n e  o f  th a t  y e a r  h a d  b e e n  m o r e  
lu s h  th a n  u su a l, w it h  th e  m e a d o w s  d e e p  
a n d  r ic h  a n d  th e  u n d e r g r o w t h  in  th e  
J u n g le  v e r y  n e a r ly  im p e n e tr a b le . L a te  
o n e  S u n d a y  a f t e r n o o n  I  w a s  s it t in g  w ith  
V in c e n t  o n  h is  f r o n t  p o r c h  w h ic h  o v e r ­
lo o k e d  th e  V a l le y , a n d  w h ile  w e  w e r e  
ta lk in g  w e  b o th  n o t ic e d  s o m e th in g  w h ic h  
s to p p e d  th e  w o r d s  in  o u r  m o u th s .

O u t  o f  th e  J u n g le  in to  th e  d e e p  m e a d o w  
c a m e  th e  f ig u r e  o f  M a is ie . B u t  s h e  w a s  
n o t  a lo n e . T h e r e  w a s  a  m a n  w it h  h e r , 
a n d  I  k n e w  th a t  in  V in c e n t ’s  m in d  th e  
sa m e  th o u g h t  o c c u r r e d  as in  m y  o w n . H e  
th o u g h t : K e n n y  h a s  c o m e  b a c k . B u t  a l ­
m o s t  a t o n c e  w e  s a w  th a t  th e  m a n  
c o u ld n ’t  b e  K e n n y  b e c a u s e  h e  w a s  ta lle r .

N e ith e r  o f  u s  s a id  a n y th in g  f o r  a lo n g  
t im e  b u t  s im p ly  w a t c h e d  th e  t w o  f ig u re s  
c o m in g  t o w a r d  u s . W e  k n e w  th a t  M a is ie  
h a d  g o n e  o f f  a f te r  S u n d a y  d in n e r  a lo n e  
in to  th e  J u n g le , a n d  w e  k n e w  th a t  th e re  
w a s  n o  r o a d  a n y w h e r e  n e a r  th a t  w ild  
p a r t  o f  th e  fa r m  a n d  th a t  n o  o n e  sa v e  
p e o p le  f r o m  th e  fa r m  e v e r  w e n t  th e re . 
A n d  n o w  M a is ie  w a s  c o m in g  b a c k  a c c o m ­
p a n ie d  b y  a  s tra n g e r .

A s  t h e y  ca m e  n e a r e r  w e  s a w  th a t  h e  
w a s  y o u n g — n o t  m o r e  th a n  t w e n t y  o r  
t w e n t y -o n e .  H e  w a s  b lo n d , d re s s e d  in  
b r a n d  n e w  c lo th e s  a n d  ca r r ie d  a  sm a ll 
s u itc a s e  a n d  a c o a t  o v e r  h is  a rm . A  m o ­
m e n t  la te r  t h e y  c r o s s e d  th e  r o a d  a n d  
c a m e  t h r o u g h  th e  g a te  in to  th e  g a rd e n . 
T h e n  M a is ie  l o o k e d  u p  a n d  s a w  u s  o n  th e  
p o r c h  a n d  s a id , “ T h is  is  K e n n y ’s fr ie n d  
B u c k . H e ’s  c o m e  f o r  a  v is it .”

B u t  M a is ie  s e e m e d  d a z e d  w it h  a  w ild , 
b e w i ld e r e d  lo o k  in  h e r  e y e s . I t  w a s  th e  
lo o k  o f  s o m e o n e  w h o  h a d  ju s t  b e e n  
th r o u g h  a n  e x p e r ie n c e  th a t  b o r d e r e d  
u p o n  th e  su p e rn a tu ra l. W e  s h o o k  h a n d s  
w ith  B u c k  w h o  sa id , “ P le a s e d  t o  m e e t  y o u ! ”

W h a t  h a d  h a p p e n e d  M a is ie  t o ld  m e  la te r  
w h e n  sh e  c a m e  to  ta lk  w ith  m e  a b o u t  th e  
o th e r  s tra n g e  th in g s  s h e  c o u ld  n e v e r  q u it e  
u n d e rs ta n d . W h a t  h a d  h a p p e n e d  w a s  s im ­
p ly  th is :

M a is ie  h a d  g o n e  a s  u s u a l in to  th e

ACTION
of the body muscles 
keeps the body fit 
the EXERCYCLE* way

Many doctors have written to us that 
EXERCYCLE is fa r  and aw ay the 
healthiest, easiest method they've 
found to take off weight. No weak­
ening diets, no dangerous drugs. This 
revolutionary exerciser is electrically 
operated. Just get on and RELAX. 
The motor does the work and you 
get the exercise . It's easy  on the 
heart. Combines motions o f horse­
back riding, bicycling, rowing, swim­
ming. A few minutes a day is all you 
need. Send for interesting booklet, 
"Health in Action."

*REG. U. S. PAT. OFF.

excellent for helping correct 
intestinal discomforts 

caused by sedentary work

.............. MAIL COUPON- -— ......
EXERCYCLE C O R PO R A T IO N  

597 Fifth Ave., New  York 17, N. Y.
Please send me your illustrated brochure (free)
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f e e t  a n d  g o -e v e r ijw h e re  o u t f it s
*

Right in foot-satisfying fit—right in good- 

looking designs that fall in step with either

dress-up or all-day-long outfits.
.
ENNA JETTICK SHOES, INC., Auburn, N. Y.

America's Smartest  Walking Shoes

J u n g le  t o  w a n d e r  a lo n g  th e  c r e e k  b a n k . 
A s  s h e  t o ld  m e  t h e  s t o r y  s h e  sa id , “ M a y b e  
y o u  th in k  I  w a s  fo o l is h , b u t  g o in g  th e re  
h e lp e d  m e  a  lo t . Y o u  s e e  w h e n e v e r  I  
t h o u g h t  o f  K e n n y  it  w a s  a lw a y s  in  c o n ­
n e c t io n  w it h  th e  w o o d s  a n d  th e  b ir d s  a n d  
th e  w i ld  th in g s , a n d  I  u s e d  t o  g o  th e re  
a n d  s it  a n d  l is t e n  t o  th e  s o u n d s  o f  th e  
w o o d s . I  u s e d  t o  w a t c h  t h e  m in n o w s  in  
th e  p o n d s  a n d  th e  k i l ld e e r s  r u n n in g  a lo n g  
th e  w e t  g r o u n d . I  u s e d  t o  r e m e m b e r  to b  
h o w  w h e n  w e  w e r e  k id s  h e  u s e d  t o  ta k e  
u s  th e r e  s w im m in g  a n d  f ish in g  a n d  e x ­
p lo r in g  t h e  ca v e s . S o  w h e n  I  w a s  th e r e  it  
a lw a y s  s e e m e d  h e  w a s  s o m e w h e r e  n e a r .”

O n  th a t  S u n d a y  a f t e r n o o n  s h e  h a d  g o n e  
t o  th e  p o n d  w h e r e  I  h a d  c o m e  u p o n  h e r  
a n d  K e n n y  m a k in g  lo v e .  S h e  la y  o n  th e  
b a n k  c lo s e  t o  th e  w a te r , a n d  in  th e  d r o w s y  
h e a t  s h e  p r e s e n t ly  f e l l  a s le e p . H o w  lo n g  
s h e  s le p t  s h e  d id  n o t  k n o w  b u t  p r e s e n t ly  
s h e  w a s  w a k e n e d  b y  th e  p r e s e n c e  o f  
s o m e  o n e  n e a r  h e r , a n d  a s  s h e  o p e n e d  h e r  
e y e s  s h e  h e a r d  a  v o i c e  s a y in g , “ H e llo !  
A r e  y o u  M a is ie ? ”  F o r  a  s e c o n d  sh e  
th o u g h t  th e  v o i c e  w a s  K e n n y ’s  v o ic e ,  a n d  
w h e n  s h e  sa t  u p  s h e  s a w  a  s tr a n g e r  w h o  
s a id , “ I ’m  B u c k !”

F o r  a  m o m e n t  s h e  f e l t  t h e  o ld  je a lo u s y , 
b u t  i t  w e n t  q u ic k ly  in  h e r  a s to n is h m e n t  
a t  s e e in g  h im  s ta n d in g  th e r e  w it h  th e  
p a p e r  s u itc a s e  a n d  th e  r a in c o a t  o v e r  h is  
a rm , f a r  f r o m  a n y  r o a d — in  th e  p la c e  
w h e r e  n o  o n e  h a d  e v e r  c o m e  b u t  K e n n y  
a n d  h e r s e l f  a n d  h e r  b r o th e r s  a n d  s isters. 
A n d  s h e  s a id , “ W h e r e  d id  y o u  c o m e  
f r o m ? ”  A n d  B u c k  sa id , “ F r o m  h o m e , in  
T e n n e s s e e . I  c a m e  t o  p a y  y o u  a ll  a  v is it .”

T h e n  h e  s a t  d o w n  b e s id e  h e r  in  a  
f r i e n d ly  w a y , as i f  h e  h a d  a lw a y s  k n o w n  
h e r , b u t  h e r  c u r io s i t y  s t i l l  w a s n ’t  sa tis fie d  
a n d  s h e  a sk e d , “ H o w  d id  y o u  g e t  h e r e ?  
H o w  d id  y o u  k n o w  y o u r  w a y ? ”

H e  sa id , “ I t  w a s  K e n n y  t o ld  m e . H e  
u s e d  t o  ta lk  a  l o t  a b o u t  h o m e  a n d  a b o u t  
y o u ,  e s p e c ia l ly  a t  n ig h t  w h e n  w e  w e r e  
s le e p in g  n e a r  e a c h  o th e r . A n d  I  g o t  s o  
th a t  I  k n e w  e x a c t ly  w h a t  th e  fa r m  lo o k e d  
l ik e . I  g u e ss  I  c o u ld  h a v e  d r a w n  a  m a p  
o f  th e  w h o le  p la c e . S o  I  h it c h h ik e d  o u t  
h e r e  a n d  t h e y  d r o p p e d  m e  o f f  o n  th e  
b a c k  r o a d  w h e r e  i t  tu rn s  o f f  th e  h ig h w a y , 
a n d  I  ju s t  f o l l o w e d  t h e  c r ic k  in . I  th o u g h t  
I  m ig h t  f in d  y o u  r ig h t  h e r e  b y  th is  p o n d . 
H e  t o ld  m e  th a t ’s  w h e r e  y o u  b o th  ca m e  
. . . A n d  it  w a s  ju s t  l ik e  h e  s a id .”

M a is ie  a c c e p te d  h is  e x p la n a t io n  b u t  still 
s h e  c o u ld n ’t  q u it e  b e l ie v e  i t  a n d  a fte r  
o t h e r  th in g s  h a p p e n e d  s h e  b e l ie v e d  h is  
s t o r y  e v e n  le ss . T h a t  w a s  w h y  s h e  ca m e  
to  m e . T h e r e  w a s  s o m e th in g  a b o u t  th e  
w h o le  th in g  s h e  c o u ld n ’t  u n d e rs ta n d .

A n y w a y , s h e  b r o u g h t  B u c k  b a c k  t o  th e  
h o u s e  a n d  h e  s ta y e d  f o r  a  v is it  w o r k in g  
a b o u t  th e  p la c e  w it h  V in c e n t , a n d  p r e s ­
e n t ly  o n e  d a y  h e  c a m e  t o  m e  a n d  sa id  
th a t  h e  th o u g h t  h e ’d  l ik e  t o  s ta y  th e re  
a n d  w o r k ,  a n d  w e  t o o k  h im  on .

H e  w a s  a  b ig , p le a s a n t  f e l l o w , p o w e r ­
f u l ly  b u ilt , b u t  w it h  t h e  e x t r a o r d in a r y  
g e n tle n e ss  t o w a r d  e v e r y o n e  w h ic h  b ig , 
s t r o n g  m e n  o f t e n  h a v e . H e  w a s  v e r y  g o o d  
w it h  a n im a ls  a n d  a  g r e a t  h e lp  t o  V in c e n t . 
H e  d id n ’t  h a v e  th a t  u n d e r s ta n d in g  K e n n y  
h a d  a lw a y s  h a d , a s  i f  h e  a n d  t h e  a n im a ls  
h a d  s o m e  p o w e r  o f  c o m m u n ic a t io n . I t  w a s  
d if fe re n t . B u c k  w a s  l ik e  a m o th e r  t o  th e m  
a n d  s o o n  th e  c a lv e s  b e g a n  fo l l o w in g  h im  
a b o u t  as t h e y  h a d  f o l l o w e d  K e n n y .

T h e  o d d  th in g  w a s  th a t  h e  s e e m e d  a l ­
r e a d y  t o  k n o w  e v e r y t h in g  a b o u t  i t ;  h e  
a lso  k n e w  e v e r y t h in g  a b o u t  t h e  h o u s e  i t ­
s e l f  a n d  th e  b a m s  o n  t h e  p la c e . O n  th e  
v e r y  fir s t  d a y  h e  p i t c h e d  in  w it h o u t  a sk in g  
a n y  q u e s tio n s . H e  k n e w  w h e r e  e v e r y th in g  
w a s — th e  fe e d , th e  to o ls .  H e  e v e n  t o o k  
d o w n  K e n n y ’s  c a p  w h e r e  i t  h a d  h u n g  
e v e r  s in ce  h e  w e n t  a w a y  a n d  t o o k  to  
w e a r in g  it, w it h o u t  a sk in g  w h o s e  i t  w a s  
o r  w h e th e r  h e  h a d  p e r m is s io n  t o  u s e  it. 
T o  a ll  o f  u s  h e  w a s  a  g o d s e n d , n o t  o n ly  
b e c a u s e  w e  n e e d e d  h e lp  b a d ly  o n  th e
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fa rm , b u t  b e c a u s e  s o m e h o w  h e  f i l le d  u p  
th e  s tra n g e  e m p tin e s s  K e n n y  h a d  l e f t  b e ­
h in d  h im . T h e  h u r t  o v e r  K e n n y ’s  d e a th  
g r e w  e a s ie r , l ik e  a  w o u n d  h e a l in g  a t  last. 
B u c k  n e v e r  a sk e d  q u e s t io n s  a b o u t  w h a t  
K e n n y  u s e d  to  d o . H e  s e e m e d  to  k n o w .

A t  firs t  M a is ie  w a s  a l itt le  s tr a n g e  w ith  
h im , h o ld in g  h e r s e l f  a lo o f  f r o m  h im . S h e  
w a s  p o lite  b u t  d is ta n t , a n d  o n e  h a d  th e  
fe e lin g  th a t  s h e  w a s  w a tc h in g  h im , p a r t ly  
in  a sto n is h m e n t  a n d  p a r t ly  w ith  a fa in t  
h o s t il ity . I  o n ly  f o u n d  o u t  la te r  w h y  th is  
w a s  so— b e c a u s e  h e  h a d  s e e m e d  s im p ly  
to  m o v e  in  a n d  ta k e  K e n n y ’s p la c e  w i t h ­
o u t  a sk in g  p e r m is s io n  o f  h e r  o r  o f  a n y ­
o n e  e lse . I t  w a s  as i f  h e  a ss u m e d  th a t  
th a t w a s  w h a t  h e  w a s  m e a n t  to  d o . O f  
c o u rs e , h e  w a s n ’t th e  s a m e  as  K e n n y — I 
d o n ’t th in k  a n y o n e  c o u ld  h a v e  f i l le d  
K e n n y ’s  p la c e  e n t ir e ly — b u t  g r a d u a lly  
w ith o u t  o u r  r e a liz in g  it, h e  a lm o s t  d id  so .

I th in k  in  th e  e n d  it w a s  B u c k ’s  e n ­
g a g in g  g r in  a n d  h is  g e n tle n e ss  w h ic h  w o n  
M a is ie  o v e r — th o s e  th in g s  a n d  a ce r ta in  
w a rm th  a n d  te n d e rn e s s  h e  d is p la y e d  f o r  
h e r  f r o m  th e  b e g in n in g . S h e  re s is te d  h im  
t o o  b e c a u s e  s h e  h a d  s o m e  fo o l is h  id e a  
th a t  s h e  s h o u ld  b e  fa ith fu l t o  K e n n y  f o r  
th e  r e s t  o f  h e r  l ife . B u t  th e  l o n g e r  h e  
s ta y e d  a n d  th e  m o r e  th e  th re a d  o f  h is  l i fe  
b e c a m e  e n ta n g le d  w ith  th e  th re a d s  o f  a ll  
th e  o th e r  l iv e s  o n  th e  p la c e , th e  fa in te r  
g r e w  th e  im a g e  a n d  th e  m e m o r y  o f  
K e n n y . B u c k  t o o k  t o  c a l l in g  V in c e n t  “ P o p ”  
e x a c t ly  as  K e n n y  h a d  a lw a y s  d o n e . It  
p le a s e d  V in c e n t  w h o  g r in n e d  e a ch  t im e  
h e  u s e d  t h e  w o r d . A n d  a fte r  B u c k  h a d  
b e e n  th e re  a b o u t  th re e  m o n th s , h e  a n d  
M a is ie  b e g a n  t o  g o  o u t  s o m e t im e s  in  th e  
e v e n in g  t o  a  s q u a r e  d a n c e  o r  in to  th e  v i l ­
la g e  f o r  ic e  c r e a m . A b o u t  th e ir  r e la t io n ­
sh ip  th e re  w a s  n o  a tm o s p h e re  o f  c o u r t ­
in g ; th e y  w e r e  l ik e  b r o th e r  a n d  s is te r .

I m y s e lf  h a d  a fe e l in g  th a t  th e r e  w a s  
s o m e th in g  s tr a n g e  a b o u t  th e  w h o le  th in g , 
s o m e th in g  w h ic h  b e lo n g e d  in  th e  r e a lm  
o f  th e  th in g s  w h ic h  w e  d o  n o t  p r o p e r ly  
u n d e rs ta n d , b u t  I  sa id  n o th in g  to  th e  
o th e rs  b e ca u s e  I th o u g h t  th a t  p e rh a p s  
th e y  d id  n o t  n o t ic e  it. S o  I w a s  s u rp r is e d  
o n  th e  m o r n in g  M a is ie  a p p e a r e d  a t  m y  
h o u se  a n d  sa id , “ P e te , th e r e ’s  s o m e th in g  
I w a n t  t o  ta lk  t o  y o u  a b o u t .”

S h e  lo o k e d  v e r y  se r io u s  a n d  y o u n g  a n d  
t r o u b le d  as s h e  sat d o w n  in  th e  b ig  c h a ir  
in  m y  o ffice . “ I t ’s  k in d  o f  h a r d ,”  sh e  sa id . 
“ I c a n ’t  m a k e  o u t  w h a t ’s g o in g  o n . I ’m  
s ca re d . T h a t ’s  w h y  I  w a n te d  to  ta lk  to  y o u .
I d o n ’t  th in k  th e  o th e rs  w o u ld  u n d e r ­
s ta n d .”

I sa id , “ S u re . G o  a h e a d !”
“ I t ’s  a b o u t  B u c k ,”  s h e  sa id . “ A r e  y o u  

g o in g  to  k e e p  h im  o n ? ”
I sa id  y e s , i f  h e  w a n te d  t o  s ta y , th a t  h e  

w a s  a n ic e  f e l l o w  a n d  a g re a t  h e lp . “ W h y ? ”
I  a sk ed , “ D o  you w a n t  h im  to  s t a y ? ”

S h e  w a s  s ile n t  f o r  a m o m e n t  a n d  th e n  
sa id , “ I d o n ’t  k n o w . S o  m a n y  fu n n y  th in g s  
h a v e  h a p p e n e d . Y o u  se e  w h e n  K e n n y  w a s  
k i l le d  I  th o u g h t  I ’d  n e v e r  l o v e  a n y  o th e r  
m a n  o r  e v e r  m a r r y  o n e . I ’l l  n e v e r  l o v e  
a n y o n e  th e  w a y  I  l o v e d  h im . H e  w a s  
sp e c ia l— a n d  d if fe re n t .”  S h e  lo o k e d  a t  m e . 
“ Y o u  k n e w  that, d id n ’t  y o u , P e t e ? ”

“ Y e s . B u t  w h a t  h a s  th is  t o  d o  w ith  
B u c k ?  Is  h e  fa ll in g  f o r  y o u ? ”

“ I  d o n ’t k n o w . S o m e t im e s  I  th in k  h e  is, 
b u t  h e  n e v e r  s a y s  a n y th in g . H e  n e v e r  
g iv e s  a n y  s ig n .”

“ M a y b e  h e ’s  w a it in g  f o r  y o u  to  h e lp  
h im . H e  w a s  K e n n y ’s  b u d d y .”  I  w a ite d  
f o r  a n  a n s w e r  b u t  th e re  w a s n ’t a n y , a n d  
I sa id , “ Y o u  u n d e rs ta n d  w h a t  I  m e a n ? ”  

“ Y e s .”  A g a in  s h e  h e s ita te d  a n d  th en  
sa id , “ Y o u  k n o w , P e te , I  h a v e  a  fu n n y  , 
fe e lin g  th a t it ’s  w h a t  K e n n y  w a n ts . S o m e ­
t im e s  I  th in k  K e n n y  h a s  se n t  h im  h e r e .”  

I t  w a s  o d d  th a t  th is  w a s  e x a c t ly  w h a t  
I  h a d  th o u g h t  o n c e  o r  tw ic e . I  t o ld  h e r  
s o  a n d  s h e  sa id , “ T h a t ’s w h y  I  ca m e  to  
ta lk  it o v e r  w ith  y o u .”

A n d  th e n  sh e  t o ld  m e  h o w  s h e  h a d
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C O R N S  STOPPED

tnstant R etief
N E V E R  w a it ! Im m ed i- 
d ia te ly  p ro tec t  sore  toes 
f r o m  t i g h t  s h o e s  w it h  
D r . S ch o ll’s  Z in o -p a d s . 
P a in  vanishes— corn s are 
stop p ed  before  th e y  can  
d e v e l o p !  B u t  —  i f  y o u  
h ave  corn s , ca llouses or  
b u n io n s— in s ta n t-a ctin g  
D r. S ch o ll ’s w ill relieve 
th em  a lm ost lik e  m agic . 
Rem ove Corns, Callouses 
You’ll marvel, too, how the 
separate M edications  in ­
cluded with Dr. Scholl’s Zino- 
pads speedily remove corns, 
callouses. N o other method 
does all these things. Cost 
but a trifle. A t Drug, Shoe, 
D e p a r tm e n t  S to r e s  and 
Toiletry Counters.

CORNS, SORE TOES

BUNIONS

D- Scholls Zino-pads
W W W W W ' W

HOT, TENDER FEET
Soothing Dr. Scholl’s Foot Powder quickly 
relieves hot, tired, tender, per- —  
spiring feet. Eases tight shoes.
Helps prevent Athlete’s Foot.

Dr Scholls POWDER

H o w  to  g iv e

QUICK REST
, to  t i r e d  e y e s

M A K E  T H I S  S I M P L E  T E S T  T O D A Y

EYES O V E R W O R K E D ? Put tw o  d rop s  o f gentle, 
sa fe  M urine in  e a ch  e y e . Then fe e l that re­
freshing, sooth in g sen sation  that com es  in­
stantly. Y ou  g e t—

Q U IC K  RELIEF from  the discom fort o f  tired ey e s . 
M urine's seven  important ingredients a re  scien ­
tifically b len d ed  to c lea n se  a n d  refresh  over­
w orked , tired e y e s . U se M urine m orning a n d  
night a n d  w h en ev er  you r e y e s  tell y o u  to.

MURINE.
F O R  Y O U R  E Y E S

w a k e n e d  th a t  h o t  s u m m e r  a f te r n o o n  b y  
th e  s id e  o f  th e  d e e p  p o o l  t o  f in d  B u c k  
s ta n d in g  b e s id e  h e r  a n d  o f  th e  s tr a n g e  
c o n v e r s a t io n  in  w h ic h  s h e  c o u ld  n o t  b e ­
l ie v e . A n d  th e r e  w e r e  o t h e r  th in g s  th a t  
h a p p e n e d , s m a ll  th in g s , in to n a t io n s  o f  
v o i c e  a n d  fr a g m e n ts  o f  c o n v e r s a t io n  th a t  
a l l  s e e m e d  a s  i f  B u c k  h a d  a lw a y s  l iv e d  
w ith  t h e m  at t h e  H u b e r t  P la c e . T h e  o d d  
t h in g  w a s  th a t  B u c k  h im s e lf  s e e m e d  to  
th in k  th e r e  w a s  n o t h in g  u n u s u a l a b o u t  
a n y  o f  th e  th in g s  h e  d id  o r  sa id .

A s  s h e  f in is h e d  sh e  sa id , “ I t ’s  a l l  a s  i f  
K e n n y  h a d  s e n t  h im  t o  ta k e  c a r e  o f  m e .”  

“ W h a t  d o  y o u  th in k  a b o u t  B u c k ?  D o  
y o u  l o v e  h im ? ”

S h e  s m ile d  a n  a b s e n t , b e m u s e d  sm ile . 
“ I d o n ’t  k n o w . I  l ik e  h im . Y o u  c o u ld n ’t  
h e lp  l ik in g  h im , a n d  h e ’s  v e r y  k in d  t o  
m e . B u t  i t  is n ’t  th e  w a y  I  f e l t  a b o u t  
K e n n y . I  th in k  I  l o v e d  h im  f r o m  th e  t im e  
I  w a s  a  l i t t le  g ir l ,  lo n g  b e f o r e  h e  e v e r  
l o v e d  m e  o r  e v e n  t h o u g h t  o f  m e  in  th a t  
w a y . T h e r e  w e r e  t im e s  w h e n  I  l o v e d  K e n ­
n y  s o  m u c h  I  th o u g h t  it  w o u ld  k i l l  m e .”  

I  sa id , “ T h a t  w a s  b e c a u s e  h e  w a s  
K e n n y . Y o u  c o u ld n ’t  e v e r  e x p e c t  t o  fin d  
th a t  a g a in , e v e r . I  n e v e r  k n e w  a n y  o th e r  
b o y  l ik e  K e n n y .”  I  l o o k e d  a t  h e r  f o r  a  
m o m e n t  w o n d e r in g  i f  I  d a r e d  s a y  w h a t  
I  w a n te d  t o  s a y  a n d  t h e n  t o o k  th e  p lu n g e , 
“ Y o u  s e e , I  n e v e r  r e a l ly  b e l ie v e d  th a t  
K e n n y  b e lo n g e d  o n  th is  e a r th  in  th e s e  
t im es . I  w a s  n e v e r  q u it e  s u re  th a t  h e  w a s  
h u m a n  lik e  th e  r e s t  o f  u s . H e  k n e w  th in g s  
w e  d id n ’t  k n o w  a n d  c a n  n e v e r  le a rn .”  A s  
I  s p o k e  I  w a t c h e d  h e r  f a c e  a n d  s a w  th e  
p le a s u r e  g r o w in g  in  it . I  s a id , “ A n d  
M a is ie , y o u  w e r e  l u c k y  t o  h a v e  h a d  
K e n n y  e v e r  f o r  a  s h o r t  t im e  . . .  D id  y o u  
e v e r  s tu d y  G r e e k  m y t h o lo g y  in  s c h o o l ? ”  

“ A  l itt le  b it ,”  s a id  M a is ie . “ W e  h a d  a  
te a c h e r  w h o  u s e d  t o  t e ll  u s  s to r ie s  a b o u t  
th e  g o d s  a n d  g o d d e s s e s .”

I  s a id , “ Y o u  r e m e m b e r  a b o u t  h o w  th e  
g o d s  s o m e t im e s  ca m e  t o  e a r th  in  h u m a n  
f o r m  a n d  a b o u t  t h e  fa u n s  th a t  l i v e d  in  
t h e  fo r e s t .”

T h e  b r ig h tn e s s  g r e w  in  th e  g ir l ’s  fa c e , 
“ Y e s  . . . y e s .”

I  sa id , “ W e ll, f o r  m e , K e n n y  w a s  l ik e  
th a t. N o b o d y  e v e r  k n e w  w h o  h e  w a s  a n d  
as B u c k  w r o te  h e  ‘w e n t  u p  t o  h e a v e n  in  
a  b u rs t  o f  f ir e . ’  M a y b e  y o u  w e r e  v e r y  
lu c k y  e v e n  t o  h a v e  l o v e d  h im  f o r  a litt le  
w h ile . I  k n o w  a ll  th is  s o u n d s  fo o l is h , b u t  
th e r e  a re  lo ts  o f  th in g s  w e  d o n ’ t  k n o w .”  

“ I  d o n ’t  th in k  th a t  i t  s o u n d s  f o o l i s h  a t  
a ll,”  s a id  M a is ie . “ I ’m  g la d  I  t a lk e d  t o  y o u . 
Y o u ’v e  m a d e  i t  a l l  a  l o t  c le a r e r .”

“ I  th in k  it  w o u ld  b e  w o n d e r fu l  f o r  y o u  
t o  m a r r y  B u c k . I  th in k  i t ’s  w h a t  K e n n y  
w a n ts . Y o u  c o u ld n ’t  m a r r y  a  n ic e r  b o y .”  

S h e  s t o o d  u p  a n d  sa id , “ T h a n k s , P e te ,”  
a n d  w e n t  o u t . S h e  w a lk e d  v e r y  s tra ig h t, 
h e r  a u b u r n  h a ir  s h in in g  in  th e  e a r ly  O c ­
t o b e r  s u n . I t  s e e m e d  t o  m e  th a t  th e  s a d ­
n e s s  h a d  g o n e  o u t  o f  h e r .

T h e n , w h e n  sh e  h a d  g o n e  I  w e n t  d o w n  
t o  th e  d a ir y  b a r n  t o  s e e  V in c e n t , a n d  as 
I  d r e w  n e a r  th e r e  c a m e  a r o u n d  th e  c o r ­
n e r  o f  th e  b a m , a  d o g . H e  w a s  a  s tr a n g e r  
o f  n o  p a r t ic u la r  b r e e d . H e  w a s  w h ite  
w it h  b la c k  a n d  ta n  sp o ts , w it h  a b u s h y  
ta il w h ic h  c u r v e d  h ig h  a b o v e  h is  s h o r t  
b a c k — a n  u g ly  d o g  b u t  b r ig h t  a n d  m e r r y  
w ith  a n  in te llig e n t  e y e . H e  l o o k e d  th in  
a n d  d ir t y  as i f  h e  h a d  c o m e  a  lo n g  w a y , 
t r y in g  t o  f in d  h is  m a ste r . B e fo r e  I  h a d  
r e c o v e r e d  m y  s u rp r is e  a t  s ig h t  o f  h im , I  
h e a r d  B u c k ’s  w h is t le  f r o m  th e  c a l f  n u r s ­
e r y  a n d  th e n  h is  v o i c e  ca ll in g , “ H e re , 
S t in k y ! H e r e , S t in k y !”  A n d  I  f e l t  th a t  
s u d d e n ly  m y  sen se s  w e r e  fa il in g  m e .

T h e  d o g  t u r n e d  a n d  w e n t  in to  th e  c a l f  
n u r s e r y , a n d  I  f o l l o w e d  t o  f in d  B u c k  g i v ­
in g  h im  s o m e  m ilk .

I  sa id , “ W h e r e  d id  y o u  f in d  h im ? ”
B u c k  l o o k e d  u p  w it h  a  w id e  g r in . “ I  

d id n ’t  f in d  h im . H e  f o u n d  m e . H e  tu r n e d  
u p  a t  V in c e n t ’s la s t  n ig h t . Y o u  k n o w  h o w  
s tr a y  d o g s  a re  a lw a y s  c o m in g  t h e r e .”  H e

r u b b e d  th e  d o g ’s  e a rs  w i t h  h is  b ig  h a n d . 
“ I  n a m e d  h im  S t in k y  a f t e r  t h e  d o g  K e n n y  
a n d  I  h a d . H e ’s a  s m a r t  d o g . H e  k n o w s  
h is  n a m e  a lr e a d y .”  T h e n  h e  s t o o d  u p , “ H e  
m u s t  h a v e  c o m e  a  l o n g  w a y . H e ’s  a w fu l  
th in , a n d  la s t  n ig h t  h e  w a s  a l l  w o r n  o u t .”

I  th in k  th e  c o u r ts h ip  b e g a n  f r o m  th e  
m o m e n t  o f  m y  ta lk  w it h  M a is ie . S h e  
m u s t  h a v e  g iv e n  B u c k  s o m e  s ig n  b e c a u s e  
f r o m  th a t  t im e  o n  th e ir  r e la t io n sh ip  
c h a n g e d  f r o m  th a t  o f  b r o t h e r  a n d  s is te r  
t o  th a t  o f  y o u n g  lo v e r s .

S ix  w e e k s  la te r  t h e y  w e r e  m a rr ie d . 
T h is  t im e  it  w a s  a  q u ie t  w e d d in g  a n d  
a g a in  I  s t o o d  u p  w i t h  t h e  g r o o m . T h e r e  
w a s n ’t  a n y  b ig  s u p p e r  -u n der th e  tre e s  
b y  th e  l ig h t  o f  a  f u l l  m o o n  w i t h  h a r d  
c id e r  a n d  th e  f id d le r s  a n d  J im  M c K e w a n ’s  
g u ita r . M a is ie  w a n t e d  it  th a t  w a y — sm a ll 
a n d  q u ie t — a n d  in  a  w a y  s h e  w a s  r ig h t ; 
a ll  t h e  f i r e  a n d  p a s s io n  a n d  s e n su o u s n e ss  
b e lo n g e d  t o  K e n n y . T h is  t im e  i t  w a s  a 
m a r r ia g e  o f  te n d e r n e s s  a n d  w a r m th , n o t  
s o  e c s ta t ic  a n d  p a s s io n a te  b u t  th e  k in d  o f  
m a r r ia g e  t o  h e a l  th e  w o u n d s  th a t  K e n n y ’s 
d e a th  h a d  le ft .  M a is ie  w a s  in  l o v e  w ith  
B u c k , o n ly  i t  w a s  d i f f e r e n t

I jAs t  J u ly  in  t h e  m id d le  o f  t h e  h a r v e s t  I 
w a s  s it t in g  u n d e r  t h e  t r e e s  l o o k in g  d o w n  
o v e r  th e  V a l le y . I t  w a s  n e a r ly  m id n ig h t  
a n d  a  r e d , h o t  f u l l  m o o n  w a s  s h o w in g  
a b o v e  th e  r id g e . I t  l o o k e d  l ik e  a  r e d  
s h ie ld  o f  b u r n is h e d  c o p p e r  w i t h  th e  b la c k  
b r a n c h e s  o f  th e  t r e e s  s i lh o u e tte d  a g a in s t  
i t  a n d  as I  s a t  th e r e  I  s a w  a  f ig u r e  c o m in g  
a c r o s s  c o u n t r y  o u t  o f  t h e  m is t  I  k n e w  b y  
th e  w a lk  th a t  i t  w a s  V in c e n t . H e  w a s  
g e t t in g  o n  t o w a r d  f o r t y  b u t  h e  s t i l l  w a lk e d  
l ik e  a  y o u n g  m a n , l ik e  a  b o y ,  a s  K e n n y  
h a d  a lw a y s  w a lk e d .

H e  w a s  a  l i t t le  s ta r t le d  t o  f in d  m e  th e re  
o n  t h e  la w n  in  th e  m o o n l ig h t  H e  sa id , 
“ M a is ie ’s  b a b y  ju s t  c a m e . I t ’s  a  f in e  n in e -  
p o u n d  b o y .  I  th o u g h t  y o u ’d  l ik e  t o  k n o w .”

H e  w a s  g r in n in g  w it h  th e  j o y  o f  h a v in g  
h is  f ir s t  g r a n d c h ild , a n d  I  a s k e d  h im  in  
f o r  a  d r in k . A s  w e  r a is e d  o u r  g la s se s  to  
d r in k  t o  t h e  n e w  b a b y  I  k n e w  th a t  w e  
w e r e  b o th  th in k in g  t h e  s a m e  th in g — th a t 
n o  m a tte r  h o w  m u c h  w e  l ik e d  B u c k  w e  
b o th  w is h e d  i t  h a d  b e e n  K e n n y ’s ch ild . 
A n d  th e n  I  th o u g h t , s u d d e n ly ; I t ’s  th e  
fu l l  m o o n  a g a in !

T h r e e  d a y s  la te r  I  w e n t  t o  s e e  th e  b a b y . 
I  s te p p e d  o v e r  S t in k y  ly in g  in  th e  su n  
o n  th e  d o o r s te p  a n d  w e n t  u p  t o  M a is ie ’s 
r o o m  w h e r e  th e  b a b y  la y  in  b e d  b e s id e  
h e r . S h e  sa id , “ Isn ’t  h e  a  b e a u ty , P e t e ? ”

E v e n  a t  f o u r  d a y s  o ld  h e  w a s  a  b e a u ty , 
b u t  th e r e  w a s  s o m e th in g  s tr a n g e  a b o u t  
h im . H e  d id n ’t  l o o k  l ik e  e ith e r  M a is ie  o r  
B u c k . H e  h a d  q u it e  a  h e a d  o f  h a ir  a n d  
it  w a s  d a r k  a n d  s o f t  a n d  c u r ly ,  a n d  th e  
s m a ll  e a rs  s e t  c l o s e  t o  th e  h e a d  w e r e  a 
l i t t le  p o in t e d ; th e r e  w a s  n o  d o u b t  a b o u t  
it. O u r  e y e s  m e t  a n d  M a is ie  s m ile d . W e  
s a id  n o t h in g  b u t  w e  b o th  t h o u g h t  th e  
s a m e  th in g .

T h e  b a b y  is  n o w  s e v e n  m o n th s  o ld , a n d  
th e r e  is n ’t  a n y  d o u b t  a b o u t  th e  c o l o r  o f  
th e  h a ir  o r  th e  s h a p e  o f  t h e  e a r s  a n d  th e  
e y e s  a r e  th e  s a m e  s tr a n g e , in te n s e , b l u e -  
g r a y , fr in g e d  w i t h  d a r k  la s h e s  a s  th o se  
w h ic h  I  h a d  d is c o v e r e d  l o n g  a g o  w a t c h ­
in g  m e  f r o m  a m o n g  t h e  le a v e s  o f  th e  
sa ssa fra s  th ick e t . I  k n e w  th a t  s o m e  p e o p le  
w o u ld  t e l l  y o u  th a t  n o  s u c h  th in g  c o u ld  
h a p p e n , th a t  a  r e d h e a d  a n d  a  b lo n d  c o u ld  
n e v e r  h a v e  a  d a r k  ch ild , b u t  th e r e  w a s  
n o t  t h e  fa in te s t  d o u b t  th a t  t h e  c h i ld  w a s  
M a is ie  a n d  B u c k ’s  c h ild . I ’m  n o t  t r y in g  
t o  a r g u e  o r  p r o v e  a n y th in g . I ’m  ju s t  t e l l ­
in g  y o u  th e  s to r y , a s  i t  h a p p e n e d .

S o m e h o w  K e n n y — o r  w h a t  w a s  th e  e s ­
s e n ce  o f  K e n n y — h a d  m a n a g e d  t o  c o m e  
b a c k .

THE END

Motion picture now in produc­
tion by Eagle Lion Pictures.
Watch for forthcoming release
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The Frustrated Mr. B
(Continued from page 38)

a n d  k e p t  m y  s e c re t . B u t  I  v o w e d  th a t  
s o m e d a y , s o m e h o w , p e rh a p s  in  a n o th e r  
w o r ld , o u r  t w o  g r e a t  s o u ls  s h o u ld  m e e t  
a n d  b e c o m e  as on e .

W ell, a n o th e r  w o r ld  p r o v e d  to  b e  H o l ­
ly w o o d . I t  is  n o w  1926. S k ip  th e  in t e r v e n ­
in g  f iv e  y e a r s  b e c a u s e  I  ca n  a ssu re  y o u  
th e y  m a k e  d u ll  r e a d in g . E n o u g h  th a t  I 
a m  in  C a lifo r n ia  a n d  s till  m o v ie  s tr u ck . 
I a m  m a k in g  s e v e n te e n  d o lla r s  a w e e k  as 
a n  o ffice  b o y  a t th e  s a m e  s tu d io  w h ic h  
p a y s  E la in e  M e a d e  t e n  th o u s a n d  to  s u f ­
fe r  f o r  h e r  p u b lic .  T h e r e  is  s till  a  d isp a r ity  
o f  e ig h t  y e a r s  in  o u r  a g es , th o u g h  in  
in te r v ie w s  s h e  is  o n ly  a d m it t in g  to  b e in g  
t w e n t y -s ix ,  a n d  t r u e  l o v e  w o u ld  h a v e  to  
b e  t r u e  in d e e d  to  t r iu m p h  o v e r  th e  d i f ­
fe r e n c e  in  o u r  p o r t a l - t o - p o r t a l  p a y .

M y  d u t ie s  c o n s is te d  o f  r u n n in g  e r ­
ra n d s , d e l iv e r in g  m a il, fi l in g  s tills , b u t  
o c c a s io n a lly  I  w a s  p e r m itt e d  t o  s h o w  
v is it in g  f ir e m e n  a r o u n d  th e  lo t . T h a t , o f  
co u rs e , w a s  p r e - t a lk ie .  E la in e  M e a d e  w a s  
m y  fa v o r ite . T h e r e fo r e  I  a lw a y s  le d  m y  
g o g g le -e y e d  fa n s  s tra ig h t  to  th e  M e a d e  set.

W e ll,  ca m e  a d a y  w h e n  sh e  s p o k e  to  
m e . “ W h a t ’s y o u r  n a m e ? ”  s h e  sa id . What’s 
your name? H a v e  th e re  e v e r  b e e n  th re e  
m o r e  e x q u is ite  w o r d s ?

A f t e r  th a t  m y  a d o r a t io n  w a s  c o m p le te . 
I t  h u r t  m e , o f  c o u r s e , w h e n  sh e  m a r r ie d . 
F o r  th e  th ir d  t im e . B u t  I  w a s  b ig  e n o u g h  
to  h o p e  th a t  sh e  w o u ld  b e  h a p p y . (H e r  
firs t  tw o  h u s b a n d s  h a d  p r o v e d  c o u n t e r ­
p a rts  o f  h e r  s c r e e n  sw a in s . N o -g o o d s .  
R a s ca ls . H e e ls . )  A n d  f o r  a w h ile  it lo o k e d  
as th o u g h  th is  w a s  h a p p in e ss  a t la st f o r  
E la in e . H e r  h u sb a n d , a s e l f - s t y le d  I n ­
v e s tm e n t  C o u n s e lo r  f r o m  N e w  Y o r k ,  
n a m e d  C ass  L le w e l ly n ,  a n n o u n c e d  th a t 
h e  h a d  a b a n d o n e d  h is  p ro f ita b le  e n t e r ­
p r ise  t o  b e  w it h  M rs . L le w e l ly n , a tte n d  
u p o n  h e r  in v e s tm e n ts  a n d  c o u n s e l  h e r  
ca re e r . O n e  c e le b r i t y  in  a fa m ily  w a s  
e n o u g h , h e  w a s  q u o t e d  a s  s a y in g .

It  m a d e  sen se  t o  m e  a t  th e  t im e . I  a d ­
m ir e d  th e  s e lf le s s  M r . L le w e l ly n . A s  I  
sa id , I w a s  tw e n ty .

T h e n  it  w a s  h in te d  th a t  M rs . L le w e l ly n  
w a s  k n itt in g  t in y  g a rm e n ts . E la in e  h a d  
ju s t  f in ish e d  a  p ic tu r e , fo r tu n a te ly  a  c o s ­
tu m e  a ffa ir  s e t  in  T u d o r  E n g la n d , b u t  
w h e n  it  w a s  f in a lly  p r e v ie w e d  in  G le n d a le  
a m a jo r ity  o f  th e  p r e v ie w  ca rd s  s u m m e d  
it  u p  in  th e  t r e n c h a n t  v e r n a c u la r  o f  th e  
d a y  as “ lo u s y .”  (P ic t u r e s  stink n o w .)

E la in e  w a s  c a l le d  b a c k  f o r  re ta k e s . I t  
w a s  n o t  a  h a p p y  t im e  f o r  a n y o n e . S h e  
w a s  s ix  m o n th s ’  p re g n a n t , a n d  in  lo n g  
sh o ts  h a d  to  b e  p h o to g r a p h e d  b e h in d  
ch a irs  a n d  ta b le s . S h e  h a d  w a n te d  to  g o  
to  th e  R iv ie r a  f o r  h e r  a c c o u c h e m e n t , 
fa r  f r o m  th e  h u r l y - b u r l y  o f  H o l ly w o o d .  
T h is  w a s , s h e  h a d  in fo r m e d  th e  p re s s , t o  
b e  a  d e la y e d  h o n e y m o o n . (H u m o r  w a s  
n e v e r  E la in e ’s lo n g  s u it .)  B u t  w h e n  it 
b e ca m e  in e v ita b le  th a t  th e  p ic tu r e  m u s t  
b e  p r a c t ic a lly  r e m a d e , E la in e  th e  fa ir , 
E la in e  th e  lo v a b le  a n d  ju s t , in s is te d  th a t  
M r . L le w e l ly n  g o  o n  a lo n e  a n d  h a v e  th e  
v i l la  in  r e a d in e s s . M r . L le w e l ly n , n o  f o o l  
h e , w e n t . T h e  p ic tu r e  d r a g g e d  o n  th r o u g h  
re ta k e  a n d  m is fo r tu n e . E la in e ’s c a m e r a ­
m a n  w a s  m u r d e r e d . E la in e  h a d  g o n e , b e ­
l ie v e  it  o r  n o t— I d id — t o  h is  a p a r tm e n t  
to  ta k e  h im  a th e rm o s  o f  v e g e t a b le  s o u p  
o n e  S u n d a y  w h e n  h e  w a s  in d isp o s e d . H e  
w a s  a liv e  th en . O n e  h o u r  la te r  a n  e x t r a  
g ir l— a r r iv in g  n o  d o u b t  t o  d e l iv e r  th e  n e x t  
c o u rs e — fo u n d  h im  d e a d , s ta b b e d  in  th e  
b a c k . S o  E la in e  w a s  th e  la s t  p e r s o n  to  
h a v e  s e e n  h im  a liv e . T h e r e  w a s  s ca n d a l 
b e ca u s e  th e  m u r d e r e r  w a s  n e v e r  a p p r e ­
h e n d e d .

I n  th o s e  d a y s  s c a n d a l c o u ld  b r e a k  a  
sta r. B u t  E la in e ’s s ta in le ss  p a s t  s a v e d  h e r . 
O n ly  h e r  m a r r ia g e  w a s  b r o k e n . M r . L i e -

The Loveliest, Luckiest Make-up in Many a Moon!
Winey-red lipstick with a hint o f copper. . .  to flame on your 
lips in the rich crimson hues o f autumn leaves. Warm, bronzy 
tones in face powder, to give your skin the luscious look o f 
cream-rose. Wear Indian Penny this fall . . . you ’ll say it’ s 
the loveliest, luckiest make-up you ’ ve found in many a moon!

Indian Penny Face Powder $1. 
Indian Penny Lipstick 1. 
Indian Penny Rouge 
Indian Penny Cream Rouge .85 
Indian Penny Nail Polish .25

(All prices plus tax)

"Penny Packet”  in burnished copper- 
color metal foil, containing rouge, 
lipstick, and face pow der... .$2.85

b a r b a r a  g o u l d
NEW YORK
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IF YOU KNOW THE BEST...YOU DRINK 'BACARDI
T h e extraordinary quality o f  Baeardi is attested by  som e 
sim ple facts . . .  it is  the w orld ’ s largest se lling  rum  . . . 
it is a fixture in the finest c lu bs and cafes . . . am ong 
drinkers it has w on a three to  one preferen ce. T h e  reason? 
O nly B acardi’ s exclu sive  form ula im parts that clean , 
delicate and extrem ely  rare natu ra l  flavor . . . there is 
n o  substitute.

M laeartii
H i g h b a l l

One jigger o f BA CARD  I, 
Gold or Amber Label; 

with ice, o f course, 
in a tall glass filled with 

sparkling water.

R u m , 8 9  P r o o f  . . .  B a c a r d i I m p o r t s  In c ., Ne w  Yo r k

Will You Have 
Enough Money 

for That
NEW CAR?
Y O U  h a v e  w a i t e d  a  l o n g  t im e  f o r  

i t  a n d  y o u  m a y  h a v e  t o  w a i t  f o r  
m o n t h s  t o  c o m e .  B u t  i t ’ s  n o t  t o o  e a r ly  

t o  s ta r t  p la n n in g  a n d  s a v in g  f o r  i t  n o w !  I f  y o u  c a n ’ t  s t r e t c h  y o u r  b u d g e t  t o  
c o v e r  th e  c o s t  o f  a n e w  c a r  a n d  o t h e r  p o s t - w a r  n e e d s ,  w h y  n o t  u s e  y o u r  s p a r e  
t im e  t o  h e lp  e a r n  t h e  a d d it i o n a l  fu n d s  y o u  w i l l  r e q u i r e ?

H u n d r e d  o f  m e n  a n d  w o m e n  a r e  e a r n in g  e x t r a  m o n e y  in  t h e i r  s p a r e  t im e  as 
s u b s c r ip t i o n  r e p r e s e n t a t iv e s  f o r  Cosmopolitan a n d  o t h e r  l e a d in g  n a t io n a l  
m a g a z in e s .  W e  h a v e  s h o w n  m a n y  o f  o u r  s p a r e - t im e  r e p r e s e n t a t iv e s  h o w  t o  
a d d  f r o m  $ 1 0  t o  $ 1 5  a  w e e k  t o  t h e i r  r e g u la r  i n c o m e s .  F u l l - t im e  w o r k e r s  h a v e  
e a r n e d  u p  t o  $ 5 0  a  w e e k .

W e  th in k  y o u  w i l l  b e  a g r e e a b l y  s u r p r i s e d  w h e n  y o u  d i s c o v e r  h o w  q u i c k l y  
a n d  e a s i ly  y o u ,  t o o ,  c a n  a d d  s u b s t a n t ia l ,  w o r t h w h i l e  s u m s  t o  y o u r  p r e s e n t  
i n c o m e  t h r o u g h  t h is  p le a s a n t  s p a r e - t im e  w o r k .

T h e  c o u p o n  b r in g s  y o u ,  w i t h o u t  o b l ig a t i o n ,  a l l  y o u  w i l l  n e e d  t o  s ta r t  e a r n in g  
e x t r a  m o n e y  a t  o n c e .  W h y  n o t  m a i l  it  n o w ?

COSMOPOLITAN, Dept. 1016-It
57th Street at 8th Avenue, New York 19, N. Y.

Please send me, w ithout obligation, com plete details o f  y ou r  plan fo r  earning m oney 
as a spare-tim e subscription representative.

Name................ .. .................................................... ...................................... .............................................................................

A ddress............................................................•••••••••••••••••■•••....................... ....................... .....................

w e l ly n  c a b le d  h e r  n o t  to  j o in  h im . H e  h a d  
h is  p r o u d  o ld  n a m e  t o  th in k  o f ,  it  s e e m e d , 
a n d  th o u g h  h e  m ig h t  s to o p  t o  m a r r ia g e  
w i t h  a  r i c h  p ic t u r e  s ta r , th e r e  w e r e  lim its . 
H e  w o u ld  n o t  f ig h t  a  d iv o r c e  s u it— n o t  
b e y o n d  d iv id in g  E la in e ’s  e s ta te  a c c o r d ­
in g  to  C a li fo r n ia ’s  C o m m u n ity  P r o p e r t y  
L a w .

S o  f o r  th e  t h ir d  t im e  E la in e  s p l it  h e r  
in v e s tm e n ts . A n d  f o r  th e  t h ir d  t im e  a n ­
n o u n c e d  sh e  w o u ld  n e v e r  m a r r y  a ga in . 
S h e  w o u ld  l iv e  o n ly  f o r  h e r  d a u g h te r , 
E n id .

F o r , o f  c o u r s e , th e  s o n  w h o  h a d  p r o v e d  
s u c h  a  h a n d ic a p  t o  th e  r e ta k e s  o f  “ Q u e e n  
o r  H u s s y ? ”  d o u b le - c r o s s e d  E la in e ’s  d re a m s  
b y  b e in g  a  d a u g h te r , a n d  w a s  p h o t o ­
g r a p h e d  f o r  th e  p re s s  a n d  fa n  m a g a z in e s  
w h e n  s h e  w a s  t w o  w e e k s  o ld . I  r e m e m b e r  
th o s e  p ic tu r e s  w e l l .  E la in e  s it t in g  u p  in  
h e r  b ig , r o u n d , la c e - c o v e r e d  b e d , f o r  a ll 
th e  w o r ld  l ik e  a  m a d o n n a  in  a  g ia n t  
a b a lo n e  s h e ll, g a z in g  d o w n  a t  a  w r in k le d , 
b la c k -h a ir e d ,  b l a c k - e y e d  a n d  q u it e  r e ­
p u ls iv e - l o o k in g  b a b e . E n id  w a s  n o t  p h o ­
t o g e n ic  th en , a n d  s h e  n e v e r  h a s  b e c o m e  
s o  in  th e  s u b s e q u e n t  n in e te e n  y e a rs .

S h e  w a s  u n d e r s ta n d a b ly  c h r is te n e d  E n id  
M e a d e . M r . L le w e l ly n  t o o k  th e  ca s h  a n d  
le t  th e  c r e d i t  g o .

O n c e  m o r e  le t  u s  d r a w  th e  cu r ta in . T im e  
la p s e , n in e te e n  y e a rs . D u r in g  th a t  in te rv a l 
I b e c a m e  a w o r d -s l in g e r .  E la in e  M e a d e ’s 
fo r tu n e s  fe l l  a n d  r o s e  a g a in . T h r o u g h  as 
a  s ta r  in  th e  e a r ly  ’th ir t ie s , th e  im p o s s ib le  
o c c u r r e d  a n d  s h e  m a d e  a  c o m e b a c k  in  
th e  e a r ly  ’fo r t ie s . N o t  as a  s ta r , b u t  as  a 
d a m n e d  g o o d  a c tre s s  in  th e  s o - c a l l e d  A ll  
S ta r  P r o d u c t io n s . S h e  h a s  c r o s s e d  o f f  t w o  
m o r e  m a r r ia g e s . A n d  b y  o n e  o f  th o s e  
c o in c id e n c e s , in te r e s t in g  t o  n o  o n e  e x c e p t  
th e  p a r ty  in v o lv e d ,  I  f in d  m y s e lf  h ir e d  as 
a  s c r e e n  w r it e r  b y  t h e  v e r y  s a m e  s tu d io  
I  o n c e  s e r v e d  as o f f ic e  b o y .  T o  m a k e  th e  
c o in c id e n c e  n e a te r , m y  fir s t  a ss ig n m e n t  
is  t o  w r it e  t h e  o r ig in a l  s t o r y  in  w h ic h  
E la in e  M e a d e  is  t o  p la y  h e r  f i f t ie th  p a rt .

W e l l ,  I  s o o n  m a d e  t h e  d is c o v e r y  th a t  
s tu d io  w r it e r s  s p e n d  p e rh a p s  t w o - t h ir d s  
o f  th e ir  e x p e n s iv e  t im e  t o u r in g  th e  s o u n d  
s ta g es . T h is  is  k n o w n  a s  “ b e in g  in  c o n ­
fe r e n c e .”  L a z y , a n d  h a m s  a t  h e a r t , n o t h ­
in g  is  q u it e  s o  in s p ir a t io n a l a n d  t im e -  
c o n s u m in g  a s  w a t c h in g  t h e  te d io u s  c a m ­
e ra  s e tu p s  u p o n  th e  b o r e d  s ta n d - in s , th e  
l ig h t  re h e a rsa ls , th e  s c e n e  re h e a r s a ls , th e  
la s t  m in u te  m a k e - u p  re p a ir s . T h e  e y e s  o f  
th e  b e h o ld e r  g la z e . T h e r e  is  n o  s o u n d , n o  
l ig h t  e x c e p t  in  th a t  t in y  b r ig h t  w o r ld  
b e fo r e  th e  ca m e ra . C r e a t iv e  im a g in a t io n  
co m e s  t o  a s to p  in  th e  b e h o ld e r . A l l  c e r ­
e b r a t io n  s ta g g e rs , l ie s  d o g g o . F in a l ly  th e  
s c e n e  is  a c tu a l ly  s h o t— o v e r  a n d  o v e r  a n d  
o v e r . F o r  a  w r it e r  th e r e  is  n o  m o r e  p e r fe c t  
e s c a p e  f r o m  t y p e w r it e r  a n d  c o n s c ie n c e .

T h e  s e c o n d  d a y  o f  m y  te n u r e  I  a te  a 
le is u r e ly  lu n c h  a t  th e  c o m m is s a r y  a n d  
th e n , a ss u m in g  t h e  w r it e r ’s  l o o k  o f  b e ­
m u s e d  c o n c e n t r a t io n — e y e s  d o w n , t o n g u e  
in  c h e e k , le f t  f o r e f in g e r  ta p p in g  th e  lip s —  
I  h e a d e d  f o r  S ta g e  N in e . I  h a d  t o  w a it  a 
m o m e n t  a t  t h e  d o o r  f o r  t h e  r e d  l ig h t  to  
g o  o ff , th e n  I  s te p p e d  in s id e . A l l  w a s  
b la c k  e x c e p t  f o r  a  p u d d le  o f  l ig h t  a t  th e  
fa r  e n d . I  s tu m b le d  o v e r  a  s le e p in g  e x t r a  
m a n  a n d  f in a l ly  a r r iv e d  a t  th e  s o u r c e  o f  
lig h t .

B e fo r e  th e  ca m e ra , f i f t e e n  g la r in g , s ile n t  
lig h ts  f o c u s e d  u p o n  h e r , s t o o d  E la in e  
M e a d e . Y e s , s h e  w a s  o ld e r  th a n  w h e n  I 
la s t  s a w  h e r , b u t  n o t  m u c h . T h e r e  w a s  
th e  sa m e  p r o v o c a t iv e ly  u p - t u r n e d  n o s e , 
th e  w id e , g e n e r o u s  m o u th , th e  h ig h  
c h e e k b o n e s , th e  e n o r m o u s , fa r - a p a r t  b lu e  
e y e s . T h e  b lo o m  o f  y o u t h  w a s  g o n e , b u t  
e x p e r ie n c e  a n d  t im e  h a d  b e e n  m o r e  th a n  
k in d . S h e  d id  n o t  lo o k  l ik e  a  w o m a n  o f  
f i fty , a s  I k n e w  s h e  m u s t  b e , n o r  th e  v i c ­
t im  o f  f iv e  u n h a p p y  m a r r ia g e s . S h e  w a s  
n e ith e r  y o u n g  n o r  o ld  n o r  m id d le -a g e d . 
S o m e  a c tre s se s  a c h ie v e  a n  a g e le ss  q u a l it y —
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b y  w h a t  m e a n s ?  I t ’s  th e ir  s e c re t , b le ss  
th em .

I  f o u n d  a n  e m p t y  ca n v a s  c h a ir  a n d  sat 
d o w n . N o b o d y  p a id  a n y  a tte n t io n  t o  m e . I  
w a s  v a g u e ly  a w a r e  th a t  a  g ir l  w a s  se a te d  
b e s id e  m e , b u t  I  d i d  n o t  b o th e r  t o  lo o k  
at h e r . I  w a s  r e m e m b e r in g  th e  M y r t le  
T h ea ter in  L e w is to w n , a n d  t r y in g  t o  r e a l ­

iz e  th a t  t w e n t y  y e a r s  a g o  I  h a d  s to o d  
b e h in d  a  c a m e r a  w a t c h in g  th is  sa m e  
E la in e  M e a d e  d is p o r t  h e r s e l f ,  h a l f -h id d e n  
b y  p r o p s  t o  d is g u is e  h e r  f ig u re . N o w  s h e  
h a d  n o  r e a s o n  t o  h id e  it , f o r  h e r  b o d y  w a s  
a lm o s t , n o t  q u it e , t h a t  o f  a  y o u n g  g ir l.

I  s a id  q u ie t ly , “ H o w  c a n  s h e  l o o k  l ik e  
th a t  a f t e r  a l l  t h e  h u b b a - h u b b a ? ”  

“ B e c a u s e  s h e ’s  n e v e r  h a d  a  t h o u g h t  in  
h e r  l i f e ,”  t h e  g i r l  sa id . O d d ly  e n o u g h , 
th e r e  w a s  n o  c e n s u r e  in  t h e  v o i c e .  I t  h e ld  
a ffe c t io n , a d m ir a t io n  e v e n .

I  t u r n e d  t o  l o o k  a t  h e r . H e r  p ro f i le ,  in  
th e  g lo o m , w a s  p u r e  G r e c ia n , s tr o n g . H e r  
b la c k  h a ir  h u n g  s tra ig h t, th e n  c u r v e d  in  
a  p a g e - b o y  a c r o s s  b r o a d  s h o u ld e r s . H e r  
h a n d s , r a t h e r  t o o  la r g e , h e ld  a  m a k e -u p  
ca s e . A  m a k e - u p  g ir l ,  I  th o u g h t .

“ Y o u  k n o w  E la in e ? ”  I  a sk e d .
“ B e t t e r  th a n  a n y b o d y  e lse ,”  s h e  sa id . 

“ S h e ’s  m y  m o th e r .”
T h e  g ir l  t o o k  a  c ig a r e t t e  f r o m  a  ca se  

a n d  p u t  i t  t o  h e r  m o u th . I  s t r u c k  a  m a tc h  
a n d  h e ld  i t  f o r  h e r ,  n o t  o n ly  t o  b e  
c o u r t e o u s  b u t  b e c a u s e  I  w a n t e d  t o  g e t  a  
lo o k  a t  h e r  f a c e .  W r ite r s  a r e  a lw a y s  t e l l ­
in g  y o u  a b o u t  c h a r a c te r  in  fa c e s . O n e  
g la n c e  in  t h e  h e r o in e ’s  t e llta le  e y e s  a n d  
th e y  k n o w  t h e  g ir l  h a s  a  fa th e r  f ix a t io n  
o r  a  d a n g e r o u s  te m p e r . L e t  m e  s a y  r ig h t  
n o w  th a t  i t ’s  a  h o a x . A l l  I  c o u ld  s e e  in  
th a t  f l ic k e r in g  l ig h t  w a s  a  fa c e , th e  o w n e r  
o f  w h ic h  I  w a n te d  t o  k n o w  b e tte r .

S o  I  s a id , “ A r e n ’t  y o u  b e in g  ra th e r  h a r d  
o n  y o u r  m o t h e r ? ”  a n d  s h e  sa id , “ N o . I ’m  
t h e  o n ly  o n e  w h o ’s  e v e r  r e a l ly  l o v e d  h e r .”  

“ F o r g iv e  m e ,”  I  s a id , “ b u t  y o u r  m o th e r  
se e m s  t o  h a v e  d o n e  a l l  r ig h t . F i v e  h u s -  
h a n d s  a n d --------”

“ W h o  a re  y o u ? ”  E n id  in te r ru p te d .
“ I ’m  th e  m a n  w h o ’s  b e e n  in  l o v e  w ith  

E la in e  M e a d e  f o r  t w e n t y - f iv e  y e a r s .”  
E n id  g a v e  m e  a  s e a r c h in g  lo o k . “ F u n ­

n y ,”  s h e  sa id . “ I  s w o r e  I  k n e w  t h e m  a ll. 
W h e r e  d i d  y o u  f i t  in  t h e  p r o c e s s io n ? ”  

“ I ’m  th e  o n e  w h o  n e v e r  m a r r ie d  h e r ,”  
I  sa id . “ I n  fa c t , I  n e v e r  m e t  h e r  b u t  o n c e , 
m a n y  y e a r s  a g o . L e t ’s  s a y  th a t  c i r c u m ­
s ta n c e s  k e p t  u s  a p a r t. B u t  n o w  I ’m  w r it ­
in g  h e r  n e x t  p ic t u r e .”

“ O h , a  writer,”  s h e  sa id , as  i f  I  h a d  ju s t  
c o n fe s s e d  t o  h a v in g  t w o  h e a d s .

“ Y o u  d o n ’t  l ik e  w r i t e r s ? ”
“ I  d o n ’ t l ik e  m e n .”
“ I ’v e  k n o w n  lo ts  o f  m e n ,”  I  sa id . “ In  

fa c t , s o m e  o f  m y  b e s t  f r ie n d s  a r e  m e n .”  
“ T h a t  w i l l  p r o b a b ly  s tr ik e  m e  v e r y  

fu n n y  a t  y o u r  fu n e r a l,”  s h e  sa id .
“ Y o u  must c o m e ,”  I  sa id . “ I  w o u ld n ’t  

fe e l  r e a l ly  d e a d  u n le ss  y o u  w e r e  t h e r e .”

Mirage on the
Santa Fe

Shades of Francisco Vasquez de Coronado on his search for 
the Seven Lost Cities of Cibola--and of Juan de Onate and 
his stalwart band on their march across the sun-baked desert! 
Imagine the travel hardships they bore.

Dreams like these are called up best in the luxury and 
comfort of a modern streamlined train rolling through a 
region rich in romance from the past. And nowhere else on 
rails will you find greater luxury for travel and greater food 
for dreams than on the famous trains of Santa Fe through 
our colorful Southwest.

Jhere are soon to be even finer trains on the Santa 7e.
I  g o t  u p  a n d  w a lk e d  a w a y . A  t h o r o u g h ­
l y  u n p le a s a n t  g ir l ,  I  th o u g h t , w h o  h a d  
fu l f i l le d  e v e r y  p r o m is e  o f  th a t  p ic t u r e  
ta k e n  w h e n  s h e  w a s  t w o  w e e k s  o ld .

I w e n t  b a c k  t o  th e  t r e a d m ill  o n  th e  
fo u r th  f l o o r  o f  t h e  w r i t e r ’s  b u i ld in g . T h e y  
ca l le d  u s  s c r iv e n e r s  th e  D e a d  E n d  K id s  
b e ca u se - o u r  b u i ld in g  o v e r lo o k e d  a n  e x ­
t r e m e ly  c h ic  m o r t u a r y  a c ro s s  th e  s t r e e t  
I  t o ld  m y  s e c r e t a r y  s h e  c o u ld  h a v e  th e  
a f te r n o o n  o f f , th a t  I  w a s  g o in g  t o  th in k  
a n d  m a k e  n o te s . S h e  p la y e d  a lo n g  w ith  
m e  a n d  m a d e  u p  h e r  l ip s  f o r  a n  a fte r n o o n  
o f  h e a v e n  k n e w  w h a t.

I  sa id , “ H ild e g a r d e ,”  f o r  th a t  w a s  h e r  
n a m e , “ w h a t ’s  w it h  E la in e  M e a d e ’s  k i d ? ”  

“ T h a t  o n e !”  s h e  s n o rte d .
“ W h a t  in  h e l l ’s  t h e  m a t te r  w it h  h e r ? ”  
S tu d io  se c re ta r ie s  k n o w  e v e r y th in g . 

T h e y  h a v e  a  g r a p e v in e  in t o  e v e r y  o ffice , 
e v e r y  d r e s s in g  r o o m .

“ S h e ’s  s t r ic t ly  a  b e d  o f  n e u r o s e s ,”  H i l -  I 
d e g a r d e  sa id , as  i f  s h e ’d  m a d e  u p  t h e 1

Watch for an early announcement.

SANTA  FE SYSTEM LINES
Serving the West and Southwest
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p h ra se . “ S h e  h a tes  m e n  a n d  h a s  d e le ­
g a ted  h e r s e lf  a co m m it te e  o f  o n e  to  p r o ­
te c t  h e r  m o th e r  fr o m  th e  n a s ty  th in g s .”  

“ Y o u  o u g h t  to  b e  a w r ite r ,”  I said . 
“ Y o u ’re  te ll in g  m e !”  S h e  g a v e  h e r  lip s  

a fina l b ru s h  s tro k e , h e r  b le a c h e d  h a ir  a 
fin a l pat, sa id  “  ’B y e e e ,”  in  th a t b r ig h t, 
m a d d e n in g  w a y  a n d  s w itc h e d  out.

It  is a p re tty  c o n c e it  o f  w r ite r s  that th e  
s u b co n s c io u s  w o r k s  f o r  th em  w h ile  th e  
c o n s c io u s  is asleep . I ’m  a fra id  th is  is o n ly  
a little  le ss  p r o b a b le  th a n  g o in g  to  b e d  
a lo n e  a n d  w a k in g  u p  w ith  a s tra n g e  
b lo n d e  a lo n g s id e  y o u , b u t  I n e v e r  g iv e  
u p  h o p e . S o  I lo c k e d  th e  d o o r  a ga in st 
a p re c ip ito u s  v is it  fr o m  m y  p r o d u c e r  a n d  
s tre tch e d  o u t  o n  th e  so fa .

I  was awakened by a timid knock, stood 
u p  feeling drugged, ran my hand through 
my hair and staggered to the door.

E n id  M e a d e  s to o d  th ere . S h e  w a s  ta lle r  
th a n  I, b u t  o b v io u s ly  p u t  to g e th e r  fr o m  a 
w e l l - t h o u g h t -o u t  b lu e p r in t . I  sa id , “ C o m e  
in . Y o u ’re  ju s t  in  t im e  f o r  th e  o b se q u ie s .”  

“ N o , y o u ’re  b u s y .”  S h e  se e m e d  s h y , ill 
a t ea se . “ I w a s  ru d e . I ’m  s o r r y .”

“ F o rg e t  it.”
“ M o th e r  w a n ts  m e  to  a sk  y o u  to  c o m e  

to  d in n e r  to m o r r o w  n ig h t .”
“ B u t y o u r  m o th e r  d o e s n ’t e v e n  r e m e m ­

b e r  m e ,”  I said .
“ I to ld  h e r  a b o u t  y o u r  w r it in g  h e r  n e x t  

p ic tu re  a n d  a ll,”  sh e  w e n t  o n , e m b a r ­
rassed . “ S h e— sh e  w a n ts  to  m e e t  y o u .”

H a d  I re c e iv e d  s u ch  an  in v ita tio n  t w e n ­
ty  y e a rs  a go , it  w o u ld  h a v e  e x c ite d  m e  
b e y o n d  en d u ra n ce . F ra n k ly , it  s till e x c ite d  
m e. N ot in  fh e  sa m e  w a y , o f  co u rs e , b u t  
ra th er  l ik e  c o m in g  a cro ss  an  o ld  lo v e  
le tte r  y o u  n e v e r  q u ite  g o t  u p  th e  n e r v e  
t o  m a il t o  y o u r  d re a m  g ir l.

“ T e ll  m e  w h e re  a n d  w h e n .”  
“ S e v e n -th ir ty ,”  sh e  sa id . “ T h e y ’re  

s h o o t in g  u n til s ix .”  A n d  sh e  p r o c e e d e d  to  
w r ite  th e  a d d ress  o n  a pad .

I  w a s  v a g u e ly  a w a re  o f  s o m e o n e  a p ­
p ro a ch in g , b u t  I  d id  n o t  l o o k  u p  u n til I 
h e a rd  a m a le  v o ic e  sa y in g , “ E n id , I 
th o u g h t  I  s a w  y o u  co m in g  u p  h e re . I 
k n e w  th e re  c o u ld n ’t b e  tw o  g ir ls  w ith  
h a ir  l ik e  th at.”

E n id  s to p p e d  w r it in g  f o r  a  m o m e n t, 
g la n c e d  u p , sa id , “ O h , it ’s  y o u ,”  a n d  th en  
fin ish ed  th e  add ress .

“ Y o u  tu rn  r ig h t  o f f  S u n se t  at B e l A ir ,”  
sh e  e x p la in e d , ig n o r in g  th e  n e w co m e r .
“ T h e n  y o u  tu rn  r ig h t  a g a in ------- ”

“ I ’ ll fin d  it,”  I  sa id , “ i f  i t ’s th e  sa m e  
h o u se  y o u r  m o th e r  u s e d  t o  h a v e .”

“ W e ’ll b e  e x p e c t in g  y o u ,”  E n id  sa id , 
a n d  sm iled . T h e  s m ile  d id  v e r y  n ice  
th in g s  to  h e r  fa ce , s o fte n in g  its c la ss ic  
a n d  ra th er  p r im  co n to u rs . “ G o o d - b y .”  

T h e  b o y , fo r  h e  c o u ld  b e  l itt le  m o re  
th a n  that, h a d  n o t  ta k en  h is  e y e s  f r o m  h e r  
fa ce . H e  lo o k e d — w e ll— h u n g r y , I  gu ess . 
E v e n  I c o u ld  se e  th a t h e  w a s  o u t  o f  h is  
m in d  a b o u t  th is  g ir l. E n id  tu rn e d  to  go , 
b u t  h e r  pa th  w a s  b lo ck e d . S h e  s to o d  v e r y  
still, g la re d  at h im , sa id , “ H e n ry , p le a se .”  
H e  s tep p ed  a s id e  a n d  sh e  w a lk e d  d o w n  
th e  h a ll, v e r y  stra igh t. I  d o n ’t k n o w  w h y , 
b u t  it  r e m in d e d  m e a litt le  o f  a d ru n k  
w h o  is try in g  to  p r o v e  h e  ca n  w a lk  a 
s tra igh t lin e .

T h e n  th e  b o y  ca lle d  a fte r  h e r , “ I ’ ll b e  
th e re  t o o .”

S h e  s to p p e d  sh ort , tu rn e d , sa id , “ H e n ry , 
i f  y o u  d a re  . . .”  th e n  h u r r ie d  on .

I  sa id , “ C o m e  in  a n d  le t  th e  a ir  o u t  o f  
y o u r  lu n g s .”

H e  fo l lo w e d  m e  in to  th e  o ffice . “ M y  
n a m e ’s  H e n r y  B e c k e r ,”  h e  e x p la in e d .

“ F u n n y , I c o u ld  h a v e  s w o r n  it w a s  
M u d .”

“ T h a t ’s  m y  m id d le  n a m e ,”  h e  g r in n ed . 
“ H e n r y  M u d  B e c k e r .”

“ A n d  y o u ’v e  g o t  it  b a d .”
“ O h , b r o th e r !”
“ M a y b e  w e  b o th  n e e d  a d r in k ,”  I said . 
“ T h e r e  are  tim es  . . h e  sa id , a n d
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p o u r e d  a s lu g  in to  m y  w a te r  g lass.
H e  w a s  a lo n g , la n k y  k id , a ro u n d  tw e n ­

t y - f o u r ,  I ’d  say . H e  lo o k e d  l ik e  J im m y  
S te w a r t ’s  y o u n g e r  b ro th e r .

“ T h e  a w fu l th in g  is ,”  h e  w e n t  on , “ s h e ’s 
in  lo v e  w ith  m e  to o , o n ly ------- ”

“ O b v io u s ly .”  I cu t  h im  o ff. “ L o o k , son , 
I d o n ’t w a n t  to  h ea r  a b o u t  it. P e o p le  tak e  
o n e  lo o k  at m e  a n d  sp ill  th e ir  gu ts . I  h a v e  
a lo v e  l i fe  o f  m y  o w n , a n d  I ’m  n o t  g o in g  
to  g e t  m ix e d  u p  in  a n y b o d y  e ls e ’s .”

“ L o o k  a t m e ,”  sa id  H e n r y . “ W h a t ’s 
w r o n g  w ith  m e ?  A m  I a w o l f ? ”

I h a d  to  sm ile  a t that. I f  e v e r  I h a d  
seen  a n o n -w o l f ,  th a t  w a s  H e n ry . S o  I 
p o u r e d  m y s e lf  a  sm a ll p o t io n  o f  p in ch  
b o tt le , l i f te d  m y  fe e t  to  th e  t y p e w r it e r  
a n d  sa id , “ A l l  r ig h t , H e n ry . H a v e  it  y o u r  
w a y . T e ll  B e a tr ic e .”

H e n r y , it  s e e m e d , w a s  a “ ju n io r  w r ite r ,”  
w h ic h  m ea n s  th a t  h e  w a s  h ire d  b y  th e  
s tu d io  at th e  S cre e n  W rite r s  G u ild  m in i­
m u m  to  b a n g  o u t  o r ig in a ls . E a ch  s tu d io  
u s u a lly  h a s  a t  lea st ten  o r  f ifte e n  o f  th ese  
in  its s ta b le , a n d  p e rh a p s  o n c e  a y e a r  on e  
o f  th e m  ge ts  a s c re e n  c r e d it  w h ic h  g iv e s  
h im  th e  p r iv ile g e  o f  d r o p p in g  “ ju n io r ”  
a n d  b e in g  fir e d  i f  th e  p ic tu r e  is  a  tu rk e y . 
H e n r y , it se e m e d , g o t  h is  ch a n ce  b e ca u s e  
h e  h a d  d is t ille d  h is  w a r  e x p e r ie n c e s  o n  
O k in a w a  in to  a te n -s ta n z a  p o e m  p u b ­
lish e d  b y  o n e  o f  th e  m o r e  l it ’r y  m a g a ­
z in es. H e  w a s  “ d is c o v e r e d ,”  a n d  p u t  to  
w o r k  a t w h a t  s e e m e d  to  h im  a v e r y  fa n c y  
p r ic e  u n til h e  s ta rted  lo o k in g  f o r  an  
a p a rtm en t. H e  fin a lly  g o t  a r o o m  o v e r  a 
m o n s te r  s u p e rm a r k e t  o n  S u n se t  f o r  o n e  
h u n d re d  a n d  fi fty  d o lla r s  a m on th .

H enry s o o n  ca u g h t  o n to  th e  s e t -h o p p in g  
ro u tin e . A n d  o n e  d a y , w h ile  h e  w a s  
s tr e tch e d  o u t  b e h in d  th e  ca m e ra  o n  th e  
M e a d e  set, h e  h a p p e n e d  to  see  a g ir l h e  
th o u g h t  h e  r e c o g n iz e d . T h is  w a s , o f  co u rse , 
E n id . S h e ’d  b e e n  a fr e s h m a n  o f  s ix te e n  
w h e n  h e  w a s  a t w e n t y - y e a r - o ld  ju n io r  
a t S ta n fo rd . T h e y ’d  n e v e r  k n o w n  e a ch  
o th e r  r e a lly , b u t  th e  s ig h t o f  a fa m ilia r  
fa c e  in  th e  m id s t  o f  th is  b e w ild e r in g  
p h a n ta sm a g o ria  se n t H e n r y  to  h e r  s id e  
u tte r in g  lo w  p ig e o n  n o is e s  in  h is  th roa t .

M ir a c le  o f  m ira c le s , E n id  re m e m b e r e d  
h im . S h e  w a s  co r d ia l  in  a d is ta n t s o r t  o f  
w a y  a n d  e x e r c is e d  u p o n  h im  th e  a p p ea l 
o f  th e  u n a tta in a b le . S h e  w a s , h e  s o o n  
d is c o v e r e d , a b u n d le  o f  c o n tr a d ic t io n s —  
w is e  a n d  in e x p e r ie n ce d , s o p h is t ica te d  a n d  
p e c u l ia r ly  n a iv e . S h e  lo v e d , a d o r e d  E la in e , 
b u t  at th e  sa m e  t im e  d e p lo r e d  h e r  fo o l is h  
d e p e n d e n c e  u p o n  m e n  w h o , to  a m an , 
h a d  ta k e n  h e r  f o r  a ll th e y  c o u ld  get. E n id  
q u it  c o l le g e  to  b e  a  d u e n n a  to  h e r  m o th e r  
a n d  g iv e  th e  b r u s h -o f f  to  fo r tu n e  h u n ters .

It  w a s  a ll p re tty  r id ic u lo u s  a n d  p re tty  
sad , H e n r y  sa id . H e re  w a s  E n id , r e a d y  
to  s tart liv in g , b u t  p e rv e r t in g  h e r  e m o ­
t ion s  a n d  e n e r g ie s  to  th e  c a re  o f  a n  a g in g  
m o v ie  q u e e n  w h o  o u g h t  to  b e  l iv in g  o n  
m e m o r ie s  o f  p a st g lo r ie s . “ H e ll ,”  H e n ry  
sa id , “ th e  o ld  d a m e  o u g h t  to  b e  m a k in g  
p la n s  fo r  h e r  g r a n d ch ild re n  in s tea d  o f  h e r  
n e x t  p ic tu r e .”

I t r ie d  to  e x p la in  to  H e n r y  th a t w ith  
a ctresses  e v e r y th in g  b u t  th e  ca re e r  is in ­
c id e n ta l, a n d  th a t g o e s  f o r  h u sb a n d s, 
c h ild re n  a n d  g ra n d ch ild re n .

“ L o o k ,”  h e  sa id , “ th e y ’re  p e o p le , a re n ’t 
t h e y ? ”

I  sa id  n o  th e y  w e r e n ’t. H u m a n , y e s , b u t  
n o t  p e o p le  l ik e  y o u  a n d  m e. A n d  I  fo r  
o n e  w a s  g la d , b e ca u s e  I  w a s  a w fu l ly  t ir e d  
o f  p e o p le  a n d  th o u g h t  a w o m a n  w h o  m a r ­
r ie d  a ca m e ra  a n d  re m a in e d  fa ith fu l to  it 
a ll  h e r  li fe  d e fin ite ly  h a d  it a ll  o v e r  th e  
m o re  c o n v e n t io n a l ty p e .

I a g re e d  th a t  E n id  w a s  w a s tin g  h e r  
t im e . N o b o d y  c o u ld  k e e p  E la in e  fr o m  
m a k in g  a f o o l  o f  h e r s e l f  a g a in  i f  sh e  ch o se  
t o  d o  so . S h e  w o u ld  a lso  n e v e r  settle  
d o w n  to  b e in g  a c o n v e n t io n a l p ic tu re  o f  
a g ra n d m o th e r . It  w o u ld  n o t  b e  E la in e  
w h o  w o u ld  a d ju s t ; it w o u ld  b e  E n id .

“ W e ll, w h a t  a m  I g o in g  to  d o ? ”  H e n ry  
w a n te d  to  k n o w . “ I ’v e  ta k e n  h e r  to  lu n ch  
a d o z e n  tim es , t o  d in n e r , t o  th e  b e a ch . 
I ’v e  t o ld  h e r  h o w  I fe lt  a b o u t  h e r ------- ”

“ A n d  sh e  d o e s n ’t  r e c ip r o c a t e ? ”
“ S h e  d id . T h a t ’s w h a t ’s  s o  te r r ib le . B u t  

w h e n  I a sk e d  h e r  to  le a v e  h e r  m o th e r  
a n d  m a r ry  m e , w e — w e ll ,  w e  h a d  a h e ll 
o f  a figh t, a n d  n o w  sh e  w o n ’t  s e e  m e .”

“ B o y  m e e ts  g ir l— b o y  lo se s  g ir l. A l l  y o u  
n e e d  is  a th ird  a c t ,”  I sa id . “ W r ite  it 
y o u r s e lf .”

“ A n y  s u g g e s t io n s ? ”
“ N o , son . F ro m  w h e r e  I  s it y o u ’re  u p  

to  h e r e  in  a m o th e r  fix a tio n . L e t  m e  k n o w  
h o w  it c o m e s  o u t .”

I  dressed m y s e lf  u p  re a l p re tty  th e  n e x t  
e v e n in g , b o u g h t  f ifte e n  d o l la r s ’ w o r th  o f  
w h ite  roses , h ir e d  a D r iv e - U r - S e l f ,  and  
set o u t  f o r  th e  M e a d e  r e s id e n c e  in  B e l 
A ir . It  w a s  th e  sa m e  a d d ress , b u t  th e  
h o u se  w a s  d iffe re n t. C a lifo rn ia -S p a n is h  
tw e n ty  y e a rs  a g o , i t  w a s  n o w  F re n ch  
P r o v in c ia l. W h e n  a m o v ie  sta r  ge ts  t ired  
o f  h e r  h o u se , w h e n  sh e  fin d s  it h o ld s  to o  
m a n y  p a in fu l m e m o r ie s , sh e  d o e s  n ot 
n e c e ss a r ily  m o v e . S h e  ca lls  in  a rch ite cts , 
d e co ra to rs  a n d — p re s to !— o ld  m e m o r ie s  
d isa p p e a r  a lo n g  w ith  s t ip p le d  w a lls  a n d  
a r ch e d  d o o rw a y s .

It  w a s  n o t  a b ig  p a rty , as  H o lly w o o d  
p a rtie s  g o . J u s t  t w e n t y - f iv e  o r  th ir ty  in ­
t im a te  fr ie n d s . E la in e ’s  p r o d u c e r  o f  h e r  
c u r r e n t  p ic tu r e ; F r e d  D e v o n , h e r  c a m ­
e ra m a n ; a  s ile n t  m o v ie  a c to r  w h o  h a d  at 
o n e  p e r io d  b e e n  E la in e ’s le a d in g  m an  
a n d  n o w  liv e d  o f f  th e  in c o m e  o f  a  c o r n e r  
lo t  h e  h a d  b o u g h t  o n  S an ta  M o n ic a  B o u le ­
v a r d  in  th e  ’ tw e n t ie s , t w o  o r  th re e  w r ite rs , 
a  d ir e c to r  o r  tw o . A n d  E n id .

E la in e , n a tu ra lly , w a s  n o t  p re s e n t  w h e n  
I  a r r iv e d , f o r  in  H o l ly w o o d  it  is  s tr ic tly  
g o o d  f o r m  f o r  th e  h ostess , i f  s h e  b e  a 
m o v ie  star, t o  m a k e  a n  e n tra n c e  a t h e r  
o w n  p a rty .

W e  a ll sat ra th e r  stiffly in  th e  b lu e  a n d  
w h ite  d r a w in g -r o o m , s ip p in g  o u r  d rin k s , 
ta lk in g  in  lo w  to n e s , a w a it in g  th e  a rr iv a l 
o f  th e  a m a lg a m  th a t w o u ld  tra n s fo rm  in ­
d iv id u a ls  in to  a  p a rty .

S h e  a r r iv e d  p r o m p tly  a fte r  th e  last 
g u est . S h e  s w e p t  in to  th e  r o o m  w ith  a 
ru stle  o f  s ilk  a n d  a  s w ir l o f  p e r fu m e  a n d  
a r ip p le  o f  la u g h te r . “ H e llo , a ll  y o u  n ice  
p e o p le !”  sh e  c r ie d . “ W e r e n ’t  y o u  sweet 
to  c o m e .”

Im m e d ia te ly  c o n v e rs a t io n  p ic k e d  up , 
v o ic e s  ro se . E la in e  b e c a m e  th e  c e n te r  o f  
a g r o u p  w h ic h , l ik e  a  p a re n t  c e ll, sp lit  
u p  in to  s m a lle r  g r o u p s  w ith  l iv e s  a n d  
b re a th s  o f  th e ir  o w n . T h e n  sh e  m o v e d  
fr o m  o n e  o f  th e se  g r o u p s  to  a n o th er , 
ch a tte r in g , b e a m in g , le a v in g  in  h e r  w a k e  
th e  s e n se  o f  v ib r a n c e , o f  l i fe  ra ise d  t o  a 
p itch  th e  re s t  o f  u s  m o rta ls  m ig h t  re a ch  
f o r  b u t  n e v e r  q u ite  a ch ie v e . S h e  sa id  
n o th in g  m e m o r a b le — in  fa c t , I d o n ’t  r e ­
m e m b e r  a th in g — y e t  y o u  c o u ld  n o t  e s ­
ca p e  th e  fe e l in g  th a t  y o u  w e r e  in  th e  
p re s e n ce  o f  a p re s e n ce . A n d  th at, w h a t ­
e v e r  it  w a s , w a s  th e  th in g  th a t h a d  k e p t  
h e r  b e fo r e  th e  p u b lic  f o r  t w e n ty - f iv e  
yea rs .

Y o u  w o u ld  h a v e  th o u g h t  th a t  E n id  w a s  
h e r  m o th e r ’s  m o th e r . S h e  w a tch e d  w ith  
th a t n e r v o u s  p r id e  y o u  o fte n  s e e  • in  a 
m o th e r ’s e y e s  a t a d a u g h te r ’s  first g r o w n ­
u p  p a rty . S h e  d id  n o t  in te r fe re , b u t  sh e  
w a s  n e v e r  v e r y  fa r  a w a y  fr o m  E la in e , 
e s p e c ia lly  w h e n  E la in e  w a s  ta lk in g  w ith  
a m an . O n c e  E la in e  le ft  th e  r o o m  t o  sh ow  
a m id d le -a g e d  f e l lo w  n a m e d  P o r te r  R u th ­
e r fo r d  th e  sw im m in g  p o o l , a n d  a  m o m e n t  
la te r  E n id  m o v e d  t o  th e  F r e n c h  d o o r s  a n d  
lo o k e d  o u t  a fte r  th em . S h e  s e e m e d  r e ­
l ie v e d , I  th o u g h t, w h e n  th e  b u t le r  a n ­
n o u n c e d  d in n e r .

R u th e r fo r d  w a s  se a te d  a t  E la in e ’s  rig h t, 
a n d  I w a s  p la c e d  n e x t  t o  E n id  a cross  
f r o m  h im  a n d  d o w n  th e  g r o a n in g  b oa rd  
f iv e  ch a irs . I  a sk e d  E n id  w h o  h e  w a s ;



a new color
that sets your hands and his head 
in a whirL.by P E G G Y  S A G E

Peggy Sage pressed this irrepressible new color for the woman

who is in a mood to wear vine leaves in her hair. The choicest of all the new

wines that Fashion has in store for you, Heady Wine is a rich ruby burgundy,

deep and mellow. Choose intoxicating Heady WThesin Peggy Sage's

SHIMMER-SHEEN for its champagne sparkle

Regular polish for its still glow. 60< (p l u s  f e d . t a x )

York Salon: 50 East 57th Street
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B a l l a n t i n e

r f o w J t m  ( S

3 rings on tlie cap for your 
projection

O v e r  the years, a multitude o f  Americans 
have made up their minds about ale.

T hey prefer Ballantine Ale . . .  because it’s 
brighter, brisker, livelier . . .  because it’ s un­
usually rich in the extra flavor that charac­
terizes ale at its finest.

So, feeling as they do, they always\oo\. for 
the 3 rings. . .  on the labels . . .o n  the cap. . .  
to make sure it’ s Ballantine and no mistake.

Ballantine has been Am erica’s largest sell­
ing ale for years; millions prefer this great 
ale to any other.

Make it unanim ous__ next time, look  for
Peter Ballantine’ s famous 3-ring trade mark, 
symbolizing P U R IT Y , B O D Y , F L A V O R . . .  and 
call for "Ballantine A le.”  America’s finest 
S in c e  1840. P. Ballantine 8c Sons, Newark, N. J.

America’s brewed on the same site since 1840
P. Ballantine 8c Sons, Newark, N. J.



sh e  w a s n ’t q u ite  su re . S o m e  m a n  fr o m  
C le v e la n d  w h o  h a d  w r it te n  h e r  m o th e r  
a t th e  s tu d io  th a t h e  w a s  in  t o w n  f o r  a 
fe w  d a y s  a n d  w o u ld  d e e m  it a g re a t  
h o n o r  i f  h e  c o u ld  m e e t  h e r . A n y  w o m a n  
in  p ic tu re s  r e c e iv e s  th o u sa n d s  o f  s im ila r  
le tters , a n d  th e  s e c re ta ry  e ith e r  a n sw ers  
w ith  a p o lite  n o , o r  to sses  th e m  in  the 
w a s te b a sk e t . E la in e  h a d  h a p p e n e d  to  see  
th is  o n e  a n d , o n  im p u lse , t o ld  E n id  to  in ­
v ite  h im . T h e y  w e r e  lu c k y , E n id  sa id , 
th a t h e  w a s  so  p re se n ta b le . “ H e  m ig h t 
h a v e  w o r n  o v e r a lls  o r  c h e w e d  t o b a c c o .”

A t  th a t m o m e n t  E la in e ’s  v o ic e  rose  
a b o v e  th e  o th ers . S h e  w a s  re la tin g  an  
e x p e r ie n c e  w ith  h e r  fo u r th  h u sb a n d , 
S a n d y  G a rd , in  In d ia . It  h a d  so m e th in g  
t o  d o  w ith  a s a c re d  c o w  a n d  w a s  n o t  
re a lly  v e r y  fu n n y , b u t  sh e  re m e m b e r e d  
it so  v iv id ly  a n d  to ld  it in  s u ch  c o lo r fu l  
d e ta il that y o u  d id n ’t r e a lize  its  tr iten ess  
u n til lo n g  a fte r  sh e  h a d  fin ish ed . T h e  
th in g  th a t s tr u ck  m e, th o u g h , w a s  th e  
fo n d n e s s  w ith  w h ic h  sh e  b ro u g h t  S a n d y  
to  life . A s  I  r e c a lle d  th e  g o ss ip  at th e  
t im e  o f  th e  d iv o r c e  sh e  h a d  h a d  to  su e  
h im  fo r  th e  re tu rn  o f  th re e  O r ie n ta l ru g s  
a n d  an  o r ig in a l C eza n n e  w h ic h  h e  h a d  
m o v e d  o u t  o f  h e r  h o u se  w h ile  sh e  w a s  
a w a y  o n  a p e rs o n a l a p p e a r a n ce  to u r . Y e t  
sh e  re c o u n te d  o n ly  th e  ch a r m in g  th in g s  
a b o u t  h im . A s  a m a tter  o f  fa c t  sh e  f in ­
ish ed  b y  s ig h in g  w is t fu lly , “ S a n d y  w a s  
s u ch  a d e a r .”

I tu rn e d  to  E n id . “ T h e n  th a t  w a s n ’t 
tru e  a b o u t  th e  r u g s ? ”

T h e  g ir l s h o o k  h e r  h ea d , n o t  in  d e n ia l 
b u t  in  a m a ze m e n t a t  h e r  m o th e r . “ O f  
c o u rse  it w a s  tru e . N o t  o n ly  ru g s , b u t  
f iv e  p a in tin gs  a n d  a p ia n o . M o th e r  g o t  
th em  a ll b a c k , th o u g h , so  b y  n o w  s h e ’s 
c o n v in c e d  h e  o n ly  b o r r o w e d  th e m .”

“ I  l ik e  th a t  in  h e r ,”  I sa id .
E n id  d e lv e d  n o  fu r th e r  in to  th is  s u b je c t  

b u t  tu rn e d  to  th e  m a n  o n  h e r  le ft.

A fter d in n e r  w e  s a w  a m o v ie  in  th e  
lib r a r y , w h ic h  is  m y  fa v o r ite  w a y  t o  see  
a m o v ie . Y o u  a ll s it  a ro u n d  in  d e e p  e a sy  
ch a irs , sm o k in g  a n d  s ip p in g  h ig h b a lls , 
ta lk in g  b a ck  to  th e  c h a r a c te r s  o n  th e  
s cre e n  a n d  b e in g  th o r o u g h ly  re la x e d . I 
sh a red  m y  s o fa  w ith  th e  ca m e ra m a n  a n d  
E la in e ’s  N e w fo u n d la n d . T h e  ca m e ra m a n  
cr it ic iz e d  th e  p h o to g r a p h y , a n d  th e  d o g  
v a s tly  p r e fe r r e d  to  w a s h  m y  fa ce . I 
c o u ld n ’t h a v e  b e e n  h a p p ier .

I h e a rd  a d o o r  op en , a n d  a  m o m e n t  
la te r  a ta ll m a s cu lin e  fig u re  b lo c k e d  th e  
scre e n . T h e n  E la in e  m o v e d  q u ie t ly  to  th e  
in tru d e r , to o k  h im  b y  th e  arm , tu rn e d  
h im  a rou n d , a n d  I  sa w  w h o  it w as .

E n id ’s  o u tra g e d  v o ic e  c r ie d , “ H e n r y !”  
H e  g r in n e d  fo o l is h ly  a n d  lu n g e d  to w a r d  
h e r  v o ic e . I'n a m o m e n t  sh e  w a s  b e s id e  
h im , h a d  h im  b y  th e  a rm  a n d  w a s  p r o ­
p e llin g  h im  to w a rd s  th e  d o o r . E ith e r  h o p ­
in g  th a t  I c o u ld  h e lp , o r  m e r e ly  b e in g  
cu r io u s — I ’m  n o t  a lw a y s  p o s it iv e  a b o u t  
m y  m o tiv e s  in  s u ch  a cr is is— I jo in e d  
th em . E n id  w h is p e re d , “ M o th e r , g o  b a c k  
to  y o u r  g u ests ,”  a n d  in  a m o m e n t  ju s t  
th e  th re e  o f  u s  s to o d  in  th e  h a llw a y .

H e n r y  w a s  d ru n k , b u t  g o o d  a n d  d ru n k . 
A n d  v e r y  p le a se d  w ith  h im se lf. “ I t o ld  
y o u  I ’d  b e  h e r e ,”  h e  sa id . “ C o m e  ra in  or  
sh in e , h e ll o r  h ig h  w a te r  ca n n o t  s ta y  th is  
C u rr ie r  a n d  Iv es  p ig e o n  in  th e  s w ift  a p ­
p o in tm e n t------- ”

“ S h u t u p , H e n r y ,”  E n id  h issed . “ Y o u ’ re 
d ru n k .”

“ Y o u ’re  sw e e t ,”  h e  sa id . “ I  d o n ’t  ca re  
w h a t  a n y b o d y  say s, y o u ’re  sw eet . S ee  
w h a t  I  g o t ? ”

“ Y o u ’v e  g o t  a lo a d ,”  I  sa id . “ C o m e  on , 
H e n ry , I ’ ll ta k e  y o u  h o m e .”

“ N o ,”  h e  sa id , “ n o t  a lo a d . Y o u  th in k  
y o u ’re  c le v e r , b u t  I’m c le v e r . I  g o t  a 
to r ch .”  H e  fu m b le d  in  h is  t o p co a t  p o c k e t  
a n d  b ro u g h t  o u t  a fla sh lig h t  w h ic h  h e  
sn a p p ed  o n  a n d  o ff, d r o p p e d  a n d  th en  
p ic k e d  u p  a ga in . “ I t ’s  th e  b ig g e s t  to r ch

I c o u ld  fin d , a n d  it ’s  k in d  o f  a s y m b o l , 
see , f o r  l i ’l E n id . U n d e rs ta n d , E n id  h o n e y , 
I ’m  c a r r y in g  a to r ch  f o r  y o u . O n ly  m in e  
n e v e r  g o e s  o ff. G o tta  sn a p  th is  o f f  o n c e  
in  a  w h ile  to  s a v e  th e  b a tte ry . D o e s n ’t 
m a tte r  a b o u t  m y  b a t te ry .”

“ P le a se  tak e  h im  h o m e , w il l  y o u ? ”  E n id  
sa id . S h e  w a s  v e r y  c lo s e  to  tears.

I a m  n o t  v e r y  g o o d  w ith  d ru n k s . M y  
im p u ls e  u n fo r tu n a te ly  is to  s lu g  th e m  fo r  
b e in g  s u ch  d a m n e d  fo o ls ,  b u t  I c o u ld n ’t 
fe e l  a n y th in g  e x c e p t  a m u se m e n t  t in g e d  
w ith  p ity  f o r  H e n ry . S o  I  f in a lly  p r o p p e d  
h im  in to  m y  ca r  a n d  d r o v e  h im  to  m y  
a p a r tm e n t  w h e re  h e  p r o m p tly  p a sse d  ou t, 
c lu tch in g  h is  flash ligh t.

I  did n o t  w a n t  to  b e  th e re  to  h e a r  H e n r y ’s 
a p o lo g ie s  n e x t  m o rn in g , so  I w e n t  to  th e  
s tu d io  e a r ly  a n d  h a d  m y  o ra n g e  ju ic e  
a n d  co f fe e  in  th e  co m m is s a ry . In  th e  m id ­
d le  o f  th e  la tte r  E n id  s lid  o n to  th e  s to o l 
b e s id e  m e . S h e  d id  n o t  lo o k  as th o u g h  she 
h a d  s p e n t th e  n ig h t  s leep in g .

“ T h a n k  y o u ,”  sh e  sa id , “ f o r  h e lp in g  ou t  
w ith  that g o o n .”

“ Y o u  o u g h t  to  b e  a sh a m e d  o f  y o u r s e lf ,”  
I  said .

“Me?”
“ Y e s , y o u . A  g re a t  b ig  g ir l  lik e  y o u  

d r iv in g  a n ic e  g u y  l ik e  th a t  to  d r in k .”  
S h e  w h ir le d  to  fa c e  m e. H e r  ch e e k s  

w e r e — w e ll , so  it ’s  a c l ich e , le t ’s  fa c e  it—  
th e y  w e r e  flam in g . “ G e t  th is  s tra ig h t,”  
sh e  sa id . “ I a m  n o t— I n e v e r  h a v e  b e e n — 
in  lo v e  w ith  H e n r y .”

“ T e c h n ic a lly  y o u  m a y  h a v e  so m e th in g  
th e re ,”  I t o ld  h er . “ Y o u  lo v e  H e n r y , b u t  
y o u  a re  in  l o v e  w ith  th e  id e a  o f  b e in g  
y o u r  m o th e r ’s k e e p e r . It  m a k e s  y o u  fe e l 
te r r ib ly , t e r r ib ly  m a r ty re d  a n d  p ro te c t iv e . 
Y o u ’re  th e  k in d  o f  w o m a n  w h o  g e ts  h e r  
k ick  o u t  o f  le a d in g  o th e r  p e o p le ’s  liv e s .”  

S h e  g a sp e d  b u t  d id n ’t m o v e . “ Y o u ’re  
th e  m o s t  in su ltin g  m a n  I e v e r  m e t.”  

“ T h a t ’s h o w  I g e t  my k ic k ,”  I sa id . “ A n d  
y o u  w a n t  to  k n o w  s o m e th in g  e ls e ? ”

“ I  d o  n o t ,”  sh e  fla red .
“ A ll  r ig h t , I ’l l  te ll  y o u . Y o u r  m o th e r  

is  q u ite  a w o n d e r fu l  p e rso n . S h e  ge ts  in to  
a lo t  o f  m esses, b u t  t h e y ’re  h e r  o w n , and  
s h e ’s a liv e . S h e ’s  a  h a p p y , w e l l -a d ju s t e d  
w o m a n . S h e  m a y  n e v e r  h a v e  u sed  h e r  
b ra in s , b u t  b o y , s h e ’s u s e d  h e r  em o tio n s . 
A n d  th a t ’s w h a t  fu lfills  a w o m a n , k e e p s  
h e r  y o u n g . W h y , a t th e  ra te  y o u ’r e  g o in g , 
y o u ’ll b e  a d r ie d -u p  s p in s te r  n o  m an  
w i l l  w a n t  in  f iv e  y e a rs , w h ile  y o u r  m o th e r  
w il l  su ffe r  th ro u g h  t w o  m o r e  m a rr ia g es  
lo o k in g  l ik e  a b lo o m in g  l i ly .”

S h e  h a d  a p e r fe c t  r ig h t  to  s la p  m e, a n d  
fo r  a  m o m e n t  I th o u g h t  sh e  w a s  g o in g  to . 
In stea d , tea rs  sh o t  to  h e r  e y e s , a n d  sh e  
ra n  fr o m  th e  co m m issa ry .

W h e n  I  g o t  to  m y  o ffice  th e  g ir ls  at 
th e  r e c e p t io n  d e sk  w e r e  in  s o m e th in g  o f  
a flu tter . “ Y o u  h a v e  a v is ito r ,”  I r e n e  said . 
“ S h e ’s b e e n  w a it in g  f iv e  m in u tes .”

M y  v is ito r  w a s  E la in e  M e a d e . S h e  w a s  
in  fu ll  T e c h n ic o lo r  m a k e -u p .

“ I h a d  a h a lf  h o u r  o r  s o  b e tw e e n  
s ce n e s ,”  sh e  e x p la in e d , “ so  I th o u g h t  I ’d  
ru n  u p  a n d  ta lk ie -ta lk . Y o u  d o n ’t  m in d ? ”  

I sa id  I c e r ta in ly  d id  n o t , a n d  th e n  I 
t o ld  h e r  a b o u t  m y  lo n g -s ta n d in g  lo v e  
a ffa ir  w ith  h e r . S h e  s m ile d  a n d  b r id le d  
l ik e  a g ir l, a n d  sa id  th a t  fo r  tw e n t y - f iv e  
y e a rs  sh e  h a d  b e e n  w a n tin g  to  p la y  c o m ­
e d y , a n d  sh e  d id  h o p e  th a t I  w o u ld  w r ite  
in  o n e  s ce n e  in  w h ic h  sh e  c o u ld  b e  fu n n y . 
“ O r  at lea st m y se lf. I ’m  r e a l ly  a  v e r y  
h a p p y  p e rs o n , y o u  k n o w .”

I  sa id  I th o u g h t  th a t  c o u ld  b e  a rra n g ed , 
a n d  th e n  I  r e a lize d  th a t w a s  n o t  a ll sh e  
h a d  c o m e  to  sa y . F in a lly , a fte r  s m o k in g  
tw o  c ig a re ttes , sh e  sa id , “ Y o u  m u st b e  
a w fu l ly  in te llig e n t , b e in g  a w r it e r  a n d  a ll, 
a n d  I  w o n d e r  i f  I  c o u ld  a sk  y o u  f o r  s o m e  
a d v ic e ? ”

“ I ’m  n o t  in te llig e n t  a t  a ll,”  I  c o n fe ss e d ,
“ b u t  i f  th e r e ’s  a n y th in g ------- ”

“ T h e r e  is ,”  sh e  sa id . “ Y o u  k n o w  m y

d a u g h te r , E n id .”  I  n o d d e d . “ W e ll, I  lo v e  
h e r  a n d  h a v e  g r e a t  r e s p e c t  f o r  h er . S h e ’s 
a w fu l ly  in te llig e n t  to o — b u t  sh e ’s— w e ll , 
h o w  sh a ll I sa y  i t ? ”

“ S h e ’s g e tt in g  in  y o u r  h a ir ? ”
S h e  g ig g le d  g u ilt i ly . “ M a y b e  th a t ’s a 

h a rsh  th in g  f o r  a  m o th e r  to  say , b u t  I 
k n e w  y o u ’d  u n d e rsta n d . S h e  se e m s  to  
th in k  I ’m  s o m e  k in d  o f  a m o ro n — a n d  
s h e ’s s o  r ig h t , I  a m — b u t  I  l ik e  m y s e lf  
th a t w a y .”

“ Y o u ’re  n o t  a  m o r o n ,”  I  sa id . “ Y o u ’re  
an  a ctre ss , an*l a d a m n e d  g o o d  o n e .”  

“ T h a n k  y o u ,”  sh e  sa id , as i f  fo r  a m o ­
m e n t  sh e  w e r e  b e in g  g r a c io u s  to  a  c r it ic  
w h o  h a d  b e e n  k in d . “ B u t  th a t ’s  n e ith e r  
h e re  n o r  th e re , as th e  fe l lo w  says. T h e  
th in g  is, I  th in k  E n id  o u g h t  to  b e  o u t  
le a d in g  h e r  o w n  l i fe , g e tt in g  a jo b ,  o r  
g e tt in g  m a r r ie d  a n d  h a v in g  k id d ie s . A n d  
y o u  d o n ’t k n o w  h o w  g e n e ro u s  th a t is o f  
m e  b e ca u s e  i t ’s  g o in g  t o  b e  h id e o u s  fo r  
m e  to  b e  a g r a n d m o th e r .”

“ Y o u ’ll n e v e r  b e  a g r a n d m o th e r ,”  I said , 
“ n o  m a tte r  h o w  m a n y  c h ild r e n  E n id  h as.”  

“ Y o u ’re  a w fu l ly  sw e e t , b u t  I  d o n ’t q u ite  
f o l lo w ------- ”

“ B e ca u s e  y o u ’ ll a lw a y s  b e  th e  y o u n g ­
est p e rs o n  I  k n o w .”

S h e  ju m p e d  u p  a n d  k isse d  m e  o n  th e  
ch e e k , a n d  I fe lt  q u ite  d a ze d . “ T h e n  y o u  
w il l  h e lp  m e ,”  sh e  b ea m e d .

“ H o w ? ”
“ Y o u ’ll  ta lk  to  E n id . M a y b e  y o u  co u ld  

g e t  h e r  to  m a r ry  th a t  n ice  H e n r y  p e rso n , 
th e  o n e  w h o  c a m e  t o  ca ll la st n ig h t. I 
th in k  sh e  l ik e s  h im .”

It w a s  s o  ty p ica l  o f  E la in e  to  th in k  a 
b o y  w h o  h a d  a r r iv e d  u n b id d e n  a n d  r o a r ­
in g  d ru n k  a t h e r  h o u se  w a s  a “ n ic e  p e r ­
s o n .”  S h e  w a s  r ig h t , o f  co u rse , b u t  h o w  
c o u ld  sh e  k n o w ?

I  la u g h e d . “ Y o u ’re  n o t  fo o l in g  m e  fo r  
a m in u te ,”  I  sa id . “ Y o u ’r e  u p  to  s o m e th in g  
y o u r s e lf .”

“ Y o u ’re  s w e e t ,”  sh e  tw in k le d . “ I c o u ld  
te ll  b y  y o u r  fa c e  th a t y o u ’d  b e  h e lp fu l. I 
h a v e  g r e a t  r e s p e c t  f o r  w r ite rs . I w is h  I 
h a d  t im e  to  r e a d .”

A n d  in  a ru stle  o f  s ilk  sh e  w a s  g on e , 
u n b u rd e n e d  o f  h e r  t r o u b le s  a n d  su re  that 
I  w o u ld  f ix  e v e r y th in g .

A t three o ’c lo c k  th a t  a fte r n o o n  H e n ry  
p u t  h is  a ch in g  h e a d  in  m y  d o o r . H is  c o lo r  
c o u ld  b e s t  b e  d e s c r ib e d  as p a le  c h a r ­
treu se . I  sa id , “ H e llo , g la m o u r  b o y ,”  a n d  
h e  sa n k  w ith  a g r o a n  o n to  m y  s o fa , g iv ­
in g  m e  a  b a le fu l lo o k .

“ D o n ’t te ll  m e  w h a t  I d id  last n ig h t ,”  
h e  sa id . “ W a it  u n til I s c r e w  m y  h e a d  o n .”  

“ Y o u  w e r e  fin e ,”  I sa id . “ Y o u  m a d e  
e v e r y o n e  l o v e  y o u .”

“ I ’l l  b e t .”
“ N o , I m e a n  it.”  I  t o ld  h im  a b o u t  m y  

ta lk  w ith  E la in e  w h ic h  d id n ’t  m a k e  m u ch  
sen se  to  h im . B u t  th en , in  h is  c o n d it io n , 
n o th in g  w a s  m a k in g  m u c h  sen se . “T h e  
w a y  I ’v e  g o t  it fig u re d ,”  I w e n t  on , “ w e ’v e  
g o t  to  p la y  o n  E n id ’s w ea k n ess . W e ’v e  
g o t  to  m a k e  l ik e  y o u  n e e d  h e r  m o r e  th a n  
h e r  m o th e r  d o e s .”

“ I  d o ,”  h e  sa id  w ith  v io le n c e , a n d  th e n  
re g re tte d  th e  v io le n c e . H e  h a d  to  re a ch  
fo r  h is  h e a d  to  k e e p  it  fr o m  ro ll in g  off.

I t o ld  h im  th a t w a s  n o t  w h a t  I  m ean t 
a n d  to  sp a re  m e  th e  c l in ica l d e ta ils— that 
w e  h a d  to  m a k e  E n id  fe e l  sh e  w a s  p r o ­
te c t in g  h im  fr o m  so m e th in g .

“ T h e  b o t t le ? ”  h e  s u g g e ste d  t im id ly .
“ N o , th a t ’s s o rd id  a n d  m a k e s  y o u  lo o k  

to o  re p u ls iv e . N o , y o u r  r o le  is  th e  c le a n -  
c u t  A m e r ic a n  y o u th  w h o  . . . W ait. D o n ’t 
lo o k  n o w , b u t  I  th in k  I ’m  h a v in g  an  
id e a .”

“ I k n o w .”  H e  la u g h e d  a h o l lo w  la u gh . 
“ I g o  o n  th e  m a k e  f o r  th e  o ld  d a m e , a n d  
E n id  m a rr ie s  m e  to  p r o te c t  h e r  m o th e r  
f r o m  m e .”

“ C h e k o v  w o u ld  h a v e  lo v e d  th a t,”  I  said , 
a n d  th re w  u p  th e  w in d o w , to  le t  in  s om e  
a ir, “ b u t  s o m e th in g  te lls  m e  it s m e lls  in
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Hollywood. N ow  listen carefully . .

THE M O S T  L A S T I N G  P A R F U M  IN  THE W O R L D

The very thought of you is stirred into being by this haunting 
parfum . . . Toujours Moi! Blended from the rarest of essences, 
CORDAY created this most distinctive parfum for the woman 
who dares be herself . . . vivid, feminine. W ear it with your 
most precious furs . . . wear it for your truly precious moments.

Available in limited quantities at the better shops.

D A Y
15 RUE DE LA PAIX, PARIS

O lh * r  f in *  f r a g r a n t * !  b y  C O R D A Y — one of the w or ld ' s  great  French parfum eurs  
J E T  e T Z I G A N E  • P O S S E S S I O N  • P R O M E S S E  • F R E N Z Y
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C O R

T h e  n e x t  m o r n in g  H e n r y  r e c e iv e d  a  t e le ­
g r a m  f r o m  N e w  Y o r k .  I t  r e a d :

M y  O w n  D a r l in g  S t r in g b e a n
A t  LAST I HAVE DISCOVERED WHERE 

YOU ARE HIDING OUT. I DONT CARE WHAT 
YOU SAY, I KNOW YOU LOVE ME AS YOU 
LOVED ME LAST JANUARY WHEN WE 
WERE SO DELIRIOUSLY HAPPY. HAVE RES­
ERVATIONS o n  C e n t u r y  a n d  C h ie f .

It  w a s  s ig n e d  s h a m e le s s ly : Y o u r  o w n  
a n g e l pu ss.

H e n r y  b r o u g h t  it t o  m e . I sa id , “ I  th in k  
E n id  o u g h t  to  s e e  th is , d o n ’t y o u ? ”

“ Y o u  k n o w  w h a t  I  th in k ,”  H e n r y  sa id . 
S o  I t o o k  it  o u t  t o  th e  M e a d e  s e t  w h e r e  

E la in e  h a d  a v is ito r — M r. P o r t e r  R u t h e r ­
fo r d , th e  s te e l  a n d  ir o n  m a n  f r o m  C le v e ­
la n d . E n id  w a s  w a tc h in g  h im  as i f  h e  
w e r e  a c o b r a  w h o  m ig h t  s t r ik e  a t  h e r  
m o th e r  a t a n y  m o m e n t.

“ L o o k  a t  th is ,”  I  sa id . “ H e n r y ’s  in  a 
ja m .

S h e  t o o k  th e  te le g r a m  a n d  r e a d  it 
s lo w ly . T h e n  sh e  r e a d  it  a g a in  a n d  
sn e e re d . “  ‘Y o u r  o w n  a n g e l p u s s ,’  ”  sh e  
s p a t  o u t . “ I  th in k  I ’m  g o in g  t o  b e  s ic k .”  

“ N o t  as s ic k  as H e n r y ,”  I  sa id . “ T h e  
k id ’s  f r a n t ic .”

“ H e  s h o u ld  b e . I t ’s  d isg u s tin g .”
“ Y o u ’d  c o n d e m n  a  b o y  f o r  o n e  w i ld  

o a t ,”  I  sa id . “ F o r  sh a m e . I ’l l  b e t  y o u r  
m o th e r  w o u ld  h a v e  m a r r ie d  h im  ra th e r  
th a n  le t  th is  h a p p e n .”

“ W e ’l l  s e e ,”  s h e  sa id , a n d  h a n d e d  th e  
te le g r a m  to  E la in e , w h o  w a s  q u it e  b l in d  
w ith o u t  h e r  g la sses  b u t  w o u ld  n o t  a d m it  
i t  b e fo r e  m a n  o r  b ea st . S h e  in  tu rn  
h a n d e d  it  t o  M r . R u th e r fo r d . “ P o r te r ,”  s h e  
c o o e d , “ w o u ld  y o u  re a d  th is  f o r  m e ?  I ’v e  
b e e n  c r y in g  a ll m o rn in g , a n d  I  c a n ’t  see  
a  th in g .”

S o  P o r t e r  R u t h e r fo r d  r e a d  it a lo u d  g iv ­
in g  i t  a ll  th e  e m o t io n  o f  a F o r  R e n t  a d ­
v e r tis e m e n t. W h e n  h e  w a s  f in is h e d  E la in e  
c r ie d , “ O h , th e  p o o r  d a r l in g .”

“ Y o u  m e a n  a n g e l p u s s ? ”  I  a sk e d .
“ N o !”  s h e  sa id . “ H e n r y . T h a t  s w e e t  b o y .”  
E n id  w a s  s h o c k e d . “ M o th e r , y o u  ca n ’t 

m e a n  th a t.”
“ B u t  o f  c o u r s e  I  m e a n  it ,”  E la in e  sa id . 

“ M e n  a re  s o  h e lp le ss — th e  p r e y  to  a n y  
d e s ig n in g  fe m a le .”  A s  y o u  s e e , E la in e  
s p o k e  in  d ia lo g u e , p r e t ty  b a d  d ia lo g u e  
to o , b u t  sh e  m e a n t  e v e r y  w o r d  o f  it. H e re  
w a s  a  w o m a n  u n h a p p ily  m a r r ie d  f iv e  
t im e s  w h o  c o u ld  fe e l  h o n e s t  d is tre s s  b e ­
ca u s e  a n o th e r  w o m a n  w a s  a p p a r e n t ly  o n  
th e  v e r g e  o f  f o r c in g  a  m a n  t o  m a k e  g o o d  
o n  h is  p ro m ise s . I  l o v e  a c tre sse s .

“ W e  m u st  n o t  le t  th is  h a p p e n ,”  E la in e  
w e n t  o n . “ E n id , y o u  th in k  o f  s o m e th in g .”  

“ I ’v e  th o u g h t  o f  s o m e th in g ,”  E n id  sa id  
g r im ly . “ I  hate H e n r y  B e c k e r .”

“ D a r lin g , y o u ’r e  ju s t  je a lo u s . I  th in k  it ’s 
s w e e t . D o n ’t  y o u  t h in k  it ’s  s w e e t , P o r t e r ? ”  

P o r t e r  h a r r u m p h e d , c o n fu s e d  a n d  u n ­
s e tt le d  b y  th e  u s e  o f  a  w o rd , h e  h a d  o b ­
v io u s ly  h ith e r to  t h o u g h t  s h o u ld  b e  u s e d  
o n ly  t o  d e s c r ib e  a  ta ste  se n sa t io n , b u t  y o u  
c o u ld  see  th a t  i f  E la in e  th o u g h t  a  th in g  
w a s  s w e e t , th e n  b y  G o d  h e ’d  th in k  it  w a s  
s w e e t  to o . A n d  E n id , s e e in g  h e r s e l f  c o n ­
fr o n te d  b y  a s o lid  p h a la n x  o f  o p p o s it io n , 
f le d  in to  h e r  m o th e r ’s  d r e s s in g  ro o m .

N e x t  d a y  a n o th e r  te le g r a m  a rr iv e d . 
T h is  o n e  w a s  d a t e - l in e d  “ C h ic a g o .”  I t  
r e a d :

H a n k  L ove
H o w  CAN I  LIVE UNTIL I  SEE YOU 

a g a i n ? L e t ’s  f a c e  i t , T edd y  B e a r . W e 
WERE MEANT FOR EACH OTHER. LOVE
a n d  S t u f f ,

F r o m  y o u r  o w n ,
SUSIEKINS

A n d  o n c e  a g a in  I  p la y e d  m e ss e n g e r . 
E n id  r e a d  th is  o n e  in  s ile n c e , th e n  h a n d e d  
it  b a c k  to  m e  w ith  s o m e  v io le n c e . “ H o w  
c o u ld  h e ? ”  s h e  sa id . “How could he?”  I



r e p o r te d  t o  H e n r y  th a t  s h e  w a s  w e a k ­
e n in g .

T h e  f o l lo w in g  a fte r n o o n  ca m e  th e  th ird . 
F r o m  A lb u q u e r q u e .  I t  m e r e ly  sa id :

Oh , Henry, m y  beating heart

a n d  w a s  m e r c i fu l ly  u n s ig n e d . A s  sh e  
n e a r e d  h e r  lo v e ,  S u s ie k in s  o b v io u s ly  d id  
n o t  h a v e  th e  s tr e n g th  to  th in k  u p  a n y  
m o r e  c u te  J o h n  H a n co c k s .

It  w a s  a b o u t  th re e  o ’c l o c k  w h e n  I 
a r r iv e d  o n  th e  s e t  w h ic h  w a s  s tr a n g e ly  
q u ie t . E la in e  h a d  n o t  y e t  r e tu r n e d  f r o m  
lu n c h , i t  s e e m e d . E n id  s a id  s h e  h a d  d e ­
c id e d  to  r im  o u t  t o  G r e e r ’s  t o  l o o k  a t  h is  
n e w  fa ll  c o l le c t io n  d u r in g  th e  lu n c h  
h o u r — w h ic h  h a d  n o w  s tr e tch e d  t o  th re e . 
T h e  d ir e c t o r  w a s  fu m in g , a n d  t h e  p r o ­
d u c e r  w a s  e x p e c te d  a t  a n y  m o m e n t  w ith  
a n  e x e c u t iv e  f r o m  th e  N e w  Y o r k  o ffice . 
E n id  w a s  b e g in n in g  t o  w o r r y ,  t o o , f o r  
th is  s o r t  o f  th in g  w a s  u n lik e  E la in e .

T h is  w a s  n o t  a  p r o p it io u s  m o m e n t  to  
s h o w  h e r  th e  t e le g ra m , b u t  I  h a n d e d  it  
t o  h e r  a n y h o w . S h e  s e e m e d  t o  r e e l  as 
f r o m  a  b lo w .

“ W h a t  d o e s  H e n r y  s a y ? ”  s h e  a sk e d . I t  
w a s  t h e  f ir s t  t im e  s h e  h a d  p e rm itte d  h e r ­
s e l f  t o  s h o w  a n y  in te re s t  in  h is  s id e  o f  
th e  p r o b le m . T h is  w a s  m y  cu e .

“ H e n r y  is  w a lk in g  a r o u n d  d a ze d ,”  I  
sa id . “ H e  c a n ’t th in k ; h e  c a n ’t  w o r k .”

“ H e— h e  d o e s n ’t  w a n t  to  m a r r y  h e r ? ”  
“ W a n t  to ! W h y , h e  k n o w s  it  w i l l  r u in  

h is  l i fe .”
“ W e ll, th e n ,”  s h e  sa id , a n d  h e r  v o i c e  

w a s  fu l l  o f  w r e tc h e d n e s s , “ h e  d o e s n ’t  
h a v e  to . T h e r e ’s  n o  la w .”

“ A h , b u t  y o u  k n o w  H e n r y ,”  I  p u t  in  
q u ic k ly . “ H e ’s  w e a k  w h e r e  w o m e n  a re  
c o n c e r n e d . I f  h e  fe e ls  sh e  r e a l ly  c a n ’t  l iv e  
w it h o u t  h im , h e ’ ll  s a c r if ic e  h im s e lf .”

S h e  d id n ’t  s a y  a n y th in g  f o r  a lm o s t  a  
m in u te . I  h e ld  m y  b re a th , b u t  s c a r c e ly  
f o r  th e  w o r d s  th a t  E n id  f in a l ly  s p o k e . “ D o  
y o u  s u p p o s e  h e  c a l le d  h e r  t h a t ? ”  s h e  
a sk ed .

“ W h a t? ”
“ S u s ie k in s .”  S h e  g a g g e d .
“ H e  s w e a rs  h e  d id n ’t. I t  w a s  h e r  id e a .”  
“ N o  m a n  w o u ld  b e  w o r th  s a v in g  w h o  

c a l le d  a  g ir l  th a t,”  E n id  sa id . A n d  th e n  
h e r  v o i c e  b r o k e . “ W h a t  a m  I  g o in g  t o  d o ? ”  

“ T h e r e ’s o n ly  o n e  th in g  to  d o ,”  I  sa id . 
“ M a rr y  h im  b e fo r e  th e  C h ie f  g e ts  in  t o ­
m o r r o w .”

I t  w a s , o f  c o u r s e , p u r e  c o m ,  b u t  E n id  
w a s  e a t in g  i t  u p . A s  I  w a t c h e d  h e r  th a t  
p r o te c t iv e  h e a r t  m u s t  h a v e  b e e n  m a k in g  
th e  t r a n s fe r e n c e  f r o m  E la in e  t o  H e n r y . 
A n d  th e  d ir e c t o r  w h o  h a d  b e e n  ca l le d  to  
th e  p h o n e  ch o s e  th a t  m o m e n t  t o  r e tu r n .

“ W e ’r e  th r o u g h  f o r  th e  d a y ,”  h e  a n ­
n o u n c e d , th r o w in g  u p  h is  h a n d s . “ M iss  
M e a d s  h a s  ju s t  b e e n  m a r r ie d  a g a in .”

E n id  fa in te d . W h e n  s h e  ca m e  to , th e y  
e x p la in e d  t o  h e r  th a t  E la in e  h a d  n o t  g o n e  
t o  lu n c h  or H o w a r d  G r e e r ’s . S h e  h a d  
f lo w n  t o  L a s  V e g a s  a n d  ju s t  te le p h o n e d  
b a c k  th a t  s h e  w a s  n o w  M rs . P o r t e r  R u t h ­
e r fo r d  a n d  th e  h a p p ie s t  w o m a n  o n  e a rth . 
A s  s o o n  as th e  p ic t u r e  w a s  f in ish e d  sh e  
w a s  re t ir in g  f r o m  th e  s c r e e n  a n d  g o in g  
t o  l iv e  in  C le v e la n d  a n d  b e  a m o th e r  to  
P o r t e r ’s  ch ild re n . A n d  w o u ld  E n id  f o r ­
g iv e  h e r  p le a s e , b u t  s h e  k n e w  E n id  w o u ld  
b e ca u s e  s h e  u n d e r s to o d  th a t  h e r  d a u g h ­
t e r  w a s  g o in g  t o  b e  m a r r ie d  to o .

A n d  s h e  w a s . T h e  n e x t  d a y .

( O f  course, Enid, th e r e  w a s  never any 
S u sie k in s . T h a t  w a s  m y  p a r t  in  m a k in g  
y o u  se e  th e  l i g h t  I ’v e  g o t  f r ie n d s — in  
N e w  Y o r k — a n d  C h ica g o — a n d  y e s , e v e n  
A lb u q u e r q u e .  A n d  H e n r y  te lls  m e  th a t  
y o u  a re  d e l ir io u s ly  h a p p y , a s  S u s ie k in s  
w o u ld  h a v e  sa id . S o  I ’m  s u r e  y o u ’ ll  f o r ­
g iv e  m e . A n d  p le a s e , p le a s e  d o n ’t t r y  to  
r u n  y o u r  m o th e r ’s l i fe  w h e n  s h e  b e c o m e s  
E la in e  M e a d e  o n c e  m o r e  a n d  r e tu r n s  t r i ­
u m p h a n t ly  t o  th e  s c r e e n .)

THE END

A lm ost too  beautiful to  be real, but it is . . .

it’s you in  ETH EREAL . . .  a sensitive, 

magical new color. In Make-up Foundations 

it’s a misty-soft shade, gently blushing. 

In Lipstick a deep red richness to 

punctuate the dreamy-light quality o f  your 

make-up. Make-up, make-up in ETH EREAL . . .  a w onderful 

co lor straight out o f  wonderland. A t leading stores

Each $ 1 .5 0  plus tax
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a w a y  a n d  b ra ss  s p ik e s  o n  th e ir  h e lm e ts .
T h e  n e x t  w a r , in  1914, I w a s  c o n ­

s id e r e d  t o o  o ld . I  w a s  l iv in g  in  R u ssia  
w h e n  it  s ta rted , a  g u e s t  o f  th e  G r a n d  
D u k e  V la d im ir . W e  w e r e  in s e p a r a b le ; 
w e  h a d  m e t  in  F ra n c e , o r  ra th e r  a t M o n te  
C a r lo , a n d  w h e n  th e  r o u le t t e  h a d  c le a n e d  
m e  o u t , I  b e c a m e  h is  p e rm a n e n t  g u est. 
Y o u  see , I  w a s  v a g u e ly  m a r r ie d  t o  o n e  
o f  h is  v a g u e  co u s in s . I t  w a s  a fte r  th e  
R e v o lu t io n  th a t  w e  w e n t  b a c k  to  F ra n c e  
to g e th e r , a f te r  m a n y  a d v e n tu re s . M y  life , 
M o n s ie u r , w o u ld  m a k e  q u it e  a  film  f o r  
th e  c in e m a . A n d  I  w o u ld  l ik e  t o  g o  h o m e  
a n d  co n te m p la te  i t  q u ie t ly , f o r  a f e w  
m o n th s , b e fo r e  th e  e n d . I  n o  l o n g e r  h a v e  
a n y  p ro p e r ty , b u t  I  h a v e  o ld  f r ie n d s  w h o  
w o u ld  h e lp  m e  ou t.

N o , I  re p e a t , th e r e  w o u ld  b e  n o  ch a n g e , 
i f  o n e  l iv e d  in  th e  c o u n tr y . O f  co u rse , 
th e  fr a n c  is  b u t  a  sm a ll f r a c t io n  o f  w h a t  
it w a s ; th e r e  a r e  ra d io s , Cars, p e rh a p s  
e v e n  re fr ig e ra to r s . O r  th e re  w i l l  b e  aga in . 
B u t  th e  fa rm e rs , t h e  p ea sa n ts , w o n ’t  h a v e  
ch a n g e d . I  a m  t e ll in g  y o u ,  M o n s ie u r , 
n o th in g  ch a n g e s  th e  F r e n c h  p ea sa n t. T h e  
B o ch e s  u n d o u b te d ly  k i l le d  m a n y  p e a s ­
ants— th e y  ca n  b e  k i l le d , b u t  t h e y  ca n ­
n o t  b e  ch a n g e d . E v e n ts  p a ss  o v e r  th e m  
lik e  a s te a m  r o l le r ;  th e n  th o s e  th a t  a re  
l iv in g  g e t  u p , d u s t  th e m se lv e s  a n d  r e ­
su m e  as b e fo r e . T h e r e  is  a  m a t t e r - o f -  
fa ct  s tre a k  in  o u r  c o u n t r y  b r e e d  th a t  r e ­
fu s e s  t o  b e  a m a z e d  a t  a n y th in g .

T he G r a n d  D u k e  V la d im ir  d o u b te d  m e  
fo r  a lo n g  t im e  w h e n  I  in s is te d  th a t f o r  
p h le g m a t ic  a c c e p ta n c e  o f  fa te  t h e  o r d in a r y  
F r e n c h  c o u n tr y m a n  c o u ld  g iv e  le sso n s  to  
th e  p r o v e r b ia l ly  c o o l  E n g lish m a n . T h e n  
th e re  w a s  o n e  e v e n in g , a t th e  C a s in o  o f  
M o n te  C a r lo , w h e n  a n  in c id e n t  p r o v e d  
m e  rig h t. L is te n  to  m e  c a r e fu lly , M o n ­

s ie u r , a n d  y o u  w i l l  u n d e rs ta n d  th e  
F r e n c h  b e tte r , e v e n  i f  y o u  th in k  y o u  a l­
r e a d y  k n o w  th e m  w e ll .  I m e a n  th e  
F r e n c h  o f  th e  s o il , th e  s tr a tu m  th a t  fo rm s  
th e  fo u n d a t io n . W e  o th e rs  a re  s ilt , fr o t h  
b u b b le s  in  p la in  s igh t.

T hat evening, I  h a d  a c c o m p a n ie d  th e  
G r a n d  D u k e  t o  th e  C a s in o , as u su a l, a n d  
h a d  d r a w n  m y  u s u a l m in im u m  f o r  g a m ­
b lin g . I t  w o u ld  h a v e  b e e n  c r u e l  to  te n d  
to  m y  o th e r  n e e d s  a n d  n o t  to  th a t  on e . 
W e  w e r e  in  a  r a th e r  s m a ll s a lo n , a lm o s t  
a  p r iv a te  r o o m , a r o u n d  a  r o u le t t e  ta b le . 
I s a y  w e , f o r  w e  a l l  k n e w  e a c h  o th e r  b y  
s ig h t  a n d  b y  n a m e . T h e r e  w a s , f o r  in ­
s ta n ce , a F r e n c h  m a r q u is  w h o  h a d  a 
ra n c h  in  th e  A m e r ic a n  W e st , a G r e e k  w h o  
h a d  m a d e  m ill io n s  in  a  s p e c u la t io n  a r o u n d  
a c e r ta in  ca n a l, a w o m a n  w h o  w a s  w r e c k ­
in g  h e r  th ir d  t it le d  h u s b a n d , a  m u s ic a l -  
c o m e d y  s ta r  w h o  w a s  t o  b e c o m e  m istress  
o f  a  k in g .

T h e  g a m b lin g  w e n t  o n  ca lm ly , a lm o s t  
d r e a r ily , f o r  it  ta k e s  a  c o u p le  o f  h o u rs  
f o r  th e  p la y e r s  t o  g r o w  e x c i t e d  a n d  
n e r v o u s . U n til th e  s ta k es  g o t  la rg e , th e re  
w a s  l itt le  e x c ite m e n t , f o r  th e  p la y e rs , 
w ith  th e  e x c e p t io n  o f  m y s e lf ,  w e r e  n o t  
p e rs o n s  t o  w h o m  te n  o r  f i fte e n  th o u s a n d  
fra n c s  m a d e  a g r e a t  d e a l  o f  d if fe r e n c e .

V la d im ir  p la y e d  c a r e le s s ly  a n d  lo s t  
e n o r m o u s ly . H e  c o u ld  a f fo r d  it ; h is  r e v e ­
n u es  w e r e  im m e n s e , fa b u lo u s . Y o u  m u st 
h a v e  s e e n  p ic tu r e s  o f  h im — a  b ig  m an , 
s ix  fo o t  f o u r  o r  f iv e , b r o a d  as a d o o r , 
w e a r in g  a fu l l  b lo n d  b e a r d  n o t  y e t  
s tr e a k e d  w ith  g r a y . H e  w o r e  e v e n in g  
d re ss , d e co ra t io n s . A n  im p o s in g  fig u re . 
H is  h a n d s  w e r e  lo n g  a n d  s le n d e r , w e l l  
m u s c le d , a n d  it  w a s  a  p le a s u r e  to  s ee  h is  
f in g e rs  m o v e  ca r e le s s ly  in  th e  g o ld  a n d  
b ills  b e fo r e  h im — th o s e  w e r e  th e  d a y s

b e fo r e  m a r k e rs  w e r e  in  g e n e r a l u s e .
A s  I  t o ld  y o u , it  w a s  c o m p a r a t iv e ly  

e a r ly , n o t  lo n g  a fte r  t e n  o ’c lo c k ,  a n d  
m o s t  o f  u s  w e r e  ch a tt in g  ca s u a lly , r e ­
la x e d . L a te r , e y e s  w o u ld  g e t  h a rd , s m ile s  
g r o w  b itte r . E v e n  th e  c r o u p ie r  w a s  ta k in g  
it  e a sy , w a it in g  f o r  u s  t o  w a r m  u p .

W e  w e r e  s ta r t le d  b y  a n  u n u s u a l  v o ic e .  
A n  u n u su a l v o i c e  in  th a t  p la c e , a  s lo w , 
ra th e r  c o a r s e  p e a sa n t  v o ic e :  “ W e ’l l  b e  
b o th e r in g  th e s e  r i c h  p e o p le .”

“ O h , n o , H e n r i, it ’s  o p e n  t o  t h e  p u b l i c .”
E v e r y  o n e  a t  th e  ta b le  l o o k e d  u p , a n d  

a ll sm ile d . A  y o u n g  co u p le , s ig h t -s e e r s , 
h a d  s tr a y e d  in to  o u r  r o o m . T h is  s e ld o m  
h a p p e n e d , as t h e  a tten d a n ts  o r d in a r i ly  
s te e r e d  s u c h  p e o p le  a w a y , k e p t  th e m  in  
th e  m a in  ro o m s .

I t was e a sy  t o  s e e  th a t  t h e y  w e r e  
n e w ly w e d s , o n  th e ir  h o n e y m o o n , a n d  
th a t  th e y  w e r e  f r o m  th e  c o u n tr y . I 
ju d g e d  f r o m  s o m e w h e r e  in  th e  ea st, D e ­
p a rtm e n t  o f  A in  o r  J u ra , f r o m  th e ir  
sp e e c h . T h e  m a n  w a s  p e rh a p s  t w e n t y -  
s ix , ra th e r  s h o rt , s to c k y , w ith  c lo s e ly  
c r o p p e d  ch e s tn u t  h a ir , s m a ll  g r a y  e y e s  
a n d  a fa c e  th a t  a p p e a r e d  c a r v e d  f r o m  
b r ic k . H e  w a s  m o tt le d  w it h  f r e c k le s , a n d  
h is  e a rs  s tu c k  o u t  l ik e  th e  h a n d le s  o n  a 
ju g . H e  w o r e  r e a d y -m a d e  g a rm e n ts  o f  
s o m e  s tiff, d a r k  c lo th , a n  in c r e d ib le  y e l ­
l o w  a n d  g r e e n  t ie . I f  o n e  h a d  o r d e r e d  a 
p e r s o n if ic a t io n  o f  th e  y o k e l ,  o n e  c o u ld  n o t  
h a v e  h a d  b e tte r . H e  w a s  s w e a t in g  w it h  
co n s tra in t  a n d  e m b a rr a s s m e n t.

Y e t  h is  b r id e , as co u n tr if ie d , as a w k ­
w a rd , as i l l - g o t - u p  in  h e r  f in e r y , w a s  
a ttra c t iv e , d e lig h t fu l. S h e  w a s  a lm o s t  a 
c h ild  a n d  s till  re ta in e d  th e  n a iv e  ch a r m  
a n d  s e l f - c o n f id e n c e  o f  ch ild h o o d . S h e  
lo o k e d  l ik e  a D r e s d e n -c h in a  s h e p h e rd e s s  
in  ch e a p  m o d e r n  c lo th e s . S m a ll t ilte d

FIGHT WASTE
Lux Toilet Soap uses vital 
materials. Don't waste it

Lux Soap Beauty 
Facials bring quick 
new Loveliness)’

sa y s  this f a m o u s  star

Why don’t you try Bette Davis’ 
Active-lather beauty facials with 
Lux Toilet Soap? Just smooth the 
creamy lather well into your skin. 
Rinse with warm water, then splash 
with cold. As you pat gently wi'.Ii 
a soft towel to dry, skin takes on 
fresh new beauty!

Don’t let neglect cheat you of 
Romance. This gentle care famous 
screen stars recommend will make 
y o u  lovelier tonight!

In recent tests o f Lux Toilet Soap 
facials by skin specialists, 3 out o f  4 
complexions improved in a short time!

"DECEPTION"

9  out of 10 Screen Stars use Lux Toilet Soap — &/ > & # re  6 ?xe / / e r/
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n o s e , a m o u th  l i t e r a l ly  l ik e  a  r o s e b u d , 
a s u p e r b  c o m p le x io n  th a t  o w e d  n o th in g  
to  art. T r y  a n d  th in k , a t  th a t  m o m e n t , 
th a t in s id e  a  v e r y  f e w  y e a rs  s h e  w o u ld  
b e  a s h r e w is h  fa r m e r ’s ' w i fe !  A n d  h e r  
e y e s  w e r e  d a n c in g  w it h  e x c ite m e n t  a n d  
p le a s u re — M o n te  C a r lo , th e  A z u r e  C oa st , 
h e r  w e d d in g  tr ip ! E v id e n t ly , s h e  e v e n  
l ik e d  h e r  h u sb a n d , th e  u g ly  b u t  n e c e s ­
s a r y  a c c e s s o r y .

“ C o m e , w e ’r e  d is tu r b in g  th e  la d ie s  a n d  
g e n t le m e n ,”  h e  sa id .

W e  a t th e  ta b le  r e s u m e d  p la y , p o l it e ly , 
a n d  I  b e l ie v e  s o m e  o f  u s  e v e n  s o u g h t  t o  
b e h a v e  as s h e  e x p e c te d  g a m b le r s  t o  b e ­
h a v e . S h e  r a d ia te d  s o m e th in g  th a t  g a v e  
a n y o n e  n e a r  b y  a n  ir re s is t ib le  u r g e  t o  
p le a s e  h e r . W e  a v o id e d  l o o k in g  a t  h e r  
t o o  h a rd , a fr a id  th a t  a  s m ile  m ig h t  b e  
m is u n d e r s to o d  as m o c k e r y . I  r e a l iz e  n o w  
th a t w e  n e e d  n o t  h a v e  b o th e r e d . S h e  w a s  
n o t  in  th e  le a st  c o n s c io u s  th a t  s h e  w a s  
o u t  o f  p la ce .

“ I ’d  l ik e  t o  p la y , H e n r i,”  sh e  sa id .
“ A l l  r ig h t . T h is  is  t w e n t y - f r a n c s  m in i­

m u m ; w e ’l l  g o  a n d  t r y  th e  f iv e - f r a n c  
ta b le .”

“ P le a se , d a r lin g , ju s t  o n c e .”
“ N o t  t w e n ty  fra n c s . A r e  y o u  c r a z y ? ”  
T h e  ro u le t t e  h a d  sp u n , th e  b a l l  h a d  

s e tt le d  in to  n u m b e r  fo u r . C u r r e n c y  w a s  
r a k e d  in  a n d  o u t . B il ls  ru s t le d  c r is p ly , 
g o ld  t in k le d . I  d o n ’t  k n o w  h o w  th e  o th e rs  
fe lt , b u t  I  f e l t  w e  w e r e  o n  p a ra d e . T h a t  
th o s e  b e a u t ifu l  e y e s  w o u ld  a lw a y s  r e ta in  
th is  v is io n  o f  w e a lth  a n d  re ck le s s n e ss .

“ J u s t  o n c e , H e n r i; w e  h a v e  it--------”
“ C o m e , le t ’s  g o .”
I t  w a s  th e n  th a t  G r a n d  D u k e  V la d im ir  

r o s e  f r o m  h is  -ch air , b o w e d  to  th e  p a ir .
“ I f  y o u  w o u ld  b e  so  k in d  as to  p e r m it  

m e , M o n s ie u r ,”  h e  a d d re ss e d  H e n r i, o v e r  
w h o m  h e  t o w e r e d  a lm o s t  a fo o t ,  “ I  s h o u ld  
b e g  M a d a m e  to  o c c u p y  m y  c h a ir  f o r  a n  
in sta n t. A  g a m b le r ’s n o t io n , y o u  u n d e r ­
s ta n d , th a t  s u ch  g r a c e  a n d  y o u th  w o u ld  
b r in g  m e  g r e a t  l u c k ? ”

“ W e ll, I  d o n ’t  k n o w , M o n s ie u r , i f ------- •”
th e  h u s b a n d  b e g a n .

B u t  h is  b r id e  h a d  a lr e a d y  th a n k e d  th e  
G r a n d  D u k e  a n d  s e tt le d  in  th e  ch a ir . 

“ W h a t  d o  I  d o , p le a s e ? ”  s h e  a sk e d . 
“ P u t  s o m e  m o n e y  o n  th e  n u m b e r  y o u  

fa n c y ,”  V la d im ir  r e p l ie d . S h e  d iff id e n tly  
p ic k e d  u p  a g o ld  L o u is , t w e n ty  fra n c s . 

“ O h , I say , t h e r e !”  H e n r i  p ro te s te d . 
“ T h e  lo ss  s h a ll b e  m in e , d o n ’ t w o r r y ,”  

th e  G r a n d  D u k e  c u t  h im  sh ort . T o  th e  
g ir l, h e  s a id , “ P la y  y o u r  a g e , M a d a m e .”

M adame p la c e d  th e  c o in  o n  s e v e n te e n . 
I t  w a s  n o t  th e  n ig h t  t o  p la y  s e v e n te e n —  
it  h a d  n o t  c o m e  o u t  a ll e v e n in g . T h e  w h e e l  
w h ir r e d , a n d  th e  b a ll w a s  in  s e v e n te e n ! 
T h e  c r o u p ie r  s lid  s e v e n  h u n d r e d  fra n c s , 
in  g o ld , o n t o  th e  n u m b e r .

“ Y o u  h a v e  w o n , M a d a m e ,”  th e  G r a n d  
D u k e  a n n o u n ce d .

“ C a n  I  p la y  a ga in , M o n s ie u r ? ”
“ O h , c e r ta in ly , M a d a m e , b u t  I ’d  a d v ise  

y o u  to  ta k e  in  y o u r  w in n in g s .”
“ O h , n o , p le a se , M o n s ie u r . I f e e l ------- ”
“ N o w , d o  b e  s e n s ib le  a n d  le t  u s  g o ,”  

H e n r i p ro te s te d . H is  to n e  w a s  so  h a rsh , 
h is  e a g e rn e ss  t o  b e  o f f  w ith  th e  m o n e y  s o  
o b v io u s , th a t  V la d im ir  b r is t le d  a  b it.

“ M a d a m e  h a s  th e  t ru e  g a m b le r ’s  
h u n ch ,”  h e  sa id . “ A n d  it  is  a ll  f o r  a m u se ­
m e n t .”  H e  a d d e d , “ I  a m  r e s p o n s ib le  f o r  
a n y  lo ss .”

I ca n  te ll y o u  w e  w e r e  n o  l o n g e r  in ­
d iffe re n t . N o t  th a t  th e  s u m  w a s  im p o r ­
tan t— to  a n y o n e  e x c e p t  H e n r i— b u t  w e  
s o  w a n te d  h e r  t o  w in  a ga in . D im ly , w e  
th o u g h t  it  w o u ld  b e  ju s t ic e  f r o m  a b o v e  
i f  th is  litt le  g ir l  c o u ld  m a k e  h e r s e l f  a 
s m a ll fo r tu n e — a n d  p r o v e  h e r  ca u t io u s  
lo u t  o f  a m a te  w r o n g .

S e v e n te e n  ca m e  o u t  a g a in !
I  k n o w  I fe lt  l ik e  a p p la u d in g , a n d  e v e n  

th e  a tten d a n ts  w e r e  g r in n in g . T h is  tim e , 
th e  c r o u p ie r  s h o v e d  o u t  l itt le  b u n d le s  o f

... but HOLD-BOB pins kept 

her hair lovely o f course!
•  Invisible heads, rounded-for-safety ends, 
long-lasting, springy action make Gayla 
Hold-Bob pins America’s favorite brand.

THAT Hot,

R/ta rode off on a
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For complete OUTER SK IN  care use: 
AVADERMA night-cream . . .  $1.00* 

AVADERMA balm . . .  $1.00* 
AVADERMA soap . . .  15jJ 

♦ Plus Tax

Lightfoot. 663 5th Ave., N. Y. 22, N. Y.
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M s o KAWS
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Pine .

S O R 't S

S a m p l e  O f f e r
To introduce to you the loveliness which Bathasweet 
can bring you, we’ll send you the Bathasweet Trio 
Package for only 10  ̂ (coin). Contains 3 introduc­
tory canisters of Bathasweet, in the 3 famous Batha­

sweet fragrances. This offer good only for a limited time. Address Bathasweet, 1911 Park 
Ave., New York 35, N. Y.

NAMB

A T lH R  R W

Use the first soap ever created 
to protect your precious, price­
less OUTER SKIN.

This delicate surface coat is the 
secret of your skin 's beauty— of 
its soft, velvety smoothness.

And AVADERMA is mild, gentle—  
blended with lanolin and milk 
solids especially to protect your 
OUTER SKIN . . .  the surface of 
your loveliness!
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b ills  a lo n g  w ith  th e  g o ld  co in s . T h e  litt le  
b r id e  p u s h e d  th e m  o n  s e v e n te e n  a ga in . 
T h is  t im e , th e r e  w a s  a  d e la y , w h ile  
s h e  a r g u e d  w it h  H e n r i  in  l o u d  to n e s .

“ I t ’s  m in e , a n d  i f  I  lo s e , i t ’s  m y  lo ss ,”  
s h e  sn a p p e d .

H e n r i  q u ie te d  a n d  l o o k e d  a t  th e  G r a n d  
D u k e  h o p e fu l ly .  B u t  V la d im ir  d id  n o t  
r e a ct .

A  g r e a t  m a n y  th o u s a n d  fr a n c s  w e r e  in ­
v o lv e d ,  th e  e q u iv a le n t  o f  o n e  th o u s a n d  
p o u n d s  s te r lin g , o r  s o m e  f iv e  th o u s a n d  
d o lla rs . H e  w o u ld  n e v e r  h a v e  n o t ic e d  th e  
lo s s  o f  it, b u t  h e  p r o b a b ly  h a d  h a d  t im e  
t o  th in k  th a t  a c c o r d in g  t o  F r e n c h  la w  
h e r  w in n in g s  w o u ld  b e lo n g  t o  th e  h u s ­
b a n d . I  k n o w  th a t  w h e n  th a t  th o u g h t  d id  
o c c u r  t o  m e , i t  r a th e r  s p o i le d  m y  fu n .

T h e  c r o u p ie r  q u e s t io n e d  th e  g ir l  w ith  
a  g la n c e . S h e  n o d d e d : Y e s , s h e  w a s  le a v ­
in g  th e  lo t . A n d  o n  s e v e n te e n . I t  w a s  in ­
sa n e . Y e t  s e v e n te e n  c a m e  o u t  a g a in !

T h is  t im e , th e  c r o u p ie r  d i d  n o t  p u s h  
o u t  m o n e y , h e  b e c k o n e d  to  a n  a tten d a n t. 
H e n r i  w a s  s ta n d in g  v e r y  s till , h is  f r e c k le s  
a lm o s t  b la c k  o n  h is  p a lin g  fa ce .

“ T h a t ’s  e n o u g h ,”  h e  s a id  a t  la st , v e r y  
r o u g h ly . “ C o m e  o n , le t ’s  c o l l e c t  w h a t ’s 
d u e  a n d  g o .”  W h e n  s h e  p ro te s te d , H e n r i 
r e s u m e d  lo u d ly , “ W e ’ v e  g o t  a  t r a in  to  
m a k e , a t  e le v e n  f o r t y - f iv e .  O u r  e x c u r s io n  
t ic k e t  f r o m  N ic e  is  f o r  th a t  tra in . Y o u ’v e  
s e e n  t h e  C a s in o , y o u ’v e  g a m b le d — -w hat 
m o r e  d o  y o u  w a n t ? ”

“ I  w a n t  t o  p la y  ju s t  o n c e  m o r e , p le a s e , 
d a r lin g .”

“ N o n s e n se . Y o u ’d  o n l y  lo s e  f r o m  n o w  on . 
I  d o n ’t w a n t  t o  a c t  m e a n  in  f r o n t  o f  a ll 
th e s e  fo lk s , b u t  I ’m  t e ll in g  y o u  t o  le a v e .”  

“ M o n s ie u r ,”  t h e  G r a n d  D u k e  f e l t  im ­
p e l le d  to  p ro te s t , “ in  a ll  d e c e n c y ,  I  m u st
a s k  y o u  t o  m o d e r a te  y o u r --------”

“ I ’m  ta lk in g  t o  m y  w i fe ,”  H e n r i  r e ­
m in d e d  h im  stiffly . “ A n d  e v e n  i f  y o u  
h a v e  a  b e a r d  a n d  a  m o n o c le , th a t  d o e s n ’ t
g iv e  y o u  th e  r ig h t  t o  b u t t  in --------”

V la d im ir  h a d  f o u g h t  d u e ls  w it h  s w o r d s  
a n d  p is to ls , h a d  c a m p a ig n e d  in  A s ia  a n d  
th e  B a lk a n s . I t  is  u n lik e ly  th a t  h e  w a s  
im p r e s s e d  e v e n  b y  th e  r e m a r k a b ly  d e v e l ­
o p e d  fists  th a t  th e  y o k e l  h e ld  u p . B u t  h e  
w a s  t e c h n ic a l ly  in  th e  w r o n g . In  a n y  ca se , 
s e v e r a l h u s k y  a tte n d a n ts  h a d  m a te r ia liz e d  
f r o m  n o w h e r e . T h e y  a lw a y s  h a n d le d  s u c h  
th in g s  w e l l  a t  th e  C a s in o .

“ I f  M o n s ie u r  w i l l  b e  s o  k in d  as to  f o l ­
l o w  u s  . ”

“ W h e r e ’s  m y  m o n e y ? ”
“ T h a t  m a n  o v e r  th e r e  is  ta k in g  ca re  

o f  s o m e . T h e  b a la n c e  w i l l  b e  p a id  t o  y o u  
b y  th e  ca s h ie r . M y  d e a r  s ir , i t  is  a  m a tter  
o f  c lo s e  to  n in e  h u n d r e d  th o u s a n d  fra n c s ! 
T h e  ta b le  is  d r y .”

“ A ll  r ig h t ,”  s a id  H e n r i. H e  g r u m b le d  a t  
h is  y o u n g  w i f e  w h o  h a d  e a r n e d  h im  m o r e  
th a n  h e  c o u ld  h a v e  m a d e  in  s e v e r a l  l i f e ­
t im e s  a t  h is  o r d in a r y  ta sk s , “ G o  o n , n o w , 
b e fo r e  I  lo s e  m y  t e m p e r !”

H e  st a r t e d  a fte r  h e r , th e n  s e e m e d  t o  
ch a n g e  h is  m in d . H e  c r o s s e d  t o w a r d  th e  
m a n  w h o  c a r r ie d  s o m e  o f  th e  w in n in g s  
in  a  l i t t le  b a sk e t , r e a c h e d  in to  it, a n d  
t o u c h e d  th e  s h o u ld e r  o f  th e  G r a n d  D u k e , 
a lr e a d y  s e tt le d  in  h is  ch a ir .

“ W h a t  n o w ? ”  V la d im ir  s n a p p e d , t u r n ­
in g . “ M y  p a t ie n c e --------”

H e n r i  h e ld  o u t  h is  h a n d  c a lm y  b u t  
w ith  s u c h  u r g e n c y  th a t  th e  G r a n d  D u k e  
h e ld  o u t  his h a n d  w it h o u t  th in k in g . A n d  
th e  p e a sa n t  q u ie t ly  la id  o n  th a t  a r is to ­
c r a t ic  p a lm  a g lit te r in g  L o u is  d ’o r , a 
t w e n t y - f r a n c  co in .

“ I  d o n ’t  l ik e  t o  o w e  a n y th in g  t o  a n y ­
b o d y ,”  h e  sa id . “ H e r e ’s  y o u r  m o n e y ! ”

THE END
In view of the volume of manu­
scripts now being received, may we 
remind our contributors to attach a 
stamped, self-addressed envelope. 
Sending stamps only delays the return 
of manuscripts which are not suitable



Report from Germany (Continued from page 6 5 )

n o te s  f r o m  t h e  d ia r y  w h ic h  w e  b e g a n  
w h e n  w e  g o t  t o  N u r n b e r g .

N urnberg: T h is  a fte r n o o n  w e  p o l le d  th e  
A m e r ic a n  a n d  B r it is h  c o r r e s p o n d e n ts  w h o  
c o v e r e d  th e  tr ia l. W h o  d id  th e y  th in k  w a s  
th e  s m a r te re s t  m a n  in  th e  c o u r t r o o m , in ­
c lu d in g  ju d g e s , p r o s e c u to r s , la w y e r s , w i t ­
n esses , d e fe n d a n ts ?

A lm o s t  u n a n im o u s ly  t h e y  n a m e d  n o t  
P r o s e c u t o r  R o b e r t  J a c k s o n , J u s t ic e  A n ­
th o n y  B id d le , G e n e r a l  R u d e n k o  o r  L o r d  
C h ie f  J u s t ic e  L a w r e n c e , b u t  H e rm a n n  
G o e r in g , th e  n u m b e r - t w o  m a n  o f  N a z iism .

W e  t a lk e d  t o  e ig h t  G e r m a n  fa m ilie s  t o ­
d a y . W h a t  d id  t h e y  th in k  o f  t h e  W a r  
C r im e s  T r ia ls ?

M o s t  o f  th e ir  a n s w e rs  v a r ie d  l itt le  f r o m  
th a t  o f  J o s e f  W e b e r , fo r m e r  L u ftw a ffe  
d isp a tch e r , w h o  w ith  h is  w i fe  a n d  h ir e d  
h e lp  ru n s  a  f i f t y - a c r e  fa r m  ju s t  o u ts id e  
th e  v i l la g e  o f  M it te ld o r f .  W e b e r  s a y s : 
“ W ith o u t  a  d o u b t  th e s e  m e n  s h o u ld  b e  
p u n is h e d . T h e y  lo s t  th e  w a r .”

“ B u t , H e r r  W e b e r , t h e y  a r e  n o t  b e in g  
t r ie d  f o r  lo s in g  th e  w a r . T h e y  a r e  b e in g  
t r ie d  b e c a u s e  t h e y  a r e  a c c u s e d  o f  r u n ­
n in g  th e  c o n c e n t r a t io n  ca m p s , k i l l in g  m il ­
l io n s , a n d  w a g in g  w a r  a g a in s t  th e  w o r ld .”  

“ W e ll,  y e s , th a t  i s  s o . I  h a d  fo r g o tt e n . 
B u t  a n y w a y , t h e y  s h o u ld n ’t  t r y  t o  d e fe n d  
th e m se lv e s . T h e y  s h o u ld  c o n fe s s  r e s p o n ­
s ib i l it y  f o r  e v e r y t h in g  a n d  ta k e  th e  b la m e  
f o r  th e  r e s t  o f  t h e  p e o p le . W e  c o u ld n ’t  d o  
a n y th in g . I f  w e  o p e n e d  o u r  m o u th s  w e  
w e r e  k a p u t /”

Y o u  h e a r  th a t  la s t  l in e  a  l o t  in  G e r ­
m a n y  n o w .

S tuttgart: O c c a s io n a l ly  o n  th e s e  b a t ­
t e r e d  s tre e ts , l in e d  w it h  h e a p s  o f  r u b b le , 
y o u  s e e  a n  A m e r ic a n  s o ld ie r  w a lk in g  w ith  
a  G e r m a n  g ir l. T h e y  d o n ’t  h o ld  h a n d s . I t  
is  fo r b id d e n  b y  t h e  A r m y .

B u t  th e  is s u e  o f  fr a te r n iz a t io n — ca lle d  
th e  s ix t y - f i v e - d o l l a r  q u e s t io n  d u r in g  th e  
w a r  in  v ie w  o f  th e  f in e  i t  c a r r ie d — is s e t ­
t le d  n o w . F o r  c h o c o la t e  b a r s , c h e w in g  
g u m , c ig a r e tte s  o r  ju s t  b e c a u s e  t h e y  w a n t  
t o , G e r m a n  g ir ls  g o  o u t  w ith  G I ’s.

A n  A r m y  c h a p la in  in  B r e m e n  m a d e  
a n  o ffic ia l r e p o r t  a  f e w  d a y s  a g o  o n  th e  
s u b je c t  I t  r e a d  i n  p a r t :

M a jo r  o f fe n d e r s  a re  e ig h te e n -  a n d  
n in e t e e n -y e a r -o ld s ,  a n d  m e n  m a r r ie d  
o n e  t o  th r e e  y e a r s  p r io r  t o  s e r v ic e  
o v e r se a s . O n e  o f  e v e r y  e ig h t  m a r r ie d  
m e n  h a s  “ f o u n d  a  h o m e  h e r e ”  a n d  
o n e  o f  e v e r y  f o u r  G I  d iv o r c e s  is  th e  
r e s u lt  o f  fra te rn iz a t io n .

O n  th e  a v e ra g e , th e r e  a r e  f o u r  
p r e g n a n t  G e r m a n  w o m e n  p e r  A m e r ­
ic a n  co m p a n y .

K leinostheim: W e  s p e n t  th e  d a y  v is it in g  
fa r m e r s  in  th e  B a v a r ia n  co u n tr y s id e . 
T h e y  n e v e r  h a d  it  s o  g o o d .

T h e y  g e t  m o r e  m o n e y  th a n  e v e r  b e fo r e  
f o r  th e ir  p r o d u c e . T h e  g o v e r n m e n t  d e ­
m a n d s  th a t  t h e y  m a r k e t  u n d e r  c o n t r o lle d  
p r ic e s  a l l  p r o d u c e  e x c e p t  th a t  n e c e s s a r y  
t o  f e e d  th e ir  h o u s e h o ld s . A c t u a l ly  th e  
fa rm e rs  h o ld  b a c k  a b ig  s h a re  o f  b u t te r , 
e g g s , m e a t, v e g e ta b le s , m ilk  a n d  fru it .

T h e y  s e ll  i t  a t  fa n ta s t ic  p r ic e s  o n  th e  
b la c k  m a r k e t— w h o s e  c o u r ie r s  c o m e  to  
th e ir  d o o r s  o n  b ic y c le s — o r  t h e y  b a r te r  
i t  f o r  c o f fe e  o r  c ig a r e tte s  t o  c it y  d w e lle r s  
w h o  h ik e  o r  c y c le  in to  th e  c o u n t r y  S a tu r ­
d a y s  a n d  S u n d a y s . S a m p le  p r ic e s : A  la r g e  
c u p  fu l l  o f  g r o u n d  co f fe e  f o r  e ig h t  e g g s ; 
t w o  th ird s  o f  a  b u s h e l  o f  c h e r r ie s  f o r  a  
p a c k  o f  A m e r ic a n  c ig a re tte s .

T h e  fa r m e r s  h a v e  m o r e  la b o r  th a n  e v e r  
b e fo r e ,  t o o , e v e n  th o u g h  t h e y  d o n ’t  h a v e  
m a c h in e r y . G e r m a n s  d r iv e n  f r o m  S ile s ia , 
th e  S u d e te n la n d  a n d  o t h e r  c o u n tr ie s  t h e y

o c c u p ie d  d u r in g  th e  w a r  h a v e  c o m e  b a c k . 
U n a b le  to  fin d  h o m e s  in  th e  b o m b e d  
c it ie s , u n a b le  t o  f in d  w o r k ,  t h e y  g o  in to  
th e  c o u n t r y  a n d  w o r k  f o r  th e  fa r m e r s  f o r  
b e d  a n d  b o a r d .

W iesbaden: T h e  lu c k ie s t  p e o p le  in  G e r ­
m a n y  a r e  th o s e  e m p lo y e d  b y  th e  A m e r i ­
ca n s .

T h e ir  o p p o r tu n it ie s  t o  s a lv a g e  a sh  tra y s  
f u l l  o f  c ig a r e tt e  b u tts  a r e  v a s t , a n d  th e ir  
in c o m e  f r o m  th e  s a le  o r  b a r te r  o f  th e  
b u tts , o r  kippen, m a k e s  t h e m  c o m p a r a ­
t iv e ly  w e l l  o ff . O n e  u n s m o k e d  c ig a r e tte  
v a r ie s  in  m o n e ta r y  v a lu e  f r o m  t w o  t o  s ix  
m a r k s — th a t is  f r o m  t w e n t y  ce n ts  t o  a  d o l ­
la r  tw e n ty . A  h a l f - s m o k e d  kippe is  w o r th  
a b o u t  te n  ce n ts . E v e n  th e  s h re d s  o f  t o ­
b a c c o  in  a n  a l l - b u t - c o n s u m e d  c ig a r e tte  
b r in g  o n e  o r  t w o  ce n ts . A  f u l l  p a c k  o f  
A m e r ic a n  c ig a r e tte s  is  w o r t h  f r o m  f o u r  
t o  t e n  d o lla r s , d e p e n d in g  o n  w h e th e r  it  
is  s o ld  in  h ig h - p r i c e d  B e r l in  o r  in  t h e  
s m a lle r  a n d  le s s  e x p e n s iv e  c it ie s .

S c h o o l  c h ild r e n , a b l e - b o d i e d  m e n , 
h o u s e w iv e s  a n d , p e r h a p s  m o s t  s tr ik in g  
o f  a ll, e ld e r ly  g e n t le m e n  in  t h r e a d b a r e  
b u t  o b v io u s ly  w e l l - c y t  c lo th e s  s e a r c h  th e  
s tre e ts  f o r  d ie  kippen. T h e  o ld  g e n t le m e n  
d o  i t  w e l l .  C a r r y in g  t h e  s o r t  o f  g o l d ­
h e a d e d  ca n e s  w h ic h  w e n t  o u t  o f  fa s h io n  
w ith  th e  K a is e r  th e y  s t r o ll  a lo n g  u n t il  
t h e y  s ig h t  a  b u t t . T h e  ca n e  la n c e s  o u t  
n e a t ly , a n d  t h e r e  is  a s h a rp  n a il  o r  p in  
o n  th e  e n d  o f  i t  w h ic h  r e t r ie v e s  th e  b u t t  
w it h o u t  lo s s  o f  d ig n ity . O n  F r a n k fu r t ’s 
M a in z e r  L a n d s tra s se  f u l ly  h a l f  th e  e ld e r ly  
g e n t le m e n  w e a r  w h it e  g lo v e s  w h ile  b u t t ­
h u n tin g .

F rankfurt: F o r  a ll  th e  G e r m a n s  a re  
s n ip in g  b u tts , f o r  a ll  th e  r u in  in  th e ir  
la n d , it  is n ’t  h a r d  t o  fin d  a  r e s id u e  o f  a r ­
r o g a n c e  in  th e  G e r m a n  m a n - in - t h e -  
s tre e t . W e  t a lk e d  t o  o n e  t o d a y — J o h a n n e s  
F re is t. J o h a n n e s  h a p p e n s  to  b e  a  w a it e r  
in  F ra n k fu r t .

E a r ly  in  th e  w a r , J o h a n n e s  w a s  o n e  o f  
th e  in te r n e d  c r e w  o f  th e  G e r m a n  lin e r  
C o lu m b u s . H e  c a m e  b a c k  to  th e  fa t h e r -  
la n d  th is  y e a r  w ith  a  s h ip lo a d  o f  r e p a ­
tr ia te s  w h ic h  in c lu d e d  F r it z  K u h n , th e  
d e p o r te d  A m e r ic a n  N a zi.

J o h a n n e s , w h o  le a r n e d  E n g lis h  d u r in g  
in te rn m e n t , is  as  p o l it e  as a lm o s t  a ll  G e r ­
m a n s  a r e  n o w . H e  is  n e v e r  f o r w a r d  in  h is  
a tt itu d e  w ith  y o u .  B u t  g e t  h im  s ta r te d  
ta lk in g  . . T h e  C o lu m b u s  P W  c a m p  in  
th e  S ta te s  h e  “ d id n ’t  m in d ; I  a te  w e l l ” ; 
a n d  F r itz  K u h n  “ w a s  p r e t t y  q u ie t  o n  th e  
b o a t . H e ’ll  d o  a l l  r ig h t  h e r e — h e ’s  w e l l  
k n o w n  in  G e r m a n y .”

T h e n  J o h a n n e s  b e g in s  t o  ta lk  m o r e  
e a s ily , w it h  le ss  co n s tra in t . T h e  c o n v e r ­
s a t io n  d r i ft s  to  t h e  a tt itu d e  o f  th e  G e r ­
m a n  p e o p le , t h e ir  d e fe a t  a n d  th e  o c c u ­
p a tio n . H e  g iv e s  th e  c o n v e n t io n a l  a n s w e rs  
o f  h o w  b a d  th e  N a z is  w e r e , “ b u t  th e  
o r d in a r y  p e o p le  d id  n o t  k n o w  w h a t  w a s  
h a p p e n in g  in  th o s e  c o n c e n t r a t io n  ca m p s .”

P a u se .
“ A n d  a n y w a y , w h a t  c o u ld  a n y o n e  d o ?  

I f  y o u  o p e n e d  y o u r  m o u th , y o u  w e n t  in to  
th e  c o n c e n t r a t io n  c a m p , to o . L ik e  th a t !”

W e ll, th e  g u i lt y  a re  b e in g  p u n is h e d  
n o w . W h a t  d o e s  J o h a n n e s  th in k  w i l l  b e ­
c o m e  o f  G e r m a n y ?

“ W e  d o  n o t  k n o w . E v e r y t h in g  is  d e ­
s tr o y e d . L o o k  w h a t  y o u  h a v e  d o n e  t o  us. 
I  h a v e  s e e n  e v e n  A m e r ic a n  s o ld ie r s  w ith  
te a r s  o f  s h a m e  in  th e ir  e y e s  w h e n  t h e y  
s a w  w h a t  h a d  b ^ n  d o n e  to  o u r  c it ie s .”

A s  s o o n  as h e  ta lk s  lo n g  e n o u g h , a lm o s t  
e v e r y  J o h a n n e s  in  th e  Z o n e  fo r g e ts  f o r  
a  m o m e n t  th a t  h e  n o  l o n g e r  is  m a r c h in g  
a g a in s t  th e  w o r ld .

W h a t  a b o u t  L o n d o n , A m s te r d a m , C o v ­
e n t r y ?

“ B u t  w e  h a d  t o  b o m b  th e m . B e s id e s ,

H e ’s a w ise  m an  w h o  sa y s  " n o "
io tempting midnight spreads that do not 
agree with him. But if you are weak and  have 
said "y e s ",  treat your unsettled, queasy stom­
ach gently. Take soothing PEPTO- B ISM OL.

Never Upset an Upset Stomach

Don’t aggravate an already irri­
tated stomach with overdoses of 
antacids or harsh physics!
Take soothing PEPTO-BISMOL. T h is  
p le a s a n t -ta s t in g  p re p a ra t io n  is 
n e ith e r  a n  a n ta c id  n o r  a la xa ­
t iv e . Its action is different. I t  
sp read s  a s o o th in g , p ro te c ­
t iv e  c o a t in g  o n  irr ita ted  
s tom a ch  a n d  in testin a l 
w a lls  . . .  th u s  h e lp in g  
to  ca lm  a n d  q u ie t  c o m ­
m o n  d ig e s tiv e  upsets.

Three sizes at your 
druggist’s.

Pepto-
Bismol

S tbm tzc/i

187



H ow  M u ch

EXTRA MONEY
Do You Need?

IF you need extra money for any purpose 
and are prevented by household duties 

or for other reasons from securing regular 
employment, why not do as many others in 
similar circumstances have done?

Hundreds of women of all ages, and men, 
too, have found profitable employment as 
spare-time subscription representatives for 
Cosm opolitan  and other leading national 
magazines.

During the war practically all magazines, 
including C osm opolitan, were forced to limit 
the number of subscriptions they could accept.

With the easing of wartime paper restric­
tions many people are now ready and eager 
to enter their subscriptions for their favorite 
magazines.

That’s why right now is the best time to 
start earning extra money in this pleasant, 
profitable work.

Few forms of spare-time money-making 
are so convenient to engage in, so easy to 
start, so certain to add worthwhile sums to 
your income for the time and effort expended.

The coupon below will bring you complete 
information and everything you will need to 
start earning extra money at once. Why not 
mail it now?

.............. MAIL THIS TODAY!..........

i Cosmopolitan, Dept. 1046-A i
J 57th St. at. 8th Ave.
■ New York 19, N. Y.
*  Please show me how I can earn extra  * 

, money in spare-time subscription work. ,

N am e................................................................. l

Address..........................•_............................................ '

C it y ...................................   S

S t a t e ........................................  J
_______________________________ P

G e r m a n y  n e v e r  s e n t  m o r e  th a n  a  c o u p le  
h u n d r e d  p la n e s  t o  th o s e  p la c e s . Y o u  s e n t  
th o u sa n d s  o f  p la n e s  t o  b o m b  u s . P le a se , 
th a t  is  s o ,  nicht?”

Y o u  ca n ’t  re a s o n  w it h  th a t. N o w  
J o h a n n e s  a sk s  a  q u e s tio n . T h is , t o o , y o u  
h e a r  o fte n , i f  y o u  le t  th e  c o n v e r s a t io n  
r u n  lo n g  e n o u g h  t o  b e  in fo rm a l.

“ Is  A m e r ic a  g o in g  t o  s ta y  h e r e , in  G e r ­
m a n y , p le a s e ?  Y o u  a re  n o t  g o in g  to  
le a v e ? ”

Y o u  r e p ly  w ith  a n o th e r  q u e s t io n : D o  
th e  G e r m a n s  w a n t  u s  to  g e t  o u t  n o w ?

“ O h , n o !  I f  th e  A m e r ic a n s  le a v e  b e fo r e  
th e  o th e rs , w h a t  h a s  h a p p e n e d  s o  fa r  in  
G e r m a n y  w i l l  b e  n o th in g . T h e r e  w i l l  b e  
n o  o r d e r , a n d  th e n  th e  R u s s ia n s  w i l l  c o m e  
in  a n d  ta k e  o v e r  a n d  G e r m a n y  w i l l  b e  
d e s t r o y e d  f o r e v e r .”

I f  th e  o t h e r  a n s w e rs  w e r e  q u ie t ly  g iv e n , 
a n d  s o m e t im e s  s e e m e d  a  l itt le  s ly , th is  
o n e  is  fu l l  o f  v e h e m e n t  s in ce r ity . J o ­
h a n n es  ca tch e s  h im s e lf , ta lk s  a b o u t  fo o d —  
h e  h a s n ’t  e n o u g h ; a b o u t  c lo th in g — h e ’s 
w e a r in g  h is  b r o th e r ’s o ld  a r m y  s h o e s  a n d  
sees  litt le  p r o s p e c t  o f  n e w  o n e s ; a b o u t  
h o u s in g — h e  a n d  h is  w i fe  l iv e  w it h  s e v e n  
o th e r  p e rs o n s  in  a  t h r e e - r o o m  a p a rtm en t, 
w h ile  s o m e  o f  h is  f r ie n d s  h a v e  n o  h o m e  
o th e r  th a n  th e  b o x l ik e  s h a ck s  th e y  b u ilt  
w ith  o ld  b r ic k s  a n d  w o o d  in s id e  th e  s h e lls  
o f  th e ir  f i r e -  a n d  b o m b -g u t t e d  h o u se s .

“ T h e r e  is  n o  u s e  t o  r e b u ild ,”  J o h a n n e s  
s a y s  w ith  a  s h ru g . “ W h a t  is  th e  u s e ?  
S o o n  th e  A m e r ic a n s  w i l l  fig h t  th e  R u s ­
s ia n s  in  G e r m a n y , a n d  a ll  G e r m a n s  w i l l  
fig h t  o n  y o u r  s id e . W h y  r e b u ild  y e t ? ”

T h e r e  it  is. H e  d o e s  n o t  w o n d e r  w h e th ­
e r  s u ch  a f ig h t  m ig h t  ta k e  p la c e . N o r  
w h e n . S im p ly , q u ie t ly , a lm o s t  b u t  n o t  
q u ite  n a iv e ly , h e  a ssu m e s  th e re  w i l l  b e  
s u ch  fig h tin g .

Is h e  r e a l ly  s in c e r e ?  O r  is  th is  h is  v a l ­
ia n t  e f fo r t  a t  p r o p a g a n d a ?

H eidelberg: W e  p a ss e d  th r o u g h  a  sm a ll 
t o w n  n e a r  h e r e  a n d  s a w  s o m e  A m e r ic a n s  
in  a sm a ll c r o w d  g a th e r e d  a r o u n d  a 
p o r ta b le  sca le .

T h e  G I ’s e x p la in e d  th a t  M ilita ry  G o v ­
e rn m e n t  s e n d s  tea m s  th r o u g h  th e  U n ite d  
S ta tes  Z o n e  w h ic h  d o  n o th in g  b u t  g e t  
re p o rts  o n  w h a t  G e r m a n  c iv il ia n s  w e ig h . 
T h e  te a m s  se t  u p  th e ir  s ca le s  in  a  m a r k e t  
p la c e  o r  a t  a  t r o l le y  s to p  a n d  w e ig h  th e  
firs t  t w e n ty  o r  th ir ty  p e o p le  w h o  c o m e  
a lo n g .

T h u s , M G  h e a d q u a r te rs  ch a r ts  th e  
f lu c tu a t io n s  in  a v e ra g e  w e ig h ts  o f  G e r ­
m a n  p e o p le .

“ T h a t  c iv il ia n  w a lk in g  d o w n  th e  s tre e t ,”  
sa y s  th e  te a m  le a d e r , p o in t in g , “ w il l  
w e ig h  f iv e  p o u n d s  le s s  a  m o n th  f r o m  t o ­
d a y . I f  h is  n o r m a l w e ig h t  is  143 p o u n d s , 
h e  w e ig h s  134 n o w . L a s t  fa ll  h e  w e ig h e d  
o n ly  126, b u t  g a in e d  w e ig h t  d u r in g  th e  
w in te r  b e c a u s e  th e  ra t io n  w a s  b e tt e r  th a n  
w e  th o u g h t  i t  w o u ld  b e .

“ N o w  w it h  a  le g a l r a t io n  o f  1,225 c a l ­
o r ie s , h e ’l l  b e  d o w n  t o  129 w ith in  a  f e w  
w e e k s . W h e n  th e y  ra ise  th e  r a t io n  th is  
fa ll, h e ’l l  g a in  a g a in .”

F rankfurt: No m a tte r  w h e r e  h e  g o e s , 
th e  A m e r ic a n  s o ld ie r  m a k e s  f r ie n d s  w ith  
k id s . N o w  o ffic ia l ca p ita l is  to  b e  m a d e  
o f  th is  c o r d ia lity .

S o ld ie r s  a re  e n c o u r a g e d  to  te a c h  G e r ­
m a n  b o y s  b a s e b a ll, t o  ta k e  b o y s  a n d  g ir ls  
o n  r iv e r  b o a tr id e s , t o  s e t  u p  s p a r e -t im e  
cla sses  in  h is to r y  a n d  d e m o c r a c y , t o  g iv e  
th e  k id s  th e  u n iv e rs a l a d o le s c e n t  th r il l  o f  
a je e p  r id e . T h e  G I ’s  s a y  t h e y  l ik e  th e  
id ea . S o  d o  th e  k id s .

U n fo r tu n a te ly  th is  h a s  c o m e  t o o  la te  
f o r  th e  th r e e  h u n d r e d  a n d  f i f ty  o r  s o  b o y s , 
th e  th re e  h u n d r e d  g ir ls  u n d e r  s e v e n te e n , 
w h o  a re  d e ta in e d  b y  c iv i l  a u th o r it ie s  
in  fo r m e r  a i r - r a id  sh e lte r s  h e r e . T h e s e  
y o u n g  p e o p le  a r e  o n ly  a t in y  p o r t io n  o f  
th e  v a s t  h o r d e s  o f  h o m e le ss  a n d  p a r e n t ­
less  t e e n -a g e d  y o u th s  r o a m in g  C e n tra l

E u ro p e . T h e y  h a p p e n e d  t o  b e  p ic k e d  u p  
in  a  c iv i l  p o l ic e  d r iv e .

E ig h ty  p e r c e n t  o f  th e m  h a v e  s o c ia l  d is ­
ea ses . T h e y  a r e  u n d e rn o u r is h e d . T h e y  
h a v e  l iv e d  b y  th ie v in g , b e g g in g , s o m e ­
t im e s  b y  h ig h w a y  r o b b e r y .  T a lk in g  to  
th e m  is  l ik e  t r y in g  t o  ta lk  t o  w i ld  y o u n g  
a n im als . T h e y  t r u s t  n o b o d y .

W h e n  th e y  a r e  c u r e d  o f  t h e ir  d isea ses , 
th e y  a re  p la c e d  w ith  fa m ilie s  in  th e  c o u n ­
t r y  i f  p o ss ib le . H a lf  o f  th e m  th e n  r u n  
a w a y  w ith in  a  w e e k , o ffic ia ls  s a y . T h e y  
a re n ’t  e a s ily  c a u g h t  a  s e c o n d  t im e .

T a lk in g  w ith  th e s e  c h ild r e n  to d a y , w e  
r e c a lle d  a f o u r t e e n -y e a r - o ld ,  t o w -h e a d e d  
y o u n g s te r  w h o  g a v e  u s  r o a d  d ir e c t io n s  a 
c o u p le  o f  w e e k s  a g o  n e a r  th e  t o w n  o f  
L il lin g , d o w n  in  B a v a r ia . H is  n a m e  w a s  
H e in r ic h  S in g e r . W e  w e r e  s u r p r is e d  w h e n  
h e  r e fu s e d  a  j e e p  r id e . H e  sa id  h e  w a s  
g o in g  t o  p la y  w it h  h is  c o m r a d e , E rn st.

“ W h a t  g a m e s  d o  y o u  p la y , H e in r ic h ? ”
“ O h , w e  h a v e  m u c h  fu n . In  th e  f ie ld  

d o w n  th e re  is  a n  a ir p la n e  w h ic h  w a s  s h o t  
d o w n  th re e  y e a rs  a g o  th is  fa ll . I t  i s  a 
J u n k e r s . E rn s t  a n d  I  g o  e v e r y  a fte r n o o n  
to  th is  a irp la n e  a n d  w e  f ly  it .”

“ F ly  i t ? ”
“ W e ll, n o t  r e a l ly . B u t  w e  s it  in s id e  a n d  

se e  h o w  i t  is . E rn s t  le a r n e d  h o w  fr o m  
h is  b r o th e r  w h o  w a s  in  th e  L u ft w a f fe .”

“ H e in r ich , w h a t  a r e  y o u  g o in g  t o  b e  
w h e n  y o u  g r o w  u p ? ”

“ P le a se , I  th in k  y o u  g u e ss e d . A  f lie r . I f  
n o t , th e n  a  b u tc h e r . T h e y  h a v e  m u c h  t o  
e a t .”

H e in r ic h  w e n t  d o w n  th e  c o u n t r y  r o a d , 
h is  o v e r - s iz e  g r a y -g r e e n  W e h r m a c h t  ca p  
w o r n  s q u a r e ly  o n  h is  h e a d , le g s  a n d  a rm s  
s w in g in g  in  a n  u n b o y is h  s tr id e .

A n  h o u r  la te r  w e  h a p p e n e d  t o  p a ss  th e  
f ie ld  w h e r e  th e  s k e le to n  o f  a n  o b s e r v a ­
t io n  p la n e  re s te d  b e s id e  ta ll w h e a t . H e in ­
r ic h  w a s  in  th e  f r o n t  sea t  o f  th e  fu s e la g e , 
E rn s t  in  th e  r e a r . N e ith e r  o f  th e m  sm ile d , 
n e ith e r  s h o u te d , as t h e y  w e n t  th r o u g h  a  
f o u r t e e n -y e a r - o l d ’s  id e a  o f  a  p la n e ’s  m a ­
n e u v e rs . W ith  th e ir  a r m y  h a ts  s q u a r e ly  
o n  th e ir  b lo n d  h e a d s , H e in r ic h  a n d  E rn st  
w e r e  g r im ly  a t  w o r k  p la y in g  a irp la n e .

Z ilsheim: O n  th e  w a y  f r o m  F r a n k fu r t  
to  th is  t o w n  w h e r e  th e re  a r e  g a th e r e d  
s o m e  te n  th o u s a n d  J e w is h  r e fu g e e s —  
“ p e rs e cu te e s ,”  M il i ta r y  G o v e r n m e n t  c a lls  
th em — w e  p ic k e d  u p  a n  A m e r ic a n  s o ld ie r .

T h is  k id , W e in b e r g — h e  m u s t  h a v e  
b e e n  a b o u t  t w e n t y - f iv e — h a d  b e e n  a  G e r ­
m a n  J e w . H e  w a s  th e  p r o t o t y p e  o f  h u n ­
d re d s  o f  A m e r ic a n  s o ld ie r s  in  G e r m a n y  
w h o , as J e w s , w e r e  d r iv e n  o u t  o r  s n e a k e d  
o u t , a n d  m a d e  th e ir  w a y  t o  th e  S ta tes  
s e v e n  t o  te n  y e a r s  a g o .

O n  th e  w a y , h e  ta lk e d  a b o u t  th e  G e r ­
m an s  a n d  w a s  a b le  t o  a r t ic u la te  th e  f in e  
sh a d es  o f  a n  in te l lig e n t  h a te  w h ic h  th e  
a v e ra g e  G I  d o e s n ’t  h a v e . H e  s p o k e  c a u ­
t io u s ly  a t first, as a n y o n e  w ith  as s tr o n g  
a G e r m a n  a c c e n t  a s  h is  w o u ld  d o , b u t  h e  
a d m itte d  h e  d id n ’t  th in k  th e  A m e r ic a n s  
w e r e  a c t in g  as t h e y  s h o u ld .

“ I  d re a m e d  o f  c o m in g  b a c k  h e r e  l ik e  
th is ,”  h e  sa id . “ I  w a n te d  th e  A m e r ic a n  
A r m y  to  b e  p e r fe c t , s o  th a t  I  c o u ld  ju s t  
l o o k  a t  th e  G e r m a n  p e o p le  a n d  th e y  
w o u ld  b e  a sh a m e d , b u t  in s te a d  t h e y  a sk  
m e  w h y  A m e r ic a n s  g e t  d r u n k  a n d  s te a l 
f r o m  th e m .”

Z ils h e im  w a s  a  p r e w a r  t o w n  o f  a b o u t  
s e v e n  th o u s a n d  p e o p le . W h e n  th e  A m e r ­
ica n s  ca m e , th e y  e v a c u a te d  h a l f  th e  p o p ­
u la t io n , s p lit t in g  th e  t o w n  e x a c t ly  in  tw o , 
a n d  m o v e d  in  te n  th o u s a n d  J e w is h  D P ’s. 
W e  c o u ld n ’t t e l l  o n e  p a r t  o f  th e  t o w n  
f r o m  th e  o th e r  u n t il  w e  s a w  r o w s  o f  
h o u se s  f ly in g  th e  J e w is h  f la g  a n d  p la s ­
te re d  w ith  s ig n s  in  H e b r e w , G e r m a n , 
P o l is h  a n d  E n g lish :

T H E R E  IS  A  N E W  F R E E D O M  
W A I T I N G  IN  P A L E S T IN E

M o s t  o f  th e  J e w s  in  th e  p la c e  w e r e
188
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Day after day the popularity  o f  T h e  G rand 
O ld  D rin k  o f  the South keeps g ro w in g . 
Naturally! F or S O U T H E R N  C O M F O R T  is 
s u p e r b ly  m e l l o w ,  d e l i c i o u s ,  versatile 
...m a k e s  nearly all drink s m ore  delightfu l.

S O U T H E R N  C O M F O R T
■ /fry// / , / / /

Jigger Southern Comfort, ice, 
fill with sparkling water.

S O U T H E R N  C O M F O R T
ji/ta/Zarc

‘ i  Southern Comfort, dry 
vermouth; add ice, stir, and 
strain in to  cock ta il glass. 
Garnish with red cherry.

Only One,
S O U T H E R N  C O M F O R T
C'/d ̂ as/u&ned Q'e ̂ /ticce 
Jigger Southern C om fort, 
dash bitters, 2 cubes ice, 
dash syphon; serve in Ol 1 
Fashioned glass; garnish with 
cherry, twist o f  lemon peel, 
slice o f  orange. N o sugar.

SERVED ON M A N Y  OF THE 
N A T IO N ’ S F IN E S T  TR AIN S

S O U T H E R N C O M F O R T  C O R P O R A T I O N S A I N T  L O U I S  2,  MO .



P o lish , a fra id  to  re tu rn  to  th e ir  h om es  
b e ca u s e , th e y  sa id , th e  P o lis h  g o v e rn m e n t  
is s till a n t i-S e m it ic . F e 4  b y  U N R R A  at 
co m m u n a l m esses, a lth o u g h  th e y  l iv e  in  
r e q u is it io n e d  G e rm a n  h o u se s , th e  J e w s  
h a v e  n o  t r o u b le  w ith  th e ir  G e rm a n  
n e ig h b ors .

T h ese  J e w s  h a v e  g r o w n  u s e d  to  w a r , 
b u t  th e y  fe e l  th e y  h a v e  n o t  s e e n  th e  last 
o f  it. T h e ir  co n v e rs a tio n s  fr e q u e n t ly  r e fe r  
to  a th ird  w o r ld  w a r , b e tw e e n  R u ssia  
a n d  th e  U n ited  States. T h e ir  ca m p  n e w s ­
p a p e r  sp e a k s  o f  “ th e  a p p ro a ch in g  w a r ”  
as i f  th e re  w e r e  n o  d o u b t  o f  it.

T h e ir  h o p e  fo r  th e  fu tu r e  is  in  a h o m e ­
la n d  in  P a lestin e . F o r  th a t th e y  liv e .

M a n y  o f  th em  w e r e  in d ig n a n t  to d a y —  
a n d  W e in b e rg  a g re e d — b e ca u s e  A m e r ic a n  
M P ’s ra id e d  th e ir  h o m e s  a n d  t o o k  a w a y  
p ile s  o f  s tu ff that c o u ld  h a v e  b e e n  o b ­
ta in ed  o n ly  th ro u g h  th e  b la c k  m a rk e t  or  
b y  th e ft  fr o m  th e  G e rm a n s : c ig a re tte s  
a n d  ca ch e s  o f  d ia m on d s , f o r  in sta n ce .

O n e  o ld  m an  w a s  b ro k e n h e a r te d  w ith  
d isa p p o in tm e n t  in  th e  A m e r ic a n s  b e ca u s e  
h e  c o u ld n ’t see  a n y  ju s t ic e  in  ta k in g  fr o m  
h im  so m e th in g  h e  h a d  s to le n  fr o m  a G e r ­
m an . H is  w ife  a n d  t w o  c h ild r e n  h a d  d ie d  
in  th e  co n ce n tra t io n  ca m p  at A u s ch w itz , 
a n d  h is  h o m e  a n d  g o o d s  h a d  b e e n  c o n ­
fisca ted  ten  y e a rs  a go . H e  fe lt  th e  A m e r ­
ica n s  h a d  b e e n  u n ju st.

T h re e  o r  fo u r  co n s e cu t iv e  d a y s  o f  ta lk ­
in g  to  th e  c iv ilia n  e le m e n ts  o f  G e r m a n y —  
G e rm a n s  a n d  d isp la ce d  p e rs o n s  l ik e  th ese  
J e w s — b e g in s  to  b u ild  u p  in  y o u  th e  so r t  
o f  fru stra tio n  o f  u n d e rsta n d in g  y o u  sen se  
in  th e  A m e r ic a n s  in  G e rm a n y .

F rankfurt: W h e n  w e  g o t  b a c k  h e re  last 
n ig h t  w e  w e n t  fo r  a w a lk  to  s tre tch  o u r  
legs , c r a m p e d  fr o m  th e  lo n g  d r iv e . A lo n g  
a s tree t  b e s id e  a p a rk  w e  sa w  th ree  
A m e r ic a n s  s top  an  e ld e r ly  G e r m a n  m an . 
T h e  m an  re a ch e d  in to  h is  p o ck e ts , h e ld  
o u t  w h a t  h e  h a d  in  th em .

“ H e  a in ’t g o t  a n y th in g ,”  o n e  s o ld ie r  
g r o w le d , co n te m p tu o u s ly  s la p p in g  th e  
th in g s  to  th e  g r o u n d . A  s e co n d  s o ld ie r  
to o k  a fo u n ta in  p e n  fr o m  th e  o ld  m a n ’s 
co a t  p o ck e t . T h e  th re e  A m e r ic a n s  e x ­
a m in ed  it  c lo s e ly . O n e  fin a lly  th r e w  it

d o w n , g r o u n d  it  in to  th e  w a lk  w ith  h is  
h ee l. T h e y  w e n t  off.

W e  s to p p e d  a ro u n d  a t M ilita ry  P o l ic e  
h ea d q u a rte rs  to  a sk  a b o u t  in c id e n ts  su ch  
as th at. It  d id n ’t  e x c ite  th e  M P ’s. I t  h a p ­
p e n e d  a ll th e  t im e , o n e  sa id . In  th e  c o u rse  
o f  a n  a v e ra g e  n ig h t  a t th e  M P  d esk , m a n y  
m o re  A m e r ic a n s  a re  b o o k e d  f o r  a tta ck ­
in g  G e rm a n  c iv il ia n s  th a n  v ic e  v ersa .

T h e  th in g  w o r r ie d  us b e ca u s e  a  m on th  
o f  o b se r v a t io n  ten d s  to  m a k e  u s  b e lie v e  
it is th e  G e r m a n  w h o  w a lk s  w a r i ly  d o w n  
a lo n e s o m e  s tree t  a t n ig h t, n o t  th e  A m e r ­
ica n  so ld ie r . T o d a y  w e  h a d  a ch a n ce  to  
ta lk  to  th e  T h ird  D iv is io n  p sy ch ia tr is t . It 
w a s  in te re s tin g  to  g e t  fr o m  a p ro fe s s io n a l 
th e  sa m e  re a c t io n  w e  h a v e  g o tte n  fr o m  
a m a teu rs  a n d  h a v e  h a d  o u rse lv e s .

“ T h e  s o ld ie r  h e r e  n o w  is y o u n g  a n d  
im m a tu re . H e  w a s  e x p o s e d  to  a n t i-N a z i 
p ro p a g a n d a  in  th e  S ta tes d u r in g  th e  sam e 
p e r io d  in  w h ic h  th e  c o m b a t  s o ld ie r  w a s  
a cq u ir in g  a h e a lth y  re s p e c t  fo r  th e  G e r ­
m an s. H e  co m e s  h e r e  n o w  a n d  b e h a v e s  as 
a c o n q u e r o r  a lth o u g h  h e  h a s  n o  id e a  o f  
w h a t  it t o o k  in  gu ts  a n d  a b il ity  to  b eat 
th ese  p e o p le .”

T h e  d o c to r  in te rv ie w s  a ll th e  m e n  in  
th e  d iv is io n  w h o  a re  b e in g  tr ie d  f o r  m u r ­
d e r , ra p e  o r  a n y  se r io u s  c r im e .

“ S o m e  o f  th ese  fe llo w s  w o u ld  b e  in  
t r o u b le  w h e r e v e r  th e y  w e r e ,”  h e  sa id , 
“ b u t  a m a jo r ity  a re  v ic t im s  o f  c ir c u m ­
sta n ces. T h e y  d o n ’t l ik e  th e  A r m y  s o  th e y  
g o  A W O L . O n c e  o n  th e  lo o s e , th e y  ca n ’t 
g e t  ra tion  ca rd s  a n d  th e y  c o u ld n ’t l iv e  on  
a G e r m a n ’s ra t io n  a n y w a y , so  th e y  h a v e  
to  stea l. T h e y  g o  in to  a p la c e  w ith  a gu n , 
s o m e th in g  h a p p en s , a n d  th e  firs t  th in g  
th e y  k n o w  t h e y ’v e  k i l le d  s o m e o n e . It 
n e v e r  seem s  as s e r io u s  t o  th e m  h e r e  as it 
w o u ld  a t h o m e .”

F or a month n o w  w e  h a v e  b e e n  ta lk in g  
to  th e  e ig h te e n - , n in e te e n -  a n d  t w e n ty -  
y e a r -o ld  b o y s , w h o  are  th e  A m e r ic a n  o c ­
cu p a t io n  s o ld ie rs  in  G e r m a n y . W e  fin d  it 
is  n o t  d ifficu lt  to  u n d e rs ta n d  w h y  th e y  
a re  co n fu se d .

T h e  s o ld ie r  w h o  w a s  d ra fte d  la te  in  
1945 o r  in  th e  sp r in g  o r  su m m e r  o f  1946 
w a s  t o ld  o f  th e  th in g s  th e  G e rm a n s  d id .

Y e t , o n  c o m in g  h e re , h e  fo u n d  th e  p e o ­
p le  a lm o s t  o v e r ly  c o u r te o u s , fr e q u e n t ly  
fr ie n d ly  i f  g iv e n  a  ch a n ce , e v e n  d o c ile .

H e  w a s  t o ld  o f  th e  d a m a g e  th e  N azis  
d id  to  o th e r  c o u n tr ie s . H e  h a s  n o t  seen  
th ose  c o u n tr ie s  b u t  h e  has seen  G e r ­
m a n y ’s  c it ie s  b a d ly  sm a sh ed .

H e  w a s  to ld  h o w  th e  N a zis  lo o te d  the 
c o n q u e r e d  la n d s. B u t  in  th e  n e w s  d u r in g  
h is  first o v e rse a s  su m m e r  w a s  th e  a rrest 
o f  th re e  U n ite d  S ta tes  A r m y  o fficers , o n e  
a W A C  ca p ta in , f o r  th e  l o o t - t h e f t  o f  th re e  
m ill io n  d o lla r s  in  G e r m a n  c r o w n  je w e ls .

B e fo r e  h e  w a s  d ra fted , h e  h e a rd  in  a 
v a g u e  w a y  a b o u t  th e  b la c k  m a rk ets  G e r ­
m a n y  in tro d u c e d  to  sh a tter  th e  e c o n o m y  
a n d  s p ir it  o f  c o n q u e r e d  la n d s. N o w , in 
G e r m a n y  itse lf, th e  s o ld ie r  h a s  fo u n d  a 
b la c k  m a rk e t  d e a lin g  in  m o re  th in g s  th a n  
h e  k n e w  c o u ld  b e  b o u g h t  a n d  s o ld ; h e  
has se e n  A m e r ic a n s  s e llin g  c ig a re ttes  and  
A r m y  fo o d  a n d  e q u ip m e n t  o n  th is  m a rk et  
to  g e t  l iq u o r , je w e ls  o r  w o m e n  a n d  h e  has 
b e g u n  to  d o  th e  sa m e  th in g  h im se lf.

T o  a ll th ese  s e e m in g  p a ra d o x e s  c o n ­
tr ib u tin g  to  h is  co n fu s io n  th e  so ld ie r  
m ig h t e v e n tu a lly  w o r k  o u t  a n  a n sw er.

H e  m ig h t  e v e n  r e c o n c ile  th e  A m e r ic a n ’s 
tra d it io n a l r e g a rd  fo r  in d e p e n d e n c e  w ith  
th e  n e ce ss ity  o f  g u a r d in g  a w h o le  n ation .

B u t  th e  m a in  fa c to r  w h ic h  le a v e s  h im  
c o n fu se d , u n ce r ta in  a n d  in s e cu re  is  s o m e ­
th in g  a b o u t  w h ic h  th e  s o ld ie r  ca n  d o  little  
o r  n o th in g . H e  d o e s n ’t k n o w  h o w  lo n g  th e  
j o b  is  g o in g  to  tak e.

In  W a sh in g to n , G e n e ra l E ise n h o w e r , 
p e rh a p s  fo r c e d  b y  th e  p re s su re  o f  p u b lic  
a p a th y , m e n tio n s  f o r  th e  first t im e  an 
o c c u p a t io n a l p e r io d  as s h o r t  as a “ th r e e -  
y e a r  m in im u m .”  T h e  sa m e  d a y  a n o th e r  
W a r  D e p a r tm e n t  g e n e ra l ta lk s  to  C o n ­
g re ssm e n  a b o u t  a “ t w e n t y - f iv e -y e a r  t o k ­
e n  o c c u p a t io n .”

In  B e r lin , an  A m e r ic a n  g e n e ra l s a y s  w e  
w ill  s ta y  h e r e  f ifte e n  y e a rs  i f  n e ce ssa ry  
to  d o  th e  jo b ,  b u t  a  sp o k e sm a n  a d d s  fo r  
h im , “ I f  th e  A m e r ic a n  p e o p le  b a c k  us 
u p .”

N o  o n e  k n o w s  h o w  lo n g  th e  j o b  w ill 
tak e . I f  J o e  J u n io r  k n e w , h e  c o u ld  d o  a 
b e tte r  jo b .

THE END

Cardinal Spellman’s provocative article “ The Soviet 
Peace”  will appear in the November Cosmopolitan 

---------------------------- - -------------------------------
Cosmopolitan’s Movie Citations (Continued from page 73)

H o lly w o o d , w ith  th e  re s u lt  th a t th e  J o lso n  
v o ic e  has n e v e r  s o u n d e d  fin er— n o t  e v e n  
in  h is  first g o ld e n  y o u th .)

S c o t ty  B e ck e t t  a n d  L a r r y  P a rk s  p la y  
J o lso n , th e  b o y  a n d  th e  m an . S c o t ty  is 
p e r fe c t ly  w o n d e r fu l  (w ith  s o m e  o th e r  
b o y ’s v o ic e  d u b b e d  in  o n  th e  s o u n d  
t r a c k ) .  B u t L a r r y  P a rk s , w h o  h a s  d o n e  
n o th in g  b u t  b its  b e fo re , d o e s  a j o b  s u ch  
as has d e fe a te d  m a n y  a fin e  a cto r .

F o r  e x a m p le , re m e m b e r  h o w  y o u  
m issed  M ic k e y  R o o n e y , th e  b o y  E d ison , 
w h e n  T r a c y  b e ca m e  E d ison , th e  m a n ? 
A n d  m o re  re c e n t ly , w e r e n ’t y o u  lo n e ly  
f o r  litt le  D ea n  S to c k w e ll  w h e n  T o m  
D r a k e  b e ca m e  th e  m a tu re  R o b b ie  in  “ T h e  
G r e e n  Y e a r s ” ?

A  h a n d som e , in g ra tia tin g  p e rso n a lity , 
L a r r y  P a rk s  e ffe c ts  th e  tra n s it ion  d e ­
lig h t fu lly . H e has m a stered  a ll A l ’s  tr ick s , 
th e  h e a d  c o c k e d  o n  th e  s id e , th e  ro ll in g  
e y e b a lls , th e  g e n u in e  fr ie n d lin e ss . H is  is  a 
v e r y  g re a t  p e r fo rm a n ce .

I w a n t to  te ll y o u  a ro m a n tic  s to ry  
a b o u t  L a rry . H e ’s b e e n  p lu g g in g  a w a y  
in  H o lly w o o d  fo r  a b o u t  f iv e  y ea rs , n o t  
g e tt in g  m u ch  o f  a n y w h e re  e v e n  th o u g h  
h e  f in a lly  la n d e d  a m in o r  c o n tr a c t  at 
C o lu m b ia . W h e n  th e  J o ls o n  tests  w e re  
s ta rted , h e  w a s  th e  first la d  to  sta n d  in  
f o r  th em . B u t  that, a las, w a s  in  1944, and  
h e  h e a rd  n o  m o re  a b o u t  it. M e a n w h ile ,

h e  m a r r ie d  a cu te  g ir l  n a m e d  B e tty  
G a rre tt . S h e , to o , w a s  u n su c ce s s fu lly  
try in g  to  b re a k  in to  s h o w  bu sin ess .

T h e  k id s  re fu s e d  to  g e t  d is c o u ra g e d , 
h o w e v e r . L a r r y  h e a rd  a b o u t  s co re s  o f  
o th e r  a c to r s  b e in g  tested  f o r  “ J o ls o n ,”  
b u t  h e  k e p t  o n  h o p in g . B e tty  h e a rd  a b o u t  
a p o ss ib le  o p e n in g  in  a B r o a d w a y  s h o w  
a n d  w e n t  b a c k  to  try  o u t  fo r  it. S o  w h a t  
h a p p e n e d ?  E v e n tu a lly , th e  fina l J o lso n  
test  w a s  m a d e , a n d  th is  o n e  a g a in  fe a ­
tu re d  L a rry . M e a n w h ile , B e tty  G a rre tt  
la n d e d  a r o le  in  a G I  s h o w  n a m e d  “ C all 
M e  M is te r .”

T h e  la tter , i f  y o u  fo l lo w  y o u r  B r o a d ­
w a y  n ew s, is o n e  o f  N e w  Y o r k ’s  r e ig n ­
in g  h its, a n d  B e tty  is  its  b r ig h t  p a r ­
t ic u la r  star. A n d  cu rre n t ly  w ith  th e  n ew s  
a b o u t  “ T h e  J o ls o n  S to r y ”  b u rn in g  u p  
m o v ie la n d , L a r r y  P a rk s  is  th e  h o ttest  
th in g  in  to w n . T h is  m ean s th e  te le p h o n e  
b ills  th e  P a rk se s  are  ru n n in g  u p  a re  
s ca n d a lo u s , b u t  o th e rw is e  th e y ’re  w ild  
w ith  h a p p in e ss  a n d  c r a z y  w ith  lo v e .

O r , t o  p a ra p h ra se  M r. S k o lsk y , w h e n  
I h e a r  e v e n ts  l ik e  th is, I lo v e  H o l ly ­
w o o d . W h a t ’s m o re  p e r t in e n t  r ig h t  h e re  
— I lo v e  “ T h e  J o ls o n  S to r y .”  M a y b e  th e y  
h a v e  le ft  o u t  a c o u p le  o f  w iv e s — b u t  w h a t  
l i fe  s to r y  in  th e  m o v ie s  te lls  a ll?  S o  I 
g iv e  it th e  C o sm o p o lita n  C ita t io n  f o r  th e  
b est  p ic tu re  o f  th e  m on th .

“ S i s t e r  K e n n y ”  is an  a lto g e th e r  d iffe ren t 
s to r y . T h is  is  a w o m a n ’s p e rs o n a l h is to ry , 
a ta le  o f  s e lf -s a c r i f ic e , o f  a g a lla n t  figh t 
a ga in st b itte r  o d d s , o f  lo n e lin e ss , b u t  o f  a 
fin a l sp ir itu a l tr iu m p h .

S u r e ly  y o u  k n o w  a b o u t  th e  va lia n t 
s tr u g g le  o f  th e  A u s tra lia n  b u sh  n u rse  w h o  
b e lie v e s  sh e  has a c u r e  fo r  in fa n tile  
p a ra ly s is . I ’v e  g o t  a d o c t o r  in  m y  fa m ily , 
a n d  I ’ v e  n o  in te n tio n s  o f  g e tt in g  in to  th e  
m e d ica l s id e  o f  th is. T h e  R K O  film  tries  
n o t  to  ta k e  s id es , e ith er .

B u t, re g a rd le ss  o f  w h e th e r  o r  n o t  h e r  
th e o r ie s  a re  r ig h t , th e r e ’s n o  g a in sa y in g  
that E liza b e th  K e n n y  is  a g re a t  and 
c o u ra g e o u s  w o m a n . A n d  R o sa lin d  R u sse ll, 
p la y in g  h er , reg iste rs  th is  g reatn ess , b oth  
p o ig n a n t ly  a n d  h u m o r o u s ly .

R o z  g iv e s  a v ir tu a l ly  u n ca n n y  p e r fo r m ­
a n ce , fo r  w h ile  sh e  starts  o u t  lo o k in g  lik e  
h e r  o w n  b e a u tifu l  se lf, sh e  ch a n g e s  b e ­
fo r e  y o u r  e y e s  in to  th e  d om in a n t, b ru s q u e  
b u t  a lw a y s  s in ce re  n u rse .
* A s  a m a tte r  o f  fa ct, R o z  w e n t  th ro u g h  
a K e n n y -e s q u e  b a tt le  to  g e t  th is  film  p r o ­
d u c e d . W h e n  N u rs e  K e n n y  w a s  a p ­
p r o a c h e d  to  g iv e  th e  r ig h ts  to  th e  film in g  
o f  h e r  l i fe  s to r y , sh e  d id  it  w ith  th e  s p e ­
c if ic  s t ip u la tio n  th a t  o n ly  M iss  R u sse ll b e  
p e rm itte d  to  p la y  th e  ro le . B u t  w h e n  the 
s c r ip t  w a s  co m p le te d , a n d  R o z  h a d  e a g ­
e r ly  a g re e d  t o  d o  it, m o s t  p r o d u c e r s  w e re
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No matter what hand cream
:.n  or
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or lotion you’ve ever tried • •
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Yes! There’s no reason now why you may 
not have lovelier hands, unspoiled by unnatural 

roughness, redness and crepe-paper skin. Just 
take the advice of outstanding beauty experts.
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It’s so simple; gives such soft-ness. Massage Sofskin .
around the cuticles, down over the fingers, over the back of 

your hands, palms, wrists. Then — see the amazing difference!
It’s because Sofskin has a special mollescent action — 

it works right into the surface skin of the hands. 
Conditioning . . .  beautifying . . .  lasting for hours!

We asked 51,170 leading', beauticians: 
“ What do you advise for the proper care 
o f hands?”  Thousands replied...“ We pre­
fer cream! ’ 'they said. . .  3 to 1. And among 
all hand creams, Sofskin was 
the outstanding favorite!

When you use Sofskin you’ll 
know why it’s tops with so 
many beauty experts. Get a jar 
o f Sofskin at your favorite drug 
or cosmetic counter.

SEE how much 
whiter, more youth­

ful looking your 
hands are!

FEEL how much 
smoother, softer 
your hands are 
. . . not greasy, 

not sticky.

NOTICE how
smooth and pliant 

the cuticle is.

against presenting what they called “A  
hot rags and a message” epic!

It was Miss Russell, herself, who event­
ually brought it to the late Charles 
Koemer, then head of RKO, who was 
brave as a lion and yet possessed of a 
heart generous as a child’s. Koemer gave 
the production the “go ahead” signal by 
turning the yarn over for rewrite to his 
top scenarist, Dudley Nichols. Nichols got 
so interested in it, he begged permission 
to produce and direct as well as write it.

Charlie consented and also okayed bor­
rowing Alexander Knox from Columbia 
to play the doctor most sympathetic to the 
Kenny ambitions.

Knox, who gives one of the finest char­
acter performances of the year, likewise 
got so intrigued, that he kept on adding 
dialogue—and not all to his own part, 
either. He added it so well, they gave 
him a writing credit on the picture.

Dean Jagger, called in for the second­
ary male lead—that of the man Sister 
Kenny loves but gives up so that she may 
be free to carry on her mission in life— 
liked the story so much he agreed to play 
such an essentially small role.

This labor of love from a group of 
artists all working together creates an 
exalted, heart-tugging atmosphere for 
“Sister Kenny.”  But the quality that puts 
it into the very first rank is Rosalind 
Russell’s beautiful work, and I herewith 
give her, with greatest pleasure, the Cos­
mopolitan Citation for the best perform­
ance of the month of October.

T here you have your two “good” people 
of the month, whereupon I cross over into 
the seamy side of life and introduce you 
to “The Killers.”

Do you remember Ernest Hemingway’s 
terse and terrible story of a hapless 
Swede waiting in a bedroom for the 
gangsters he knew were stalking him?

Mark Hellinger paid fifty thousand 
dollars for the rights to this yarn. (Mark 
is another writing rival of mine and look! 
I’m praising him! But what can I do—if 
these guys keep on meriting praise?) He 
knew the Hemingway “situation” wasn’t 
strong enough for an entire film, but he 
bought it as a good “springboard” for a 
story of the underworld.

From his long newspaper memory, 
Mark added the inside story of a notor­
ious New York holdup to the original 
Hemingway premise. From the first shot 
of the picture, where you see the sinister 
killers stalking their victim and killing 
him very dead, to the final explanatory 
flashback which tells you the “why”  of it 
all, you’ll be tense with dread and horror.

Maybe I should tell you that the two big 
disturbers in a group of underworld 
gangsters are a satchel full of money and 
a girl full of curves. The money is that 
old phony stuff the censors make the 
producers use, but the curvaceous girl is 
Ava Gardner—and that ain’t bad, brother.

Ava is, in fact, marvelously malignant 
as the head gangster’s moll. Along with 
Ava, under the distinguished direction of 
Robert (“Spiral Staircase” ) Siodmak, are 
Edmond O’Brien, Albert Dekker and Sam 
Levene doing very slick work.

But the one who stands out, literally 
head and shoulders above them all, is 
Burt Lancaster as “Swede.”  Since this is 
his first performance on screen, the im­
pression he makes is doubly strong. Lan­
caster is an ex-G  I who saw service with 
our Fifth Army in Italy and who 
before the war was a circus acrobat. 
While on terminal leave, he got a 
bit in a Broadway flop, but that was 
sufficient for Hal Wallis to spot and sign 
him. Now Wallis and Hellinger share his 
contract.

I know we’ll be seeing a lot more of 
Mr. Lancaster, who is not pretty but whc
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is mighty powerful, and by way of 
launching him in a wonderful way—sez I 
—I herewith give him the Cosmopolitan 
Citation for the best supporting perform­
ance of this month.

“I ’l l  Always Love You”  was originally 
called “Concerto,” and I think it still 
should be, since that’s what it’s about. 
But since the “Concerto”  (it’s specifically 
the Rachmaninoff Second Piano Con­
certo) leads to and from love, the present 
title isn’t too far off.

Let me say, first, that I’ve never seen 
more beautiful settings. The series of 
rooms that Ernest Fegte designed for this 
production will make women moan with 
sheer envy. The opulent ones through 
which the “maestro” (Philip Dorn) moves 
are dream stuff such as few of us ever 
attain, but the simple cottage where 
Catherine McLeod and William Carter, 
as the boy and girl grow up and eventu­
ally marry, will really set you in a whirl.

A  man’s selfish ambition is really the 
villain of this piece, but since he is also 
an artist, I can only count him as half 
bad.

He is a very great pianist and conduc­
tor with whom an aspiring young girl 
pianist falls hopelessly in love. He takes 
her under his tutelage, ignoring her self­
less adoration, flouting his lights-o’-love 
in her face, demanding all her time, her 
very thoughts.

But she is an artist, too, and she learns 
to play spectacularly. She becomes so 
outstanding that he is finally forced to 
face the challenge of a joint concert with 
her, he as the conductor, she as the solo­
ist.

When he realizes, midway of the per­
formance, that it is she who is winning 
the audience, he maliciously conducts the 
music so that she will sound amateurish. 
This breaks the girl’s' heart and she rims 
away, back home and marries the boy 
who has always loved her.

She does not love him, however, though 
she becomes a good wife and a perfect 
mother. When her daughter shows musi­
cal talent, her husband is convinced that 
the maestro alone can tell them if the 
child’s gift is worth development. He de­
mands that his wife face her old love 
once again. She does—but while I won’t 
tell how it comes out, I tell you that I 
think you will like the ending.

“ I’ll Always Love You” is Director Frank 
Borzage’s first producing job, and he has 
done himself proud in every department. 
The music score is superb. No less a 
musician than Artur Rubinstein did the 
actual playing. The settings, as I have 
said, are glorious, but it’s still at his old 
job of directing the pure in heart that 
Frank excels.

He didn’t quite succeed in making an 
actor out of the ingratiating young Wil­
liam Carter, nor do I think Philip Dorn 
lived up to the full possibilities of his 
role—but what Borzage did with Cather­
ine McLeod and Vanessa Brown, as the 
mother and daughter is really exciting.

Catherine McLeod does a characteriza­
tion that would have taxed the experi­
ence of an Irene Dunne—in fact, it de­
mands the same intellectual and refined 
qualities—and she carries it off very well, 
even though she is a little over her depth. 
Vanessa Brown’s role is much smaller, 
but her brief scenes stand out vividly. 
When you realize that these girls have 
never done anything but bits before, you 
become aware of the wizardry of Frank 
Borzage, who already has two Oscars.

So I’m glad to add one more honor to 
the dozens and dozens he already pos­
sesses and gave him the Cosmopolitan 
Citation for the best direction of October, 
1946.

THE END

■ R E D  P R I N T  w/ill c f e m t  e v e * ?  ibe
m o s t experienced w o lf in your life

‘•R E D  P R I N T
co to v  f o i l t t m i J 'P M s *

w ith  dtfeeW Im / ik

D I S T R I B U T E D  B Y P H  I L A .
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The Way it Used to Be (Continued from  page 32)

N O  D U LL  
D R A B  H A IR

When You Use This Amazing

4 Purpose Rinse
In one, simple,quick operation, LO VA LO N  
will do  all of these 4  important things 
to give Y O U R  hair glam our and beauty:

1 .  G i v e s  lu s t r o u s  h ig h l i g h t s .
2 .  R in se s  a w a y  sh a m p o o  film .
3 .  T in t s  th e  h a i r  a s  it  r in s e s .
4. Helps keep hair neatly in place. 

L O V A LO N  does not permanently dye 
or bleach. It is a  pure, odorless hair rinse, 
in 12 different shades. Try LO VA LO N . 
At stores which sell toilet goods

To o  Little?
But NOT Too Late!
G PEAKING of shortages (and who isn’t?)

certainly one of the most serious is a 
shortage of money.

If post-war conditions have upset your 
budget—if you are worried over unpaid 
bills—if you have been forced to do with­
out many things you need—let us show you 
how easy it is to earn extra money in your 
spare time as a subscription representative 
for Cosmopolitan and other magazines.

Why not follow the example of hundreds 
of men and women who are adding sub­
stantial sums to their regular incomes 
through this easy, pleasant and convenient 
spa re-time activity. It’s never too late to 
start earning extra money this way.

Mail the coupon now and you will re­
ceive by return mail all the information 
and supplies you will need to begin earn­
ing extra money at once.
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revival at the Country Barn next week.”  
“I haven’t seen Fran in years!”  There 

was excitement in Cree’s voice.
“No one has. She’s done so many USO 

tours all over the world that I doubt if 
she’s been in this country for longer than 
two or three months at a time.”

“She’s been wonderful,”  Cree said 
wistfully. “People who have done that 
much . . .  I wonder how they f e e l ,  how 
familiar scenes and faces look to them 
now?”

“They’re probably glad' enough to re­
turn to the familiar and commonplace,” 
said Richard.

Sitting in the shabby station wagon, all 
three in the front seat, they were silent a 
long moment.

“I wish it could be like that last sum­
mer again,” said Cree with a sudden in­
tensity. “Before the war—do you remem­
ber? We had such fu n . We were all so 
close—not just separate people walled 
off into compartments, but a crowd.” 

Eleanor said comprehendingly, “I know. 
Then suddenly everyone was scattered. 
Frances went away to act in all the 
theaters o f war. Tim (I still think 
F r a n c e s -a n d -T im , don’t you, just out of 
habit?) Tim stopped being an architect
and turned into a paratrooper------”

“He’s back from Walter Reed, did you 
know?”  interrupted Cree quietly.

“No! Oh, Richard, that’s w ond erfu l- 
let’s call him up right away. Where does 
he live, Cree?”

“In that same cottage he built for Fran 
—only all alone. He’s trying to get back 
into his profession again. I think he’s 
had one or two commissions.”

“We can have him at our steak party!” 
said Eleanor, then paused. “Unless—do 
you think Fran would mind?”

“Why should she?”  asked Cree. “They 
were old friends, entirely aside from 
whether or not they were in love. Every­
one wants—or should want—to see an old 
friend who is back from the war . . . ”  

Cree was telling Eleanor—perhaps it 
sounded like pleading—that she wanted 
her to have Jock at her party too.

Eleanor gave her a searching look. She 
wasn’t slow-witted; she’d  understand.

“All right, Cree,”  she said as they 
pulled up at the Rumbold house in the 
center of a tree-shaded village street. 
“We’ll get as many of the old crowd to­
gether as we can, and make the evening 
as much like past evenings as possible. 
Everything will be just the way it used 
to be!”

Cree let herself into the empty house 
and stood in the front ha'’ , trembling.

She had the feeling that she had talked 
her way into an emotional storm, and 
she couldn’t afford storms any more. At 
the end of this week she would be thirty 
years old—th ir ty !  Most models gave up 
facing the camera by the time they were 
twenty-seven or eight. Newer, younger 
girls crowded in—beautiful, aggressive 
little girls like Sandy Greer.

Cree put down her shiny black hatbox 
on the hall chest and summoned the 
courage to switch on the top light and 
look into the mirror . . . Oh, yes, she 
was beautiful still—but tired, desperately 
tired. She studied every line and curve 
of the pure blond oval of her face—a 
face as familiar to her from magazine 
covers and advertisements over a period 
of years as from its mirrored reflection— 
and she thought: When you’re tired, the 
camera will catch it every time. I should 
spend more time taking care of my looks. 
If I don’t, I can’t survive . . .

A  bleaker, colder wind seemed to blow 
on her spirit. Whatever she did, however 
much she rested, she was beaten anyway.

Time was her enemy, and Time was 
evil and implacable . . .

I can’t afford this house—the taxes are 
too much for me. What can I do when 
all the calls stop, as they must? How 
shall I live?

The telephone rang then, a sharp al­
most frightening sound in the dark 
reaches of the house.

Cree knew it would be Tim. He would 
take her out to dinner; she imagined he 
was lonely, too. She was grateful for the 
mere sound of his voice on the wire.

“Yes, I just got back, Tim. I  met the 
Waites and they drove me . . . Oh, how 
nice—I’d  love to.”

She took a bath and did a fresh, ar­
tistic make-up job  on her face. Then 
she took her one new dress from the 
closet — wing-sleeved, full-skirted — and 
as she slipped into it she felt better, 
heartened enough to rise above her 
fatigue and face another evening’s date.

She heard Tim’s step in the entry, and 
ran quickly downstairs to join him.

“Hello, Gorgeous,” he said, giving her 
a casual kiss on the tip o f her nose, 
“Hard day in town?”

He had seen the shiny hatbox—insig­
nia of the model—on the hall chest as 
she had intended him to. Actually, Cree 
hadn’t had an assignment that day; she 
had had her hair touched up and done 
a few minor shopping errands. But she 
never went to New York without her 
hatbox. Nor had she any intention of 
rousing Tim’s pity . . .

“Pretty hard,”  she said absently. “How 
goes it for you, Tim?”

“It goes good, very good! I have a 
chance at a French farmhouse in Weston 
—big shot by the name of Gates.”

“But you don’t like to do French farm­
houses, Tim. You call yourself a mod­
ernist, remember.”

“Yeah, I know,”  said Tim, grinning. “I 
call myself one, but when anybody wants 
a period piece, I run up like an eager 
beaver just the same. Someday I’ll do 
houses the way I want them, but right 
now I seem to like to eat! Speaking of 
eating, let’s go to the rotisserie, shall we, 
Cree? I’m starved.”

His car was outside. The top was down, 
and Cree fought a quick, two-edged 
memory of herself and Jock Riley driv­
ing down country roads in a similar con­
vertible many, many summers ago.

There was nothing about Tim to re­
mind her of Jock, except that they had 
all rim in the same pack. Tim was a 
husky, square-chinned young man with 
rusty auburn hair and an open grin; 
whereas Jock—the blade o f memory cut 
sharply again—oh, Jock was a pixie; he 
looked like no one else in this world . . . 
She didn’t want to remember how he 
looked; she didn’t dare . . .

Tim drove well. He had learned to 
handle his artificial leg with skill. He 
could do almost anything now, except 
dance. Dancing would come later.

They ate a large dinner, talking com - 
panionably till quite late over their cof­
fee. This was the fourth or fifth such 
evening since Tim’s return. Cree doubted 
if he knew any other girls. Before the 
war, it had been Tim and Frances for 
so long—years and years . . .

His large hand closed gently over hers. 
“ It’s been a wonderful break for me, Cree, 
finding you.”

For the first time—to her credit, the 
very first—Cree suddenly saw in him the 
possible answer.

Tim was lonely. He’d come back to his 
work as an architect, but to nothing, no 
one, else. He lived in his small, smart 
house alone; he cooked his own break-
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fasts in the model kitchen. Knowing him 
so well, over a period of years, Cree knew 
Tim wasn’t bom  for solitude. He liked 
people around him. He hadn’t the poise, 
the self-sufficiency, of a Jock Riley.

She was fond of Tim in a half-maternal 
way. They got along well together. Many 
people had married successfully on less.

“Thank you, Tim,”  she said softly. 
“ That makes me happy.”

When they finally left the brilliantly 
lighted roadhouse, she knew Tim wasn’t 
going to take her straight home.

Not on the old Forge Road, she thought 
with a strange desperation. He mustn’t 
drive me that way.

Perhaps because she had willed it in 
every nerve, Tim drove in the other di­
rection. She didn’t care, now, where they 
went. Every road had memories, but only 
the Forge had the one memory she could­
n’t make herself conquer.

Tim parked finally on a high ridge 
overlooking the town. “Kid stuff, necking 
in cars,”  he said, reaching for her, “but 
I need you so, Cree.”

She accepted his boyishly eager love- 
making with neither reluctance nor re­
turn . . . She knew herself all the while 
to be only the image of Woman in his 
arms. Her lips were passive beneath his. 
There was for her something almost ter­
rifyingly impersonal about i t . . .

“Cree,”  he whispered, “oh, Cree, I 
haven’t been able to f e e l  for so long. Even 
on leaves, in West Coast cities, it wasn’t 
real. I couldn’t make myself care whether 
girls stayed or not . . .  or what they 
thought. But, with you, I care. I want 
to be good to you; X want us to be close.”

She thought with a piercing clarity: He 
wants what he had with Frances. I want 
the wild stirred-up feeling I had for Jock. 
Both of us want everything the way it 
used to be; only, all the while, we know 
in our hearts we must compromise.

“Tim,”  she said gently, “ take me home 
now, please.”

“One more,”  he pleaded.
“All right, one more.”
She let him cling urgently to her lips, 

wishing she could cling back, hoping that 
someday, the feeling would come.

Later, as she smoothed her face with 
the special night cream that was sup­
posed to ward off lines, she remembered 
the intonation of a voice, Eleanor’s: 
Sandy’s staying in town . . .

She supposed Jock still took his models 
out to dinner. She remembered a succes­
sion of beautiful girls at tables for two.

Now, after painting life aboard a car­
rier—and being tossed off that same 
carrier into a seething flaming ocean from 
which he had miraculously been picked 
up—Jock was back at his old haunts. But 
the girl was new; little Sandy Greer.

Disregarding the rich night cream, Cree 
dug her face into her pillow to shut out 
the unbearable pictures in her mind . . . 
of Jock struggling for survival, Jock sun- 
blistered and thirsty in a hfeboat, and 
now Jock, assured as ever, ordering per­
fect dinners for his newest model.

She had gone to an exhibition of his 
paintings during the war. She felt they 
had a tremendous vitality, that they pres­
aged a new creative era for Jock. When 
she heard, soon after victory, that he had 
been released from the Navy and gone 
to spend a winter painting in Mexico, she 
was sure he meant to carve out a career 
more serious—if less profitable—than fill­
ing magazines with the faces of beautiful 
girls.

Clearly she had been wrong. The new 
Jock Riley cover girl was plastered all 
over the United States at this moment. 
Everywhere Cree went she would encoun­
ter the tilted, reckless young face with the 
power of making her feel old and alone.

Cree was too honest with herself to
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blame her loneliness on having chosen to 
be a so-called “career girl.” Plenty of her 
fellow models were married and the 
mothers of children. That was what she 
had wanted most from life, but some­
where she had taken the wrong turning.

Sleep was nearer now . . . Tim Gil­
christ, she thought vaguely. Tim and I 
could marry and have a baby. We’d be 
happier then—both of us would have 
something to live for.

E leanor W aite, on a hillside at the other 
end of the town, felt an odd uneasiness. 
Not loneliness, because she was never 
lonely when Richard was there. Not 
fear—but fear’s formless shadow.

The children were sound asleep; she 
always looked in on Dickie and Ellie be­
fore she went to bed. Her sister Sandy’s 
room was empty, but she’d expected it to 
be. Sandy was staying in town.

She murmured, “Richard, what about 
Sandy? Do you think there’s anything I 
could, or should, do?”

“Darling, you’re not going to start that 
futile worry again. You have to realize 
she’s grown up; she’ll have to live her 
own life and make her own mistakes.”

“I don’t want to hurt her.”
“By giving an innocent dinner party? 

That’s ridiculous, Eleanor. The party’s a 
wonderful idea. I’m all for it. It’s been a 
long time since we’ve entertained—just 
for fun, not for or because of the school!” 

The lamp on her bed table was still on, 
and by its light Eleanor could see Rich­
ard’s face grow boyish, enthusiastic.

She loved him so much that every line, 
every gray hair, each and every middle- 
aged worry of this old young man, 
pierced her own heart.

“You’ve worked so hard, darling,” she 
said, not adding—except to herself—that 
the school hadn’t made up to him for 
having missed the active part of his gen­
eration’s struggle.

“Rot! So have you,”  he said rudely. 
“For years and years and—oh, why count 
them? We’ve managed; we’ve built up the 
school; the house is getting paid for by 
degrees, but none of that has anything 
to do with our giving a party a week from 
Saturday. Eleanor, we’ve lost some of our 
laughter, and that’s bad! Remember that 
when you worry over Sandy. We’ve both 
taken her too seriously—I as well as you. 
For that matter, we’ve taken life too 
seriously. The house. The school. The 
kids. Ourselves'.”

Eleanor froze to a statue in her twin 
bed. Richard, she thought, what’s wrong? 
Aren’t we happy? I thought we were. I 
thought we had everything good and 
beautiful.

He went on, not noticing her silence. 
“Oh, we couldn’t help it. It’s been a long 
tough haul. We’ve had responsibility— 
without personal danger. We’ve had to 
cope with rising prices, no help, a fixed 
income—instead of with bombs and bul­
lets. Either way, you get tired, I guess; 
the joy goes out of life. Now’s our time 
to put it back. Let’s have this summer 
as much like the good summers of the 
past as we can, shall we, Eleanor? Get 
yourself a sarong bathing suit, honey. 
We’ll hire that sitter two or three nights 
a week and go out, see our old friends.”  

He looked at her, and said with con­
cern, “Eleanor, what is it? What have I 
said to make you cry?”

“Nothing,” she choked. “Nothing, really.” 
He jumped out of his bed and sat on 

the edge of hers, holding her up against 
him. “Hey, lpok at me, darling.”

But she wouldn’t. The frightening 
thought had seized her mind: How do I 
look to him after almost nine years of 
marriage? Richard was thirty-two; he’d 
always looked serious and mature; the 
sprinkling of gray hairs actually hadn’t

changed him much. Anyway, she loved 
his quiet dark good looks, the high fore­
head, the gravely chiseled mouth.

But somehow she hadn’t thought of his 
own private stock-taking. She was thirty. 
Her birthday hadn’t seemed a milestone 
because little Ellie had had flu then and 
driven it out of her mind. Housework, 
the children, helping Richard with the 
secretarial work connected with the Waite 
School, Red Cross, the various bond 
drives. In a moment of panic, Eleanor 
suddenly realized that she hadn’t been 
conscious of herself as a woman—young, 
desirable—for a long time. She’d satisfied 
her vanity and the instinct for beauty in 
fixing Sandy’s dresses, conferring on San­
dy’s make-up and hairdos. As if her sis­
ter’s careless young loveliness were her 
own.

“Honey, what is it?”  Richard coaxed 
her. “Look up.”

Eleanor felt conscious of her body as 
he held her. She knew it was firm, erect, 
well co-ordinated; that her skin was 
clear, and her teeth excellent, that her 
hair’s chestnut brown scarcely showed 
gray and was well brushed. But beyond 
that, she stopped. She was no glamour 
girl, and she knew it. Once Richard had 
said he detested the artificiality and over­
done make-up of that type of woman. “I 
like a gal I can recognize in the cold 
morning light,” he’d added, grinning.

But what men said, and what they felt 
deep down in the under layers of con­
sciousness, were two different things.

Yes, Eleanor thought wearily, I’ve 
changed. Richard hasn't thought of me 
as I used to be for a long, long time.

She tried to keep her voice firm. “Of 
course we’ll have the dinner party,”  she 
said. “You’re right. We’ve looked at life 
from the sober side, but we won’t from 
now on.”

He seemed relieved at her tone. “For 
a minute I thought I’d spoken out of turn, 
honey.”

“No, silly. I’m just tired, and you know 
how I worry about Sandy. That’s another 
thing I’ll try to cut out, Richard.”

He kissed her with tenderness and 
went back to his own bed.

As she snapped out the light so he 
couldn’t see her face, he said meditatively, 
“Sandy’s had things her own way be­
cause she’s beautiful and aggressive, and 
she’s willing to fight for whatever she 
wants. But sooner or later, she’ll have to 
learn how to be a good loser, too.”

“Then you believe she’s riding for a fall 
with Jock?”

“Not necessarily. I merely don’t believe 
any woman can go on winning indefi­
nitely. Sandy decided to be the leading 
light of the senior class, and she was. 
Then she planned on using her looks to be 
a successful model, and she is—almost 
overnight. Jock was only a stepping stone 
to her. Now she imagines she’s in love 
with him. But Jock is a very elusive lad, 
as we all know. He slipped through Cree 
Rumbold’s fingers. It could happen to 
Sandy, too.”

“I don’t want it to happen to her here 
in my own house!” said Eleanor unhap­
pily. “Suppose seeing him with Cree 
really hurts Sandy.”

“ It’s more apt to hurt Cree, but she 
asked for it,”  Richard reminded her.

“You w a n t  me to go ahead and invite 
Jock, don’t you?”

“ Invite all of them,”  he said in a terse 
voice. “All the survivors, I mean.”

Eleanor winced in the dark. The Benton 
twins were dead. Gene in the crash of a 
bomber on a trial flight before it even 
got overseas, his brother Bob on Okinawa. 
And Terry Driscoll would never return 
from the Anzio beachhead. Eleanor had 
loved Terry when she was fifteen and 
had been fond of him ever since. She felt
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a pang at the memory of Terry’s stricken 
young face the summer she was seven­
teen and had met Richard Waite. After 
one look at Richard, no other man had 
counted with her.

“There are very few of us left,”  she 
said quietly. “And it remains to be seen 
whether those few have anything in com­
mon any more—whether any of the old 
links still hold.”

T h e  summer night was clear and warm, 
and the glass-topped iron table was set on 
the terrace.

Eleanor felt tense because this party 
was so different from any she’d given for 
the last few years. Most of their enter­
taining, hers and Richard’s, had been 
done in the interests of the school, to im­
press parents. In fact, the people the 
Waites saw most of were parents of pu­
pils. Eleanor thought nervously: Ourwhole 
lives have focused within a ten-mile 
radius; yet we never saw it happening.

“How do I look, Sandy?”  she said, 
pausing bn the threshold of the girl’s 
room. “Am I all right?”

“You’re lovely, and you know it,” said 
Sandy. “Really, darling, that long dinner 
dress does things for you. I like you to 
wear blue; it brings out your eyes.”  Sandy 
laughed suddenly. “ Sorry, darling, but 
you look so— s c a r e d  is the word, I guess. 
And Richard’s edgy too. What’s there so 
special about this dinner, anyway? It’s 
only a bunch of old friends who haven’t 
met up with one another lately.”

“I suppose so,”  said Eleanor. She had 
made no comments to Sandy beyond tell­
ing her the names of the guests and ask­
ing if she’d  care to join them.

Sandy wouldn’t skip a party Jock Riley 
had accepted, however dull it sounded to 
her on a Saturday night.

“Aren’t you going to take them to the 
dance at the club, later?” she asked.

“ I don’t know. It depends on how things 
go.”

“ Idiot, everything will be slick.”  Sandy 
whirled in the center of the round hooked 
rug in front of her dressing table. “And 
I’ll have Jock; that’s all I care about!”

A  guilty twinge seized Eleanor. Will 
you have Jock? What made Sandy so 
sure?

“Remember, Sandy . . .”  she began 
cautiously, not quite knowing how much 
she dared say in warning.

Sandy continued for her gaily. “Yes, 
darling. I know all that—how men don’t 
think well of the girl who runs after 
them—how they’ll take what she has to 
offer and forget her next day. But some­
day a fine upstanding dream prince will 
come into your life, dear, and you’ll be 
so sorry you didn’t wait . . . Phooey!”

“That’s not very funny, Sandy.”
“Not so very,”  Sandy admitted with 

blurred eyes. “It was corny, but I  get 
tired of good advice, even from you, dar­
ling. And I don’t think Jock really means 
to hurt people; he’s just careless. He 
doesn’t take anything seriously, least of 
all himself. Oh, well!”  Sandy shrugged.

Eleanor wondered if Sandy would have 
recognized the quiet, intense boy who 
had once done a portrait of Cree Rum- 
bold. Where was that boy now; did he 
lie like a core under the fli ppant sophis­
ticated postwar Jock Riley?

She went back to her own room to see 
if Richard had finished dressing.

“You look like a million, dear,”  he 
said absently.

“Thank you.”
She had a strange persistent memory 

of the night he’d proposed to her with 
a sweet, deadly seriousness. “You meas­
ure up to every ideal I’ve ever had, 
Eleanor. You’re on all the pedestals at 
once.”  Then that slow rise of ecstasy as 
his mouth met hers, the passionate con-
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viction: This is why I was bom, to be his 
forever and ever.

She felt absurdly, unreasonably, dis­
appointed in his reaction to her dress.

“Well, this is zero hour; they’re due 
any moment,” she said lightly. “I sim­
ply tell myself that after all we’re the 
same people we were before the war. 
There’s no reason why we can’t achieve 
a civilized evening together.”

“That’s the spirit, Mrs. Waite. Come on, 
let’s say good night to the kids.”

Little Dickie murmured sleepily as they 
tucked the sheet around him, “Mommie, 
you look pretty. I love pretty people.”

Dickie was five, Ellie seven. Eleanor 
smiled faintly, wondering if she dared 
tell Richard, after all their sensible plans 
for a boy and a girl spaced two years 
apart, that what she really wanted was 
a new baby—for no reason at all!

She and Richard walked down the 
stairs together. Eleanor loved touching 
the wrought-iron stair rail. She had a 
warm, emotional pride in the house. It 
had evolved after months of planning, of 
pouring over magazine pictures and read­
ing articles and books on small-home 
architecture. Tim Gilchrist had been their 
architect. They had moved into the house 
only six months before Tim was drafted.

There were any number of houses 
almost exactly like it scattered over the 
Connecticut countryside, and any num­
ber of quiet settled people like Richard 
and herself living in them. Yet the inner 
excitement of possessing it still rose in 
Eleanor each time she touched the stair 
rail.

Downstairs, Sandy was already curled 
on the sofa, waiting. She looked like a 
cat, about to pounce. She’s watching for 
Jock to walk in that door, Eleanor thought 
with a twinge of pity.

The bell rang then and her own breath 
caught in her throat. Who would come 
first?

Then she heard Frances Dona’s low 
husky voice.

“Fran, it’s so good to see you!”
“It’s marvelous to be here. Eleanor— 

Mrs. Waite—this is Alan Fortnum, my 
fiance.”

Frances had asked to bring a “very 
special friend from New York.”  She’d 
hinted that it was the man who was going 
to back her new play in the fall.

Fran’s hand was thrust casually through 
her fiance’s arm. When you saw them, 
you thought at once: Smooth young
couple; used to having what they want 
the minute they want it; the kipd who 
go places and know all the people who 
go to those same places. They looked 
capable of playing life like a nickel slot 
machine, only with greenbacks. Alan 
Fortnum was average height, good-look­
ing in a way; there was nothing unusual 
about him except that he looked expen­
sive. His eyes and skin and hair were on 
the same tone of even tan; he had a nice 
smile. And he was young. Younger than 
Fran was—not over twenty-five or six.

Fran wasn’t beautiful, but she carried 
herself beautifully, and she had a style 
and distinction which had taken her fur­
ther than mere good looks might have.

Eleanor felt like a pretty bonbon beside 
her. Even Sandy had looked up, im­
pressed—and Sandy didn’t impress easily.

“You know my sister Sandy, Fran. Miss 
Greer, Mr. Fortnum.”

“Has Tim come?” asked Fran.
“No, he phoned he’d be a little late. He’s 

been inspecting a house he’s building in 
the back hills. He’ll pick up Cree on his 
way; he said not to wait cocktails.”

Jock came next. He was gay and, ex­
cept for a few lines radiating from his 
hazel eyes, looked very little older than 
he had ten years ago at school. There had 
always been something puckish about

him, and his scrubby brown hair wouldn’t 
stay down.

He took Eleanor’s hands. “You’re radi­
ant—one of those women whom time, 
custom and maternity don’t change.”

Sandy plucked at his arm possessively. 
She said in a brittle young voice, “It’s a 
shame Eleanor isn’t your type, darling— 
or is it just lucky for Richard?”

“How would you know what my type is, 
young woman?” grinned Jock.

“Easy.” Sandy was arrogant as only the 
very young dare to be. “You draw her 
over and over.”

“Yet she might,” said Jock enigmatical­
ly, “be the one girl I never, never draw.”

Sandy would not understand that re­
mark, but Eleanor knew it was an oblique 
reference to Cree.

“You know something, Eleanor,” he 
went on lightly. “I was shocked to realize 
I was thirty the day before yesterday— 
th ir ty ! ”

Was it a message for Sandy, or what?
“ It’s a bit out of character for the Boy 

Wonder,” Eleanor conceded. “Once it 
probably sounded like the first step to­
ward the grave, but now it’s only a mood 
and you’ll forget it, Jock.”

At that moment Cree Rumbold stood 
in the doorway. Eleanor knew Tim must 
be somewhere around, but for this split 
second Cree was alone, looking . . .

“Oh, Cree!” It was almost wrung from 
Eleanor’s throat, “You aj-e so—utterly 
beautiful.”

Jock Riley’s eyes were lifted to the 
grave and serene statue that was Lucretia. 
As if it had been yesterday when they 
had last met—instead of five years ago—- 
he said in his offhand voice, “Hello, Cree.”

“Hello,” she answered.
Once, in the senior-class yearbook, the 

caption under her picture had quoted: “A  
daughter of the gods, divinely tall and 
most divinely fair.” Cree was still carven 
in that image.

“You still have all that fine negotiable 
handsomeness, don’t you?” said Jock.

She only smiled. “Weren’t you the one 
who assured me that blondes faded early, 
Jock—and that ash-blondes practically 
s h r iv e l e d ? ”

“Did I? I must have had an axe to 
grind.”

Eleanor saw the long look they ex­
changed, a mutual survey so calm and 
thorough that she wondered why she had 
worried about the awkward moment of 
their meeting. They weren’t embarrassed; 
they were taking it in their stride.

Sandy’s mouth was sagging sulkily, like 
an ignored child’s. Eleanor thought ner­
vously that she ought to speak to her. 
There was never any telling what she 
might do to get her own way.

Tim Gilchrist joined them then, and 
the group was complete. He looked curi­
ously at Alan Fortnum, but made no re­
marks except an apology for being late.

“Shall we go out on the terrace with 
our cocktails?” Eleanor suggested.

I t  w a s  Sandy who, speaking into one of 
those abrupt silences at dinner, phrased 
the evening for the rest of them. She was 
talking to Jock, but they all heard.

“This gang”—her eyes flickered almost 
contemptuously up and down the glass- 
topped table—“what are they to each 
other anyway? T h e  la s t  s ta n d  o f  p r e w a r  
fla m in g  y o u t h ? ”  Then she was aware of 
the quiet into which her words had 
dropped, like pebbles into a still pool. “Oh, 
I’m sorry,” she said. “I didn’t mean------”

“You’re not sorry, and you did mean 
to be fresh,” said Jock, hugely amused. 
“You’re that type of child, dear Alex­
andra. But it doesn’t matter. We don’t 
mind explaining ourselves to you and Mr. 
Alan Fortnum. It’s  a sort of reunion, 
planned by Eleanor. A  nice little groupie
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who knew each other ’way back when.” 
“When what?” asked Sandy curiously. 

“You weren’t all rolled in the same 
prams, were you?”

“Oh, no,”  Jock continued with gentle 
irony. “But some ten years ago—don’t 
let’s be too accurate—Fran here was the 
leading lady in the high-school senior 
play; she talked like Katharine Cornell 
even then. And Tim Gilchrist was at Yale 
studying architecture. Your sister Eleanor 
was enamored of a lad named Terry 
Driscoll, now dead—until she met up 
with Richard, her present excellent hus­
band. Lucretia was busily and well occu­
pied, being beautiful. And I was learning 
to paint—daubing canvasses of the ex­
quisite Lucretia—or Cree, as we called 
her. We were ambitious, aware; we set up 
impossible ideals to live toward; we talked
a great deal about freedom------”

Sandy interrupted scornfully, “We don’t 
just talk about it, my gang. We a r e  free. 
It’s simply a matter of choosing what you 
want out of life.”

“Is it?”  said Jock. “ I wonder.”
Cree came into the brief silence, carry­

ing on his verbal picture of what they 
had called “the crowd.”

“Our families lived here and belonged 
to the country club. Some were summer 
people, others year-rounders. None of us 
were rich, by New York standards, but we 
lived comfortably. A  great deal was said 
about the depression, but it never de­
pressed us much. We were too young, our 
lives were too—it’s a stupid word and I 
hate to use it, but it’s the only one I know 
that will quite express it—g la m o r o u s ."

“Yeah,”  said Jock. “What a jolt it was, 
after the glamour, to slide around in the 
blood, sweat and tears.”

Cree and he exchanged another long, 
significant look. (Oh, my darling, pound­
ed out her heart, you’re trying to rise 
from it, and you can’t quite. That’s why 
you sound so mocking and careless. That’s 
why you came back from Mexico and 
started painting girls again . . .)

“ If we must get down to dates,” said 
Fran rather acidly, “that old tune ‘Danc­
ing in the Dark’ might be called our 
theme song. Heaven knows, I always 
think of us when I hear it.”

“Very apt,”  said Jock dryly.
“Speaking of dancing,” said Eleanor a 

little breathlessly, feeling her party could 
conceivably get out of control, “there’s 
a dance at the club tonight, if any of you 
think it might be fun.”

“Oh, yes,” spoke up Sandy eagerly. 
“Practically everybody will be there.” 

“Everybody young, die means,”  quipped 
Jock. “Sad, isn’t it, that ten years are 
a generation to the teen-agers. We’ve 
reached that time of life when we sit back 
and weigh our twenties and wonder if 
we’ve been short-changed.”

Sandy darted him a sulky look. “You’re 
not so old, darling,” she murmured.

They all concurred in the idea of try­
ing out the Saturday night dance as long 
as it was amusing. When it ceased to be, 
they’d go to the beach for a late swim.

“Suppose you girls fix your faces,” said 
Richard, “while I get the station wagon 
out. It’ll hold us all.”

“ If we want to crowd up,” said Sandy 
coldly. She had planned to drive to the 
club alone with Jock. She wanted to show 
him off to the girls and boys she’d played 
around with before she started modeling.

“ It’s more fun together,” said Eleanor, 
disregarding Sandy’s implacable look.

Up in the large chintz-hung bedroom 
shared by Eleanor and Richard, Fran 
Dana was tying her small dark head into 
a white jersey snood. Fran could hide all 
her hair and still look vivid and arresting.

Cree was starting a complete new make­
up job.

“You don’t mind, do you, Eleanor? I
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can do myself over in just a few moments.” 
‘‘There’s all the time in the world,”  said 

Eleanor gently, aware of why Cree was 
taking so much trouble to look fresh. Be­
fore Jock, Cree would hold as desperately 
to her beauty as the exhausted swimmer 
clings to the floating spar.

“You work too hard, Cree,” said Fran­
ces impulsively, as if, just at that moment, 
she had seen Cree as she was. “You ought 
to take a good long vacation and put on 
a few pounds.”

“And be forgotten?” Cree smiled faint­
ly. “ It doesn’t take long for photographers 
to have a lapse of memory. Hundreds of 
new girls keep pouring into New York.” 

“I  bet not one in a hundred can hold 
a candle to you, Cree,”  said Eleanor gen­
erously. That was true, too. The world 
was full of pretty girls, but Cree was a 
beautiful girl. The modeling of her face 
looked like the work of an unerring mas­
ter hand. You could look at Cree tired 
and without make-up, and your breath 
would still catch in your throat.

Cree was dabbing on a peach-colored 
foundation with a tiny sponge.

“That looks like good stuff,”  said Fran 
with a technical interest. “Does it last?” 

“Yes, but more important—it covers up 
lines.” Cree’s voice was bleak as she 
added. “Small lines, at least—for a while.” 

Eleanor tried to remember that Cree 
was a model, that her face was her living; 
but it was somehow frightening to hear 
that low note of defeat. Not Cree’s defeat 
alone, but all women’s.

“You said I could look at the children, 
please, Eleanor,” said Cree when she was 
done. “Unless it will disturb them.”

“No, they don’t stir even when we 
switch on the light.”

She led the way to the sleeping porch 
off the nursery where Ellie’s and Dickie’s 
beds were put in the summer. She turned 
on the dim night lamp.

Ellie slept on her face so that all you 
could see was a tangle of light brown 
curls and a small clenched fist. But 
Dickie’s face was revealed, ruddy-brown 
with sun, his dark lashes making shadow 
arcs on the innocent curve of his cheeks. 

“How lovely he is,”  breathed Cree. 
“He’s like Richard,”  said Eleanor proud­

ly-
Frances and Cree stood looking at the 

sleeping little boy a long time. He’s some­
thing I have that they haven’t, Eleanor 
realized. They were successful career 
women; she was a housewife whose hus­
band (she smiled faintly) thought she 
should liven herself up for the postwar 
world; but for this moment, at least, they 
were the ones who were envying h er .

“Where’s Sandy? Isn’t she going with 
us?”

Eleanor hadn’t noticed till then that 
Sandy had slipped away. She followed 
her to her room.

Sandy was reddening her already vivid 
lips with short, savage jabs of her lip­
stick. “What a pal!”  she said angrily. 
“Didn’t you think I might want to be 
alone with Jock?”

“Sandy, darling,”  pleaded Eleanor, “you 
must remember this is our party, Rich­
ard’s and mine. You’re not having a pri­
vate date with Jock; you’re a member of 
the group for the evening.”

“I suppose that means I’m supposed to 
watch that slipping blonde give him long 
soulful glances,” said Sandy bitterly. 
“She’s old stuff—on the skids. Everyone 
knows it but her.”

Eleanor felt a quiet impersonal anger. 
It was directed, not so much at Sandy as 
at all the contemptuous young.

“ It’s only fair to warn you that Jock 
was once very much in love with Cree 
Rumbold,” she said, “and she’s a beau­
tiful woman. I wouldn’t put too high a 
value on youth, Sandy, because it’s here

today and gone tomorrow. If 1 were you, 
I ’d take this opportunity of watching 
Jock among people his own age. You may 
find out things about him.”

“I know Jock inside out,” said the girl 
defensively. “I have no illusions about 
his being the marrying kind, but I’m 
practically certain I can make him fall 
in love with me.”

Eleanor’s anger faded, and pity took its 
place. “Oh, darling, if I could only warn 
you so that you’d really listen! In a year 
or two—perhaps sooner—you may meet 
someone exactly right for you, someone 
you’ll want to marry. You have so much 
time, Sandy; you can so well afford to 
wait!” I just can’t bear to have you run 
pell-mell into a situation which could 
only lead to regret”
( “It’s my life,” cut in Sandy rebelliously. 

“The regrets would be mine, not yours.”
“That’s right, of course,” Eleanor con­

ceded. “But what I want you to do is 
think the thing a ll the way through, clear 
to the other side where you mightn’t have 
Jock any more, only a collection of pain­
ful memories. Could you promise me that 
much, Sandy?”

“Sure.”
Eleanor had to be satisfied with the cool 

hard little monosyllable; it was time to go.

T he others were all in the downstairs 
hall, waiting. Richard looked up and 
caught her eyes. Eleanor felt as though a 
hand had reached out and halted her. He 
looked so sparfclingly alive, so aware. He 
was having a marvelous time with these 
people, whereas she was already sorry 
they had given the party. She couldn’t 
seem to enter into the spirit o f it.

Briskly, matter-of-factly, she said, “A c­
cording to the almanac, there’ll be a moon 
tonight.”  Deep down, she wondered if 
turning a group like this loose on a moon- 
drenched beach, after a dance, was any­
thing but a screw-ball whimsey. They’d 
all have emotional hang-overs in the 
morning. That was only to be expected 
when you tried to turn time back.

C ree’s first look into Jock’s face had 
brushed the years away as though they 
were nothing, flies on marble, chiseled in 
another age. Through the tangle of her 
thoughts, the clear message kept coming 
to her heart; Darling, we were so wrong.

She knew she’d  been a fool to goad 
Eleanor into giving such a party. She had 
called it curiosity, interest in old friends 
—everything but the inescapable fact that 
she had wanted to see Jock again, and 
this seemed the only way. The fresh tor­
ment of watching him with little Sandy 
Greer was a secondary consideration. 
She’d asked for it; now she must take it.

The club dance was well under way 
when the Waite dinner party arrived. 
Soon there was a little buzz of interest 
in Frances Dana’s presence. Cree remem­
bered, half sadly, when she had been no­
ticed too—as a top-flight model whose 
face was familiar even to strangers. In a 
year or so, Sandy would be that sort of 
semi-celebrity; then as time went by, 
Sandy’s star would be eclipsed and an­
other’s would rise. Sandy didn’t guess 
that dim inevitable destiny now, of course; 
but someday she must. Cree, to whom the 
someday had already come, wondered if 
Sandy would accept it with any better 
grace than she.

Girls could take it better when they 
were married. A  husband and children 
cushioned the shock. That was no new 
idea; Cree had known it years ago, yet 
somehow she could never quite make up 
her mind to marry. If she’d been just a 
little more realistic—if she’d conceded 
that perhaps, in every woman’s life, there 
was the one unforgettable love, the per­
son vou ached for at odd moments, be-
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tween the scenes o£ your current dramas 
or behind the wings, times when you were 
especially low, other times when you 
were skimming along on your small tri­
umphs . . .  If she’d conceded that, and 
gone on from there—as many women do 
—if she’d  sought out the warmth of a 
fireside and relegated Jock’s face to mem­
ory! Why hadn’t she? Why couldn’t it 
have been merely a face she saw when a 
love scene in a movie or play stirred her, 
or when she heard nostalgic music, or 
smelled burning autumn leaves?

With a pang of uncontrollable envy, 
Cree watched Eleanor dancing with her 
husband. Ten years ago Eleanor Greer 
had been the typical nice well-brought- 
up girl, pretty, sweet (nothing like her 
sister Sandy); she’d  never taken any 
chances, never laid herself open to hurt. 
She’d married the most stable boy in 
their crowd and lived a planned, satis­
factory life. Even the war hadn’t touched 
the Waites. Eleanor was still the ideal 
wife—1946 suburban model. Undoubtedly 
she read the most talked-of books, saw 
the season’s two or three outstanding 
plays and kept up with current events. 
Cool and sweet, that was Eleanor . . .

If I asked her, thought Cree, she’d say 
to go ahead and marry Tim and make 
something of my life. She’d  be right, too.

Tim, as though he had seen his own 
name flashed on Cree’s consciousness, 
said, “Look, Cree, why don’t we get out 
of here? It’s a pretty dismal attempt to 
drum up some old excitement.”

Cree knew he was watching Fran and 
her cut-ins on the dance floor—Fran in 
the spotlight of her professional success.

If you can’t take watching her for one 
evening, Tim, she thought, we won’t 
have a very bright future.

She said aloud, “Let’s see it through 
just this once, Tim.”

She knew he understood, though he 
was quiet beside her.

The Waites came back, and Eleanor sat 
with Tim while Cree danced with Rich­
ard.

Over Richard’s shoulder, Cree caught 
sight of Sandy being cut in on by a tall 
boy with a crew haircut That would re­
lease Jock to come to her—if he wanted 
to come. She found herself praying in the 
deepest stratum of her mind: Let him 
seek me out one more time. The fire had 
burned for her once; was any spark of it 
left?

A  man touched Richard’s arm lightly, 
but it wasn’t Jock.

“Oh, hello,” she said in a gay voice.
“Hello,” said Alan Fortnum. “You 

looked like someone gentle I could talk 
to; do you mind?”

“About Fran, you mean? No, I don’t 
mind.”

“Tonight’s got me a little confused,” he 
went on smoothly. “I feel as though I’d 
walked in on something. It seems to be a 
sort of play, only unrehearsed, with no 
intermissions between the acts. And for 
once, I’m the audience, not the angel.”

“Really?” said Cree, wondering how 
much he knew about Fran.

“Yes, really,”  said Alan, his smile mak­
ing a white line in the even brownness of 
his face. “First, Fran rejects an invita­
tion for the week end at Southampton, 
though I happen to know she was anxious 
enough to scheme for it. Then she drags 
me out here to meet a group of people 
she admits she hasn’t seen for years. 
Which one is the man?”

“Does there have to be any particular 
man?” parried Cree.

“Where Fran is concerned, there does,” 
he said cynically. “But usually there’s a 
Broadway or Hollywood tie-up, and I 
can’t see any around here. Don’t you 
know actresses, my child? They’re always 
charming but aggressive; they know how
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to look out for themselves. And they do.” 
“ I bet you do, too,”  said Cree impul­

sively, then flushed at her own rudeness. 
He laughed. “Nice, jab.”
She hadn’t meant to jab at him. Actu­

ally, she rather liked him. He was young­
er than the rest of them, and she felt his 
knowing cynicism was a defense barricade.

“You have a lot of money, haven’t 
you?” she said gently. “And you’ve met 
a lot of people who’ve tried to cut them­
selves a hunk?”

“Can’t blame them for trying.”
“Well, you’re safe here,” said Cree. 

“All of us are more success-mad than 
money-mad. It’s a community where peo­
ple ‘do things.’ ”

“ I know,” he said. “They write or act 
or paint—and look down their noses at 
guys who clip coupons.”

Cree heard the bitterness in his voice. 
“What is it you really want to do?” she 
asked curiously. “And why don’t you do 
it? You’re young, rich, the world’s yours.” 

“I like the theater,” he said. “Every­
thing about it from the smell of grease 
paint to the excitement of rushing for the 
notices after opening night. But I can’t 
write, and I can’t act. So I back plays.” 

“And get your picture taken at night 
clubs,” put in Cree.

“Yeah.”
His dissatisfaction with himself touched 

Cree on a chord of mutual understand­
ing. He had come to her probably on an 
involuntary instinct because she wasn’t 
very happy about life either.

“What’s your name, Miss Rumbold— 
Cree, isn’t it? Well, look, Cree—you still 
haven’t told me which of these men Fran 
used to love?”

“I doubt if Fran ever really loved any 
of them.”

“Change the definition then,” he said 
brusquely. “Make it attraction, or sex, or 
whatever it went by in your crowd. But 
there was somebody, once.”

“Yes,” said Cree, “but since I am like­
ly to marry the man you mean, it’s a bit 
hurtful to my pride to admit which one 
he is. Not that pride is very important; 
it’s just more comfortable to keep it warm 
and covered-up.”

“Oh,” said Alan, “I’m sorry. I didn’t
know Gilchrist was------”

“That’s all right. It was a long time ago. 
Tim was a paratrooper during the war, 
and after that, he spent a year in Walter 
Reed Hospital. He lost his right leg and 
quite a few of his old fixations, I think— 
but he gained courage and perspective. 
Altogether, he’s quite a guy.”

“Do you love him?” asked Alan.
Cree didn’t have to answer that, be­

cause Jock—as she had known he must 
if she willed it long enough—cut in.

“We seem to have played this scene 
before,”  he observed.

“Don’t be a bright young man, Jock,”  
she murmured. “I’ve just run through 
some repartee with Mr. Fortnum. I’m 
tired of tossing back the right answers.” 

“We won’t talk at all,” he agreed and 
held her tighter. They danced wrapped in 
a warm silence of shared memory.

F rances D ona had realized early in the 
evening that her fiance intended to do 
some serious drinking. No one else would 
have guessed it. Alan seldom betrayed 
himself by word or gesture. But Fran 
knew.

During his second visit to the bar, she 
got rid of her current dance partner by 
going to powder her nose. Then she 
walked back into the ballroom and went 
to where Tim Gilchrist was sitting.

“What’s the matter, Tim?” she asked. 
“You look definitely misanthropic.”

“I’m tired,” he replied coolly, “and now 
and then it’s amusing to sit and look on.” 

“Since we haven’t seen each other for

years, I had rather expected you to ask 
me to dance,” she said tentatively.

“Can’t.” His voice was unemotional. 
“My right leg’s a phony, and I haven’t 
quite mastered dancing on it yet. They 
tell me I’ll be able to with practice.”  

Fran turned white. “Tim, I d id n ’ t  
know! No one told me. I’m so sorry!”

He grinned with almost his old mis­
chievous aplomb. “It’s okay. You can omit 
flowers, Fran. And as for that business of 
not having seen each other for years, 
that’s not true. I saw you during the war 
in an Army base hospital where you were 
entertaining.” His face grew abruptly 
sober. “You didn’t see me," Fran. I was 
only one of the guys in the wheel-chair 
brigade. You graciously put a little glam­
our in our lives for a couple of hours.” 

She said helplessly, “Oh, Tim, why 
didn’t you let me know you were there?” 

“With my leg shot off? No, ma’am. That 
was long before I knew how well one 
could get around on these woodpeckers’ 
delights. Anyway, you were busy. That 
was Lowell Wingate’s year, remember?” 

“I never cared for Lowell Wingate!” 
“You gave a pretty damn good imita­

tion,” retorted Tim.
“He was a great actor. He helped me, 

gave me pointers on my work.”
“Sure,” said Tim. “He was one of them 

—one of the men who’ve given you your 
boosts up. Weil, now you’re at the top, 
who is there for you to kick? Fortnum?” 

Fran looked at him, unbelieving. “You 
didn’t say that, did you? That’s not you, 
Tim.”

“Not the big old watchdog you remem­
ber— '.hat nice comfortable doormat you 
used to rest your feet on. This is the new 
Tim.”  He laughed. “Like me better?”

“No, less,” she said angrily. “I’m sorry 
about your leg, but that doesn’t give you 
any excuse for turning nasty.”

“Nope,”  he said serenely, “it sure 
doesn’t. I’m lucky to be alive and walking. 
It’s just my naturally nasty disposition.” 

As Fran walked away, he could see the 
tense line of her fine broad shoulders. 
She was furious with him and, he sur­
mised, with herself. He knew she’d be 
back when she thought of some suffi­
ciently crushing answers to his accusa­
tions. She was probably going to find 
Fortnum and have her ego stroked.

E leanor W aite looked despairingly on 
the remnants of her dinner party. Fran 
had quarrelled with Tim Gilchrist; Alan 
Fortnum was off drinking alone—sbe had 
sent Richard to find him; Cree was danc­
ing with Jock (lovely, except that she 
might be riding for another fall); Sandy 
was in a vicious temper dictated by jeal­
ousy.

She wished the dance would break up, 
so she and Richard could say good-by 
to their guests and leave.

She was never sure just whose idea it 
was to go to the Wampum Beach after the 
dance. She suspected Jock. He had a 
natural flair for sardonic mischief.

No one backed out in case it might seem 
faintheartedness to the others.

“Well,” said Frances as they all piled 
out of the station wagon, “same cast, 
same props.” She made an eloquent dra­
matic- gesture which included the moon, 
the water, the sand.

“The bathhouses are closed at this 
hpur,” Richard reminded them. “But we 
can break in, of course.”

Eleanor said nervously, “Do we have 
enough suits?”

“Someone can borrow mine,” said Sandy 
in a cool, brittle young voice. “I’m all 
girded for the fray.” She laughed, and 
with a quicksilver movement of her right 
hand released two zippers. Her vivid 
sarong-like evening dress fell in a little 
pool on the sand, and she was revealed
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in a scrap of lastex maillot which fitted 
like a second skin. “Don’t gasp; they came 
together,”  she said calmly for Eleanor’s 
startled benefit. “The designer calls it his 
Bathing-Evening Ensemble. The only 
hitch is, you have to dry off before you 
zip the dress back on.”

“Simply mad fun,”  Frances, who liked 
novelty, pronounced.

The men grinned.
Cree, her lovely face imperturbable, 

said quietly, “I have a bathhouse here if 
someone will climb in and open it.”

“It won’t be the first time,” said Jock. 
She flushed deeply and said nothing.
He added in a low voice, just behind 

her on the boardwalk, “Doesn’t this bring 
back any memories, Cree?”

“It might,”  she answered composedly, 
“except that I’m used to this beach. I 
come quite often.”

“Late at night?” he teased. 
“Occasionally.”
“Do you live in the same grandiose 

colonial house?” he asked her. “I imagine 
your father left it to you.”

“Yes,” she said, “but alone now, except 
for a huge tortoise-shell cat. I have a 
cleaning woman, and I’m fussy about 
dust. I don’t let people drop ashes on the 
rugs. Anything else you want to know?” 

“Quite a lot. I’m interested in the ef­
fect success has on people, on beautiful 
young women especially!”

“Why not talk about you? Your suc­
cess has been far more m e te o r i c . Has it 
been fun? You look as though it had.”  

They had dropped behind the others. 
“I do myself nicely,” he said without 

expression. “I have a Filipino house boy 
who cooks superbly, and”—he smiled— 
“never, never dusts! I drop ashes on my 
rugs as a salute to freedom. I have beau­
tiful models, most of whom dislike me.” 

“Sandy must be the exception,”  said 
Cree dryly.

“Perhaps so,”  he said. “But in general 
I seem to work them too hard and expect 
too much of them. My first model, you 
see, had a certain quality of repose I’ve 
never found since. She could sit for hours 
without moving. She could look beautiful 
and thoughtful, both gentle and wise. 
Doubtless that was a trick o f her facial 
muscles, but it did rather spoil me.”

“Yet you’ve done well without her.”  
“Have I?”
The unforgotten sentences, in their 

younger voices, trooped across Cree’s 
mind: “You say I’m beautiful, Jock, but 
if I am, it’s no credit to me. It’s merely 
a useful asset, like money, or intelligence, 
or talent. It isn’t important in itself—not 
like—love, for instance.”  And the boy’s 
voice had replied: “ It depends on what 
you do with it. Don’t waste it. M a k e  i t  
g e t  y o u  th in g s  a n d  ta k e  y o u  p la c e s ."

She had put the weapon in his hand. 
She wanted to marry; she’d  made that 
pitifully clear to him. He didn’t, he’d been 
very honest from the beginning. But, un­
warned, she had handed him her love— 
and, love being a sort of sword, the first 
move he had made had been to turn it 
against her. Not with deliberate cruelty, 
but it had been turned all the same.

Not again, she thought, scarcely breath­
ing: never again.

He said musingly, “Funny, isn’t it, 
Cree, for us to be here at this same beach, 
not in each other’s arms, but sitting on 
our little separate pinnacles talking about 
success.”

The heart in her breast was crying out 
wildly, “What success? You may have a 
pinnacle to sit on, but I haven’t. All I 
have is a thousand dollars in the bank, a 
house X can’t really afford to live in, and 
a career that’s slipping away from me.” 

Pride kept her voice firm as she said, 
“That must be what it is to grow older.”  

Sandy, who had gone ahead to get her
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spare bathing suit to lend Frances, saun­
tered back. When Cree looked at her, so 
young, so sure of herself, it gave her a 
gone feeling at the pit of her stomach.

“Cigarette, darling?” the girl asked 
Jock.

He gave her one and as he held the 
match to the tip, she put her small tanned 
hand deliberately, possessively, on his. 
Her eyes met Cree’s. Cold as agates, they 
said: “Stay away from him. He’s mine.” 

Jock looked warily at Sandy. There was 
no doubt—there never had been—of her 
rather earthy attraction for him. She fed 
his ego in a way few men could resist. 
But, from an amusing little protege, she 
had turned into a fiery, insistent young 
woman, and it was occasionally hard to 
remember that she was the Waites’ kid 
sister and hence not to he trifled with. 
He thought for the hundredth time: She 
ought to be married to one of those GI 
student-veterans, living in a trailer on a 
campus with him, cooking, sewing, wash­
ing shirts. That would be one way for 
her to get a grip on life as it is.

Aloud he said, to bridge the awkward 
gap, “You two girls must meet often at 
the agency or out on call, don’t you?” 

“No, we don’t,”  said Sandy, “but I 
haven’t been modeling very long.”

She had succeeded perfectly in imply­
ing that Cree was a back number, and 
Jock was annoyed with her. She could be 
a brat when the mood struck.

He said, deliberately patronizing, “You’ll 
get around more as you grow up, little 
one.”

Her stricken eyes threw him for a mo­
ment, but only for a moment. The eve­
ning was beginning to seem nightmarish. 
Eleanor shouldn’t have let Sandy come 
with them at all; the kid was too young. 
You couldn’t throw her into a group ten 
to fifteen years older and expect her to 
keep her head and her temper.

With childlike defiance, she thrust her 
arm through his. “Jock,”  she murmured, 
as if Cree’s presence were to be ignored, 
“why don’t we plan our costumes for the 
Halsteds’ bam  dance? I’d like to wear 
something more imaginative than blue 
jeans.”

Eleanor came to the rescue then. “ Sandy, 
can you find a cap for Fran? And, Jock, 
they want you to climb up on Tim’s 
shoulders—you’re the lightest—and scale 
the wall into one of the bathhouses.” 

“Okay,” he said, glad of the interrup­
tion. “These two career women are get­
ting me down. You’ve never wanted a 
career, have you, Eleanor? If not, Rich­
ard’s a darn lucky guy.”

“Heavens, no.”  But, feeling Cree’s wist- ' 
ful eyes, Eleanor added hurriedly, “But if 
I’d had any special talents, I’d have wanted 
to develop them. Any woman would.”

“ I don’t really want a career either,” 
flung out Sandy. “Modeling is only fun 
for a while. I’d get horribly sick of it if 
I did it for years and years.”

Cree said with quiet gentleness, “You 
get sick of any work, I think. But if you 
find it necessary to earn your own living, 
you go on somehow or other. Of course, 
you’re a child, Sandy, and I wouldn’t ex­
pect you to understand such a disagree­
able word as necessity.”

“Not bad, Cree, not had at all,”  said 
Jock in an amused voice as he went to 
join the men. He left his first and latest 
model standing there—with twelve years 
stretched impalpably between them.

Eleanor went with him. Cree and Sandy 
were entirely alone.

“ I have to change,”  said Cree.
“Wait a minute. I’m sorry for those 

cracks I took at you,”  said Sandy abrupt­
ly. “It’s just—I’m so mad about him X 
don’t know what Fm saying.”

Cree hesitated. An emotional scene 
would drag her down even further into

despair, and her looks wouldn’t stand it. 
She can have him, she realized with a 
tightening of her throat. She can have 
him as she can have anything she wants, 
by keeping on trying. She’s young enough 
to wait for as long as it takes to win.

Cree had a superstitious feeling that 
some people were predestined for suc­
cess. They were courageous; they could 
push and shove and not mind being 
pushed about themselves; they’d laugh 
into the teeth of adversity till it melted 
away. Sandy belonged to that member­
ship.

“You had your chance at him long ago,” 
said Sandy, half angry, half pleading. “I 
don’t see what good it does to rake up 
a lot of moth-eaten memories.”

“No,” said Cree quietly. “You’re right, 
it’s no good at all.”

Sandy went on in an uneasy voice, “All 
this namby-pamby talk tonight about 
these people’s youth before the war sort 
of threw me. I don’t care what happened 
before the war. I’m  young n o w ;  I want 
Jock n o w . With or without marriage, it 
doesn’t matter.”

“You’ll find it does, Sandy,”  said Cree. 
“Believe me, it still offers tile only se­
curity possible to a woman.”

She thought gratefully of Tim. He had 
offered her that security in spite of his 
own bitter knowledge that he couldn’t 
quite forget Fran. To give up Tim would 
he to give up her last chance at the kind 
of life she wanted.

She felt a sudden longing for the reas­
surance of his presence. “Excuse me, 
please, Sandy. I want to get into a suit.”

T h e  m e n  were out on the beach by the 
time the girls had all finished changing. 
Sandy, in her maillot, hadn’t needed to 
change, but she drifted along aimlessly 
with the others, listening to the small talk 
. . . But on the beach she dropped all 
pretense at feminine chitchat and went 
directly to Jock’s side.

“ I’ll race you to the breakwater!” 
“Deep water is scarcely a joy to me, 

Sandy,”  said Jock. “Remember?”
“Oh, phooey, what’s one shipwreck? 

You ought to take long swims to get your 
nerve back.”

“Short swims do me nicely, thanks.” 
Alan Fortnum looked with interest at 

the voluptuous young figure poised at the 
water’s edge. “I’ll race you, kid,”  he said. 
“But watch out for me. I was on the 
swimming team at college.”

Eleanor said anxiously to Richard, “Do 
you think it’s all right to let them go so 
far out at night without a lifeguard?” 

“The only danger in a night like this,” 
cut in Jock cynically, “is in getting moon- 
burned.”

M o o n -b u r n e d . Cree saw that Jock was 
smiling, but it was an uneasy smile.

He said, “I think I could use some of 
that stuff you brought in the car, Rich­
ard. Mind if I get myself a drink?”  

Richard rose at once. “I’ll get it. Eleanor 
and I will set up a bar on the large flat 
rock, and you can all gather round for 
liquid refreshment when you need it.”  

Fran and Tim, Jock and Cree, were 
left there in a silent foursome. Far away, 
they could hear the voices of Alan and 
Sandy calling to each other as they swam.

“The kids are real water babies, aren’t 
they?” observed Jock.

“Let’s swim, too,”  said Fran quickly. 
“Who’s game for the nearest float?”

She gave Tim a questioning look. He 
hadn’t taken off his white duck slacks yet, 
but he was nude from the waist up.

“Sure you can stand swimming with 
old pegleg?”  A  cold sweat stood out on 
his forehead as he kicked off the ducks.

Cree watched with comprehending 
sympathy. She knew what it had cost 
Tim to swim at this beach for the first
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time. She had been here; but this would 
be the first experience for Fran.

“Excuse me,” said Tim, grinning stiffly, 
“while I take off my leg.”

Fran rose to the challenge with superb 
indifference. “I  imagine you’re a better 
athlete with one leg than most men with 
two.”

“Aw, I bet you say that to all the peg- 
legs!” But Tim’s bad moment was over. 
He calmly unstrapped his artificial limb, 
laid it on the discarded slacks, and hopped 
down to the water’s edge in his brief 
woolen swim trunks. Fran, a slim white 
wraith in her borrowed suit, followed him.

When the swimmers were well offshore, 
Jock said in a low voice, “He’s game! 
Gamer than I am. I’m ashamed, Cree, but 
I have a sickening fear of the water at 
night. I tried to overcome it while I was 
in Mexico—there was a beach at Acapulco 
where I spent a lot of time—but I 
couldn’t.”

“You will in time,”  said Cree calmly. 
“ Tim couldn’t stand taking off that leg 
at first. He made himself almost phys­
ically sick imagining how the people 
around him must feel.”

“But he was embarrassed, not scared,” 
pointed out Jock, “I’m half-terrified, I 
can plunge in and get wet in the day­
time, but I never want to go in over my 
head.”

“Make yourself do it some time,” sug­
gested Cree. “Then the fixation will leave 
you. Besides, you’re whole—Tim isn’t.”  

“You see a lot of Tim, don’t you?”  Jock 
asked abruptly.

“He’s only been released from the hos­
pital a few months.”

“You’re evading,” he commented. “Why? 
You and Tim came to the party together. 
You both live out here. I can see it would
be a natural except for------”

“Except for what?” asked Cree coolly. 
“You don’t love each other.”
She felt a quick anger at him for 

touching her on a secret sore spot. “You 
couldn’t know that,”  she said sharply, 
“You’re only being smart”

“Am I? Remember, Cree, I know Tim 
well, but I know you even better.” 

“That’s absurd. You knew me once, 
when I was a youngster. The woman I 
am now is a total stranger to you.”

“You could never be a stranger,”  he 
said with a gentleness unlike him. “A  
series of pictures of you have rim through 
my mind tonight. What a funny little 
fifteen-year-old you were, Cree—in a 
short tight dress, your mouth smeared 
into an exaggerated imitation of Joan 
Crawford’s, your hair like a blond poodle’s 
. . .  Then, by eighteen, you’d learned your 
own type. You were smooth, serene, al­
most heartbreakingly beautiful. That was 
the time I began my first portrait of you. 
I still have it, and it’s still unfinished.” 

He had touched an old bitterness, which 
made her wince inside. “You could have 
finished it, Jock,”  she reminded him. “You 
didn’t want to—because you didn’t want 
the model.”

“I wanted the model very badly—if 
impermanently,”  he corrected her. “Being 
young and inexperienced, I felt my free­
dom was being challenged, and I valued 
freedom more than anything else in the 
universe. I was going to be a great artist 
He laughed. “That sounds funny now.” 

“Not so very. You’ve done well, Jock.”  
“ I’ve made money. That’s not quite the 

same thing.”
“Money’s nice to have,”  she observed. 
“You should know. You must have 

salted away quite a lot of it yourself.” 
She thought wryly: He ought to see 

my mink coat with all the rubbed places 
I can’t afford to have fixed over the sum­
mer; and the spots on the wallpaper in 
my room where the roof leaked last 
spring; and the stack of bills in my desk
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drawer . But at least he need never 
see the exact place where her life, like a 
toy train, had slipped off its tracks. And 
she needn’t stand around and watch his 
life meet young Sandy’s, head on .

“I’d like to feel you’d forgiven me for 
that night on the Forge Road,” he said.

“Just for the record?” she murmured 
ironically. “Well, Jock, perhaps you took 
it all too seriously. Perhaps your run­
ning out was unnecessary. Have you ever 
thought of that?”

He flushed slightly. “I didn’t intend to 
hurt you,” he said.

“You didn’t. How old were we, twenty - 
one? Hurts aren’t permanent at that age.” 

“Mine was.”
She looked curiously at him. He could­

n’t mean . . .
“Cree,” he went on hurriedly, “even if 

I didn’t harm you, I hurt myself. On and 
off, at odd moments, all my life since. I’ve 
had a conviction of failure. Failing at a 
decent fine human relationship marks 
one. There’s an aftermath of self-con­
tempt which can’t be dodged.”

“Is there?” she said carefully, her heart 
pounding. “I don’t know why, Jock. There 
were no consequences. I never gave you 
any trouble. I never ran after you.”

“No, you were proud,” he said, “as you 
still are. The difference is, you loved me 
then, Cree. I know how you are when 
you love; that’s why I can be so sure you 
don’t love Tim. It was the best and most 
beautiful thing that ever happened to me 
—or ever could. I couldn’t know its rarity 
when I threw it away.”

“When did you know?”
“In the water—when the, ship was 

sunk,” he said quietly. “I thought—how 
I’d lost something precious when I failed 
before, and how I stood to lose my life 
if I failed then.”

“Yet you never came to me when the 
war was over,” she said levelly. “You 
went to Mexico to paint.”

“ I’d lost my nerve,” Jock answered. “I 
was as afraid to come near you as I am 
to go into, this water in the dark.”

“I find that hard to believe, Jock.”
“It’s true. Believe me, Cree. I’ve never 

forgotten you. There’ve been girls in my 
life, yes, right on down to little Sandy 
Greer; but never anyone supremely im­
portant to me, except you.”

“Why are you telling me these things?” 
“Perhaps because it’s dark, and I’ve 

mustered up the courage.”
“The gay insouciant Jock Riley—turn­

ing s h y !”  she murmured ironically.
Yet the incredible memory of the young 

Jock returned to her. There had been a 
time when he had been an awkward, in­
tense youth who had stood outside her 
house at night, without coming up on the 
porch to ring the bell. She had thought 
once that he was afraid of her father and 
had teased him about it; but he had said 
it was she herself who affected him that 
way.

“It’s because you’re so beautiful, Cree. 
You scare me. The whole idea of beauty 
scares me. I can’t bear to think of its 
changing, fading into nothing.”

“Cree”—the low voice of the man be­
side her flowed on—“when I admit I was 
wrong, can’t you be big enough to b e l ie v e  
me, even if you can’t forgive me?”

“Yes,” she said quietly, “I believe you.” 
He caught her slender cold hand in his, 

but she leaned away, unwilling for him 
to take her in his arms.

She must be careful of the feeling he 
evoked; she mustn’t let herself go. Be­
cause he had poured balm on an old hurt 
was no reason for sustaining a new one 
at his hands. She couldn’t afford to be a 
victim of Jock’s mercurial impulses.

“Why won’t you?” he said. “Haven’t I 
the power to move you any more?”

“I’m less impressionable, Jock—and the
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moon is an old story at our age, isn’t it?” 
. “No,” he said. “You don’t believe that. 

You’re hoarding, Cree. You don’t dare 
feel an honest emotion for fear it might 
put a tiny line in that beautiful smooth 
face of yours. You didn’t even take a 
cocktail at dinner. I could see the thought 
scurrying through your mind: Alcohol is 
the enemy of a woman’s looks. Well, 
you’ve stayed lovely, but you’re a phan­
tom; there’s something unreal about you.” 

Flicked by the sting of his honesty, she 
said, “I do dare! I’m not afraid to kiss you 
or any man, Jock.”

Her mouth met his in a combined surge 
of anger and desire.

Presently their arms held each other in 
a tense, endless embrace . . . They ceased 
to hear the voices talking out on the float, 
or the sound of the waves breaking near 
them. The crunch of Richard’s and Elea­
nor’s feet on the gand escaped them, too. 

The Waites tactfully by-passed them. 
They set up their bar on a farther rock. 
“Hear ye, hear ye,” called Richard’s 

voice cheerfully. “Gather round, anyone 
who wants a drink.”

Cree drew herself out of Jock’s arms. 
She ran her fingers through her tumbled 
blond hair. “Let’s have a drink,” she said 
a little breathlessly.

Jock followed her in silence.
As Richard handed them their paper 

cups, Jock raised his toward Cree, look­
ing her directly in the eyes, and said, “To 
my first model.”

Cree smiled and made no reply. Words 
she couldn’t utter flung themselves in a 
tight chain around her heart: “To my 
first—and only—lover.” But her eyes met 
Jock’s without evasion.

Eleanor, sensing the importance of the 
moment to the two people beside her, 
made polite small talk which required no 
answers.

“I wonder if those two on the float are 
having one of their pitched battles,” Rich­
ard observed. “Don’t you hear Fran’s dra­
matic voice waxing more dramatic?”

“ I like it,” said Eleanor gaily. “It brings 
back old times. Besides, it’s good for Tim 
to argue. He’s quieter than he used to be; 
perhaps he needs stirring up.” She looked 
cautiously at Cree then, to see if she 
minded. But Cree was still lost in a dream.

“Why don’t we have a dip ourselves, 
Richard?”

“And leave the bar unattended?”
“I’ll be bartender,” offered Jock.
The Waites vanished as silently as they 

had come, leaving Jock and Cree on the 
flat rock, still looking at each other.

F rances sat beside Tim on the float in 
the darkness, careful to keep her eyes 
averted from the stump where his right 
leg had been.

“What’s the matter with Hollywood, 
Fran?” he asked her suddenly. “Haven't 
they gotten on your trail yet?”

She flushed because “Hollywood” had 
once been the key word between them. 
It was, as much as anything else, the dim 
possibility of Hollywood in the future 
which had kept the rising young actress 
of “October Night” and the struggling 
young winner of the Prix de Rome apart. 
Tim could take her stage success in his 
stride, or pretend to, especially since he 
was one of the few depression architects 
to land a regular salaried job. But what 
he couldn’t take, in Fran, was the silent 
restlessness, the ceaseless struggle to get 
places—to Hollywood in particular. 

“Where are you living, Tim?”
“In the house I built in 1938 f o r  u s. It 

makes rather luxurious bachelor quar­
ters. But aren’t you changing the subject, 
Fran? I asked about your career.”

“ I can imagine how much interested 
you are in my career!” she flung at him. 
“No, I haven’t had a movie offer, since

you ask, Tim. I don’t screen well. For­
tunately, there are plenty of stage parts. 
I’m reading some now. Alan wants to 
back a play for me in the fall.”

“When are you getting married?”
“We haven’t set a date yet.”
“You never do,” he said pointedly.
“I don’t like your implication. Natural­

ly, Alan and I would prefer to wait till 
rehearsals are over and the play opens.” 

“And then you wouldn’t want to try 
combining a honeymoon with the respon­
sibilities of a starring role in a hit show,” 
Tim continued. “ ‘Wouldn’t it be best to 
wait till its run is over and then have a 
long rest on a beach somewhere?’ Only, 
by that time, the bride might have her 
mind set on a new play.”

“You don’t believe I intend to marry, 
do you?” said Frances angrily. “You 
think that because you and I always 
quarreled about my work, all men are 
equally incomprehending!”

“I think most men are human,” cor­
rected Tim. “They like to feel that their 
wives would put them first if any con­
flict arose.”

“Alan has never asked me to leave the 
theater, so there isn’t any conflict.”

“Has he asked you to make a home for 
him, to bear his children?” asked Tim. 
After a pause, he said, “I thought not. 
You’ll be a beautiful showpiece, Alan 
Fortnum’s famous wife. You’ll make him 
feel more of a professional entrepreneur, 
less a dilettante. He’s a rich lad who’s 
never done anything in his life. But he’ll 
have a vicarious thrill of achievement if 
his wife has. He’s literally hitching his 
wagon to a star. It looks pretty bright 
and scintillating after a long messy war 
—I assume he was in the war?”

“Yes. I met him in Italy.” Fran’s voice 
rose. “Why do you try to make every­
thing sound so rotten for me, Tim? Don’t 
you want me to have a successful life?” 

“There are several definitions of suc­
cess—for a woman,” Tim parried. “The 
kind I offered you once was supposed to 
be a tried and true formula: A real 
home, not a place to rest up between 
plays and hoped-for trips to Hollywood; 
a home in which the children live with a 
resident mother, and which the father 
expects to support . . . That sounded old- 
fashioned to you, Frances. ‘Stuffy,’ I think 
was the word you used.”

“I was frightened by permanence, Tim 
—and angry because you turned down 
what I offered.”

“  ‘F r e e d o m ,’ ”  Tim quoted cynically. 
“We were so young and modern and 
sophisticated, Fran. Freedom didn’t mean 
a social and political system to us then; 
it meant license to do whatever we liked 
—short of hurting others. But we seldom 
considered the possibility of doing a hurt 
and injustice to ourselves.”

“You did,** she said. “You were cautious 
enough to consider—everything.”

“ I wanted you for keeps—or not at all, 
Fran. I wanted a relationship—practically 
impossible to achieve outside of marriage 
—in which there would be absolute 
loyalty; in which we’d look to each other 
for passion, affection, comradeship; in 
which no other person, no other con­
cept, could count—then or ever. I wanted 
all that—or nothing. So I got nothing.” 

“You wanted me to toss aside the things 
I’d struggled for years to win!” she ac­
cused him. “To stop acting when it was 
like stopping breathing, Tim! Architec­
ture was your work; acting was mine. 
But you wouldn’t see that. You wouldn’t 
even listen to a compromise.”

“Some women are able to achieve 
compromise, but you aren’t, Fran. What 
you do you do with your whole heart and 
soul. Maybe that’s the explanation of 
your success. Anyway it’s a clear indi­
cation that you couldn’t marry with one
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eye on the stage—and make it work.” 
“Alan wouldn’t agree with you,” she 

said stubbornly.
“Because he wants a legalized affair 

with you, not marriage.”
She began a hot retort, but Tim cut 

into her words. “Don’t bother being angry 
at me. You’re Frances Dona, remember? 
You made your choice of your own free 
will, and you’re strong enough to stick by 
it. What the ‘little people’ say doesn’t 
matter. Pretend it’s the buzzing of a 
mosquito.” He grinned at her, looking 
almost like the old Tim.

“Only—you’re not little, Tim,” she said. 
“Compared to a successful actress and 

a theater tycoon, I’m nothing, nobody. 
I’m starting all over again in my profes­
sion; I’ve even accepted the commission 
for a French farmhouse while counting 
myself a modernist! But I have to eat, 
you see. Come, Fran, don’t let me get you 
down. I’m not worth it.”

“Then stop grinning at me.”
He pretended to wipe his face into 

soberness.
Suddenly Frances said, “I’m rather 

curious to see your house. Could we ask 
Richard to drive by it on the way home?” 

“Sure, but why?”
“It might be amusing to see how it 

turned out—how much it follows the idea 
of it I had from the blueprints.”

“It needs some paint,” Tim said. “But 
otherwise it’s rather slick. The fireplace 
has attracted some attention. And the 
master bedroom with its own roof deck 
was photographed for a magazine.”

“Good for you, Tim. How do we know 
you’re not the Frank Lloyd Wright of 
the postwar world?”

“We don’t.”
They heard the two zealous swimmers, 

Sandy and Alan Fortnum, puffing back 
from the breakwater.

“Had your exercise, dear?” asked Fran 
sweetly as they swam alongside.

Alan pulled up on the float. “That’s 
some swim for an old man at this time 
of night,” he said, shaking water from 
his ears. He held out a hand to Sandy 
and jerked her up beside them.

“You’re not an old man!” she said. 
“Thank you, kid.”
“I bet you’re not over twenty-five.” 
“As a matter .of record, I’m twenty- 

five and a half,” said Alan.
Fran and Tim maintained a discreet 

silence. Then Tim said as if the inspira­
tion had just hit him, “Have any of you 
heard the tinkle of ice on shore? Some­
thing tells me drinks are waiting.”

With a lithe movement he slid into 
the water and struck out for the beach.

“Race you,” shouted the indefatigable 
Sandy, diving after him.

“The kid can really plough through 
water,” observed Alan admiringly. “ It 
was all I could do to keep up with her.” 

“She’s attractive, but hard as nails,” 
said Frances. “Alan, wait here a moment. 
I want to ask you something.”

He drew up close beside her and thrt w 
a wet arm across her shoulders.

Fran wiggled away impatiently. “No. 
Alan, I want to talk, not make love.” 

“Why not both?”
“Not now. Think a minute before you 

answer this: Have you ever had any idea 
of my giving up the stage after we’re 
married?”

“Good Lord, no,” said Alan promptly 
‘What put that in your head? Has Gil­
christ been suggesting I had designs for 
stymying your career?”

“ It has nothing to do with anything 
Tim said. I just wanted to know.”

“Fran, you know I’m proud of your 
success! Anyway, I’m as interested in 
the theater as you are. I can’t imagine 
our having a life together outside it. 
You’re hardly the domestic type, are you.

sweet? And I’m no home boy myself.” 
“No,” said Frances quietly. “No, you 

aren’t, Alan. What about children? Are 
we planning to have any?”

“Oh, sometime maybe,” he said uncom­
fortably. “But not for a few years so far 
as I’m concerned. Unless”—he looked at 
her questioningly—“have you a thwarted 
maternal impulse, Fran?”

“Hardly.”
“I’ve never thought of you in that role, 

somehow. You’re so vital, so exciting. I 
can’t see you as a placid mamma-type 
in a nursery of'kids.”

“I can’t see myself there,” said Frances 
thoughtfully. “But sometimes we don’t 
see ourselves very clearly, Alan.”

“You do. You know where you’re going 
and you know what it takes—and, baby, 
what it takes you’ve got!”

Alan crowded in on her, his eager lips 
searching her face and throat.

“Don’t—please,” she said.
“What’s 'the matter with you tonight. 

Fran? Maybe you need a drink?” 
“Maybe.” She stood and dived cleanly 

off the float.
“Hey, wait for me.”

As t h e y  walked, dripping, across the 
sand, the excitement of the others struck 
their consciousness at once. Richard Waite 
was beaming; Eleanor looked half-radiant 
and half-scared. Jock and Cree were ob­
viously holding hands, and with his other 
hand, Jock raised a paper cup high.

“Now that we’re all here,” he said, T 
invite you to drink to the most beautiful 
girl in America—and then get into your 
clothes, but fast, and help us rout some 
worthy people out of bed so we can get 
married, tonight!”

“Hear, hear!” said Richard.
“Why, Cree,” said Frances, amazed,

“How wonderful! None of us guessed------”
“I didn’t guess myself,”  murmured 

Cree, her face pink with happiness.
“I don’t believe in telling women these 

things till the last minute,” remarked 
Jock. “Keeps them from getting attacks 
of nerves.”

Tim went straight to Cree and kissed 
her cheek warmly. “I’m all for you, Cree.” 

“Thank you, Tim.” She looked him in 
the eyes. “I knew you would be.”

No one except Eleanor noticed Sandy’s 
desperate young face. When the others 
had gone to dress, she tagged behind to 
speak to her. “Sandy,” she whispered, her 
throat tight with compassion.

“Go away,” was Sandy’s choked-up 
answer.

There was a silence, with Eleanor 
standing by; then a gulp of despair and 
Sandy said, “Oh, what’s the use? You 
know I’m not having fun being the loser.” 

“You mustn’t feel you’ve lost some­
thing, darling,” said Eleanor, “You never 
had it, Sandy. It existed only in your 
mind. Jock had kept his dream of Cree 
all these years, and while that dream was 
whole it couldn’t be blotted out by you 
or any other woman.”

“Yet she’s not young any more,” said 
Sandy in a wondering voice, “and heaven 
knows she’s on the skids as a model. I
should think Jock would realize------”

“Jock knows,” said Eleanor, “but it 
doesn’t make any difference to him. Why 
should it, when he’s in love with her? 
Remember, Sandy, when a man truly 
loves a woman, he not only wants to take 
care of her but to protect her pride, too.” 

“I guess so,” Sandy’s voice was small 
and forlorn. “Pride is important. I’ll have 
to see to mine by myself.”

“That’s ‘ better, darling. Don’t let him 
know.”

“I don’t want to watch them getting 
married!”

“You must,” said Eleanor firmly.“You’ve 
been in on this party all evening. Stick

it out to the end, Sandy. You’ll be glad.” 
“All right.” The girl’s whisper was no 

more than a breath. “But please don’t 
leave me, Eleanor.”

Time rolled back for Eleanor then. It 
was strange to see Sandy young and be­
wildered again, as vulnerable to life as 
a blind kitten in a box. She remembered 
the day their parents were killed in a 
car smashup and her small sister was 
given into her care. She had meant to do 
her best for Sandy, and she had tried; 
but Richard had* warned her over and 
over again that neither of them had the 
power to seal her into an emotional 
vacuum, protect her from all disappoint­
ments. Sandy must live her life and get 
her heart broken, or at least cracked, 
until she too had evolved a philosophy.

She thrust her arm through Sandy’s 
and pulled her toward the bathhouses. 
“Let’s get our faces fixed, shall we?” 

Alan Fortnum was already dressed and 
lounging on the lifeguards’ bench in front. 
He gave Sandy a long, low whistle. 
“You’re as good on the beach as you are 
in the water, youngster.”

Sandy, always perfectly at ease with 
expensive-looking young men, said coolly, 
“Thanks, brother. I like your build, too.” 

That he was Fran Dona’s fiance in­
creased his stature in her eyes. Besides, 
she’d read about him in the gossip col­
umns. Though the Fortnums were a quiet 
and seldom-publicized old New York 
family, Alan ran with .the pack. He and 
Fran were of that group known to Sandy 
and millions of others as the “cafe set.” 

Eleanor smiled faintly because it was 
so easy for her to trace Sandy’s thought 
patterns. She’d want to get a toe hold on 
the stage, now that modeling had sud­
denly lost its savor.

“Since you and I seem to be the 
strangers in this gang,”  said Sandy, “why 
don’t we take down our hair and say 
what we really think of them?”

Alan looked amused. “Why don’t we?” 
Eleanor made her exit. “I’m cold and 

want my clothes on. So you can hash me 
while I’m dressing.”

“ I have to dry off,”  said Sandy.
“So that you can zip on. That is quite 

an outfit. What the well-dressed young 
lady will wear to a two a.m. wedding.” 

“I think elopements at their age are 
corny,” offered Sandy scornfully.

“They tell me sex still rears its ugly 
head at thirty,” said Alan.

“ We wouldn’t know, would we?”
“We can only suspect. Since neither of 

us were members of the wild younger set 
at Wampum Beach in the prewar era, 
we’ll have to stretch our imaginations.” 

“Do you think it’s worth it?” said 
Sandy suddenly. “I mean, they’re all 
trying so hard to recapture the glamour, 
and it’s a hopeless job because they’re 
not kids any more. Frankly, I’m sick of 
watching them.”

“I’m not enjoying it too much either,” 
confessed Alan. “We could have another 
drink while we’re waiting.”

“None for me, thanks. I look terrible 
under the eyes when I have too many.'’ 
She gave him a cool, discerning look, 
“Besides, it’s pure escapism. I lose Jock, 
so I want a drink. You aren’t sure of 
Frances, so you reach for another.”

“It works like that, does it? You’re 
appallingly—forthright. What makes you 
think I’m worried about Frances?”

“You were too anxious to swim back 
from the breakwater right away, even 
though you were tired and puffing. You 
had to find out tohat she was doing,” said 
Sandy calmly.

“There wasn’t much menace in a senti­
mental conversation with Gilchrist on the 
float,”  he said. “Besides, Fran wouldn’t 
want to change her life. She’s worked 
too hard for success to throw it out for
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any man—especially the Gilchrist type.” 
“What’s his type?” asked Sandy.
“Home and the little woman and the 

kiddies. Wholesome fun.”
“And you offer Fran the theater, money, 

travel to places following the sun, amus­
ing friends, all that,”  said Sandy.

“Yes. Think it’s enough?”
“ If she has any brains under that white 

turban she wears—and she must have— 
it’s plenty,” said Sandy with conviction. 
“No woman could want any more.” 

“What is it no woman could want any 
more than?” interrupted Jock, emerging 
from the pavilion with his stubborn hair 
slicked down and a gardenia from some­
one’s corsage in his lapel. “Love?”

“Hail, the bridegroom,” said Alan. 
“Aren’t you nervous?”

“Not very. Cree is the gentle kind. I 
don’t think she’ll beat me.” He patted 
Sandy’s head absent-mindedly. “I want to 
do that new cover of you when we get 
back from our honeymoon, kitten, The 
one in ski clothes.”

“Okay,” said Sandy valiantly. “I think 
you’ll make a lousy husband, but I wish 
you luck, Jock.”

“Thanks.”
It was late now and some of the 

younger crowd’s cars were parked along 
the water front. Sandy knew they’d all 
come from the “hot spot,” their name for 
the current favorite among the dog wag­
ons. She felt a sick pang at the sound 
of their voices and their laughter. She 
wished she’d stayed at the club dance, 
and gone on with them. She didn’t be­
long here with Eleanor’s crowd; she 
couldn’t defend herself; she was lonely.

Alan said, at her ear, “Nice going, 
youngster. You held your chin up.”

She felt less lonely then, for Alan was 
a stranger too—and young, y o u n g  along 
with her.

“Oh, Alan,” she whispered tensely. “ I 
wish I didn’t have to go.”

“I’ll hold your hand,” he whispered.

T hey all drove in the station wagon to 
the Waites’ house and picked up their 
own cars.

Jock and Cree drove off first, telling 
the others where to follow.

“I’ll take Sandy,” offered Alan lightly, 
“since nobody seems to be with the guy 
who brung ’em. You can go in Gilchrist’s 
car, Fran, and comfort him over the loss 
of the bride.”

“That’s right, you did bring Cree, didn’t 
you, Tim?” said Fran, nervously.

“And I brought you,” Alan reminded 
her ironically, “but didn’t some wit once 
call this little Connecticut community 
‘the Woman’s Exchange’? Okay, we’re 
o f f . ”

The Waites were the last to leave. 
Eleanor wanted to take one more peek 
at Dickie and Ellie.

When they climbed into the car again, 
this time alone, Richard started to release 
the brake, then hesitated. “This wedding 
will wait for us,” he murmured huskily, 
and took Eleanor in his arms.

Oh, darling, she thought with a soaring 
heart. You aren’t tired of me, after all! 
We’re not just stodgy people with a 
school. We’re young; we love each other, 
and there’s a wonderful world to explore.

The kiss ended. “That was for not being 
Fran or Sandy—or even Cree,” said Rich­
ard. His lips moved toward hers again. 
“This is for being you!”

“The housewife,” she said, smiling. 
“Just the wife. The house part doesn’t 

matter.”
“Now we must go,” she whispered at 

last. “We sponsored this wedding. We’d 
better see it through.”

“You’re not worried about Sandy?”
“Not any more. She can take it; she’s 

growing up, Richard.”

“Then you’re honestly happy for Jock 
and Cree? You don’t regret having given 
this party? I did rather push you into it, 
you know.”

“Oh no, darling, I’m glad,”  she assured 
him. “Nothing was the same as it used 
to be, so at first I was uneasy, and the 
whole evening felt strange to me. Then 
I realized that the characters in the play 
had changed; we were all older and we’d 
been through a war in our separate ways; 
we couldn’t speak the same lines or go 
through the same motions. Everything 
that happened must happen differently, 
springing from those changes. The oid 
Jock was too casual about marriage, and 
the old Cree was too intense. But now 
they’re different; they have a mutual 
need of each other.”

“And us, Eleanor? How are we changed? 
I didn’t go to war.”

“You did in spirit. You grew and ma­
tured in those years—you survived the 
disappointment of being turned down for 
the Army and having to struggle along at 
a job which seemed lacking in drama or 
excitement. What happened to us was 
that we grew together, Richard. That’s 
the process which makes a marriage good 
and enduring, as ours is.”

“Then you’ll marry me again tonight?” 
He drew her into his arms again, remem­
bering their old custom. Whenever they 
went to a wedding they would take a 
back seat in the church, and at the first 
strains of the processional music, their 
hands would grip each other’s and their 
secret wedding would begin. To them it 
was a re-avowal of the old promises, a 
re-dedication to each other; something 
intimate between them having nothing to 
do with the monthly struggle with the 
checkbook, or with the babies, the school, 
the maid problem, the house. It was theirs 
alone, and sometimes their lips moved 
over the remembered words—other times 
they only thought them. They called it, 
quite solemnly, “getting married again” ; 
and afterwards, equally solemnly, they 
considered themselves entitled to a hon­
eymoon. It might be a week end away 
in the car, or it might be only a trip to 
the movies, but nothing was allowed to 
interfere with it.

Eleanor’s heart lurched at the memory. 
“That’s sweet of you, Richard,” she whis­
pered, “when it’s been so long . . .”

The “marriage” canceled out any dis­
agreements between them—that was the 
rule. Foolish quarrels were all wiped out 
like chalk marks on a slate.

“Then what do you say?” he asked her 
gravely. “Any reservations, Eleanor—any 
doubts, wishes, hopes?”

She hesitated a moment. “No reserva­
tions, darling—only-----”

“Only what?”
“Only a wish, a hope. I’d like other 

children, Richard, even if we can’t com­
fortably afford them.”

“I feel that way, too, so much so that 
I’m ashamed you had to ask me, Eleanor. 
Of course we’ll have babies—they’re far 
more important than figures in a ledger 
. . .  So now will you marry me, darling?” 

“Gladly and proudly,” she said. “And 
right now. So hurry, Richard.”

T he road to Judge Easton’s was not far 
from the turnoff leading to Tim’s place.

Fran said suddenly in her low dramatic 
voice, “I asked to see your house, Tim..
Remember?”

“You didn’t mean now—on our way to 
a wedding, did you?”

“There mightn’t be as good a time 
again.”

“All right. I guess we aren’t in a tear­
ing hurry. They’ll have to talk the old 
judge into a special license.”

He turned the car abruptly into the 
side road. “I’m selling the house, anyway,
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as soon as I can find someplace to park 
my hat.”

“Why sell it? It was your masterpiece.” 
“I rattle around in it alone.”
“But you’ll marry. There’s probably 

some girl now . . .”
He was silent.
She said, her lips not quite steady, 

“There is, isn’t there? Who is she, Tim?” 
Fran had never quite previsioned the 

look on their faces or the sound of their 
voices whefi the ending caught up with 
them . . . They had never had a final, 
definitive breaking-off; it had been a 
drifting apart, slow, sure . . . "

But when Tim married, as he must 
someday, that would be the end. For the 
moment she had forgotten her own 
scheduled marriage to Alan.

He slid the car smoothly into his own 
driveway. “Here we are, Fran.”

The house stretched long and white in 
the moonlight. It had clean lovely lines.

Fran saw her life as it could have been; 
a life lived in this house, bounded by this 
close-knit community, circumscribed by 
Tim’s possessive love . . .

Tim smiled as he opened the door. 
“ Better guest than mistress. That’s what 
you were thinking, wasn’t it, Fran?” 

Pausing in the small entrance hall, 
which led to a tremendous living-dining 
room. Frances caught her breath at the 
effect Tim had achieved. There was 
sweep, vista—a more coherent beauty 
than she had guessed from visits to the 
site in early days of construction.

“It’s breath-taking, Tim. But I needn’t 
tell you; you know.”

“ It’s a successful house,”  he said.
“No, more than that. You’ve achieved 

the image of your dream.”
“A  lonely sort of achievement,”  he 

pointed out, but better, perhaps, than 
being M r . Frances Dona of Broadway.” 

Ignoring her sharply begun retort, he 
said, “I want to show you the rest of the 
house.”

Treacherous tears began to blur her 
eyes. Tim called her attention to pale oak 
cabinets built in under the window; to 
the specially designed headboard of the 
huge bed, with its radio and book niches. 
She scarcely saw them.

“Tim,” she said. “Tim . .
He turned and caught ber hard and 

close in his arms, looking into her eyes 
for a long moment before he kissed her.

She responded with an abandon she 
hadn’t felt in many years. Alan’s em­
braces seemed like teen-age experimen­
tation compared to the ardor of Tim’s 
kisses . . . There had never been a man 
with the same physical appeal for her.

“Remember,”  he murmured in her ear, 
“ this isn’t for keeps. I’m still determined 
not to be Mr. Frances Dona.”

“You idiot,” she whispered back. “ Tim, 
how could you be in the same Army hos­
pital without letting me know? How
could you look right at me and not------”

“And not w a n t  you terribly? I couldn’t. 
I never look at you without thinking—of 
this.”  He pulled her back close, kissed 
her with his hand on the back of her 
neck, then let her go. “But you had a man 
in tow, and I was in a wheel chair. The 
combination was too discouraging.”

She put her hands on either side of his 
square ruddy face. “Do you still love me, 
Tim—after all this time?”

“Of course I love you,”  ho said. “But 
that has nothing to do with tho problem.” 

“I should think it might be the crux 
of it,”  said Fran.

“No. For a long time before the war, 
Fran, I thought you’d change, that some­
day you might wake up and find you 
needed me. I carried a marriage license 
around in my wallet for three years, be­
lieving that you’d leave the stage of your 
own accord and marry me and live in

'OSSISSION 
COfrOAV ,

S t i f f s

m
Inspired by 
Rodin’s Masterpiece, 
“ The Kiss” .

Expressly for you . . . the woman 

of rare taste, the sophisticate, 

. . . CORDAY has created Possession, 

a masterpiece in parfum . . . 

individual, daring, possessive 

. . . well worthy of CORDAY, 

known the world over for fragrances 

that are distinctive and long lasting.

C O R D A Y
15 RUE DE LA PAIX P A R I S

O th e r  f in e  f r a g r a n c e *  b y  C O R D A Y — o n e  o f  th e  w o r ld 's  g r e o f  F r e n c h  p a r fu m e u r s  

T O U J O U R S  M O I  e T Z I G A N E  e J E T  e P R O M E S S E  e F R E N Z Y

211 .



IN A M IN U TE!...

COLD Discomfort Begins to Change to W ARM  Smiles
Rub M IN IT -R U B  on chest and  back.

1. IN  A  M INUTE, Minit-Rub begins to 
stimulate circulation, begins to bring a 
sensation of warmth. That quick ly  helps 
relieve surface aches and pains.
2. IN  A  M INUTE, Minit-Rub’s wel­
come pain-relieving action begins to 
soothe that raspy local irritation.

3. IN  A  M INU TE, Minit-Rub’s active 
m enthol vapors begin to ease that nasal 
stuffiness feeling.

M IN IT -RU B  is wonderful for both chil­
dren and adults. Greaseless! Stainless! 
Disappears like vanishing cream! Won’t 
harm linens. Get Minit-Rub—today, in 
the jar or the new handy tube.

M I N I T - R U B
The Modern Chest Rub

TH E FORMFIT COMPANY, Chicago, New York

•  All o f  a sudden your heart sings . . .  as 
Life-Bra brings firm, young, curvaceous con­
tours to your upper figure line . . .  and k e e p s  

them that way. No other bra is so artfully 
designed for this alluring magic. See how 

the clever quilted cushions Lift, Mold, 
Correct, Hold—all at once. Today— 

o f the

this house. Even after the war started, 
and you were off on your USO tours, I 
had the secret conviction that we’d meet 
in some theater of operations, and the 
old flame would flare up, and we’d marry. 
But when my leg got lopped off, the 
dream was amputated with it. Now I can 
look you straight in the eyes, tell you 
you’re a beautiful, desirable woman, make 
love to you in passing, then leave you 
flat . . . That’s progress!”

“ It’s horrible,” she said tensely.
“Fran, don’t muff your lines. You were 

the sophisticated woman of the world, 
remember—the rising young star who 
shone as brightly as her next play. You’ve 
had your affairs; men aren’t new to you. 
I’m just another man.’

“No,” she said hopelessly. “ I wish that 
were true, Tim, but it’s not. You’ve fought 
for your kind of life—for a calm safe 
world with a well-built roof over your 
head, a wife sitting in the lamplight (not 
behind spotlights!) and a flock of children 
asleep upstairs. You were born for a nice 
polite marriage like the Waites’, Tim. I 
couldn’t change the pattern.”

“You could only change to fit the pat­
tern,”  he corrected her.

For a moment her eyes were quick with 
hope. Seeing it, he flung out an im­
petuous arm for her.

“I—I don’t want to decide like that,” 
she whispered, pushing him away.

“Okay,” he said tersely. “Then let’s go 
on to the wedding.”

“You’re not angry with me, Tim?” 
“Why should I be? We ought to get 

on beautifully. I’ve told you I now see 
things your way—that ‘live for the mo­
ment’ business makes sense to me. I’m 
not asking you to marry me, you know, 
Fran. You’re not the type.”

Her color rose hotly in her cheeks. 
“Come on, Tim, we’ll be late.”

He helped her into the car in silence. 
She thought: Why did I come here? I 

was all right, managing my life quite 
nicely. Tim was just an old memory to 
me . . . When I remembered him, my 
pride hurt, but not my heart.

Still, hadn’t it been, in the worst and 
loneliest moments, her heart?

She stole a quick glance at his square,
stubborn chin. “Tim, I------”

“Don’t bother explaining, Frances,”  he 
said gently. “You gave me quite a few 
years to change my mind about us—to be 
willing to play the game by your rules. 
Now that I am, you don’t want to play 
any more. That’s normal human be­
haviour. No comments necessary.”

They did not speak again until he drew 
the car to a stop before Judge Easton’s. 

“The end of the line,” he said.
“Aren’t you coming in?” she asked.
“No, I don’t like weddings, they make 

me cry.”
“I don’t want to go alone, please, Tim.” 
“Alan can hold your hand.”
“He isn’t here yet. I don’t see his car.” 
“You don’t suppose he’s run off with 

young Sandy, do you?” Tim grinned. 
“Certainly not!”
“Well, since he’s not here, I’ll be a little 

gentleman and go inside with you.” 
“Thanks.”
Quietly, they tiptoed to the doorway 

and paused.
Jock and Cree had joined hands and 

were standing facing the elderly judge. 
Richard and Eleanor stood quietly behind 
them, their hands clasped too. The judge 
went on with the short, simple ceremony.

In another moment, he had pronounced 
Jock and Cree man and wife. Cree’s face 
was radiant as she thanked Eleanor and 
Richard for a wonderful party. “Thank 
you for a lovely future, too,” she added, 
her hand tucked in Jock’s arm.

“That’s optimism. My wife is a very 
trusting woman,” said Jock. But the wise-
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crack didn’t ring true. Jock’s puckish 
look had somehow gone. He seemed, for 
the first time in these people’s memory, a 
mature and responsible adult.

“Good-by, Tim. You’ve been so good 
to me, and I don’t think I’ve ever thanked 
you,” said Cree as she got in Jock’s car. 

“Good-by, Angel-Face. All the best.” 
Fran looked curiously into his face as 

the car drove off and she and Tim and 
the Waites stood watching.

Did he ever love Cree? she wondered. 
Was she the girl he might have married 
if Jock hadn’t come back?

She had forgotten Alan, but the Waites 
reminded her that he hadn’t arrived.

“You two seem to be stuck with me,” 
she said lightly.

“Nonsense, we’d love to have you spend 
the night with us, Fran. Let’s drive on 
home now and scramble some eggs. I’m 
hungry,” said Eleanor.

“I’m driving Fran back to New York,” 
said Tim suddenly. “We’ve got things to 
talk about.”

Fran hesitated, but Tim piloted her 
firmly toward his car. “The party was 
swell, kids,” he said, “and I hope Fortnum 
brings your baby sister back all right. You 
can tell him Fran’s in good hands.” 

“Safe?”  interpolated Richard dryly. 
“Well, let’s say comfortable. Good 

night.”
They passed Alan Fortnum’s car—an 

unmistakably luxurious gray convertible 
—at the highway intersection.

“ There they are,”  said Fran. “A  little 
late for the wedding, but still . . .”  

“Want to go back and join him?”
“No, thanks,” she said. “If you don’t 

mind driving me.”
“I’m feeling no pain. I have an idea, 

Fran. I had to talk to you about it.”  
“What is it, Tim?” she murmured. 
“This. I want you to go back to your 

life—stay engaged to Fortnum—open in 
your new play in the fall . . .” Her body 
stiffened' against him, and she sat up 
straight. . . and see how you like it,” 
he continued calmly, “for six months. 
Have it all, Frances—success, adulation, 
clothes, money—everything, just the way 
you planned it. Your sophisticated pattern 
for postwar living. Then, if you like it as 
much as you thought you would, stay in it 
—forever—or as long as it lasts. If n ot. . . ” 

“If not . she echoed in a whisper. 
“Then come back to me and try it my 

way, Fran. We wouldn’t be happy as lov­
ers; we both want something more than 
a transient affair. But in six months, if 
you’re dissatisfied in your own groove, 
we could marry, Fran, and our marriage 
would have a chance.”

“It wouldn’t now?” she asked.
“No, darling—not now, not yet. These 

years have changed you, but we have to 
find out how much. We can lose the 
peace as individuals as well as nations, 
Fran, and I for one don’t want to. Do 
you? We’re human beings; we have free 
will; we can choose for ourselves—not 
be driven blindly by our desires—so why 
not reach for something fine and lasting 
from life? Do you follow me, Fran?”

“Yes.”  She put her hand over his on 
the wheel. When she was deeply stirred, 
she wasn’t able to speak. The dramatic 
power left her voice and heart.

“You’ll come to me one day, Fran,” he 
said surely, “because the other won’t be 
enough to satisfy your womanhood. Fort­
num will invest in you, but he won’t love 
you as you want to be loved. Acting out 
emotion won’t take the place of feeling 
it. I’ve watched you tonight, and under­
neath all our sparring, I’ve sensed that 
the real Frances Dona is crouching just 
below the top layer of your consciousness, 
abdut to spring forth.”

She said huskily, “Darling . . . yet 
you’re sending me back.”
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“Only so I can have you forever in­
stead of this one night,” he murmured.

She leaned toward him again. “You 
don’t want me—tonight?”

“I didn’t say that. If we’d  stayed there, 
in my house . . . But even in the moment 
when I had you in my arms, I knew that 
deep down you wanted more than that, 
just as I did. That’s why we’re going 
back to town. Fast.”

S a n d y  said, reaching for her lipstick, 
“That was Tim Gilchrist. I know his car.” 

“Franks probably sore,” he said. “She’s 
got a temper. And we were later than we 
thought.”

“It’s always later than you think. Chi­
nese proverb,” said Sandy flippantly.

“Feel better?” he asked.
“Yes, it’s comforting, when your dream 

man gets himself married to someone else, 
to go off and neck another woman’s man. 
Divine justice or something.”

“You really are a tough little girl,” re­
marked Alan amiably. “But I like you; 
you’ve got nerve.”

“Thanks, I like you too. You kiss well.”  
“Don’t you think there’s a point at 

which cynicism should end?”
“Maybe, but I haven’t reached it yet 

For a minute, Jock’s marriage hit me like 
a blow in my middle, but now—after a 
drink and a few kisses—I think there’s 
something amusing in sitting back and 
watching the scenes shift as though your 
own life were a drawing-room comedy.” 

“I’m with you,” he said. “Maybe my 
scenes are shifting too. I have no guar­
antee at the moment that they aren’t. 
Where Frances is concerned, I never have 
any guarantees.”

As Sandy looked at him, he seemed 
less the sophisticate, more vulnerable.

“We made our bargain when we got 
engaged,” he explained. “We were both to 
be free. Our marriage wasn’t to be a cage 
for either of us. It was to be more like a 
modern theater with plenty of exits.”

“Do you think you’ll be happy? asked 
Sandy curiously. “Have you been so far?” 

“In the main. I’m not sure about Fran. 
She’s enjoyed some of the trimmings—the 
people, the parties, the things I am able to 
give her.”

“That’s a scathing indictment.”
“I don’t believe so. All women enjoy 

possessions, don’t they? And in return, 
I’ve shared her success—achieved an am­
bition through her—been a part of the 
theater instead of just looking on and 
paying the bills.”

“And that’s been enough?” asked Sandy 
scornfully.

He shrugged.
“I don’t believe it,” she said, “You may 

be a sucker with money, but I don’t think 
you’re really a dope.”

“You overwhelm me,”  he said dryly. 
“Look, since we’re late for this wed­

ding and everyone’s left, why don’t we 
join the crowd at the hot spot and have 
some hamburgers?”

Why, you kid, He thought, you baby! 
But he felt a momentary urge to keep her 
happy, so he nodded.

She wriggled contentedly. “This is fun.
I haven’t been to a dog stand for ages, 
have you?”

He looked at her thoughtfully. “You’re 
a strange mixture of provocative young 
woman and bobby soxer.”

“You’re no grandpa yourself.”
He smiled. The carefreeness of the mo­

ment had worked a spell on him. He 
really enjoyed this youngster and her 
shattering forthrightness.

As they parked and walked across the 
gravel court of the roadhouse, he was 
sharply conscious of her strength and 
impatience. She was waiting for things 
to happen, for excitement to light up her 
life like a bonfire.

He caught her bare arm. “If you want 
to act, baby, come to New York Monday 
and I’ll see that you get a chance.” 

“Thanks. Right now I want a ham­
burger.”

T h e r e  were no Just Married signs on 
Jock’s car, and the bride hadn’t so much 
as a toothbrush with her.

“We somehow never thought past the 
special license and old Judge Easton,”  
said Jock, “but where do you want to go 
on your honeymoon, Cree?”

“I’m afraid to tell you,” she said. 
“Never be afraid to tell me anything. 

Are you even one fifth as happy as I am?” 
“I’m ten times happier,” she said hon­

estly, “because I’ve always wanted you 
more than you wanted me.”

“That’s not true any more.”
“Then—will you drive me down the 

road where my heart got broken once?” 
She smiled to remove the reproach. “And 
after that, could we go back to my house, 
instead of to your apartment in town?” 

“Cree, I------”
“No, don’t say anything, Jock, because 

we’re not going to think back. The past 
doesn’t count now. This is my way of 
driving out the bitterness.”

Both of them heard the rushing of the 
waterfall at the same time. His free hand 
gripped hers. “It was here, wasn’t it?” he 
said, sliding the car to a stop.

“Yes, I wanted to tell you something, 
darling. I haven’t been here since. Not 
once in the—how many years?”

“Nine,” he supplied huskily. “Nine—all 
of them wasted.”

“No,” she said. “We spent them growing 
up.”

They kissed deeply, then separated and 
looked intently into each other’s eyes.

“There was never anyone else, Jock,” 
she said in a low voice. “Now take me 
home, please, because I’ve been lonely 
for so long in my house that I want to 
try being happy there. Tomorrow we can 
go to New York, but tonight we be­
long------” Her voice broke suddenly.

“We belong to each other,” he whis­
pered for her. “Anywhere, any time. For­
ever.”

“Suppose Eleanor Waite hadn’t given 
the party . . .”

He felt her tears against his neck.
“She h a d  to give the party,” Jock as­

sured her solemnly. It was decreed by 
Fate.”

I n  t h e  whitewashed brick house on the 
hillside five miles away, the Waites stood 
by their bedroom casement windows 
which were flung open to the moonlight.

Richard’s arm was around his wife’s 
shoulders. “This is one night you’re not 
going to worry about Sandy, are you?” 

“No. She’s had her first major blow, 
and she’s taken it. Besides, she can han­
dle Fortnum all right. He’s her own------”

“ Ilk,”  supplied Richard, smiling.
“You didn’t give me time to say it! Be­

sides, even if she did take him away from 
Fran, I doubt if Fran would be very much 
hurt.”

“Indestructible Fran,”  murmured Rich­
ard.

“No. But she doesn’t love Alan; she 
loves Tim.”

“Then it’s the same old impasse. Fran’s 
career versus Tim’s concept of marriage.” 

“It won’t end like that,” said Eleanor 
wisely. “Because, though the situation is 
the same, the characters are different.” 

Richard drew her closer. “Are w e  dif­
ferent, too?” he teased.

“Of course,” she said serenely. “We’ve 
made an interesting discovery, which we 
make from time to time, but it always 
seems new . . . We’re in love!”

“And even more important, we’re mar­
ried,” Richard reminded her. “ It was a



double ceremony with Jock and Cree. I 
This is our honeymoon, Mrs. Waite. 
Where do you want to go? Don’t tell me, | 
I know.”  He swung her high in his arms.

An old rapture blazed up furiously in 
her heart. There was nothing dull about 
marriage, only—sometimes—the people in 
it. But not the Waites. She would rather 
be Eleanor Waite than any other woman 
in the world. She would rather be thirty 
than any other age.

“Richard,” she murmured breathlessly, 
“it’s so wonderful that you’re you!”

Her ears caught the husky triumphant 
note in his laughter . . .  A  woman is a 
success, she knew, most super-glamorous 
of all glamour girls, when her husband 
laughs like that. Better still, he’d know 
her in the. cold morning light!

T H E  E N D

A n excerpt fro m  a great w ar novel 
by  a  new you n g  author. Read Basil 

Heatter’ s story in  N ovem ber
----------------- c e e g f ig C e ,1-----------------

Some of the People
( C o n t in u e d  from - p a g e  18)  

the garment off, with the garment fresh, 
with the garment awry and with the gar­
ment damp. To view such an improbable 
miracle evokes many adjectives, but why, 
we began to wonder, the adjective “beau­
tiful?” So we interviewed a famous artist 
and esthete named Arnold Wheeves. Mr. 
Whceves is the uncle of many, the god­
father of more, and the father of none.

“You have stumbled,”  said Mr. Wheeves, 
“ on a truth unknown to most of the rest 
of the human race. The human infant is 
not good-looking, and there is consider­
able doubt if it is human. It also is not 
capable, or smart, or reasonable, or un­
selfish. A ll it is is appealing, or “cute,” 
as people inaccurately use that word. It 
bears little or no resemblance to the ac­
tual human being who arrives later. Look 
at Jimmy Durante. He was an infant once, 
and could he have looked like that as a 
baby? No, an infant is a warehouse 
receipt, against a human being.”

R e f o r m a t io n ,  P le a s e
Our attention has been called to a mat­

ter the telephone company had better do 
a little brooding about.

We refer to the vital need a young 
woman has for a phone. Mr. Irving Ber­
lin was tho first to rhyme “telephone” 
with “all alone.” In those days it was 
pretty terrible for a girl to be sitting all 
alone by a  telephone. Now, she hasn’t 
even got the phone.

A  girl without a telephone is as handi­
capped romantically as though her ward­
robe were limited to a couple of dirndl 
skirts, some sensible shoes, and a half- 
dozen T-shirts, oversize. No, even more 
handicapped.

Where are the new phone installations 
and extensions going in the next five 
years if a girl can’t get called up? Why 
doesn’t the phone company pull itself to­
gether and give priorities to all young, 
beautiful and unmarried women? Which 
is more important to the future of the 
nation: “Mr. Brown is in conference.” or 
“Whateha doin’ tonight, sugar?”

T h e  R a b lu m
We were supposed to mind the two in­

fants, George and James, while their 
mothers went shopping. They were six 
and ten months old, and until we put the 
newspaper over our face, they had be­
haved normally in the play pen. The 
afternoon was drowsy, and so were we. 
All energy seemed to be drained from us, 
which is why we felt no surprise at 
hearing George, the six-month-old, say:

“What really eats me is that anybody
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can hope to ingratiate himself with me 
with that demented pidgin English. Know 
what I mean? ‘Izzum Unca Wobbert’s lil 
woozy poozy?’ That kind of stuff.”

“Your Uncle Robert’s an emotional 
phony,” said James.

George shook his head and blew a few 
thoughtful bubbles. “Do you think that 
when we grow up we could get to be 
something else than grownups?” he said. 
“I think most of them are crazy. And not 
only with young fellows like us. You 
know my big brother, Hubert? He’s pretty 
near ten years old. One of the soundest 
men I’ve met this whole six months. Got 
a remarkable sense of timing in playing 
horsie. Well, just yesterday I heard some 
groWnup saying to him, ‘What do you 
want to be when you grow up?’ That’s a 
question that should be reserved for the 
Institute of Human Engineering at Stev­
ens Polytech. They’ve spent years study­
ing it, and they aren’t always certain.” 

“Yeah,” said James. “And about an 
hour ago that big lunkhead snoring in the 
chair had the temerity to say to me: 
‘See de liddle birdie? Nice liddle birdie. 
Come on now, stop acting silly. You and 
me go bye-bye see de nice liddle birdie.’ 
When I get some more teeth I’m planning 
to sink them into that type.”

“Somebody should tell them,”  said 
George moodily. “Tell them, for instance, 
not to pester every school kid with that 
hackneyed crack: ‘Do you just love it at 
school?’ The only answer to that is, ‘Ah, 
what the hell, lady, do you just love it at 
Jackson Heights?’ ”

“Push over that zwieback,”  said James. 
“There’s one thing we can do, anyway. 
Let’s raise a stink and wake the old so- 
and-so. Waaaaaaaaaah!”

We have taken this eavesdropping to 
heart and will be glad to hear from any­
one who wishes to join our new organiza­
tion. That is the S.P.C.C.C.—the Society 
for the Prevention of Clucking and Coo­
ing at Children. The president of this new 
outfit is a newspaper correspondent as­
signed to Washington. He has trained his 
two-year-old son, whenever overfondly 
asked the unanswerable, to reply crisply, 
“No comment.”

P o s s ib l y  S o m e t h in g  E d u c a t io n a l
It started with one of those family 

bridge games. The Brummidges were 
playing together. He is really good; she 
just plays to fill in. Mrs. Brummidge 
made a mistake—something about playing 
the ace of diamonds too impetuously— 
which cost her side four tricks.

“Darling,” said Mr. Brummidge rather 
loudly, “if you had held up your ace we

would have set them four, doubled and 
redoubled. Now they make it. Holy Cow!”

“ I will thank you not to swear at me,” 
said Mrs. Brummidge icily. She then 
proceeded to hold forth at some length. 
Greatly condensed, her remarks were to 
the effect that they had married eleven 
and a half years previously, that they 
had made an agreement that they would 
never be so silly as to quarrel over bridge, 
that she never pretended to be an expert, 
that she only played for his sake, that it 
was only a game anyway, and that Theo­
dore Van Duzen, who was crazy to marry 
her in the old days, did not waste his time 
playing bridge and was now assistant 
cashier in that big bank.

To all this Mr. Brummidge could think 
of no rebuttal beyond mumbling some­
thing to the effect that the ace of dia­
monds would not turn rancid if not used 
immediately. The game ended on this 
note of sorry discord, and, next day, a 
Saturday, Mr. Brummidge found it still 
poor weather inside his house. So he said:

“Darling, it was all my fault and I 
apologize. Now I propose that tonight, 
when the F. Latimer Lattimers arrive, we 
have a nice, pleasant game. That will 
give me a chance to show you what a 
perfect little gentleman you selected when 
you did me the honor of becoming Mrs. 
Rupert Sebastian Brummidge.”

This gallant proposal was sealed with a 
brief kiss—that Saturday was a scorcher 
—and then Mr. Brummidge locked him­
self in his study. He took one of the decks 
of cards, and with much straining of 
memory, reproduced all four hands of the 
troublesome deal of the night before. He 
then carefully stacked the deck so that 
the fateful hand would reappear ac­
curately down to the last two spot. It is 
difficult, since the minds of husbands 
work almost as oddly as the minds of 
wives, to say precisely what he had in 
mind. Possibly something educational.

That evening the first hand was dealt 
with the untampered-with deck. It was 
uneventful. Then Mr. Brummidge rang in 
his cold deck.

But Mr. Brummidge was not discov­
ered. He and his wife got the same cards 
they had the night before. Their new op­
ponents bid precisely as had their old 
opponents. So did they, and play started 
just as it had some twenty-four hours 
earlier.

Then, at her first opportunity, Mrs. 
Brummidge thoughtfully played the dia­
mond ace and again lost four tricks.

“Holy COW!” shouted Mr. Brummidge.
That was last Saturday, and here it is 

Tuesday, mind you.
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yourself trained as a librarian, if possible.” 
“ I can’t,” Phoebe said helplessly. “I’ve 

g o t  to get a job right away. I have nothing 
to live on.”

“Get it,”  said the woman. “Borrow the 
money. You’ll never be taken on as a re­
ceptionist You’re too negative, child, too 
chilly. Go and get yourself trained as a 
librarian and then come back to me.” 

FortyTsecond Street was crowded with 
home-going people, all in a hurry, all 
with blank, preoccupied faces. Phoebe had 
never before felt so alone, an unknown, 
utterly unimportant stranger, with no 
place in this immense city. Too negative. 
Too chilly. Too inexperienced; nobody 
wants you. You can’t look after your 
child. You have no right to a child.

A  longing for Sabina swept over her, 
so violent that it seemed to stop her

breath. This was the hour when the child 
would be eating her supper, sitting in 
her high chair, a little drowsy. Mrs. 
Standish would be feeding her, they 
would be alone with the late afternoon 
sun shining in, alone in a golden tran­
quility, knowing nothing of the shadow 
that was over them.

“I want Sabina,”  Phoebe cried to her­
self. She wanted to be there now, this 
instant; she wanted to pick up the warm, 
solid little thing, to feel the child’s shin­
ing hair against her face, the hard little 
head bumping against her.

Looking back upon it, the past seemed 
incredibly gentle and lovely, the days 
when she had been a- young wife, sup­
ported and protected by her husband.

She was a woman alone in the world 
now. She was a thief, who had stolen



another woman’s possessions, including 
her husband.

I won’t get any dinner, she thought. 
I’ll walk back to the hotel. I w o n 't  touch 
that four dollars. Tomorrow I’ll get a job, 
and save to get back Francine’s things.

There was in her mind this formless 
idea, infinitely more ancient than her 
New England heritage, that by her fatigue 
and her hunger she could somehow atone 
for what she had done.

At half past six she rang the doorbell 
of old Mrs. Villeroy’s suite, and Maurice 
opened the door.

“Oh, good evening,” he said politely.
He was wearing a dinner jacket, and 

Pauline had on a long dress of black 
chiffon velvet, fitted smooth and tight 
to her charming little figure, foaming out 
at the right knee into a lace frill and a 
bow of sapphire-blue ribbon. There was 
another girl there, a tall, serene blonde 
in blue, very handsome, and on Phoebe’s 
heels came Rene, also in a dinner jacket.

“Miss Standish,” he cried, as if de­
lighted. “Miss Rokeby. Suppose we all 
have cocktails sent up here?”

“Aunt Alex is waiting for Miss Stand­
ish, Rene,” said Pauline.

“Aunt Alex will have a cocktail too,” 
said Rene.

“Really, Rene, I think we’d better go 
down,” said Pauline.

It was a tone that Phoebe recognized. 
Like Gilbert, Pauline was distrustful of 
strangers.

“Thanks, but I’ll go in to Mrs. Ville- 
roy,” said Phoebe, quickly, and went 
across the bright room to the dark one.

“Good evening,” said the old lady. “In 
the future, use the other door. Just turn 
the corner of the corridor, and it’s the 
first door you come to. There’s no reason 
for you to come bursting in on Paula 
and her dinner guests. Sit down and wait 
until they’ve gone.”

P h o e b e  groped for a chair and sat down 
in it. She could hear Rene’s voice in the 
next room, gay and ringing, dominating 
all the others. I don’t like him, she 
thought. He’s shallow and superficial.

She saw them moving toward the door, 
Rene looking at the tall blond girl with 
frank admiration; they went out, and she 
was left in the dark room.

“I never in my life entertained in a 
hotel,” said Mrs. Villeroy. “It’s lazy and 
it’s vulgar.

“My niece couldn’t give a dinner prop­
erly in her own home,” the old lady went 
on. “Indeed she hasn’t any home now. 
She was so utterly inept and helpless in 
thfeir apartment that poor Maurice simply 
gave it up and brought her here to live. 
Heaven luiows she had good social train­
ing, but you can’t train pride and spirit 
into anyone. She and her brother Gil­
bert . . .  I had to bring them up after 
their mother died, and they were the 
most spineless children I ever saw.”

She fell silent. Phoebe said, “Shall I 
read now, Mrs. Villeroy?”

“No,” said the old lady. “ I’m tired of 
this sitting in the dark. Lying awake in 
the dark. This young woman who comes 
in the daytime—I can’t endure her. She’s 
supposed to be a trained lady’s maid and 
companion, but she can’t do anything 
properly.” Her voice rose. “She pulls my 
hair. She tears at my nails. I don’t be­
lieve she’s a lady’s maid at all. It was 
Rene who brought her, and I suppose 
she’s one of his women.” She paused. 
“Well,” she said. “It’s impossible to be 
angry with Rene, no matter what he does. 
No . . . I’m going to find another doctor. 
Something’s got to be done about this 
eye trouble. I’ll not live in the dark . . .”

She was silent again, and Phoebe 
waited a long time.

“Shall I read now, Mrs. Villeroy?” she
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asked, stirring restlessly in her chair.
There was no answer. Is she asleep? 

Phoebe thought. It was very quiet in here, 
and almost unbearably close, with a smell 
of musky perfume in the air, and another 
smell, some chemical, Phoebe thought, 
some medicine. A  wave of nausea rose in 
her, and she stood up quickly, frightened.

I’ll have to have air, she thought. I 
feel—really sick. Am I getting something? 
The flu? No, I ca n ’ t.

She went into the sitting room and 
stood by the open window. She was dizzy 
now; she half fell into a chair. Oh, what’s 
the matter? What’s the m a tte r  with me? 
she cried to herself. I can’t be sick n o w .

For a moment it was as if she were fall­
ing, plunging down into darkness.

But she came up out of it. She opened 
her eyes. I’m hungry, that’s all. It will 
pass. It can’t do a healthy person any 
harm to skip a few meals. Only, it fright­
ens you. I’ll read something, she thought. 
To take my mind off it.

There were magazines on the table. She 
rose slowly and carefully, still dizzy, and 
went over to the table. And there was a 
box of chocolates there. She opened it, 
and took out a piece; another one, an­
other one, a third and fourth and fifth.

“Quite a sweet tooth, haven’t you?” 
said the old lady.

“Yes,” said Phoebe. She put the lid on 
the box with trembling hands. “Shall I 
read now, Mrs. Villeroy?” she asked.

“I think it might be a good icfea,” said 
the old lady. “How old are you. Miss 
Standish? . . . Twenty-four?” She gave 
a short, spiteful little laugh. “Twen-ty- 
four,” she repeated.

Phoebe took up the book and opened 
it where she had left a marker. She began 
at once to read; she went on steadily, page 
after page, until her mouth was stiff, her 
throat dry.

Phoebe was still reading when a key 
turned in the lock, and Maurice opened 
the door.

“Oh . . . Good night,”  she said, rising, 
and went into the dark room. “I left my 
purse here,” she said.

She groped for the chair where she 
had been sitting, and felt her purse.

“Good night, Mrs. Villeroy,” she said, 
and opened the other door.

B a c k  i n  Francine’s suite, she sat down 
at the desk to address an envelope to her 
mother. When I go down to buy a stamp, 
she thought, I’m going to get a chocolate 
bar. Just one for five cents. I’ve got to 
break a dollar anyhow. I’ll get five three- 
cent stamps, and one chocolate bar, and 
there’ll be a nickel for carfare in the 
morning.

The telephone rang, making her jump. 
Her mother’s voice spoke, clear and calm.

“Phoebe?”
“Mother,”  Phoebe said. “Mother.” Her 

lip was trembling; she bit it; she winked 
away the tears that clung to her lashes. 
“Mother . . . Everything all right?”

“Yes, dear,” said Mrs. Standish. “Sa­
bina’s well and happy. She’s asleep now.”

“ I’m just mailing you a money order, 
Mother, for the rent.”

“That’s nice,”  said Mrs. Standish.
“And you’ve got enough in the bank 

for the present, haven’t you?”
“Oh, plenty!” said Mrs. Standish.
She was not going to ask any questions. 

She was going to show no anxiety or 
even curiosity; nothing but this calm 
confidence in her daughter. And it was 
like a spell. It was magic.

Often enough in the past, it had been 
like this. There had been Phoebe at 
eleven, white with dread, waiting her 
turn at school to play “ Fiir E lis e "  on the 
piano at the school entertainment. It had 
made her angry to see her mother mov­
ing around, talking to other girls’ moth­

ers. “Why don’t you stay here with me?” 
she had asked.

“I think that would be rather ridicu­
lous, dear,” Mrs. Standish had said. “You 
don’t need me, or anyone else. You’ve 
practiced faithfully and you’ll play your 
piece very well.”

“Shall I call you again tomorrow, 
dear?” she asked now.

“Yes, please. This time. I’ll be seeing 
you soon, Mother. But there’s one thing I 
want to arrange first. You’re sure every­
thing’s all right?”

“Perfectly all right. Sabina asked about 
you today.”

“What did she say?”
“She said, ‘Where’s my mommy?’ ” 
“What did you tell her?”
“Why, I said ‘Your mommy’s gone to 

New York,’ ” said Mrs. Standish. “She 
was quite satisfied.”

Her composed and pleasant answers 
would always satisfy a child, Phoebe 
thought. Sabina would never feel fright­
ened or insecure with her grandmother.

“ I’d better say good night now, Phoebe. 
I don’t like to be away from the house.” 

“No. No, of course. Good night, Mother.” 
Phoebe hung up the instrument, and 

sat beside it for a time. Mother just takes 
it for granted that whatever I’m doing 
is what I need to do, she thought. She 
just takes it for granted that I ’ll put my 
child first. That I’ll look after her.

And I will.

W h e n  s h e  had mailed the money order, 
Phoebe bought a chocolate bar and took 
it up to the suite. She would not touch 
it until she had got into bed. She read the 
morning paper from beginning to end, and 
she studied the want ads with fervent con­
centration. Receptionist wanted. Young. 
Attractive. Refined.

I’m refined all right, she thought. May­
be too darn refined. Nobody seems to 
think I’m so very young, but I’m cer­
tainly not old. And attractive?

I’m going to be attractive, she told her­
self, leaning back against the pillows.

She waked in the morning with the 
same cold determination in her heart and 
a hunger that dismayed her.

People fast for days, she thought, and 
it doesn’t hurt them. I had a very good 
breakfast yesterday . . . And maybe he’ll 
come again this morning . . .  No! I don’t 
want him. I don’t like him. He’s not the 
sort of person you want around if you’re 
worried and unhappy.

She got up and began her preparations, 
deliberately and carefully. Use any of my 
things you want, Francine had said, and 
she was going to do that now. She looked 
through the clothes hanging in the closet, 
a surprisingly large assortment, suits, 
evening dresses, coats, street dresses, 
shoes, hats. The shoes were a half size 
wider than her own; the dresses were a 
little too broad-shouldered, but every­
thing was wearable.

She took plenty of time. Sitting before 
the dressing table, she read the labels of 
the jars and bottles; the things were for 
a brunette type, and she was very fair­
skinned, but at least she could try . . .

She put on a beautifully cut black dress, 
with a yoke and short sleeves of black 
ribbon in latticework, black suede sandals, 
and a hat that was no more than a black 
velvet band with a little blue-enameled 
daisy over each ear.

She stood before the full-length mirror 
in the door and looked at herself dispas­
sionately, and with a sort of scorn. I cer­
tainly don’t look negative, she thought. 
The rouge made her mouth sullen, the 
mascara made her eyes languorous, her 
pale hair was a startling contrast. But 
maybe I’ve overdone it, she thought, in 
sudden alarm. Maybe I just look cheap. 

The doorbell rang. It’s Rene, she thought,
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but I  don’t have to let him in. If I don’t 
answer, he’ll think I’m out.

The breakfast came so quickly yester­
day. It could be like that now. In a few 
moments it would come, the coffee, the 
hot rolls. Bacon and eggs! she thought. 
Oh, why not? What does it matter? If he 
wants to pay for my breakfast . . .

She opened the door.
“Good morning,” he cried, as if  delight­

ed to see her. “I thought I’d just try 
again and maybe you’d  let me stay?” 

“Well,”  Phoebe said. “I was just going 
out to get a bite.”

“The bites here are pretty good, don’t 
you think?”

His glance flickered over her and re­
turned to her face. And she resented his 
bold admiration; she resented his air of 
joyous well-being and satisfaction. Let 
him pay for my breakfast, she thought. 

She moved aside and he came in. 
“Shad roe again?”  he asked.
Her mouth watered so that she had to 

swallow. “ I think I’d like bacon and eggs.” 
He went over to the telephone; he took 

up the instrument. “Room service, please,” 
he said, and looked at Phoebe with that 
flickering glance she did not like.

He gave the order and replaced the 
phone.
H e moved about the room, picking up 
an object here and there, the cigarette 
box, an ash tray; he took a cushion from 
the sofa and set it back straight against 
the wall. There was nothing nervous in 
this, it was like the vitality of a healthy 
animal. Like a big cat, she thought. She 
did not like it; she wished that he would 
sit down and be quiet 

“You were all ready to go out?” he 
asked.

“Yes,”  she said. “I’m going to look for 
a job.”

“A  model!”  he said.
“No,”  said Phoebe, irritated by him. “ I 

never thought of such a thing.”
“But what else?”
“I’d say anything else.”
“You wouldn’t like to be a model? To 

wear beautiful dresses, fur coats?”
“No. I should not.”
“Then what?”
“I’m going to try for a receptionist’s 

job.”
He stopped short in his walking. “You 

have a job!”  he said. “I know exactly the 
thing for you. There’s a friend of mine 
who has an art gallery, and he’s looking 
for someone like you. E x a c t ly  like you. 
Beautiful, distinguished, exciting. It’s set­
tled."

“No, it isn’t,”  said Phoebe. “In the first 
place your friend may want someone with
some experience in------”

“He’ll want you. Just let him see you!” 
“And maybe I wouldn’t like the job,” 

she said, “Or your friend.”
“You couldn’t help liking him,”  he be­

gan. Then there was a knock at the door, 
and he let in the waiter.

Again Rene signed the check and gave 
the tip and the waiter went away.

“Will you excuse me for two minutes?” 
Rene asked. “I left something in my 
room.”  He oame to her side and poured 
her a cup of coffee. “Please don’t wait,” 
he said. “I’ll be back almost at once.”

As soon as the door Closed upon him, 
she took a roll and buttered it and began 
to eat it. She had started on a second roll 
when he returned.

“Sorry,”  he said. “Now!”  He sat down. 
“I love to eat,”  he said. “Do you?”
“I hope not.”
“I know! You eat to live. But I also live 

to live, don’t you?”
“It entirely depends on what kind of 

life------”
“I don’t know . . .”  he Said. ‘T was a 

prisoner in Germany, you know. We were

Created by .a  m aster
FOR AIL THE WORLD TO ENJOY

The violins made by Antonio Stradi­
vari three centuries ago are still un­
surpassed. Unsurpassed, too, is 
Cointreau, the distinctive liqueur cre­
ated by Edouard Cointreau in 1848. 
T r y  i t—in a Side Car before dinner, . 
a n d  after dinner as a delicious liqueur! j

80  P ro o f • P roduced  & Bottled by Cointreau Ltd. • Pennington, N. J.

Write for booklet, Dept. 2N, Real-form Girdle Company • 358 Fifth Avenue New York 1

219

T h e  fit is m a g ic ...th e  feel is m a g ic ... 

the way these Raschel-knit two- 

way-stretch - Lastex girdles give 

sublime comfort with control 
is a brand of magic that’s 

Real-form’ s specialty. 

Won't run, roll 
or crawl up.

Illustrated':
Style #0347.
Also available in 
girdle, style #347. 
Each $4.50. Other 
styles with zippers. 
At your favorite store.



in one of the bad camps. We were hungry 
almost always. We had nothing to smoke. 
Nothing to do. There was a lot of sickness. 
There were other very bad things . . . 
But we wanted to stay alive, even if it 
had to be like that for ten years.”

“Were you in the war?”
“Me? I was a captain!” he said boast­

fully.
“In the American Army?”
“What else?”
He served her with two eggs and three 

slices of crisp bacon.
“You know,” he said, “Pauline doesn’t 

really like being alive. She’s better now, 
because Maurice has helped her. He’s 
very patient. But she and Gilbert are 
afraid of life. Well, you can’t blame them, 
can you?”

“I don’t know,” she said.
She would have to learn to hear Gil­

bert’s name without this sense of shock.
“You’ve met him,” Rene went on. “But 

maybe you didn’t see enough of him to 
6ee what he’s like. He can’t trust anyone 
to love him, or even to like him. The old 
lady did that to them.”

“She doesn’t seem—very affectionate,” 
said Phoebe.

“Oh, she’s miserable,” he said. “Poor 
old devil! Never has a happy moment. She 
thinks everyone is after her money.” 

“Maybe a good many people are.” 
“Well,” he said. “She made Pauline and 

Gilbert afraid of a life without it.” 
“Anyone with any sense is afraid of life 

without any money,” said Phoebe.
“Not me!” said Rene. “I could always 

earn a living. Anywhere. I know that. If 
you put me down in a strange country, 
where I didn’t know a word of the lan­
guage, I’d find some sort of work.”

“That’s nice,” said Phoebe dryly. 
“Look!” he said, leaning across the 

table, very much in earnest now. “I’m 
very healthy. I know how to get on with 
people. I know how to do a lot of things. 
For example, I can drive any sort of car. 
I can drive trucks. I can cook very well. 
I speak French and English perfectly. 
German and Italian fairly well. I’m a 
champion swimmer. I have a medal . . . 
Don’t you believe me?”

“It’s not that,” said Phoebe. “It’s—well, 
I never heard anyone boast so.”

“But it’s not boasting. It’s true.”
“That doesn’t stop it from being boast­

ful.”
“You mean you don’t think it’s right to 

admit it if you can do something well?”

S he found it hard to answer that. His 
whole point of view was so entirely dif­
ferent from her own; she hardly knew 
how to explain to him her tradition of 
modesty, of reticence.

“Look!” he said again, “I only told you 
all that because I want to make you like 
me. I admire you so much. You’re so 
proud. So cold. I l ik e  that. I like a girl 
who is very difficult to please. And you’re 
so beautiful in the way I like best. Every­
thing delicate, your wrists------”

“Thanks,” Phoebe intervened.
“I forgot!” he said. “I’m sorry. I should 

have remembered what you told me yes­
terday. Praise to the face is open disgrace. 
I like that very much. Only, when you 
were a little girl, didn’t your parents tell 
you even once in a while what a lovely, 
darling little thing you were?”

“No. They didn’t,”  said Phoebe.
“It was different with me,” he said 

thoughtfully. “My mother and father, my 
sister, my brother, myself, we were al­
ways admiring one another. If you think 
I’m boastful you should hear my mother 
. . . Will you have a cigarette?”

“No, thanks. I want to look for a job.” 
“I’ll drive you to the art gallery.” 
‘ ‘Thanks, but I’d rather go by myself. 

If you’ll give me your friend’s name, I
2-0

shall be very much obliged to you.” 
“Gaston Guernod. I think I have a card 

. . . Here we are! If you’ll say I asked you 
to come . . . ”

“Thank you,” she said.
I don’t want to get a job through him, 

she thought. I don’t like him. She remem­
bered what old Mrs. Villeroy had said 
yesterday, about her maid. One of Rene’s 
women. That’s what he’s like, Phoebe 
thought. He “loves” to eat. I dare s a y  he 
“loves” to make love. I wish I hadn’t let 
him get this second breakfast for me.

No, I don’t, she thought. I’m glad I let 
him! I needed it. It’s done me good.

“ W h y  don’t you try the department 
stores?” said the woman in the fourth 
agency. “They’re always looking for peo­
ple, and they’ll train you.”

It was half past twelve then, and the 
hunger Phoebe scorned and dreaded was 
coming back. She walked east to one of 
the mammoth stores and was directed to 
the personnel department. A modish and 
pretty girl interviewed her.

“We could certainly use you,” she said. 
“And it’s really a marvelous career—if 
you’re the right type. Come in on Mon­
day, and we’ll start you. Twenty for the 
first week, after that twenty-five if you 
make good. But”—she paused, looking at 
Phoebe with a faint smile—“if I were 
you, I’d tone down the make-up a little. 
It is a bit obvious, don’t you think?” 

“Thanks,” said Phoebe.
She stopped at a cafeteria, and got a 

cup of coffee and a doughnut. Then she 
spent another nickel to go uptown to Les 
Galeries Guernod. I knew it! she told 
herself. I look cheap. If this gallery man 
is rude and hateful, I’ll start at the store 
on Monday. That’ll be twenty dollars and 
another twenty from Mrs. Villeroy . . . 
Only there’s the rest of this week . . .

I’ll get through the rest of this week 
all right. Somehow. By the end of next 
week, I’ll have forty dollars. I’ll have to 
keep some of it—seven dollars, maybe. 
For meals and carfare, and I’ll send 
Mother the rest. And I’ll have to save up 
seventy-five dollars for next month’s rent 
and seventy-five to get back Francine’s 
things. If I start getting twenty-five from 
the store, then, with Mrs. Villeroy, that’ll 
be a hundred and eighty a month . . .

It’s not enough. I’ll have to stop living 
at the St. Pol. I’ll have to commute and 
that will cost money. How can I ever get 
the money for Francine’s things?

A  cold sweat came out on her forehead, 
a paralyzing fear seized her. O God! If I 
should die, there’d be Mother and Sabina 
without a penny. What would happen to 
them? Mother won’t beg, but what could 
she do? How could she work to support 
Sabina and look after her too? She’d 
have to put Sabina in a home.

I hate Gilbert. I hate Francine and old 
Mrs. Villeroy and Pauline. And Rene. 
All of them. I don’t care what I do to any 
of them. I hate myself because I can’t look 
after my own child.

The Galeries Guernod were one floor 
above the street, and strangely impres­
sive. Seven or eight people were moving 
slowly over the fawn-colored carpet, 
looking at the pictures on the walls, 
speaking in low voices. A man came up 
to her, a portly, middle-aged man with a 
neat gray goatee.

“Madame?” he asked.
“I’d like to see Mr. Guernod.”
“At your service, madame,” he said, 

with a bow.
“Mr. Kithanis told me to come.”
“Ah!” he said, his little dark eyes 

brightening. “This way, mademoiselle.” 
He led the way along the corridor to a 

handsome office with a bare, polished 
desk, three white leather armchairs, 
oyster-gray walls and gray carpet.

“Be seated, mademoiselle,”  he said. 
“Now! This is a job not at all difficult. 
You will circulate among the patrons: 
you will distribute catalogues; you will 
answer questions. You will keep in order 
the files of the artists; you will send out 
notices and invitations. You type, madem­
oiselle?”

“I’m sorry, no.”
“Learn!” he said. “It is nothing, nothing 

at all. I myself have learned in one day.”
“It will sometimes be necessary to come 

here on Saturday and Sunday,” he said. 
“When this is the case we shall arrange 
two other days for you to stay at home. 
Begin, if you please, on Monday at ten 
o’clock. The salary will be forty-five dol­
lars a week.”

“Forty-five!” she cried. “But that’s too 
much!”

“Mademoiselle,” he said with a trace of 
severity, “one does not say such things 
in business.”

He relented; he smiled at her. “There 
is only one danger,” he said. “ It is pos­
sible that mademoiselle will outshine the 
works I show here. The patrons will come, 
perhaps, not to see the pictures, but to 
see the beautiful Miss Standeesh. Then, 
Monday, mademoiselle.”

He went with her to the elevator. I 
never told him my name, she thought, but 
he knew it. He didn’t ask me anything. 
Ren6 must have called him up.

Rene got me this job, she thought. And 
this salary.

She got a malted milk before she went 
to old Mrs. Villeroy. I’ve got to keep well, 
she thought.

T he room was darker than ever, with 
the door into the sitting room shut. It 
was intolerably stuffy, filled with the 
mingled smell of medicine and perfume.

“Sit down!” said the old lady.
As Phoebe moved forward in the dark, 

she stumbled over a hassock and nearly 
fell. She dropped her pocketbook. Her toe 
touched it, and she picked it up.

“Put it down! Put it on the table!” 
said the old lady. “Or you’ll be dropping 
it all the time, and that’s annoying. I’m 
in bed. I’m not so well this evening.”

“I’m sorry.”
“There’s no particular reason why you 

should be,” said the old lady. “ I had a 
new doctor in today, and he was all full 
of new ideas. Vitamin deficiency.” She 
gave her short laugh. “Pills and injec­
tions and twenty-five dollars a visit.”

Phoebe took off her coat and hung it 
over the back of the chair. “I’ve heard of 
remarkable cures by vitamins,” she said.

“ I’ve heard of remarkable cures from 
eating dried lizards, and tiger’s whiskers.” 
said the old lady.

There was a silence.
“My nephew came in today,” she went 

on. “He wanted to surprise me.”
Gilbert? Phoebe -aid to herself. Gilbert 

here? .Oh, no . . . Perhaps she has other 
nephews. Not Gilbert.

“He came before the doctor put these 
drops in my eyes,” said the old lady, “ so 
that I was able to have a fairly good look 
at him. I’d hoped that three years in the 
Navy would improve him, but it hasn’t. 
He has the same miserable, woebegone 
look—like a dog that’s lost its master. He 
and Pauline have always been like that. 
When they came to me after their mother 
died, they wouldn’t do anything but 
mope.”

“Perhaps they missed her,” said Phoebe.
“That’s no excuse for moping. No . . . 

It’s their nature, that’s all. Their mother 
was such a mawkish woman, so senti­
mental about her children, all the time 
singing to them. She was training to be 
a concert singer before she married. She 
made perfect little dolls out of them. 
She’d sit down at the piano, in the dusk
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ROCKEFELLER CENTER. 6 3 0  STH AVENUE. NEW YORK

AMERICAN ACADEMY Founded 1884 hyM iv iE K iW M n  M W M U E rn  I Franklln jj Sargent.
OF DRAMATIC ARTS The foremost institu-w r  v n n n m  ■ i w  • J  tion for Dramatjc and
Expressional Training in America. Courses prepare for Teach­
ing and Directing as well as Acting. Catalog from Secretary. 
Room 144, C A R N E G IE  H A L L .  N E W  Y O R K  19, N. Y.

BESSIE V. HICKS SCHOOLS—
D R A M A T IC  A R T S  • A C T IN G  » S T A G E  « S C R E E N  * R A D IO
Acting, Voice, Diction, Direction, Production, Script Writing, Broad­
casting, Teacher Training, Recognized highest standard for 27 
years. Approved under G. I. Bill of Rights. 1, 2, 3 year courses. 
W rite  fo r  C a ta lo g  C, 1714 CH ESTN U T  ST ./ P H I IA .  3 ,  P A .

SPEEC H  C O R R E C T IO N

S T A M M E R ?
T h is  n e w  1 2 8 -p a g e  book , “ S tam m ering , I ts  Cause 
and  C o rr e ctio n ,”  d e s cr ib e s  the B og u e  U n it M ethod 
fo r  sc ien tific  c o rr e ct io n  o f  s ta m m ering  and  s tu t­
t e r in g -s u c c e s s fu l  f o r  4 5  y ea rs . B enjam in  N. B ogue, 
D ept. 1 7 9 1 , C irc le  T o w e r , In d ian ap olis  4 ,  Ind.

WILSON School
T e c h n iq u e  CX-Rav. 

H em ato logy . U r in a lys is . B lood  C h em istry . Basal 
M eta b o lism . C ard iogra ph y, B a c te r io lo g y , S ero log y  
an d  G a stric  A n a ly s is .) C o-ed . F ree  p la cem en t. Cer- 

i tif ica te  gra n ted . CATALOG.
) Box s, 28 S HUNTINGTON A V E .. BOSTON. MASS.

Northwest Institute of Medical
T o r t i n n l n m f  offers thorough, intensive course in 
l  c w i l l i u i u y  jr clinical Laboratory technique includ­
ing Basal Metabolism in 9 months. X-Bay and Electro­
cardiography 3 months. Co-ed. Graduates in  demand. Catalog. 
Estab. 28 years. 3412 E. Lake St., Minneapolis 6, Minn.

#■ L A B O R A T O R Y  T E C H N I C I A N
U rin a lysis , b a cte r io lo g y , h em a to logy , b lo o d  chem­
is try , g a s tr ic s , fe ce s . M edica l and D ental X -R ay 
T ech n ic . A pproved  fo r  G .I . T ra in ing . C atalog. 
CHICAGO COLLEGE OF LABORATORY TECHNIQUE 

Dept. A , 1 7 7  N. State S t ., Chicago 1 ,  III.

Franklin School of Science & Arts
offers unusually Btrong, complete, and well balanced courses 
in Medical Technology— 12 months; X-Ray, Technology—6 
months; Medical Secretaryship— 12 months. Unsurpassed in­
struction and training facilities. Demand for graduates exceeds 
supply. Free placement. Catalog C.25I S.22nd St., Phila.3,Pa.

H I C  I N S T I T U T E
Exclusive Girls Residence School offers a

. training to High School Graduates and tc  ____ _
Women, in Laboratory. X-Ray and Medical Office 
Techniques. Medical Faculty. Large Estate. Super­
vised Dormitory. Social Advantages. Fully Accredited. 
Mildred Mope. Reg- 2321 Overlook Rd„ Cleveland 6. Obis

PR O FESSIO N A L & V O CA TIO N A L

SPECIAL

TR O W B R ID G E  . * .
For unusual children •  Outstanding in the West
Experienced teachers. Besident physician. Individual 
training. Beautiful buildings. Spacious grounds. Indorsed 
by physicians and educators. Enrolment limited.
E. H.Trowbridge, M .D ., l«20 B ryant Bldg., KansasCity6, Mo.

TRI-STATE COLLEGE
B .S . Degree in 27 m onths in Engineering (all branches); 
Bus. Admin., Acctg. and Sec. Science. 63rd year. School 
now filled to capacity. No applications can be accepted 
until further notice. 2106 College Ave., Angola, Ind.

PROFITABLE PHOTOGBAPHY

1 0  W est 33  St.

W h ite  o r  C o lo r  photog*
ITOGRAPHY 

N ew  Y ork 1 , N. Y.

THE MARY E. POGUE SCHOOL
For the exceptional child, special training in academics, 
speech, music, individual social adjustment, occupational 
and physical therapy programs. Separate buildings for boys 
and girls. Catalog.

66 Gen e v a  R oad , W h r a t o n , 1 11  (near Chicago)

A in l it t e  S t e M t v ic le t e .  WEEKS
COMPlETE TRAIN ING— Girls with one yeor college or 
R.N. or executive business experience. Single, 2016 to 28, 
5'2"-S7'.Stewordess duties, passenger, flight, meal service. 
All graduates are promptly placed Write lor Catalog C.

Minneapolis, M inn.• McCONNELL SCHOOLS INC.* Kansas City, Mo.

Cosmopolitan Education Department
M A Y  G. LINEHAN, Director 57th STREET AT 8th AVENUE, NEW YORK 19, N. Y.

Please suggest schools or colleges which will meet the following requirements:

N A M E .............................................................................C H ILD ’S N A M E ..................
(PLE A SE  PRINT,

S T R E E T ................................................................................................................

C IT Y  .. .•.................................................STATE.............................. Approximate Rate

Age ................. Sex......................Religion....................... Location Preferred................

Previous Education.......................................................................................................

Remarks. . . .  ...........................................................................................................

Type of school or college desired........................................... .......................................

Please mention schools oy colleges
whose booklets you have sent for..................................................................................
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BU SIN ESS A N D  SEC R ETA R IA L

LATIN AMERICAN INSTITUTE
Diplom atic S erv ice  S c h o o l: P reparation  f o r  for* 
eitrn se rv ice , exp ort , in ternationa l adm in istra tion . 
B usiness S c h o o l: C om plete  secretaria l tra in in g  in

7 !
'C O L L E G E .  Only professional 
I  college in New England offer- 
ring B.8. in two years. Exeeu- 

____  ■ tive Secretarial Course pre­
pares young women for important, well-paid positions. 4-yr, 
Teacher Training. Lifetime placement. Dorms on campus. 
84th year. Co-ed. Director of Admissions, Providence 6, R. I.

JfCcLthxVLLtte^GjLBĵ ^
O u t s t a n d in g  s e c r e t a r i a l  tra in in g . R esid en t f a c i l i ­
tie s . C ata log : A ssista nt D irector, 9 0  M arlborough S t .,
B oston  1 6 ; 5 1  East S u p erior  S treet, C h ica go 1 1 ; 2 3 0  
Park A v e ., N ew  Y ork 1 7 ;  1 5 5  A n gell S t ., P rov id en ce  6

SHORTHAND IN 6 WEEKS. No symbols; useg ABC’ s. 
Easiest to learn, write and transcribe. Speedily pre­
pares you for a better job. Surprisingly low cost. Used 

in leading offices and 
^ u l i t *  Civil Service. Booklet

Sp ee d w rit in g i Dept. 5910-6, 55 W .  42  St., N. Y. 18

PRO FESSIO N A L & V O CA TIO N A L

Can a Woman My Age 
BECOME A 

HOTEL HOSTESS
Even Though She Has No 
Previous Hotel Experience?

Would you .like to step into a well-paid fas­
cinating position as Hotel or Club Hostess, 
Executive Housekeeper, Apartment Hotel 
Manager or Assistant Manager? Would you 
like to be able to look forward happily to 
the future? The success of Lewis-trained 
men and women from 18 to 50 and over, 
PROVES you can—though you have never 
had a minute’s experience in hotel work.

Buyer Becomes Hostess-House­
keeper of Famous Hotel W ithout 

Hotel Experience 
“ Placed by the Lewis School as Resort 
Hotel Housekeeper, immediately after 
graduation. Then they placed me as 
Hostess-Housekeeper of this hotel 
with a splendid salary, nicely fur­
nished room, the same meals guests 
enjoy. I’m mighty fortunate to find 
work I enjoy so well, ‘after 40,’ ”  
Writes Sara 0 ’ Farrell.

Step Into a  Well-Paid Hotel Position
From coast to coast Lewis graduates hold 
important, well-paid positions, work amidst 
luxurious surroundings, come in daily con­
tact with famous people. Most important of 
all, they know the hotel and institutional 
field offers them a sound future as well as 
good pay and fascinating work.

FREE Book Gives Fascinating Facts 
Our F R E E  Book, “ Y o u r  B ig  Opportunity,”  explains how 
you can qualify fo r a  well-paid position; tells how you are 
registered F R E E  o f extra cost in the Lewis National 
Placement Service; how you can be a Lewis Certified 
Employee— certified to “ make good”  when placed in a 
position. M ail the coupon NOW !

j VETERANS: C ourse a p prov ed  fo r  V eteran s ’ T ra in in g . \

31:LEW IS  HOTEL TRA IN IN G  SCH O O L 
Room HT-224, Washington 7, D. C.
Send me the Free Book, 'T our Big Opportunity," without 
obligation. I wish to know how to qualify for a well-paid 
position.

N am e.............................................................................

Address...................................................................

( ) Check here i f  you are eligible under the <5.1. Bill 
of Rights.

and they’d sit hand in hand on a sofa, 
and listen to her singing, with such a 
look in their big black eyes . . .  Morbid.”

Gilbert’s here, Phoebe thought. He’ll 
want to see me. But I don’t want to see 
him, ever again. I can’t forgive him, ever. 
I don’t want Sabina to see him, or even 
to know about him. She can grow up 
thinking her father was killed. A  hero . . .

A  bigamist. A  criminal. He’s done her 
the greatest injury that could be done. 
That beautiful, proud baby, I hate him.

“You’re not much of a conversational­
ist, are you?” said the old lady. “ Well, if 
you can’t talk, I suppose you might as 
well read. You’ll have to sit close to the 
door tonight, because I can only have 
it open a crack.”

Phoebe rose to cross the room.
“I’m afraid you won’t find any choco­

lates there tonight,”  said the old lady. “I 
told Maurice to leave the box in here.”

How could Rene say he was sorry for 
her? Who could be sorry for anyone so 
spiteful and cruel? Phoebe drew a chair 
up to the door and opened it a very little.

“Can you hear this way, Mrs. V il- 
leroy?” she asked.

“Well enough,” said the old lady.
P h o e b e  o p e n e d  the book, and began. Now 
and then she was obliged to stop for a 
moment, but the old lady said nothing. 
On and on, and Phoebe was so indifferent 
to what she read that it was a surprise to 
come to the end of the book.

“ Shall I start something else, Mrs. V il- 
leroy?” she asked.

There was no answer. She waited, but 
there was no sound. She’s asleep, Phoebe 
thought, and at onee was caught in her 
own thoughts. Gilbert’s here . . .  Is it my 
duty to get what I can from him for 
Sabina?

No. I’ll look after her myself. Mother 
and I. She mustn’t have anything to do 
with Gilbert* ever. She mustn’t know 
there is such a person. God, help me to 
manage so that she’ll never know she’s— 
an illegitimate child.

I’ll have to tell Mother. It’ll be dreadful 
for her, but it will help me so . . .

She knew how it would be. She would 
tell her mother quietly, and Mrs. Standish 
would listen quietly. She would say 
nothing against Gilbert; that was not her 
way. She held to the homely old adage 
of her tradition. There’s no use crying 
over spilt milk, my dear. We must just 
think what we can d o .

For the first time since Francine had 
told her about Gilbert, Phoebe began to 
cry. I wish I could be with Mother n o w ,  
she thought. Not here . .  . Not here—with 
Gilbert’s people. I want to go home—to 
Sabina and Mother . . „

The sound of voices in the corridor 
made her dry her eyes in a panic. She 
rose as Maurice opened the door.

“Good evening,”  he said with a smile 
that made his dark face attractive.

“Oh!”  Pauline said, looking at Phoebe. 
It was a look of astonishment; but she re­
covered herself quickly. “Good evening,” 
she said.

It’s the clothes, Phoebe thought. She 
knows they’re Francine’s. All right, Fran­
cine said I could wear them.

She had a glimpse of Rene standing 
beside Pauline. She gave a vague smile to 
all of them. “Good night,” she said and 
went into the dark room, closing the door 
after her. She felt for the chair where 
she had left her jacket. She groped for 
her purse on the table. She opened the 
door cautiously and went out.

As she was unlocking her own door, 
she heard the telephone ring inside. She

ran to answer it, and an unfamiliar voice, 
hoarse and rasping, spoke.

“Phoebe?”
“Yes?”
“ L's me, dear. Mother.”
“Have you got a cold, Mother? What’s

the m a t t e r ? ”
“Just a little accident, really rather 

absurd. I’ve got a fishbone in my throat.” 
“Get the doctor, Mother.”
“I did. Phoebe, I’m sorry to upset your 

plans, dear, but can you possibly come 
home on Saturday? Just for the night?” 

“Why?” Phoebe asked, with as much 
composure as her mother.

“Doctor Grimes wants me to go to the 
hospital. He couldn’t get the stupid bone 
out here. I’ll only have to be there over­
night, but I can’t take Sabina with me.” 

And I have so very little cash, Phoebe 
thought.

“ So that if you c a n  come, Phoebe.” 
“Did the doctor say it was all right for 

you to wait that long, Mother?”
“Oh, yes!” Mrs. Standish. answered, and 

in her hoarse unnatural voice, the cheer­
ful inflection was still there.

“Mother, is it painful?”
“ Oh, the doctor’s given me some­

thing . . .”
Now Phoebe knew fear—the paralyzing 

helplessness of being without money.
“Of course I’ll come, Mother,” she said. 

“Mother, how much have we got in the 
bank now?”

There was a slight pause.
“ Sixteen dollars,” said Mrs. Standish. 

“ I paid the grocer yesterday, and the elec­
tric bill and the milk bill.”

“You won’t have to draw on that, will 
you, Mother?”

“I’m afraid I shall, dear. I’ll have to g e t  
to the hospital and they may want me to 
pay something there in advance.”

“Of course,” Phoebe said. “ I’ll be out 
on Saturday, Mother, early in the after­
noon. Mother, I’m so sorry.”

“ I ’m, sorry, dear, to bother you.”  
“Mother, take care of yourself!”
“Oh, I shall! Good night, my dear.” 
The fare’s a dollar-ninety, round trip, 

Phoebe thought. Five cents for the sub­
way to Penn Station and five cents to 
get back here. I’ll have to have some­
thing to eat tomorrow. Ten cents . . .  May­
be Mother will need more money . . . 
Maybe Sabina will need something . . . 
Mother’s in pain; I’m sure of it. It’s more 
serious than she’d let me know.

I don’t care about anything but money. 
Not anything else in the world. I can’t 
go out there with just a few cents in my 
purse. Suppose something goes wrong? 
I w o n ’ t  do it. I’m going to get more 
money—from somewhere.
S he went into the bedroom where the 
little lamp was lighted, the bed turned 
down, the nightdress laid out. She went 
back into the sitting room. She caught a 
glimpse of herself in a mirror; she looked 
tawdry and horrible.

All right, I’ll be horrible! she told her­
self. I’ll ask Rene to lend me ten dollars. 
No, twenty-five. No, fifty.

He would give her whatever she asked 
for, she was sure of that She was sure 
that he would come to breakfast with her 
the next morning. He was drawn to her; 
she admitted that now to herself. He got 
me that job, she thought. He said I  was 
beautiful. He said I was exciting.

I’ll get what I can from him. What I 
need. I don’t care what he thinks, or what 
he expects. Gilbert has disgraced and 
shamed me and Sabina. He’s left me alone 
to fight for Sabina. I will fight anyway I 
can. I don’t care what I  do to Rene.

In the concluding installment: Phoebe, driven by panic 
to further desperate acts, finds unknown courage 
within herself and help from unexpected quarters
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WHERE TO BEY
m  n e s t e d  Qashions

A  Frank Gallant designs a 
very debonair belted "shortie" 
with a wide collar you'll turn 
up about your ears and deep 
cuffed pocktets. O f Forstmann 
fabric. About $90.

shown on pages 12 and 13
D  A Loose-fitting great coat
that buttons only at the neck, 
with deep pockets into which 
your hands will gravitate and 
a detachable hood jined in ,a 
contrasting color— Vera Max­
well's dramatic casual coat of 
Forstmann Shetland. Coat about 
$90. Hood about $15.

Unanimously chosen the 
winner of winners and sure to 
win the applause of any man 
— a swcggering, belted officers- 
type coat with fitted cuffs and 
silver button trim. By Brittany. 
O f Forstmann fabric. About $90.

C

on sale at these
i f  y o u  l i v e  in g o  to  to  g e t  t h e s e  c o a t s

Baltimore, Md. Hutxler Brothers Co. A. C, D

Boston, Mass. Wm. Filene's Sons Company B

Brooklyn, New York Abraham & Straus A, C. D

Chicago, III. Mandel Brothers B. C, D

Cincinnati, Ohio The John Shillito Company C

Cleveland, Ohio The Hlgbee Company A. D

Milwaukee, Wis. The Boston Store C. D

Minneapolis, Minn. The Dayton Company B

New York, New York Bloomingdale's B. C. D

Pittsburgh, Pa. Joseph Horne Co. C

St. Louis, Missouri Stix, Baer & Fuller B, C. D

Washington, D. C. The Hecht Co. A , B, C. D

LJ A  fitted coat of Roysron 
tweed that's all dressed up to 
go places, trimmed with de­
lightful gum-drop buttons. By 
Stoltz-Block. About $60.

Male-Tested Fashions
(Continued from page 13)

p u t  t o  u s . W e  c a n  a n s w e r  th is  b y  c it in g  o u r  
e x p e r ie n c e  w itt )  th is  m o n th ’s  p a n e l. W e  
s h o w e d  o u r  m o s t  r e c e n t  m a le - t e s t e r s  o n e  
g r o u p  o f  t r a v e l  co a ts . E a c h  ju d g e  m a d e  
h is  c h o ic e  a n d , w h ile  th e  m a jo r i t y  r u le  
w a s  e x p la in e d  a t  t h e  s ta r t  o f  th e  s h o w , 
D e s i  A r n a z  w a s  s o  in d ig n a n t  th a t  h is  
c h o ic e  w a s  d is c a r d e d  th a t  h e  d e m a n d e d  
th e  c o a t  b e  b r o u g h t  b a c k  f o r  fu r t h e r  c o n ­
s id e r a t io n . T h is  w a s  d o n e , a n d  h e  s p e n t  
s e v e r a l m in u te s  p o in t in g  o u t  t o  h is  c o n ­
fr e r e s  th e  a d v a n ta g e  o f  h is  c h o ic e  o v e r  
th e irs . H e  e x c la im e d  l o u d l y  a n d  f o r c ib ly  
b u t  t o  n o  a v a il . T h e  ju d g e s  s t o o d  f irm —  
a ll d e fin ite , m a jo r i t y  a n d  m in o r ity . A  
b e lte d  o ff ice r ’s - t y p e  c o a t  w i t h  f u l l  b e l lo w s  
s le e v e s  a n d  s i lv e r  b u t to n s  h a d  th e  d is ­
t in c t io n  o f  w in n in g  u n a n im o u s  a p p r o v a l—  
in c id e n ta lly , th is  c h o ic e  m a r k e d  th e  o lf iy  
t im e  d u r in g  th e  s h o w in g  th a t  B e r t  
W h e e le r  a g r e e d  w i t h  th e  m a jo r i t y ? T h r e e  
o f  th e  ju d g e s — G u y  M a d iso n , E d d ie  F o y , 
J r ., a n d  W ill ia m  C astle— se t a  r e c o r d  b y  
p ic k in g  th e  w in n e r  in  e a c h  g r o u p .

Y o u r  c o a t  is  a  v e r y  v it a l  p a r t  o f  y o u r  
w a r d r o b e , a n d  i t  r e p r e s e n ts  o n e  o f  y o u r  
m a jo r  c lo th in g  in v e s tm e n ts . S ilh o u e tte , 
c o lo r , fa b r ic  a n d  th e  p e r fe c t  f i t  a r e  m o s t  
im p o r ta n t  in  a  c o a t  th a t  m u s t  b e  w o r n  
o v e r  b o th  s lim  d re s s e s  a n d  b u lk ie r  su its . 
T o o , in  t ra v e lin g , y o u  h a v e  t o  c o n s id e r  
th e  s p a c e  in  y o u r  lu g g a g e — a n d  th e re  is  
a lw a y s  le s s  th a n  y o u  h o p e d — o r  t h e  e v e n  
g r e a te r  r e s t r ic t io n  o f  e x c e s s  w e ig h t . Y o u r  
c o a t , th e n , m u s t  ta k e  h o n o r s  in  v e rsa t ility . 
I t  is  u p  t o  y o u ,  w it h  th e  h e lp  o f  o u r  
ju d g e s , t o  s e le c t  t h e  o n e  th a t  w i l l  s e r v e  
y o u  b est .

F o r  d e sp ite  th e  le n g th  o r  d ir e c t io n  o f  
y o u r  t r ip  th e s e  co a ts  a r e  t r a v e l -w o r th y .  
T h e y ’l l  b e  w o r n  t o  fo o t b a l l  g a m e s , o n  
n e ig h b o r h o o d  e rra n d s , f o r  c o u n t r y  w e e k  
e n d s , f r o m  c o a s t - t o - c o a s t  o r  c o n t in e n t-  
t o -c o n t in e n t . In  th e  a d jo in in g  c o lu m n  y o u  
w i l l  f in d  th e  c o a ts  in  p h o to g r a p h ic  d e ta il 
a n d  th e  p la c e s  w h e r e  y o u  c a n  b u y  them .

NEXT MONTH
Cosmopolitan’s Male-Tested 
Fashions will present

Lounging pajamas 

Negligees 

and hostess gowns
selected by

★  P IU L  B A K E R
★  TED LEW IS
★  CIIICO M A R X

and other celebrities.

Don't Miss the November

Cosmopolitan
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A “ Carlos Dogny o f Lima, Peru first 
* tried surf-riding in Honolulu,”  writes 

Harmon Harris, a Boston friend of Canadian 
Club. “ He searched South America’s west 
coast for a suitably ‘ tame’ surf. Finally he 
gave up. But only 4 blocks from his home in 
Lima, the terrific surf kept tempting him to 
try and master it. Soon he was an expert, 
teaching others the most thrill-packed water 
sport in America.

2 “ Unpredictable as a broncho, Lima’s surf 
rears up to 40 feet, races at 40 miles an hour, 

breaks abruptly as an avalanche. The action’s so 
fast my camera couldn’t catch Dogny until he sped 
clear of the mountainous foam, close inshore.

O  “ Making his way out to sea, Dogny had 
^  things easy . . .  at first. Then I almost yelled 
for the lifeguards as the huge breakers repeatedly 
wrenched his surf-board up at right angles and 
engulfed him.

/|  “ Dogny designed special boards for rid-
■" ing these huge breakers. Heavier than most 

Hawaiian boards, but hollow, they have a strong 
metal loop in back. The rider can cling to the 
loop when thrown o f f . . .  and hope for the best.

C  “ Later, we enjoyed Canadian Club highballs on the 
^  veranda of a club which Dogny built and named ‘Waikiki.* 
Behind me loomed an impressive twin of Waikiki’s famed 
Diamond Head. I promised Dogny to try my hand at his 
favorite sport . . . some other day! We drank to it, and to this 
South American vacation spot where the surf can be ridden the 
year round. Then I boarded a Panagra plane bound for home.”

O  Even today travelers tell of being offered Canadian Club 
^  all over the earth . . .  often from a cherished prewar supply. 
Why this worldwide popularity? Canadian Club is light as 
scotch, rich as rye, satisfying as bourbon—yet no other whisky 
tastes like Canadian Club. You can stay with it all evening 
—in cocktails before dinner, tall ones after. That’s what made 
it the largest-selling imported whisky in the United States.

IN  87 LANDS N O  OTHER W H ISK Y  TASTES LIKE

Imported from Walkerville, Canada, by Hiram W alker & Sons Inc., Peoria, III. Blended Canad ian Whisky. 90.4 proof



The first dance ... on your wedding day .. ,
you’ll remember it . . . for keeps!

For keeps, too . . . and forever . . . 
the bride will cherish her Community.

Here’ s traditional beauty . . . 
craftsmen-ereated . . .  in timeless good taste.

Here’s that thoughtful Community extra. . .  
a silver overlay "where there’s wear.”

It’s Community you’ve waited for . . . 
it’ s Community, correct for keeps.

Dinner services for 8 places
start as low as $53.50. (No federal tax.)

La d y "L-ton

m i l a d y•f>VRiaHT
o n e , D a

THIS IS FOR KEEPS


